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‘PROHILE OF 1960-61 TY SEASON 





No Anti-Semitism But Anti-American 
Feeling in German Theatre, Actor Sez 





Frankfurt, Feb. 23. 


“There is no anti-Semitism in 
the German theatre today, but 
there is plenty of anti-America- 
nism, and it’s getting more ob- 
vious.” according to character 
actor Leon Askin.’ The Vienna- 


born Askin emigrated to the U.S. 
in 1938, did films and television 
and stage roles, and returned to 
Germany a year and a half ago, 
planning to stay six months. He’s 
been here ever since, and em- 
ployed nearly every day. 

“The theatre is the one island 
where there is no anti-Semitism, 
neither on the part of colleagues 
or the director and management,” 
he said. “In fact, they go over-| 
board in being extra-thoughtful so 
that it's 
times.” 

He cited that when he was play- 
ing the lead in “Gruener Kakadu” 
(Green Cockatoo) in the Theatre 
am Kurfuerstendamm in Berlin 
recently, the director ndted that 
en an old plank of wood in the 
floorboard someone had years be- 
fore carved a cross and a swastika. 
The director called a stagehand 
with a plane to remove it. When it 
was difficult to scratch out ,the 
director insisteq that the plank be 
taken up overnight and cleaned 
wp. Askin added that he hadn't 
even noticed the symbols. 

While there are some reports 
that 
theatre in Germany (most of the 

Continued on page 108) 


AGVA in Payola Act; Sez 
Union Nixed a 506 Bribe 





To OK Red Circus In US. 


individual was | 


An unidentified 
charged with having offered the 
American Guild of Variety Artists 
a $50,000 bribe to withdraw its ob- 
jecti-ns to the Moscow State Cir- 
cus tour of the U. S. Charge was 
made by the union’s president, 
Joey Adams, at the AGVA national 
board meeting at the Hotel New 
Yorker last week. 

Adams said that in his presence, 
the man with the wad offered na- 
tional administrative secretary 
Jackie Bright $25,000 to withdraw | 
his objections to the Russ unit 
from playing, and the AGVA Foun- 
dation, a subsidiary fund which will 
run the AGVA home for indigent 
and aged, was offered the other | 
$25,000. 

Adams told the meeting that the 

(Continued on page 98) 














nearly embarrassing at) 


at least one state-supported | 





Theatrical Realism 


The Brooks Costume Co. 
received an order last week 
for the outfitting of a produc- 
tion of “My Three Angels” by 
The Masquers, a legit group in 
the Massachusetts State Pris- 
on. 

On the list of required items 
were three prison uniforms. 
An accompanying gotation ex- 
plained, “Ours are-mot authen- 
tie enough.” 


Cap Gains Sellout 


Frank Sinatra is currently con- 
sidering a timillion-doliar capi- 
tal gains lout of his various 
show biz interests, including his tv 
production company and his music 
operations. It’s understood that 
Herbert Siegel, a Philadelphian 
who is a son-in-law of Isaac D. 
(Ike) Levy, former CBS board 
|member, has been talking to 
| Sinatra in Las Vegas as a prospec: 
tive purchaser. 

Sinatra’s holdings include Ho- 
bart Productions, Essex Music, 
Sinatra Music, Barton Music and a 
new talent agency. Sinatra has in-| 
dicated that he is giving up his | 
television activities next season, | 
but his highly successful record- 
ings for Capitol Records will con- 
tinue. Sinatra produces and owns 
the masters, via his Essex firm, and 
leases them to Capitol for distribu- 
| tion. 

Besides getting cash for his 
various interests it's understood 
that Sinatra will also receive a sub- 
stantial stock interest to guarantee | 
his continued participation. 


U.S. NEGRO WILL HEAD 
GERMAN AiR SY 


Berlin, Feb. 23. | 

A 45-year-old American Negro— | 
Dean Dixon—has just been signed | 
|as chief conductor for the Heissi- | 





























PATTERNS SET Screen Actors Guild Sets Walkout 
7 MONTHS AHEAD 91 Hollywood Film Prod. for March 7 


By GEORGE ROSEN 


Give or take a couple of shows 
on each network, the basic pro- 
gram structures for the 1960-61 
season haVe now been set by NBC, 
CBS and ABC. Fully seven months 
before the curtain goes up on the 
Sept.-Oct. premieres, the networks 
have already put themselves on 
record as to which way they are 
going, and have even gotten down 
to program specifics. 

In years past nothing concrete 
had been evolved much before 
May or June. Such late planning 
no longer obtains. By March, April 





at latest, the pilots will already be | 


in, with the whole selling season | 
moved up accordingly. 

There are a number of reasons 
for the '60-61 stepup more than B- 
half year in advance. One, 
course, is the accelerated i 
network competition and the red 
hot battle for first, second and 
third positions, depending on who 
can best size up what the public 
will want next fall. Thus each web 
is anxious to get the jump on its 

(Continued on page 86) 


U.S. Cain't Say No 
To R&H; $65-Mil In 
Albums Since 1943 


By MIKE GROSS 


Six musicai shows by Richard 
| Rodgers & Oscar Hammerstein 2d 
| have racked up a disk album take 
of more than $65,000,000 since! 
“Oklahoma” got the team started 
in 1943. Figure is estimated on a 
$5 average selling price on 








13,- | 


000,000 album sales of their origi-| 


nal cast sets and soundtrack al- 
bums. 


In addition to “Oklahoma,” 


tuners which account for the hefty 


sales are the current “Sound of 
Music” and “Flower Drum Song,” 
and “South Pacific,” “Carousel” 
and * ‘The King and I.” 
“Oklahoma,” 


RAP MODUGNO’S ‘NAKED’ 
IN ROME AS ‘IMMORAL’ 





Paar Gag Hot in ’80s 


Minneapolis, Feb. 23. 

The bluepenciled gag which 
led to Jack Paar’s walkout on 
NBC was at least 80 years old 
and may have dated back to 
the Middle Ages. 

A resident of the Walker 
Methodist Home for the Aged 
here recalled she had run 
across the story in a clipping 
dated 1880. Except that Wes- 
ley Church had been substi- 
tuted for wayside chapel, it 
was the same yarn word-for- 
word. And no claim was made 
_ for its originality. 


: Oren Harris May 








Probe Jack Paar 


Washington, Feb. 23. 
Rep. Oren Harris (D-Ark.), top 
Congressional prober of radio, 
television and payola, disclosed in 
an exclusive interview that 
“may” launch an investigation of 
Jack Paar. 


he | 





| tors follow 


Hollywood, Feb. 23. 

A strike of stars and players 
against the major film producers 
on the issue of television residual 
rights participation has been called 
for 12:01 Monday morning, March 
7. This follows last week’s refer- 
endum, 5,866-1,166, whereby the 
membership of the Screen Actors 
Guild authorized its board of 37 
to call a strike if negotiations 
could not be revived. 

Despite definite regrets through- 
out the film colony, and among the 
hyphenated actor-producers, no 
area of compromise opened up. Ac- 
the Writers Guild of 


| America in striking on the same 





“Considerable information” con- | 


cerning Paar has been given to the 
Harris subcommittee, the 
gressman said. “It is very interest- 
ing,” he added. Harris wouldn't 
describe what was involved. He 
made no direct allegations. 

The Harris Subcommittee which 


Con-| 


Vong completed two weeks of pay- | 


lola hearings is in recess for at least 
ltwo or three weeks. Harris in- 
dicated that preliminary checks 
on the “information” involving 
Paar “may” be made soon to de- 
termine the accuracy of what the 
subcommittee has heard about the 
NBC entertainer. 





Rome, Feb. 23. 


One of Domenico Modugno's lat- | 


est compositions and _ releases, 


Nuda” (Naked), is the current tar- 


wiich was the first! get of attacks by various civic 


| scher Rundfunk Symphony Orches- | original cast album, is close to the | groups in this country, who claim 


tra, which performs for radio and 
television from the Frankfurt out- | 
| let of the German television net- 
work, 
Dixon is due to start under his 
| new contact on Sept. 1, 1961, but 
(Continued on page 87) 


2,500,000 sales mark, while the! 


soundtrack version has passed the | 


| 1,000,000 bracket. Decca released 
the original cast package and Capi- 
tol the soundtracker. 
Running a close second is the 
(Continued on page 95) 


the recording “immoral” and “li- 
centious,” according to a local 
press report. 

Authorities have summoned a 
rep of FONIT, the Italian company 
(which incidentally is indirectly 

(Continued on ‘page 109) 





television-pie issue but, like the 
writers, they have separate agree- 
ments with, and continue further 
negotiations with, independent pro- 
ducers, notably those releasing 
through United Artists. 

It follows that Hollywood is 
intensively anxious not to open 
the screens of American and 
Canadian theatres to a “walk- 
in” of European-made fea- 
tures. This precise threat has 
been detai'ted by Variety in 
recent weeks. 

One ray of possibie hope lies fn 
the direction of a deal (at around 
10°) with indie producers, the lat- 
ter probably agreeing to pay the 
SAG _ welfare-pension fund that 
sum from any syndicate revenues. 
Some progress last week will be 

(Continued on page 4) 


Vegas’ Zillion-$ Five; 
‘Summiteers’ (Sinatra & 4) 
A Sizzler at the Sands 


By FORREST DUKE 
Las Vegas, Feb. 23. 

The historic “Meeting At The 
Summit” show which Jack Entrat- 
ter and Frank Sinatra put together 
for the Sands ended its four-week 
engagement Tuesday (16). The 
finale was a gasser of a show that 
out-gassed the consistent proces- 
sion of gassers which started open- 
ing night, when Sinatra said to 
the audience, “We're here making 
a movie called ‘Ocean’s Eleven.’ 





It’s about 11 guys who come 
to Vegas to pull a $19-million 
heist. And the way the script’s 


going, I think we should just forget 
the picture and pull the job!” 
The five “Summiteers”—Sinatra, 
Dean Martin, Sammy Davis Jr., 
Peter Lawford and Joey Bishop— 
(Continued on page 111) 








(Starts on Page 31) 
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Nat Cole Gives Frisco the Brushoff; 


Masons Claim Nix Not Race-Based 





San Francisco, Feb. 23. + 


deca’ wauk San tind Cale, 0 a8 Screen Figures Making 
With Other Languages 


degree Mason himself, then Cole 
doesn’t want Frisco. 

With that géneral idea, Cole 
last week told his manager, Carlos 


Gastel, to cancel his March 5 book- 
ing at Frisco’s 7,800-seat Civie 
Auditorium, at least until the 
ruckus about Cole being excluded 
from the 3,200-seat Masonie had 
simmered down. 

Cole’s Frisco booker, Charles 
Stern, was told by the Masonie’s 
manager, Alvin A. Horwege, that 





For Possible Migration 


Hollywood, Feb. 23 

American film stars, heretofore 
not particularly distinguished for 
their lingual talents, may rise to 
be luminaries in foreign pictures 
after all. 

Perhaps seeing the handwriting | 
on the wall should the Screen Act-| 














the board running the Masonic re- . 
fused to rent to Cole because he |°rs Guild call a strike and thus 
didn’t attract “the class of people | shutter local production indefinite- 
we want.” ly, many have enrolled in foreign 
Stern switched the date to the language ceurses at the Berlitz 
Civie Auditorium but publication | School of Languages. School here 
of the Masonic turndown appar- reports that enrollment of thesps 
ently moved Cole to wash out the and others in the trade during the 
date completely. That,-at least, is ‘past month has increased around 
what he told Gaste! from Puerto |50%, with between 49 and 60 new 
Rico. |industry figures registering for in- 
Explanatica of the Masonic tensive language courses, particu- 
turndown came last week from | larly in French and Italian. Some 
Lloyd Wilson, grand secretary of |even are taking Russia. 
the California Grand Lodge which} While Andre Pacatte, in charge 
is quartered in the Nob Hill build-|of school’s Southern California 
ing where the auditorium is sit- operations, doesn’t directly attri- 
uated: ‘bute increased enrollment to pos- 
“We've had half a dozen Negro sibility of a strike, he says there 
performers here and we're very has been an avalanche of interest 
happy to have them. But other |in foreign courses, particularly 
people in the general field of rent- those embracing foreign technical 
ing advised, “Don’t haye Nat King | phraseology. Filmites also are tak- 
Cole.’ We're not confronted with |ing courses in German and Span- 
the problem, but if we were I/ish. Where this new trend is lead- 
wouldn't have Elvis Presley here, ing isn’t exactly known, but it may 
either. | indicate that filmites are looking 
“We have a $6.000,000 invest-| to greener fields abroad should 
ment in this building. It’s new. there be any prolonged interrup- 
has the finest of carpeting and tion of production activity in Hol- 
seats. We don’t want people who lywood. Many are enrolled in in- 











jump on seats.” | (Continued on page 111) 
race beef (noting that Ella Fitz- | 
gerald, Dakota Staton and Dinah AP M N H h 
Washington each played the build- 
ing separately in the past few e an W ul 
weeks). Nor would he say who the 
e 
ever, comment this way about bar- All-Media (e 
ring a fellow Mason from the hall: nsor 
“If Cole is a 32d degree Mason, 
he then of necessity is a member| Boston has a full time city cen- 
of a Negro lodge. Therefore, he | sor again. 
is not recognized by any grand| pick Sinnott, former AP Boston 
- chief of the licensing division and 
’ mayor’s press secretary, took over 
MAHALIA JACKSON § yesterday, Monday (15) as Boston's 
CONSTITUTION HALL period in which the new mayor's 
nai ; : six secretaries had performed the 
Constitution Hall in Washington, |eensorship job on an alternating 
by Marian Anderson back in 1951, | , Walt 
will be the site of a concert by | Silliken a Pare ee 
gospel singer Mahalia Jackson, . 
sponsorship of the Interdenomina- |C#ted he would do no censoring, 
tional Church Ushers Assn but would relegate it to other per- 
Miss Jackson is not the first Ne- Sons, will personally censor films, 
since the refusal of the Daughters | Vaude. 
of the American Revolution, which | The former newspaperman, on 
runs the auditorium, to allow Miss | leave of absence from the AP, said 
Scott, to appear. A few years |in his licensing duties, “but would” 
afterward, singer Dorothy Maynor | protect the public’s interest at all 
gave a recital at the hall. 'times.” 


Wilson imsisted this wasn't a 
Masons’ advisers are. He did, how- 
and I have no reason to doubt it, Boston, Feb. 23 
(Continued on page 98) Bureau reporter and -columnist, 
city censor thus ending a hiatus 
D.C.. which barred an appearance basis since the axing of former city 
March 24. The event is under the| Sinnott, who earlier had indi- 
gro to appear in Constitution Hall /esit, mightclub, burlesque and 
Anderson, and then later Hazel | he would be “discreet as possible 
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MEYER DAVIS 


Fifty orchestras now playing. 
Meyer Davis Orchestras in the 
States frem Coast to Coast and on 
the Ships At Sea. 


Flatties by Day, 
- Chesties a Nuit: 








| New Paris Stants 


By LUCETTE CARON 


Paris, Feb. 16. 


Paris girls in the latest French 
fashions will invade American 
homes via television Feb. 29. Group 
of 15 and their accessories will be 
flown over by NBC for a black tie 
premiere at the Ziegfeld Theatre. 
French Ambassador Herve Alp- 
hand and Jacques Bergerac ‘will be 
there to give les girls a helping 
eye. ‘ 

For five days and nights last 
week, stifled in packed, perfumed 
Paris salons, three NBC stalwarts 
staggered from show to show to 
pick out 45 dresses that i5 cou- 
turiers considered their best. Also 
there was the matter of selecting 
the girls .. . They manfully faced 
the hardship! La Couture comes 
alive on American home sets via: 
Kouka of Dior; Diana the Divine 
of Castillo; La Belle Helene of 
Cardin, and Catherine of Ricci. 

Flawless arms and legs are a 
MUST for 1960—Period! Typical 
silhoutte: sleeveless top, knee-cap 
length skirt with flying pleats, and 
semi-fluid middle. The real battle 
is between the Princess line (waist 
under bosom), and the Long Torso 
line (waist on the hips). Busts are 
flattened; or rounded and blown-up 


—depending on the time of day. | 


No dramatic new shapes or built- 
in tricks. 

The New Wave 

(Continued on page 98) 


"760 Larking Tourists Hit 
Caribbean; Showmanship 





At Sea But Not In Port 


By ABEL GREEN 

Booked solid months ahead, Car- 
|ibbean winter cruise ships are 
| their own kind of commentary on 
the leisured, monied and inflated 
present day economy of America. 
| The advertised $480 minimum is 
| strictly sales come-on. It’s nearer 
| $1,000-$1,200 per person, two in a 
|cabin, meaning a married couple 
| pays $2,000 and more for fare. 
|Tips and bar tabs run high and 
leach cruise ship is a shopping 
| splurge. 
| These cruise ships are the de- 
| lights—and sometimes one sus- 
| pects, also the bane—of the Carib- 
| bean island stops. If it’s a “free 
| port” it’s open sesame for all the 
| luxury items frem the corners of 
| the globe, concentrated in spots 
| like Curacao (Dutch West Indies), 
| St. Thomas, U. S. Virgin Islands. 
| As for the British West Indies, that 
|}means Scotch and gin at bargain 
| prices; if French Martinique and 
|the like, the luxury items from 
Paris, etc, 


Aboard the Nieuw Amsterdam 


returning last week the veteran! 


cruise staff, headed by Robert 
James Smith Sr., who has Junior 
with him and training to take over, 
makes with the life-of-the-party in 
its own standard, as has been long 
proved, highly successful forms of 
organized fun, shipboard sports 
and other participations (cham- 
} (Continued on page 109) 


(Nouvelle 


Dalton’s New Trumbolts 


From His Hollywood Underground Writer Throws A 
Few at Parnell Thomas and Trade Mythology 


+> 





Gen. Sarnoff Looks To 
Future, Sees Brighter 
Vistas for Electronics 


Electronics field should hit a 
yearly volume of $25,000,000,000 
| by 1965, with the help of a pre- 
dicted increase in commercial and 
industrial business, according to 
RCA boss David Sarnoff. 
| He said in New York last week 
| that “computers, controls and com- 
munications” wou!d of themselves 
increase from a present volume of 
$2,000,000,000 to one of $7,000,- 
| 000,000 five years hence. Other 





j areas of electronics alone, Sarnoff | 


| said, already constitute a $14,000,- 
600,000 enterprise. 

Speaking to a gathering of Se- 
curity analysts from Wali St., the 





electronics field is growing three 


\times faster than the rate of the | 


|rest of the national economy. 
Sarnoff said RCA plans to 


sets in 1960 over last year. (PCA 


is not talking, but one unofficial | 


estimate would put RCA tint vid 
production at about 900,000 sets 
this year.) 

Sarnoff said that RCA sales in- 
creased 19° over 1958 to a record 
$1,395,000,000. Corporate profits 
(after taxes) increased 30% to $40,- 
100,000, and RCA earnings per 
share rose from $2.01 to $2.65, an 
increase of 32%. 


Memoir Reflects 





| Silent Pix Glamor 


“The Self-Enchanted” by Jane, 
Ardmore (McGraw-Hill; $4.95), is 
part of the life story of silent 


screen star Mae Murray. With her 
major contribution to movies, in 
the teens and ‘20s, her memorable 
personal success in “The Merry 
Widow,” her famous 
| lips, the manner in which she set 
fashions and held a loyal following, 
and in the annals of her headlong 
romances, which . were spread 
across fan. mags and the interna- 
tional press for nearly two decades, 
Miss Murray no doubt qualifies as 
the “image of an era,” subtitle for 
this tome. 

The star’s achievements tn Helly- 
wood’s heyday are not under- 
j}estimated by Miss Ardmore nor in 
Miss Murray’s own recollections, 
though latter appears frequently 
puzzled at conflicts between reality 
jand the fairy-tale world she 
adopted. Certainly, Mae Murray’s 
preparation for stardom ding her 
(Continued on page 10) 





RCA chairman disclosed that the! 


double its production of color tv | 


“bee-stung” | 


Y 


Chicago, Feb. 23. 

Dalton Trumbo, having his sat- 
tirie say on blacklisting in the up- 
coming April Playboy mag, char- 
| acterizes film colony witch hunts 
as “an instinct as deep as the sex- 
ual drive, almost as much fun, 
|and often safer.” 

Referring to the House Un- 
}Americans Hollywood heyday, 
‘circa J. Parnell Thomas, the 
screenwriter openly the “Exodus” 
adaptor comments: 

“Spurred on by a Congréssman 
whose cupidity finally landed him 
in the penitentiary, the pursuit of 
the witches in Hollywood became 
something of a national pastime, 
while investigators investigated, in- 
formers informed, patriots roared 
through studio commissaries, le- 
gions of the loyal marched and 
| counter-marchec, and the most 
| dedicated bayed like wild things 
all night long whenever the Holly- 
wood moon turned red through the 
smog, which was, and still is, prac- 
tically always.” 

Article, mainly a once-over of 
the Academy Awards titled “The 
Oscar Syndrome,” spots but one 
blemish on the Acadeiny’s secord 
since its 1927 inception, that being 
a by-law enacted sotto voce 30 
' years later that barred the Left- 
tainted from Oscar consideration. 
| (Continued on page 26) 


RAMPAGING CLERIC 
HITS ‘H’WOOD FILTH 


Memphis, Feb. 23. 


Memphis’ current Censor board 
hassle has echoed in a church pul- 
pit here with a clergymen telling 
his flock to stay away from pictures 
that were “objectionable.” 

Dr. Paul Jones, pastor of the 
Idlewild Presbyterian Church, re- 
marked that the “Memphis board 
of censors is now telling our citi- 
zens that the last hope for any 
form of restraint on films to be 
shown in Memphis theatres has 
toppled.” 

Pastor urged Boy Scouts and 
Girl Scouts to join his crusade in 
fighting “Hollywood and its filth.” 

Dr. Jones told his congregation 
“we have no say, no juigment. The 
time has come when no one any 
longer dares raise his voice in 
favor of imposing community 
standards of decency and morality 
for all confuse license with .lib- 
erty.” 

He made reference to a recent 
{bulletin by J. Edgar Hoover and 
stated “our FBI chief links our 
national increase in juvenile crime 
with the apparent lowering of our 
public moral standards. We should 
battle and stand together in staying 
away from filthy movies,” he con- 
cluded. 

Cleric named no films. Nor did 
he state he had personally attended 
*“objectionable” releases. 
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SECRET FEAR OF ‘FAMILY’ FIL 





Films Lack of ‘Active Defense 


The spate of antagonistic vocalizing against ebbtide moralistics 
in cortain motion pictures is setting off much muttering among 
execs in the trade itself about the need for “an active defense.” 
The phrase came from a prominent film ‘business citizen in the 


east 


And it’s echoed—different words but with the same meaning 
—throughout many homeoffices. 


There's no question but that the industry is being rapped across 
the country because of the content—usually the choice of theme— 
of some productions. And yet, despite its vast facilities for con- 
tacting the public, surprising little has been done to answer back. 


True, Motion Picture Assn. 


of America president Eric A. 


Johnston and a few others may testify before a Congressional 
committee at a postal inquiry. And Johnston will go to bat for the 
business in confabs with the National Council of the Churches 


of Christ 
legislation 
But, being asked, is ‘why the 


And an MPAA alert 


is maintained against censorship 


industry lets so many critics go 


unanswered. Newspapers are censoring ads. Even certain staunch 
freedom-of-the-screen advocates among the fourth estate are 
angered with “Hollywood.” Organized groups are tossing brickbats. 

So, isn’t it time for an agressive, far-reaching public relations 
campaign before the public ire builds to an uncontrollable point? 

Some time ago a proposal was made for the labeliing of each 
picture, at theatres, which has received Production Code approval. 
The idea was regarded with indifference and died. Nothing else 


was ever tried. 


It's a matter of concern to execs “at the summit.” Company 
presidents have discussed the subject of public antipathy toward 
Hollywood but nothing came of it. 

There's clearly much to be said in Hollywood's defense. The 
business can, in the public’s mind, sever itself from the cinematic 
girlie shows constant on, say, both ends of Times Square. It could 
be pointed up that major American pictures but rarely are nixed 


for Code approval 
Decency. 
with the Green Sheet. 


or condemned by the National 
They're okayed by the many religious groups aligned 


Legion of 


Execs say it’s not for any individual company to defend the 
entire industry. But they add it should be the responsibility of 
the MPAA, as fronted by Johnston, to provide the statesmanship 
and the aggressiveness to fight back. 








Parochial Uproar in Ft. Lee; 
Panics Before ‘Foreign Art Films’ 











Fort Lee, N. J., which in the past¢— 


has been a haven for gangsters 
and gambling, is concerned that 
the morals of its citizens will be 
impaired if a film art house is per- 
mitted to operate there. Mere an- 
nouncement that Pax Films, a com- 
pany headed by Mal Warshaw, 
former NTA Pictures pub-ad chief 
had taken 2 lease on the Grant-Lee 
Theatre with the intention of op- 
erating it as an outlet for art films 
brought about a storm of protest 
from the Borough Council which 
had been influenced apparently by 
three local Roman Catholic priests. 

The Borough Council indicated 
that it would join three Catholic 
parishes in an effort to bar the 
theatre from bringing in what is 
temed “indecent foreign films.” 
The action was taken before War- 
shaw had applied for a license and 
before he had booked a single pic- 
ture. On Friday (19) Warshaw 
went to the County Clerk’s office 
for the first time and requested an 
application for a license. He was 
told by County Clerk William S. 
Corker that he had been instructed 
by the Council not to issue a li- 
cense until the city fathers had an 
opportunity to study the local or- 
dinances. Warshaw, who has been 
busying overseeing the refurbish- 
ing job with a March 1 opening in 
mind, said he had not applied for 
a license previously because he 
considered it a mere formality. He 
stressed that nobody had asked 
him what pictures he would play 
and that the mere fact that he said 
‘he would operate an “art” theatre 
appears to have been immediately 
‘interpreted as “obscene.” 

“I would not hesitate to pass an 
ordinance barring all future the- 
atres from Fort Lee if that’s the 
only way to keep this one out,” 
Council President Julius J. Balestri 
is quoted as saying in the Bergen 
Evening Record. However, Borough 
Attorney William V. Breslin cau- 
tioned that the Council would have 
to act with case in light of U. S. 
Supreme Court decisions relating 
to the censorship of films. 

The Council got into the act as 
a result of protests from the pas- 
tors of Holy Trinity, Madonna, and 
Epiphany R. C. Churches, who 
cited the newspaper stories about 
the plans te convert the Grant-Lee 
Theatre into an art house. The 
clergymen asked the Council to in- 
vestigate the type of films to be 
shown and to re“use a license if it’s 

(Continued on page 24) 


Rush Chessman Film 
Los Angeles, Feb. 23. 

“Justice and Caryl Chess- 
man,” film about the 11-year 
attempt of the California 
rapist to win a commutation 
of the death Sentence, has 
been rushed into national re- 
lease following California 
Gov. Pat Brown's 60-day re- 
prieve Friday. 

Immediately word flashed 
of governor’s move, Terrence 

. Cooney, film’s producer, 
inked a distrib deal with. Wil- 
liam dunter, prexy of L.A.’s 
Sterling World Distributors, 
and latter within hours was 
burning up the telegraph 
wires to theatres in every key 
area of the country. First 
bookings started Sunday (21) 
and will hit nation’s theatres 
this week. 


Col’s Dorman 
Shares Revive 


After being static for months, 
Columbia common shares showed 
signs of life on the New York Stock 
Exchange last week. Activity 
came immediately following pub- 
Nication in Variery of the com- 
pany’s elaborate production pro- 
gram plus a sidebar box noting the 
fact that Wali Street up until that 
time was showing little interest in 
the Col issue. 

Further, Col put out a fancy 
mailing piece anent its big pic- 
tures. This was sent to stockhold- 
ers, the downtowners and other in- 
fluentials. 

The Col common, which had 
been trading fractions above the 
year’s low of $15.75 per share, 
closed the week at $18.25, for a 
gain of $2.1242 per share. Volume 
was 17,700 shares. 

Also noted in the financial area 
is an absence of any great concern 
‘about the Hollywood strike matter: 
While a studio shutdown has be- 
come a distinct possibility, there's 
no sharp show of bearishness on 
the street. Film and theatre stocks 
for the most part seemed to follow 
a more or less normal course, 











AUT MAY-BATTLE 
‘DISNEY'S OWN 


The film industry, which with 
the notable exception of Walt 
Disney has practically forfeited the 
children’s market to television, is 
apparently making an effort cur- 
rently to tap this vast audience. To 
be sure, no film company—again 
with the exception of Disney—is 
bold enovgh to state frankly that 
a particular film is aimed at the 
moppet trade, preferring to employ 
the description “family picture.” 

At the same time, the majority 
of the film companies, in offering 
films that have a children’s appeal, 
are careful to leave the impression 
that there are elements of interest 
in these pix that will attract teen- 
agers and adults as well. It is con- 
sidered sacriligious to claim un- 
abashedly that a specific entry will 
appeal to children between the 
ages of seven and ‘4. 


Divided Souls 

Despite the constart exhibitor 
wail for so-called “family-type pic- 
tures,” most theatremen are 
secretly afraid of these entries, 
especially if they are of the type 
that will not aitract adults during 
the evening hours. It’s this fear, 
both on the part of the exhibitor 
and the producer-distributor, that 
has left a serious void in suitable 
entertainment for the nation's 
youngsters. Many parents have 


often complained that they have | 


been unable to find the rig t kind 
of films for their children. It has 
been charged, too, that a film com- 
pany’s version of what is suitable 
for children and a parent's view 
often differ widely. 

With the U.S. as well as the rest 
of the world experiencing an un- 
preceden‘ed population boom, the 


film industry has realized to some | 


extent the importance and neces- 
sity to build and “train” an. audi- 
ence of the future. As a result, al- 
most every company is engaged 
to some degree in making or ac- 
quiring pictures that will induce 
parents to escort their children to 
theatres. 


UA’s Hopeful Entry 


United Artists, for example, fs; 





Mixed Emotions of 





January Melon Small 
Washington, Feb. 23. 

Dividends paid by film com- 
panies in January were off 
from last year, according to 
the Commerce Dept. 

Shareholders received a 
$1,067,000 melon last month, 
against $1,788,000 during Janu- 
ary, 1959. 


Rep 58-59 Net 
Off to $884,882 


Hollywood, Feb, 23. 

Republic Pictures racked up a 
;net profit of $884,882 for fiscal 
jyear ended Oct. 31, 1959, after 
| $600,000 in Federal income taxes 
| but before payment of $400,000 in 
| preferred stock dividends, accord- 
|ing to prexy Victor M. Carter. Net 
|included a write-off of $1,123,218 
}in story properties, producer com- 
mitments, etc., left over from com- 
pany’s production days. 

Net on 2,004,190 shares of out- 
| Standing common stock was equiv- 
jalent to 24 cents per share, less 
than half the 54-cent-»er-share 
learnings on 1958 net profit of 
| $1,482,337. Latter figure was 
jreached via $1,229,700 advanre 
|payment received that year from 
| telecasting of post-'48 motion pic- 
tures. 

Carter predicted that Republic 
would show a net equivalent to $1 
|per share in 1960 as a result of 
savings effected and improvements 
being made in all phases. One sav- 
| ing, he noted, was reduction in 
management costs from $700,000 
to $400,000 during the six and one- 
half months he has officially been 
a member of company. 

Gross revenues were $33,468,482 











placing considerable faith in “The |in 1958 and $28,250,273 for fiscal 


Boy and the Pirates,” produced 
and directed by Bert 7. Gordon. 
Gordon, who has specialized in 
films for the young market, em- 
ploys a process known as Percepto- 
vision which cres‘tes such illusions 
as a genie in a bottle floating in 
the ocean and a spewing volcano 
rising out of a boiling sea Al- 
though UA guardedly acknowl- 
edges that its prime market is the 
seven to 14 age group, it feels that 
the film, which stars 10-year-old 
Susan Gordon, the _ producer's 
daughter, will have sufficient ap- 
peal to attract teenagers and 
others. According to Roger H. 
Lewis, UA’s pub-ad veepee, what- 


ever comes into the boxoffice from | 


groups other than the young trade 
will be “velvet.” 

The film will be released on a 
saturation basis over the Easter 
holiday period in a tri-state area of 
the midwest. It will probably be 
withheld subsequently for book- 
ings during holiday periods and 
the summer season. Gordon, who 
is participating in the promotional 
push, maintaing that the market is 
wide open for pix of this type. He 
stresses that “shock appeal.” so 
prevalent in so-called children’s 
pix, is completely absent. 

Main aspect of UA’s campaign 
will be television and radio, par- 
ticularly surrounding programs 
that draw young listeners. Special 
previews and promotions for li- 
brary, community and church or- 
ganizations, and grade and high 
schools are also planned. 

‘Snow Queen’ Case 

Universal's romance with chil- 
dren is represented by “The Snow 
Queen,” a Soviet feature-length 
cartooa based on a Hans Christian 
Andersen tale. U has practically 
remade the picture, providing a 
new soundtrack featuring Art 


|year énded Oct. 31, 1959. Figures 
|include the corporation's plastics 
‘irm, which arnount to about 25% 
{of current revenues; tv; and fea- 
| ture film distribution (20%); studio 
jrental (20%); and Consolidated 
| Film Industries (35%). 

} . 


Bosomy Heroine Trend; 
Argentine Submits Its 
Own A La Carte Portion 


What appears to be the first at- 
tempt to tap the general U. S. 
market for an Argentine film 
seems to be in the making via a 
distribution agreement between 
Fred Schwartz's Valiant Films and 
Araucania Films of Argentina. Deal 
gives Valiant the U. S. and Cana- 
dian distribu-rights to a black-and- 
white feature, “Thunder In the 
Leaves,” starring Argentina’s entry 
in the bosom derby, Isabel Sarli. 

Most interesting aspect of the 
deal is that the Argentine producer 
is going to be standing a sizable 
portion of costs to promote the 
picture here, with those costs.com- 
ing out of his share of revenues 
earned by the pic in this playoff. 
Foreign producers usually prefer 
to sell U. S. rights outright, or 
against a certain guarantee, leaving 
|all promotional work and costs to 
|the U. S. distrib. Prominent in 
|the U. S. promotional campaign 
will be a visit here by Miss Sarli, 
tentatively set to coincide with 
film's first dates in April. 

There is a slight chance, how- 
| ouet, that Miss Sarli, along with 
film’s producer, may be behind 
|bars come April. “Thunder In the 
| Leaves,” which was a huge boxof- 
few success throughout Argentina 
| las 








year, was, towards the end of 


a Disunited 


Industry Facing Renewed Slurs 
On Commie-Angled Scripters 


By HY HOLLINGER 


Behind the defiance of the Amer- 
ican Legion by a number of inde- 
pendent producers and surrepti- 
tiously by the major companies in 
the hiring of writers with alleged 
Communist tinges are numerous 
reasons based on the altered “cli- 
mate” of the film industry and the 
national scene as well. Producers 
Otto Preminger and Stanley Kram- 
er, the only ones to state openly so 
far that they had hired former so- 
called “unemployables,” were 
acutely aware that the atmosphere 
was favorale to break down what 
many people in Hollywood consid- 
}ered a reprehensible blacklist. 
Since the Waldorf Declaration of 
jot in which member companies 





of the Motion Picture Assn. of 
| America agreed not to employ what 
|the American Legion terms “So- 
| viet-indoctrinated artists,” consid- 
|erable changes have taken place in 
the industry and in the national 
| political outlook, particularly with 
|reference to the U. S. relations 
| with the Soviet Union 
From the standpoint of the mo- 
|tion picture industry, the rise of 
\the independent producer and the 
decline of the major studios is the 
| most significant factor. Although 
| the indies are financed by the ma- 
|jors, many—especially in the case 
|of Preminger and Kramer—are 
}staunchly opinionated entrepre- 
|neurs with boxoffice records. More- 
|} over, these independents, although 
| they release their product through 
|major companies, were not signa- 
tories to the Waldorf Declaration. 
At the same time, the shift from 
complete studio control to the free- 
lancer also witnessed the decline 
of some of the conservative film 
moguls who had long held tight 
reins on industry policy. The elimi- 
(Continued on page 26) 


‘Chance Meeting’ Both 
Ways; Par Knew Naught 
Of Losey & Lampell 


Paramount has cancelled out a 
projected tour of the United 
States by Dutch actor Hardie 
Kguger, who has a key role in 
“Chance Meeting.” Previously 
titled “Blind Date,” this is the 
feature which Par acquired from 
J. Arthur Rank at a flat price of 
$480,000. 

Kruger’s personal junket was 
called off because the film com- 
pany was fearful of inviting still 
a second controversy over the pic- 
ture. First one originated with the 
American Legion which claimed 
that Par had violated the Waldorf 
Agreement of 1947 by hiring politi- 
cally suspect talent. Cited were 
director Joseph Losey and former 
U.S. radio writer Millard Lampell. 
Par rebutted that it didn't hire 
anyone, but simply acquired a pic- 
ture without knowledge of the pol- 
ities of persons connected with it. 
There the matter rests. 

And Par doesn’t want any more 
spotlighting of the production on 
the political level. The ingle here 
is that Kruger at one time alleged- 
ly was a member of the Nazi Youth 
Movement. He’s popular in Eng- 
land and the Continent where he 
now has a reputation as a strong 
anti-Nazi. Still Par considers his 
identity of years ago as possibly 
| creating some new kind of rhu- 
| barb, particularly if he were sent 
on tour, so Kruger stays home, 


‘Stars’ Okay at Pentagon 


Washington, Feb. 23. 
Defense Dept. has given its ap- 
| proval to the new Charles Schneer 
film, “I Aim at the Stars,” to be 
| released by Columbia. Don Baruch, 
| Defense motion pictures chief, re- 














Linkletter and Sandra Dee. In ad-| its Buenos Aires playoff, hauled | ported, 


dition, U has launched a vast | into courts on a charge of being an | 


national campaign, spending al- 


|“immoral” film, principally be- 


Film is the story of Werner Von 
| Braun, top German space scientist 


most as much as it would for @| cause of three sequences featuring | who now works for the U.S. Army 
j (Continued on page 109) 
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‘in developing missiles. 
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Oddly Mute About Hollywood Strike, 


Theatres’ Investment Far Greater 


Exhibitors have been strangely + 


quiet—worried but quiet—concern- 
ing the Hollywood strike situation. 
Film execs said this week, private- 
Jy, they're astounded by the fact 
that theatremen, with their vast 
stakes in the industry, have done 
nothing in the way of urging the 


guilds and the studios to some sort 
of compromise. 

This is particularly surprising 
since the investment in theatre 
properties is measured in terms of 
billions of dollars and dwarfs the 
amounts tied up in films, studios 
and distribution facilities. 

“It’s a case of the tail wagging 
the dog,” commented a distribution 
official. The dog is the vast net- 
work of worldwide theafres all 
dependent on that relatively small 
segment of the business—produc- 
tien “Once that tail stops wagging 
for a protracted period,” said the 
exec, “thousands of. theatres will 
be forced to close, many of them 
permanently. The distributors, by 
budgeting their new pictures and 
selling reissues, could keep going 
six months to a year. They'll be 
hurt, of course, but could survive. 
The fate of theatremen is a lot 
more gloomy.” 

But while the exhibs are so in- 


deed face to face with a dark-| 


future, they have taken no steps 
looking to save themselves. 

Top men at the homeoffice spe- 
cifically wondered out loud why 
Leonard H. Goldenson, Si Fabian, 
the people at Loew's and others 


prominent in circuit exhibition 
haven't at least tried the role of 
peacemaker. 


But what could they do? 

The brass at a few film outfits 
believe the aforementioned thea- 
tremen have weight and influence 





Tony Curtis, Go-Between ‘DIRECTORS HEREAFTER 
on yen HAVE A STRIKE EXIT 


At last week’s meeting of 
Hollyweod, Feb. 23. 


actors at Tony Curtis’ home, 
She poss wes aeaitied to the Directors Guild of America has 
instructed its members to insert 


house but sequestered in the 
strike clauses in all future con- 


den and away from the meet- 
tracts with producers, relieving 


ing. But Curtis kept pop) 
os en, Sten Mpeeiene-conscivus them of liability in the event of 
a DGA walkout. 


reporters on what was going 
DGA directorate voted on move 





Hollywood, Feb. 23. 
Hollywood restlessness over cur- 








on. In his first such appear- 
= me cracked: " . " at its Jan. 30 meeting and noti- 
At half-time, it’s Lions 37, |feq its members by letter this 
- past week. Signed by prexy Frank 
e quest that producers who raise any 
} objection to its inclusion commu- 
ea 0 e nicate with the Guild. 
Clause reads: 
7 In the event of the expira- 
Kicks Staffers | soz.icrass oboe 
April 30), during the terms of 
this contract, the producer 
Pl agrees not to bring or maintain 
€Xus any action or proceeding 
against the director (or assist- 
ant director, associate director 
; refrains from rendering any 
rent and impending strikes has be-| cornices under this contract 
gun to hit the ranks of feature film by reason of any strike or work 
producers in the pocketbook. More stoppage called or ordered by 
the guild. 
“force majeur” clause in its pro-|qucers shall not take action 
_ducer contracts, with some indie against DGA or any of its repre- 
| filmmakers being taken off salary sentatives in the event of a strike 
| . _|and that they shail not deem that 
tos Mone taking leaves of ab the guild induced the director to 
Clause stipulates that, upon re- 
| pended salaries of two independent conse y~ — after ~ — 
} : 4 : _j|all terms .of the original persona 
producers who were drawing week acute couleest cea Ge Gait 
ly paychecks against their interests | stated for the balance of the 


Christians 32.” 

Capra, letter asks directors to re- 
tion or termination of the basic 
or stage manager). because he 

than one studio has resorted to the Clause further states thet. pro 
breach his contract. 
Columbia, for instance, has sus- 
|in anticipated film projects. Phil|terms, “provided, however, that 


sufficient at least to be heard. The | Waxman was about to go to work ‘his agreement will be modified to 
companies and the guilds would | on “Smile of a Woman,” and Roger sive effect to any minimum terms 


listen attentively to any kind of | Edens had a few weeks left on his |2"4. provisions 
they might | contract for “Who Is Sylvia?” Stu- | 2sreement, 


proposal for peace 


offer. 


hibition along with producers and 
organized labor—could possibly 


find that much-sought-after way. |the film. 
But there has been no exhib’s voice} 


heard. 

Said a key man in production: 
“It isn't as though the strike is our 
affair alone. It’s very vital to 
everybody in the business. But 


where are the exhibitors, TOA, | 


Allied and C.-of E.?” 


Writers Rap Studies’ 
‘Propaganda Handouts’ 





On New Story Purchases 


Hollywood, Feb. 23. 

Writers Guild of America last 
week charged that producers were 
misleading the film trade with an- 
nouncements of acquisitions of 
new properties from members of 
the Guild. It cited three specific 
handouts on property buys which 
it stated were actually closed 
prior to the WGA strike ugainst 
the majors. 


One such case was Ray Brad- 
bury’s “The Martian Chronicles,” 
disclosed last week by Metro. 
WGA declared the deal was made 
prior to the strike. Another was 
Warner Bros. acquisition of Dan- 
jel Taradash’s play, “There Was 
a Little Girl.” Still a third was 
the WB buy announced a couple 
of weeks ago of Leonard Spigel- 
gass’ “A Majority of One.” 

Under the WGA strike order, 
writers may not provide services 
or “material” to struck compa- 
nies. A play or property buy sub- 
sequent to the strike call would 
amount to a violation of the strike 
order and subject the member in- 
voived to disciplinary action. 


TOO TOUT ENSEMBLE; 
PASS UP ‘NUDIST STORY’ 


“Nudist Story,” feature made in 
England by the Danziger Bros., | 
being offered to major American 
companies for distribution, but sc 
far no takers. 


Exec at one outfit said he ha 
never seen such “iull-len: 4 c: 
ure” as in this entry and it \ 
deciced to forego the release r: 
er °» 1 invite likely censors. 
trouoles. 





A roundtabie conference at| dio wished to preserve the remain- 
the summit—the ,top peopie in ex-| ing time with Edens in the event 


| coeme, who has been 


of a \new basic 
more favorable than 
the terms of this contract.” 


L. A. to N. ¥. 


Leonard Anderson 
Barney Balaban 
Michael Bergher 
Gary Cooper 

Tom Dawson 
Howard Dietz 
William Goetz 

Bert I. Gordon 
Gordon Gordon 
Leonard Gruenberg 
David M. Holtzmann 
Joseph M. Kaufman 
Irving P. Lazar 





ithe writers’ strike is settled and 
|production could be launched on 


Richard E 
preparing 
|“Company of Cowards” checks off 
|the Culver City lot tomorrow for 
|an indefinite leave of absence. Pro- 
|ducer Rill Bloom left Metro Feb. 
1, and Paul Gregory has a month's 
leave of absence. 

Producers being paid week to 
week apparently are not the only 
ones affected financially by the 


Metro producer 


current labor dispute. Several| Pesey Lee 
deals between indie producers and Sir Joseph Lockwood 
major studios involve payment| F!ank Lovejoy 


Bert Lown 
Michael Ludmer 
Jayne Mansfield 
Ear] Morheim 
Eric Morris 
Patti Page 
Gregory Peck 
Vincent Price 
Tommy Sands 
Maximilian Schell 
Arthur Schwartz 
Norman Twain 
George Weltner 


N. Y. to L. A, 


Sid Blumenstock« 
James Dobson 
George F. Foley 
Russel] Johnson 
Vaughn Monroe 
Betsy Jones-Moreland 
Irving Siders 

U. S. to Europe 
Ralph Beaumont 
Phil Berg 
Art Buchwald 
Marjorie Mitchell 
Moscow State Symphony 
Anthony Quinn 


Europe to U. S. 


Fanny E. Hoitzmann 
Dino deLaurentiis 


—— er 


|}upon completion of certain phases 
| of production. With no writing be- 
ling done and some studios not 
|rushing ahead with new projects. 
these producers find it impossible 
to reach new “check points.” and 
payments therefore have been in- 
terrupted. 

Not all producers affiliated with 
major studios see an end to their 
filmmaking in a possible actors’ 
strike. Indications are that, in the 
event of such a strike, many will 
immediately seek release from 
their major studio contracts in or- 
der to secure independent financ- 
ing. Many of these producers are 
young filmmakers who haven't been 
in the business long enough to be 
involved in the post-'48 payment 
dispute. 

United Artists, which, of course, 
i¢ not involved in the strikes, re- 
portedly has felt a_ significant 
ground swell as a reciprocal action 
to an anticipated impasse between 
the guilds and the majors. Interest 
in UA financing and release has 
experienced a surge, with the com- 
pany receiving heavy number of 
new scripts and calls from inquir- 


ing producers and agents. 


Late AMPP Strike Statement 


In a statement issued late yesterday afternoon (Tues.) Charles 
< Lee Exec. vp in charge of Industrial Relations of the AMPP 
said: 

“We deeply regret the Screen Actor’s Guild action in calling a 
strike, thus imperilling thousands of jobs in the industry as well 
as the institutions of the industry. 

“The suspension of negotiations with the actors was not the 
4ecision of the producers. We feel that a resumption of negotia- 
tons which is set for 2 pm. Thursday may narrew the issues be- 
ween us and preserve the jobs of many innocent bystanders.” 

In another late strike move, an extension of 30-60 days was 
sranted on the tv contract with the stipulation that the exten- 
sion would not run beyond May 1. 




















Company Presidents’ Viewpoints 
Yesterday, in New York, Loew prexy Joseph R. Vogel stated: 
“We feel the same as before; they were paid once,” referring te 


all the Guilds’ claims. 


Paramount prexy Barney Balaban: “No comment here because 
Charlie Boren (MPAA labor negotiator in Hollywood) is handling 
matters on the Coast and our position hasn’t changed.” 

Spyros Skouras was unavailable for comment but 20th-Fox ad-pub 
veepee Charles Einfeld said: “It’s a joke to wait for March if 
they're really serious about striking. Why don’i they go out tonight 
or tomorrow? Everybody wants to close their studios to clean out 
the deadwood that’s been accumulating for 30 years. Who needs 
them? Let somebody else run the studios and we'll rent the space 
as we need it.” Einfeld also stated that all the companies have 
enough product on hand now—or will have by March 7—to last 
them through the year. 

Spokesman at Columbia not too lightheartedly likened the March 
7 strike date to the Dec. 7 “that will live in infamy.” No company 
determination of its immediate future course has been made but a 
closing of the studio is in immediate view. Col particularly will be 
hurt if production must be halted on “Guns of Navarone,” Carl 
Foreman entry now shooting in Greece and budgeted in the multi- 
million-dollar class. Col president Abe Schneider declined comment 
anent the SAG walkout and its likely consequences. 


Actors Strike—And Dodging It 


aes CONtinued from page 1 


re-explored. It may speed a rash; ting specific pictures, however, 
of new “independents,” anyfhing | Guild would prefer to agree to a 
to keep in business, to prevent the | lower overall rate of repayment to 
screeching grind to an absolute; make allowance for these red-ink 
halt of production in a film-starved | pix. 
industry. ‘A Way Out’ —Is It? 
Attorney Leon Kaplan, chief ne- . 
gotiator for the independents, Also, there exists a disagreement 
states thae it’s fairly possible we'll | Petween the Guild and the AMPP 
reach some formula for beating the |#5 to whether a proposal along 
deadline although there are stili|the lines last week suggested by 
some wide gaps. However, we are | VARIETY editorially was ever made. 
prepared to continue negotiations | The proposal sought to tie post-"48 
beyond March 7. maar ¥ the pension & wel- 
ee P _|fare plan discussions as a new 
BR hye Boag bel me cen avenue of negotiations in an effort 
strike now bring lawyers, execu- to find a way out of the stalemate. 
tives and the whole producer-dis-| SAG national executive secre- 
tributor apparatus into emergency | tary John L. Dales said that he 
gear. (See various related angles|amd SAG prexy Ronaid Reagan 
detailed on Page 4, this issue.) Im-| had made a similar proposal on 
portant will be the solidarity | three occasions to the majors, but 
among the millionaire stars, the|the AMPP denied that such a 
companies themselves, and the va-| proposal had formally been sub- 
rious talent guilds, not forgetting | mitted. It’s now considered likely 
the Stagehands and Musicians who | that such a proposal will be among 
are not involved in the immediate | the first to be discussed when the 
impasse, but will probably be an|SAG and AMPP do meet again. 
added factor in the complex. It is Still another development last 
significant that the Actors Guild | week was a meeting of about 100 


Producers Sitting on Hands—SAG 


Following statement was issued in Hollywood yesterday (Tues.) 
by — L. Dales, national executive secretary of the Screen Actors 

uild: 

“The producers have left the Guild no alternative but to call g 
strike. The company presidents have given the Producers’ Nego- 
tiating Committee a mandate not to negotiate on such subjects as 
television exhibition of theatrical pictures, both as to pictures made 
since 1948 and as to pictures to be made in the future. Their 
negotiating committee sits on its hands while their publicity com- 
mittee ‘negotiates’ in the press. 

“Nor has progress been made on the Guild’s pension and welfare 
proposal in spite of the producers’ claims to the contrary. In publie 
statements the producers have sought to create the impression that 
actors are rolling in wealth, ignering the fact that 69.1% of all 
Guild actors earn less than $4,000 yeariy, and 85% earn Jess than 
$10,000. 

“The producers have sought to create the impression that the 
Guild proposals are new and revolutionary, whereas the truth is 
that these principles are well established and accepted by the 
industry and the producers themselves in many areas of Guild 
bargaining. The producers’ shortsighted, belligerent attitude has 
brought us to the present situation.” 























——— 
spokesman, John L. Dales, stressed, actors at the the home of Tony 
in his “white paper” that the bulk | Curtis and Janet Leigh, Though 
of Hollywood actors are earning | the meeting was set up as an “in- 
$4,000 a year and are not owners | formational” meeting—the actors 
of swimming pools or lush estates. | claimed they wanted more specific 
Seriousness of a studio shutdown information as to the issues behind 
is not discounted here. To the | the negotiations—it's known that 
contrary. Talent as well as man-|S¢Veral of the stars who attended 
agement shudders at the deficit-| Were strongly against a strike. 
years which might ensue. Clash} However, by the time the meet- 
is basic to the fear of producers|ing was over, the actors unani- 
that all the guilds will want to|mously declared their ‘“whole- 
share .selloff-to-tv monies leaving | hearted support” of the Guild’s 
little for management. But the | position and objectives. The meet- 
very rigidity of this stand by the|ing was attended by Dales and 
film company presidents was cited | Reagan, along with several SAG 
by SAG in justifying the strike | board members, and took the form 
call—there was no other alterna- primarily of a question and answer 
tive. session. It was at the meeting, 
During last week jockeying the incidentally, that the compromise 
bargaining between SAG and UA| POsition on negative recoupment 
indies, represented by attorneys| ¥@S brought out. 
Sam Zagon and Leon Kaplan, made| Attending the affair was a cross- 
substantial progress. A secondary | section of actors, from top stars to 
cause of hopefulness here was the | bit players. David Niven chaired 
actors’ side's willingness to compro-|the meet; attending were John 
mise on the issue of “negative re-| Wayne, Shirley MacLaine, Jeff 
coupment” within the pasi-'48 dis-| Chandler, Debbie Reynolds, Glenn 
pute. Guild recognizes now the|Ford, Dana Andrews, Anthony 
principle that many pictures which|Franciosa, Jack Lemmon, Leon 
have not recouped theatrically a| Ames, Barbara Rush, Nancy Davis 
large proportion of their negative; and Louis Jourdan, among the 
costs should be entitled to exemp-| better-known names. Miss Leigh 


tion from talent payments when re-| and Curtis organized and hosted 
leased to tv. Rather than exemp-|the meeting. 








| 
| 
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‘RIPPER’ GORE RIPS OWN PANTS? 





Local Sex Killing Prompts Aldermen s 
Resolution Against ‘Jack the Ripper’ 


Manchester, N. H., Feb. 23. #-—— 


Spurred by the current investi- 
gation of one of the most brutal 
sex murders in New Hampshire’s 
history, various groups last week 
launched their greatest battle 
against the showing of crime and 
horror films in this state. In Man- 
chester, where the slaying of 18- 
year-old Sandra Valade was being 
investigated after her ravaged 
body had been found on a snow- 
bank in nearby Derry, the Board 
of Aldermen unanimously ap- 
proved a motion objecting to the 
showing of “Jack the Ripper” in 
local theatres at this time. 

Alderman J. Francis Wilcox, 
sponsor of the motion, said the ad- 
vertising of this film is “most lu- 
rid” and that the picture should 
not be shown here at present “be- 
cause the people of Manchester 
are undergoing a state of fear and 
because the showing is an effort to 
capitalize on one of the most dis- 
gusting crimes in our history.” 

Alderman Charles A. Hunt, who) 
operates the Alton Drive-In theatre | 
in Alton during the summer | 
months, objected to the motion | 
when it was first proposed, stating | 
the film had not been condemned | 
by the Roman Catholic Legion of | 
Decency. Wilcox snapped: “It is} 
easy for you to say this becarise 
you own a theatre.” 

When Wilcox concluded his ap- | 
peal that the film should be boy- | 
cotted in Manchester at this time 
because of the recent tragic event, { 
the aldermen adopted the motion 
without a dissenting vote. It mere- 


(Continued on page 24) 








Evan Hunter Maps 
Monied Future 


In what may be precedentai three- 
way deal, Simon & Schuster-Paper 
Books Inc. in one corner, Columbia 
Pictures in the other and novelist 
Evan Hunter in the third have 
worked out an arrangement where- 
by Hunter could collect well over 
$1,000,000 for a couple of 
books he hasn't even written yet. 

The big money figures to come 
from the Columbia connection and 
filustrates the extent to which 
Hollywood is going in order to lure 
properties. 

First Hunter book has a title 
and an outline (he’s been working 
on it only three weeks) and noth- 
ing more. It’s called “Mothers and 
Daughters” and the author is com- 
mitted to have it ready forS & S 
publication next fall. 
due for delivery by the end of 
1962; nothing exists on this as yet. 

Under the tieup, which was ne- 
gotiated by agent Scott Meredith 
in Hunter’s behalf, S & S provides 
Hunter with a minimum of $25,000 
per book and puts up this same 
amount for an ad campaign for 
each. Pocket Books has the reprint 
rights at a guarantee of $100,000 
to S & S. The paperback publica- 

(Continued on page 102) ' 





EASED THEATRE LOANS? 
Only " 





One House’ Borrowed 
Federally In January 


Second is | 





MORRIS GOODMAN’S SETUP 


Opens N. Y. Office To Rep Indie 
Producers Globally 








Morris Goodman, former sales 
manager of Columbia Pictures In- 
ternational Corp., has established 
his own company to represent indie 
producers and distribs on a world- 
wide basis. 

As his first project, Goodman 
has acquired foreign rights to “The 
Savage Eye,” a prize-winner at the 
Edinburgh Film Festival. The pic- 
ture was made in Hollywood by 
Joseph Strick, Sidney Meyers and 
Ben Maddow. It’s now in its 14th 
week at the Curzon Theatre in Lon- 
don. The picture will shortly be 
released in the U. S. under the 
joint auspices of Kingsley Interna- 
tional and Trans-Lux Corp. 

Goodman’s new company is 
known as Morris Goodman Film 
Enterprises. 


Yank Sales Execs 
Gloomy as Spain 
Starts ‘Trading’ 


Madrid, Feb. 23. 
American film reps are frankly 
jittery about forthcoming huddles 
between Spanish film authorities 
jand Motion Picture Export Assn. 


| negotiator Frank Gervasi to renew 
| or modiiy the existing agreement. 
| Principal threat worrying Yank 
distributors is insistent government 
claim that U.S. quota last year was 
| three features per company plus a 
| total of 16 bonus licenses conceded 
in advance against MPEA commit- 
ment to increase production here, 
coproduce, distribute local pix 
| globally as proof of close coopera- 
tion with the Spanish film industry. 
| Repeated official references in 
jrecent months to the 24-16 allot 
;}ment conflicts with MPEA conten- 
|tion when pact was signed that 
, Spanish interpretation was a device 
to pacify pact opposition in this 
country. But troubled Yanks fur- 
{ther report that Spaniards profess 
| to consider that MPEA has only 


| given token, rather than effective, 
' 





therefore un- 
bonuses next 


operation and is 
entitled to film 
season. 

Government attitude, they say, 
demolishes j/the 40-40 parity allo- 
cation between U.S. companies and 
Spanish distribs of the 80 MPEA 
film import quota and offsets Ger- 
vasi’s intensive effort to establish 
|the parity principle in last year’s 
pact. 

Added irritant is the long delay 
in getting talks under way. Instead 
of waiting until early next month, 
one U.S. company’s Paris-based 
European manager felt Gervasi 
should have started negotiating on 


the heels of President Eisenhower's 


state visit, 

Yet optimistic MPEA lieutenants 
|declare Gervasi will obtain im- 
|proved terms in coming parlays. 
| But if Gervasi must give for what- 


Washington, Feb. 23. | ever he gets the most he can get 


Motion picture theatres now 
qualify for loans from states and 
local development companies or- 


is official acceptance of parity al- 
,location and a slightly increased 
quota to be devided among Span- 


ganized under the Small Business ish and American distribs. Despite 


Investment Act. 

A new rule adopted by the Small 
Business Administration allows de- | 
velopment company loans for “con- | 
struction, conversicn or expansion | 
of physical recreational or amuse- | 
ment facilities, such as bowling | 
alleys and theatres.” 

Meanwhile, SBA stated it has) 
okayed a $34,000 loan to Triangle 
Drive-In, Rockwell City, Iowa. It| 
was ‘2e only theatre listed among | 
the 250 companies receiving SBA | 
loans worth a total of $11,866,000 
during January, 


MPEA optimism, American sales 
managers are gloomy and worried. 





Hail Alan Freedman Of 
DeLuxe for 45 Years 


Alan Freedman, prexy of De- 
Luxe Laboratories, will be honored 
by 500 film industry friends and 
associates on occasion of his 45th 
anniversary with the company. 

Affair will be a dinner-dance 
Feb. 27 at the Park-Sheraton Hotel 


jin New York. 


LEVINE'S BIG-SELL 
FACES RESISTANCE 


By GENE ARNEEL 


Is the public resisting the big 
sell? The answer apparently is 
yes so far as Embassy Pictures’ 


' (Joseph E. Levine's) “Jack the Rip- 


per” is concerned. Grosses so far 
have been disappointing, substan- 
tially lower than chalked up by 
Levine's previous entry, “Her- 
cules.” 

Levine reputedly is spending 
$1,000,000 on advertising plus 
prints in getting behind “Ripper,” 
which Paramount is_ releasing, 
much the same as he did with 
“Hercules,” which was handled by 
Warners. 

Hits 620 Situations 


proach, including full-page news- 
paper ads, paid off in past, there's 
no ditto this time. Film over the 
past week was opened in 620 situ- 
ations across the country and the 
boxoffice performance reportedly 
was such that Levine will be lucky 
if he breaks even on the enterprise. 
Par’s investment amounts to about 
$300,000; most of the risk capital 
is Levine's. 

Perhaps significant. too, is the 





copy. Some trade conjecture has 
it that the customers might be re- 
belling against the screen gore by 
\simply ceasing to buy it. 

| So far as the marketing of “Rip- 
per” is concerned, it’s figured in 
some quarters that the multiple- 
run device saved Levine from a 
financial clobbering. Had the Brit- 
ish-made production gone the con- 
‘ventional route—first-run first and 
then the subsequents—probably it 
would have died, according to some 
|trade opinion. 


Free Sues Cyelotrana_ | 


Los Angeles, Feb. 23. 
Producer William Free is seek- 
ing $150,000 in a specific perform- 
ance suit from Cyclotrana Inc. and 
Frank A, Caldwell, prexy and co- 
organizer of the photographic sys- 
tem, on grounds this amount reps 




















But while the steamroiler ap-| 


| «6 Ta, 
| blood-bath nature of both the pic- | Classify Films 


ture itself and the ad art work and 


NY. Film Circles See Judgment 


Forsaken in Recent Guarantees 
Accorded Mild Foreign Features 


+ Most likely topic to result in 
eyebrow-raising, when industry 
people gather these days to do a 
20th Workshop Set By Manhattan little elbow-bending, is the prices 
Staff on March 1 being asked (and received) by 
20th-Fox's branch will host an o’seas producers for U.S. rights to 
all-day showmanship clinic and | Comparatively ordinary, non-spec- 
community relations workshop |tacle type of films. 
eg March 1. mg Beg ge One English picture, described 
, Ww » 
fair for se a Bet me me from the |°2 © well-done but extremely sen- 
timental tale featuring a couple of 


New York area. 
t 

Sessions will spotlight company’s a a pom ar eo 
spring release schedule and call brought a guarantee from one of 
for give-take discussion on pro-| the majors of $500,000 for just the 
motion ideas. Morning meeting | 1s and Canadian rights. Print, 
will be at the home office, followed | aq and promotion costs, of course, 
by luncheon and afternoon meet-| wij) all be on top of that. Another 
ing at Park-Sheraton Hotel. British drama, with no stars im- 

Similar “workshops” will be held | portant here, was able to attract 
subsequently by other Fox branches |a guarantee of about $200,000. 
around the country. Perhaps the most attention-ar- 


resting deal is that involving a Ger- 
+. 
Malco Chain Will 





‘SHOWMANSHIP CLINIC’ 














tive historical (mid-i9th Century) 
drama which reportedly went to 
another major for a half million. 
The interest is in fact that al- 
though German films are just now 
on brink of making some headway 
in the limited art field (‘‘Rose- 
| mary,” “The Bridge’), a major 
company is willing to pay out this 
In Press Copy kind of money which can ouly be 
recouped in a general release. 
Threat of a Hollywood strike fs 
not regarded as principal reason 
|for the phenomenon. One New 
jectionable films,” the Malco thea- nt ee —_ - 
tre states “we will classify all films| ,. 4 combinati 4 eee, 
playing in our houses through our | ;, epee ar tired business 
ods.” judgment” and “a_ desperation 
ze ’ : move” to keep an expensive dis- 
Dick Lightman, veepee in charge | tribution organization busy. The 
of advertising for the Malco chain, importing trade, of course ‘may be 
pointed out that the Malco thea‘res| a |ittle worried and bitter. It sees 
| and all its houses in this area will! product, which in days gone by 
use the following symbols in their | would have been handled by indies 
ads to indicate what type picture is| now going into the hands of the 
skedded each week: majors. 
A—adult; 
MY—Mature young people; 
Y-—young people; 
F—Family; 
C—children 
These are the symbols approved 
jand used by the Film Estimate 
Board of National Organizations, 
composed of Parefit-Teachers, Na- 
tional Council of Wonien, Amer- | 


man film, a sentimental but effec- 
| 





Memphis, Feb. 23. 


In the wake of the Memphis 
censor board's battle with “ob- 





‘Loew Primes Swap 
Of St. Louis House 


demonstration of inter-industry co- | 


ican Jewish Committee and 
| Federation of Motion Pictures. 

“We want parents to be able to 
tell at a glance what kind of a pic- 
| ture is showing and whether or not 
they want to bring the family,” he 
explained. 


the value of 150,000 shares of com- 
pany stock allegedly owed him 
for services in organizing and pro- 
moting firm. 

Free, prexy of Parliament Pic- 
tures, asserts agreement was made 
in 1954 for Cyclotrana to transfer; Lightman pointed out that the 
| 200.000 shares to him, and that’ Maico chain had the classification 
| after 50,000 shares in 1957 the re- in the mill long before the current 
mainder has been unpaid. ‘censor rhubarb. 


Memphis Censors’ Nervous Indecisions 


| Think Twice on ‘Ripper’ and ‘Eye’ Bannings—Hope 
20th Won’t Press ‘Island in Sun’ Issue 





; Memphis, Feb. > .{ Recent discussion in Memphis 
Local censor board first banned, | has cent ) " 
| then rescinded the ban on two films, as cgi pa ‘eee 
“Jack the Ripper” and “Hypnotic | Pt**'Y OF Me © of Aims import- 
Eye,” when informed by city at- ,ed from Europe. Majority of Pro- 
torney Frank Gianotti that the |duction Code seal-bearing releases 
censors had no legal basis for the | are deemed harmless. A local min- 
action. Action was wide-open, he ister has, however, 
implied, to a counter-charge of |demned the whole film output of 
|eaprice and arbitrary imposition of | Hollywood as “filth” (see separate 
“taste.” story). 

Meantime 20th’s now-long-out During a session in Mayor 
/Darryl F. Zanuck feature, “Island/Loeb’s effiee, Mrs. McKeller also 
In The Sun,” has never been li-|revealed that the board had 
censed locally because it contains|banned Columbia’s “Who Was 
inter-racial romance between (a) |That Lady.” The beard chief said 








taine and (b) the British officer | anything like this picture — just 


is that this film considerably em-| around the screen. 
barrasses the censors here. Mrs.|they would show a snake or bird 
Judson McKeller, the chairwom-|but mostly it was just nude wom- 
an, hopes 20th will drop the issue, |en. It was disgusting,” she added 
which is the recommendation Mrs.- McKeller further revealed 


its iocal Film Row attorney, Wil-|scenes but drew a “flat no” from 





liam Goodmaa, the distrib. 


iad 


ena se a ae 





— i ei 


bilanket-con- 


Harry Belafonte and Joan Fon-/|“I have never in all my life seen|ed executive 


| Washington, Feb. 23. 
| Loew's has advised the Jus- 
tice Dept. here that it wil! soon go 
|into the U.S. Court for the South- 
}ern N.Y. District to obtain approval 
of a theatre swap arrangement in 
St. Louis 
| Deal must have court approval 
cause it is considered a “theatre 
| acquisition” under terms of the 
|consent decree 


Loew's has been operating the 
Orpheum (1,900 seats) under lease 
from a landlord who also owns the 
;American Theatre (about 1,500 
| seats) which the landlord uses as 
a legit house. The two theatres are 
about two and a half miles apart in 
, different business districts, accord- 
| ing to information here. 

| Under the new deal, Loew's 
would take over the American 
Theatre as a motion picture the- 
,atre, relinquishing the Orpheum, 
which would be transformed into 
a legit showplace. 





“JAFFEY, BRODSKY RISE 
IN 20TH’S ECHELON 


Two promotions were disclosed 
| at 20th-Fox this week. 

| Herbert Jaffey, who has been in 
the Fox International publicity of- 
| fice for 12 years, has been apnpoint- 
administrative as- 
sistant to Leslie F. Whelan, direc- 





and his Negro secretary. Evidence | absolutely nude people walking | tor of sales promotion, advertising, 
Occasionally, | publicity and exploitation for 20th- 


| Fox International. 
Jack Brodsky, recently upped to 


az. press contact after a tour of 


duty as trade press contact, has 


made on a trip to Manhattan by |that she attempted to deiete two | been appointed assistant to Nat 


Weiss, publicity manager of 20th 
Fox (domestic). 





-~ 
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Simk the Bissaarck Comanche Siation Justice and Caryl dungfirukalian Life Is a Circus 
(C’SCOPE) (C*SCOPE—COLOR) Chessman Cae roe Spang) (BRITISH) 





Exelting re-creation of a mem- 
orable naval crisis. Gocd b.o. 


—_ 


Hollywood, Feb. 10. 
YTwentiethFou of Jehn Bra- 
ourne production. Stars Kenneth More, 
Jana ynter; features Carl Mohner, 
aurence Naismith, Geoffrey Keen, Karel 
ichaei Hordern. Directed by 
; sereenplay, Edmund . 
Cc. S. Forester’s book: 
amera, Christopher Challis: editor, Peter 
junt; music, Clifton Parker. Running 
time, 97 MINS, 


“Sink The Bismarck!” is a first- 
rate film re-creation of a thrilling 
historical event. Concentrating al- 
most entirely on the hare-and- 
hounds aspect of the great sea 
chase, the 20th-Fox release mounts 
considerable excitement and sus- 





ense. The British film, produced 
fy John Brabourne and starring | 
Kenneth More and Dana Wynter, | 
should draw well. 

The screenplay, by Edmund H. | 
North, is taken from a book by 
Cc. S. Forester. It concentrates al- 
most entirely on three playing 
areas. These are the subterranean 
London headquarters of the British 
admiralty, where the battle is 
plotted and directed; aboard the 
Germans’ “unsinkable” battleship, 
the Bismarck; and en board the 
various British vessels called into 
pursuit of the Nazi raider, 

The film opens with the chilling 
mews that the Bismarck has es- 
eaped the British navel blockade 
and is loose in the North Atlantic. 
After it sinks the Hood, considered 
the greatest battleship in the 
world, it appears nothing can stop 
it from rendezvousing with its 
sister ships heled up at Brest. 

Much of the conviction for this 
kind of film drama depends on the 
miniature work. This aspect is pro- 
ficient, but its acceptance requires 
2 certain amount of conditioning. 
Better used in stock battle footage 
adreitiy blended with staged 
scenes. Cameraman Christopher | 
Challis purposely gives some of 
his staged scenes a blurry quality 
te heighten this realism and com- 
plement the genuine battle film. 

Some of the dialog is a little 
high-flown, with the British at 
times too aware of the historical 
impertance of the event. The Ger- 
mans, on the other hand, tend to 
be Nazi caricatures. It may very 
well have been this way, but for | 
dramatic purposes it makes the | 
definition between” the opposing | 
forces too sharp. 

Kenneth More plays the British 
captain who directs the battle to 
catch the Bismarek with his cus- 
tomary and effective taciturnity. 
Dana Wynter is a helpful note 
as the WREN officer who is his 
aide. Carl Mohner manages some 
character as the Cerman officer 
commanding the Bismarck. Others 
who contribute include Laurence 
Naismith, Ceoffrey Keen, Karel 
Stepanek, and Michael Hordern. 

Lewis Gilbert's direction is sure- 

Powe. 


i 


handed on all Jevels. 





Katia 
(FRENCH—COLOR) 


Paris, Feb. 16. 

Cinedis release of Speva production. 

Stors Curt Jurgens, Romy Schneider; fea- | 
tures Monique 
char, Gabrielle Dorziat, Mi » | 
jain Saury, Francoise Br Directed 

xy Robert Siodmak. Screenplay, Charles 
paak, Georges Neveux from novel by 

rincess Bibesco; camera (Eastmancolor), 

Kelber » Henri Taverna. 





Lf 


ichel 





: Berlitz, Paris. Running time, 95 MINS. 
a, RE ee Sivek pew omy Schneider 
MOET 9". cenataces 0 ouwtetdin ls Curt Jurgens 
ee ee eer Pierre Blanchar 
GURPIMD 2-2 oe sesvntves Monique Melinand 
»~phie . Francoise Brion 
EE Michel Bouquet 
evolutionary .....+....+-.. Alam Saury 





Robert Siodmak has done all 
that can be done with this curi- 
ously old-fashioned, romantic and 
historical drama. It is slow and 
familiar, and looks to have only 
possible playoff possibilities 
abread on the story of Alexandre 
il, the 19th Century Czar of Rus- 
sia, and the names of Curt Jur- 
gens and Romy Schneider. 

Otherwise, this is 2 soapy tale of 
the good-hearted Czar who's 
balked in his attempts at reform 
by conniving ministers. His new 
love, a young girl, tries to help 
him make his peace with the grow- 
ing Communist hordes but the | 
ministers cross everything up. 

Period is rarely properly de- 
picted, and it could be the Aus- 
trian court as well as the Russian. 
Jurgens and Miss Schneider are 
acceptable in their roles of un- 
happy but ardent lovers. But the 
slim, turgid storyline makes this 
lag. Production values are not 
big enough to give this a sheen and 
size for greater hypo chances 
abroad. Mosk. 





Bert and Ralph Schoenfeld, pro- 
jecting a summer start in Venice 
for their indie, “So Violent My 
Love,” huddling with Allied Artists 
and United Artists on distribution- 





financing. 





Firstrate western. 
Hollywood, Feb. 19. 


Columbia release of Randown (‘Harry 
Joe Crown) Production. Stars Randolph 
Scott; features Nancy Gates. Produced 
and directed by Budd Boetticher. Screen- 
play. Burt Kennedy; camera (Eastman- 
color), Charlies Lawton; editor, Edwin 











this genre has practically disap- 
peared. So rare, indeed, are these 
examples of the once predominant 
staple of the Hollywood 
that one such as “Comanche Sta- 
tion” even has some novelty value. 
There must be an audience left 
for these films, despite the ple- 
thera of such fare on television, 
an eudience now with little from 
which to choose. 


screen, | 


Technically goed documentary 
en California gas chamber 
candidate. Exclusive ‘ootage of 
Chessman. B.o. possibilities. 


Hollywood, Feb. 23. 
Sterling World Distribution release of 
Terrence W. Cooney production. Directed 


| 
| 
| 








erary celebrity—is living on an- 
other 60 days of borrowed time. As 
a screen personality he is interest- 
ing but disappointing since he is 
steadily pokerface and his voice is 
never heard. An enigmatic guy, 
showing sharp intelligence, he 
|“stares” straight at camera much 
| in the style of a couple of stars 


i who shall go unnamed here. 
} 


Policeman who nabbed Chess- 


man in L. A. 12-odd years ago, 


This Columbia release is made | ,-\-ccutor who sent him down the 


by a trio, Randolph Scott, Harry 
Joe Brown and Budd Boetticher, | 
which has collaborated on a series | 
of good middle-budget westerns. 
It would seem that there would | 
be a way of capitalizing on this 


| lane to the gas chamber, mother 


of a girl he raped, a juror, and 
Chessman's court-appointed lawyer 
all are in the film. The soundtrack 
is pro-Chessman. 

Timeliness assures this film play- 


record. | Unhappily, “Comanche | om jts qualities are not always 
statilikely iorcip out unheralded {encountered in such obvious ex- 
and unsung. Its title could be live- | P/o!teers. Glen. 
lier. But however it is shown, it 

will be a more than satisfactory | The Threat 

feature. it is by any standard, a} 

good picture. Mediecre low-budget crime 


Without straining, with appar- 
ently a conscious attempt fo cre- 
ate “boxoffice” features, the 
screenplay by Burt Kennedy, also 
a sometime collaborator, is true 
to western traditions and at the 
same time conscious of audience 

peal factors. There is romance, 
although not a conventional love 
story. There are younger actors 
prominentiy featured, and 
inal elements for suspense, mys- 
tery and excitement. Kennedy 
does not rely on casting for char- 
acterization. The dialog is sparse, 
but colorful, and humor is 
neglected. Such brutality as there 
is, for menace, is not overly-ex- 
plicit. 

Randolph Scott plays one of 
those loners of the old West, who 
is bringing back to her husband 


a settler’s wife, Nancy Gates, who | 


has been captured by Comanches. 
Accompanying them are a trio of 
bad ones, Claude Akins, Skip 
Homeier and Richard Rust. Jeop- 
ardy is compounded by danger 
from within the party and from 


without by Comanches trailing the | 


group. 
All of this is resolved with neat, | 


but not pat, solutions. The charac- 
ters are vivid and Boetticher’s di- 
rection of his good cast keeps in- 
terest high. It is obvious that Miss 
Gates’ Indian captors have, as the 
saying goes, had their way with 
her. The issue is not dodged, or 
is it falsely emphasized. 

Scott gives a characteristically 
stolid but convincing performance. 


Miss Gates is~satisfactory as the | 


story's focal point. Akins, Homeier 


and Rust are particularly valuable | 


for their roles, which give color 
and even poignancy to the script. 

Charles Lawton Jr.’s Cinema- 
Scope camera catches some superb 
exteriors ‘there are no 
tion, and creates some 
personal compositions. 
man color is not always true, and 
in the print shown for review, 
color balance was sometimes off. 
Mischa Bakaleinikoff’s musie is 


striking 


unobstrusive, bat effective. 
Powe. 


Hyphenated ‘Ben-Hur’ 





Metro has been confused for | 


some time as to why some publica- 
tions refuse to hyphenate “Ben- 
Hur” although every mention sent 


out by the company carries the | 
hyphen. M-G recently queried an | 
editor whose publication repeat- | 


edly dropped the hyphen. It 
learned that “Ben” was thought to 
be the given name and “Hur” the 
surname of the hero of Gen. Lew 
Wallace’s novel. (The novel's title 
is hyphenated, as is the name Ben- 
Hur throughout the book.) 

Metro explains that Ben-Hur is 
the hero’s surname, his given name 
being Judah. And that Ben is the 
Hebrew word which means “son of” 
and takes a hyphen between the 
name and Hur just as the Israeli 
premier, David Ben-Gurion, hy- 
phenates his name, . 


crim- | 


not | 


interior | 
scenes at all) on the rugged loca-| 


The East- | 


film. For twin-bills. 





Hollywood, Feb. 19. 


Warner Bros. release produced and 
| directed by Charlies R. Rondeau. Fea 
tures Robert Knapp. Linda Lawson, 


Lisabeth Hush, James Seay, Mary Castle 
Story and screenplay, Jo Heims; camera, 
| Edwerd Cronjager; editor, Howard Ep- 
stein; music, Ronald Epstein. Previewed 
at the studio, Feb. 16, ‘60. Ruaning time, 
66 MINS. 


Steve Keenan Robert Knapp 
Gerri . Linda Lawson 
Sandy Lisabeth Hush 
Rey MOMS .......stceses James Seay 
Laura Mary Cartle 
| Lucky Barney Philtips 
| Chessner Richard S. Cowl 
Smiley ... Lew Brown 
Mousie . Art Lewis 
Junior -..Tem Gilson 
ee are Emile Meyer | 





This switch deprives it of 4 taut- 
ness that is requisite to a crime 
melodrama, and results in confu- 
sion of purpose and a deflated 
windup. The Warner Bros. release, 
produced and directed by Charles 
R. Rondeau, will be an adequate 
feature for double-billing. 

Robert Knapp plays a police de- 
tective in Jo Heims’ screenplay. 
Knapp kills a bigtime underworld 
character while the latter is re- 
sisting arrest. From then on Knapp 
is hounded by a mystery man seek- 
ing revenge for the gang leader’s 
death. 

Quite a lot is made, early in 
film, of Knapp’s supposed reputa- 
tion for tough dealing with crimi- 
nals. But this part of the story is 
|dropped about mid-way through 
for the mystery theme. A romance 
theme is also played for intrigue 
tewards the end but since nothing 
has been done to establish it 
sooner, it doesn’t have much value. 

Rondeau’s direction is compe- 
tent, and takes good advantage of 
L.A. locations. Most of the film 
was shot eutside a studio. 
| Cast, headed by Knapp, per- 
forms well. Others prominent in- 
|elude Linda Lawson, Lisabeth 
|Hush, James Seay, Mary Castle, 
| Barney Phillips, Richard S. Cowl 
and Lew Brown. 
| Edward Cronjager’s photography 
|{s good, and Ronald Stein’s jazz 
| score is a strong plus. Powe. 


Wometco Quarterly: 173c 


Miami, Feb. 23. 

Board of directors of Wometco 
Enterprises Inc. has voted a quar- 
| terly dividend of 1714c on the com- 
| pany’s Class A eommon stock and 
6’ec per share on the Class B 
stock. 

Melons are payable March 14 to 
stockholders of record March 3. 
|The dividends will be the fourth 
| such quarterly payments since the 
| public issuance of Wometco stock 
|}in April, 1959. 
| First annual stockholders meet- 
ing of the company since it became 
publicly owned will be held April 
11 at the company’s homeoffice 
here. Company's stock is traded 
over-the-counter. 

In addition to three tv stations 
and a radio station, the company 
operates 22 theatres in Florida and 
a confection, foed and cigaret 
vending business, 








Stockholm, Feb. 16. 
Swensk Filmindustri production and 
felease. Stars Max von Sydow, Birgitta 
Valberg. Gunnel Lindbiom, Birgitta Pet- 
perece. Axel berg. Tor Iseral, Ove 


vist; music, Frik Nerdgren; editor, Oscar 
osander. Opened at Roda |.varn, Stock 
holm, Feb. 8, Running time, 90 MINS. 





Slim, slapstick yarn exploit- 
ing that ageless British institu- 
tion, the Crazy Gang, packed 
with gags and situations which 


orath. Directed b r Bergman. 
Screenplay by Ulla een based on a will satisfy unsophisticated 
14th Century ballad; camera, Sven Nyk- audiences. 














latest film. It is set against a 
background of Christianity and 
heathendom. At this period. Chris- 
tianity had moved into Sweden, 
but the peeple were still ia the 
grip of heathendom in many ways. 
Based on this ballad, the strength 
of which lies in its condensed form, 
Bergman and scriptwriter Ulla 
Isaksson (a Swedish nevelist who 
also wrote the screenplay for 
“Brink of Life”) have made a film 
rich with details which sometimes 
are boring. 

Karin is to make the virgin’s ride | 
to church. A spoiled child, Karin | 
persuades her mother, Mareta to} 
‘et her wear a gown that is the) 
work of 15 virgins. She also per- 
suades her father, Tore, ‘who 
owns a large farm) to let Ingeri, 
who is bearing an illegitimate child, 
join her part of the way. 

The two girls ride to the edge of 
the forest where they are met by 
the bridge watchman. From here 


Karin rides on alone against 
Ingeri’s protests. As Ingeri rests 
at the watchman’s house. Karin 
encounters three herdsmen in 


the forest. She offers them food. 
After eating some of her food, the 


j}two full-grown herdsmen rape 
Karin while their little brother 
looks on. Ingeri has followed 


Karin later through the woods, but 
is unable to intervene when she 
sees the rape. One of the herds- 
men beats the weepir g, torn Karin 
to death with a pole. Then they 
steal her fine clothing. 





t 


Later in the evening, the herds- 
men reach Tore’s farm, not know- 
ing that he is Karin’s father, and 
ask for shelter and food. During 


Low-budget film makes the mis- | the night, a scream from the fright- 
take of starting out to tell one | ened, upset little boy ‘one of the 
story and winding up with another, | herdsmen) awakens Mareta. 


He 
offers her the virgin’s blood- 
stained gown as a gift, saying it 
belonged to his sister. Recogniz- 
ing the garment, Mareta locks up 
the herdsmen and awakens her 
husband. 

Tore seeks revenge. He meets 
Ingeri who tells him what hap- 
pened in the forest. Tore takes a 
slaughtering knife and murders the 
herdsmen as they sleep. 

Then Tore and Mareta find the 
body of their dead daughter in the 
forest. Tore turns to God wonder- 
ing why he allowed the rape and 
murders. Tore promises to build a 
church with his own hands right 
at this spot. Then Tore lifts 
Karin's body and a spring rushes 
forth from where her head has laid. 


“Spring” is loaded with the 
theme of guilt. And there is no 
main character. Bergman has 


carefully mixed Christianity with 
Odin's raven, a toad, and heathen 
figures and symbols. Sven Nyk- 
vist’s photography of the forest is 
excellent. Using the sounds of na- 
ture, Bergman has used a minimum 
of music and no tones from medi- 
eval ballads. 

The acting of Birgitta Valberg, 
as Mareta: Max ven Sydow (Tore), 
Gunnel Lindblom, as Inger, and 
Tor Isedal (Tongueless One) is su- 
perb. Bergman's most recent find, 
Birgitta Pettersson, as. Karin, is 
very good, as Ove Porath and Axel 
Duberg. 

This is an extremely powerful 
film, possibly Bergman’s strongest. 
However, it lacks the human 
warmth of “Wild Strawberries” 
and the majesty of “Seventh Seal.” 
Audiences likely will leave the 
theatre torn and shattered by an 
unpleasant experience. This is a 
technical masterpiece and will be 
loved by the technically minded. 

Flei. 


Cut Film Charities Pie 


Hollywood, Feb, 23. 

Motion Picture Permanerit Char- 
ities has distributed $488,503.55 to 
21 local health and welfare otgan- 
izations in semi-annual program of 
allocations from funds collected 
from film workers. 

Bulk of coin weni to Community 
Chests of Los Angeles and three 
neighboring cities, with Red Cross 
chapters in each town also getting 

















sizable donations, 


}Carl Rickenbeck 
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'Joe Winter . . Joseph Tomelty 
| Rickenbeck - Erie Pohimann 
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Hassan : . Harold Kasket 
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Removal Man ......... Sam Kydd 
Policeman ............ Geoffrey Denton 





The Crazy Gang, a British stage 
| institution for years and still going 
| strong, has fought shy of pictures 
for some years. Though their re- 
appearance will provide their fans 
with a lot of nostalgic fun, it’s easy 
|to see why they have been reluc- 
tant te make many films. Their 
|warm, ebullient personalities do 
not register as strongly as over 
| the footlights. It is rather obvious 
\that they miss the communication 
| with the Victoria Palace audience. 
“Life Is A Circus” however will 
register wel’ » “+ unsophisticated 
audiences. 

Val Guest also directs, has 
dreamed up a ._aple story, the 
sole purpose of which is to provide 
|'a framework for slapstick situa- 
tions and the Gang’s outrageous 
puns. The Gang are circus hands 
in a travelling tent show that is 
up against it financially compared 


to a more spectacular rival. The 
Gang makes loyal but fruitless 
attempts to save the show. But 


nothing goes right until Bud Flan- 
agan comes across an old lamp 


|in a pile of junk. The story then 


goes slap inte the “Alf's Butten” 
stable. Rubbing the lamp releases 
a Genii ‘I once worked for Alad- 
din”) who assists the gang ‘some- 
times with many mishaps) to put 
on a show which saves the circus. 

The Gang introduces a great 
deal of their familiar stuff, includ- 
ing a “black mike” routine from 
one of their shows. They have 
made free use of gags that have 
served them well for years. There 
are several very funny sequences, 
notably one when Nervo and Knox 
do a trapeze act. The dial is 
largely uninhibited, fairly vulgar 
in a completely inoffensive man- 
ner, and unabashedly corny. 

Flanagan mostly takes the lead 
in the revels, but Nervo and Knox, 
and Naughton and Gold complete 
the team as skilfully as on the 
stage. Eddie Gray manages to 
squeeze in his juggling act and 
some phoney magic. Lionel Jef- 
fries plays the genii amusingly but 
finds it difficuit to sustain the role. 
Joseph Tomelty as the unsuceess- 
ful circus proprietor and Erie 
Pohlmann as his rival lend solid 
support. 

A tenuous love interest is in- 
troduced ‘withs= an eye to the 
younger cinemagoers). This is 
pleasantly put over by vivacious 
Shirley Eaton and Michael Holli- 
day, a tv singer, who makes an 
agreeable debut and shows prom- 
ise. They sing “For You, For You” 
amiably, but this and the title song, 
“Life Is A Circus,” though just 
right for the film, are plugged un- 
mercifully. 

Val Guest allows the comedians 
mainly to have their way. - Editing 
is also a shade slaphappy. But 
Arthur Graham has done a very 
good job with his camera, with 
quite a lot of trick photography. 

ich. 


Gordon’s 0’Seas Filming 


Indie produeer-importer Richard 
Gordon plans to produce four films 
abroad during the next year. Two 
are planned for Germany and two 
for England. 

Gordon, who recenily organized 
Gordon Films and opened larger 
N.Y. headquarters, completed a 
program of 12 pictures pro- 
duced in England during the 
last four years via his Amalga- 
mated Productions. The pix were 
distributed in the U.S. by various 
majors. Gordon Films represents a 
number of overseas producers and 
imports’ British and foreign lan- 
guage product. 
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New Censor Danger Stated 


(‘Don’t Raise Wrath of City Fathers’) 


Dallas, Feb. 23 
At convention here of the Texas Drive-In Theatre Owners Assn 
in the Sheraton Dallas Hotel. Dallas Attorney Grover Hartt, de- 
voted most of his remarks to a discussion of the perils and mean- 
ing of censorship as applied to motion pictures. He drew these 


con usions 
“You as exhibitors have a responsibility to your commu- 
nity to exhibit pictures which will (a) not offend, pictures 
which are (b) suited for members of the family unit and pic- 
tures which do not (c) become the subject of discussion in 
the community te an extent as to raise the wrath of the city 

fathers.” 
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Spyros Skouras, in company with his wife, Spyros Jr. and his 


wife, at an en famille soiree at Hildegarde’s Persian Room preem 
Monday (22), very soberly observ ed (sober is doubly literal since 
20th-F prez -y is laying off the “sauce” and watching his diet 
generall “If the guilds should force a shutdown of the Hollywood 
studios, * ‘hot xe they realize that mayie some of them may never 
open again. And then where will all the writers, actors and others 
b We are trying to spell out these things with our paid adver 

tis ts in the Hollywood trade press and elsewhere. It’s a very 


serious and frightening outlook.” 


Irvin Shapiro, Films Around The World prexy, 
to discuss plans for U. S. release of new “new waver” Jean Lue 
Gedard’s “Breathless” which stars Jean Seberg. Incidently, Francois 
Truffaut, director of “The 400 Blows,” revealed on his recent visit here 
that although he is listed as author of “Breathless” and Claude Chabrol, 
director of “Les Cousins,” is credited with having “supervised” the 
Godard film, neither he (Truffaut) or Chabrol really had very much 
to do with the film at all. However, to help their pal Godard get 
backing, they. “lent” him the use of their names . . . Capitol Records 
is releasing soundtrack album of 20th-Fox’s “Can-Can” 20th 
postponed the U. S. premiere in St. Louis of Rank’s 
Read,” originally set for Feb. 18 at the Pagaert theatre, to Feb. 27 at 
the Ambassador theatre . . . Continental Distributing has retained the 
Joe Wolhandler Company.as special press representatives for “Expresso 


has left for Paris 


Bongo,” set to follow “Suddenly Last Summer” at the Sutton. 
“Expresso” is getting a special midnight screening tomorrow night 
(Thurs.) at the Sutton for theatre folk. 

Pub-ad chiefs of N. Y. offices of major film companies will be dais 
guests today (Wed.) at Associated Motion Picture Advertisers’ luncheon 
at Hotel Picadilly honoring Si Seadler, Metro’s eastern advertising 
topper . Frank Carroll (20th), Nat Furst (Allied Artists), Bernard 
Geodman (WB), John Hughes, (UA), Hank Kaufman (Col), Arthur 
Wsrael (Par), Frank McCarthy (U), and John O’Connecr (U) named by 


walah M. Hassanein, chairman of the N. Y. area Brotherhood campaign, 
to coordinate the N. Y. drive for 1960 Brotherhood Week ... Year or 
more before the picture goes into production, United Artists has started 
the buildup for Otto Preminger’s film version of Allen Drury’ s “Advise 
and Consent.” UA 1s sending out copies of the former N. Y. Timesman’s 
novel as well as beaucoup promotional material. 

Ira Levin, the script adaptor, recently volunteered, {n a letter-to- 
the-editor, some scathing discounts respecting the VARIETY news- 
handling of the Dalton Trumbo hiring by Otte Preminger .. . this was 
published in excerpt .. . it now develops that Levin is a Preminger 
author via a new stage play, “Critic’s Choice” (see separate story, page 
1) which Prem will stage-produce. 

Sol C. Siegel, Metro production chief, to Rome and London to check 
on films being made abroad . . . Israeli aetress Haya Harareet has 
wound up her three-month tour for “Ben-Hur” and has returned to 
Hol! vwood 
Bronx, will chair a forum on May 17 on the subject—‘“Easterns—New 
York’s Own Film Image,” a discussion of tv and feature film produc- 
tion in Gotham , . . Theatre Owners of America claims it has sold 
35° of the booth space for the trade show to be staged in conjunc- 
tion with its 13th annual convention at the Ambassador Hotel in L.A. 
Sept. 11-17. 

Universal will participate in the Snow Queen Winter Carnival at 
Grossinger’s Feb. 26-28 in a tieup with its “The Snow Queen,” the full- 


length Soviet animated feature based on a Hans Christian Andersen 
tale .. .“Jazz on a Summer’s Day,” Bert Stern’s feature about the New- 
port Jazz Festival. will open simultaneously at two Manhattan art 


houses in April—The 55th St. Playhouse anti the Fifth Ave. Cinema. 
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One. of the dangers of the iad I 
rently popular hue and cry over 
alleged sex and violence in films, 
according to Legion of Decency 
thinking, is that this 
might be carried to excess.” It’s 
also felt that the sex-and-violence 
“has perhaps already be- 
come a nice-scunding slogan which 
lacks sufficient definition and 
clarification.” 


Points are made in an article by | 
J. D. Nicola in the March issue of | 


Information, national Catholic 
monthly published by the Paulist 
Fathers in New York. Nicola, who 
is assistant editor of the maga- 
member of the 
Legion’s Board of Consultors and, 
as such, can be accepted as pre- 
senting official Legion point of | 
view on current situation. 

Article, entitled “Are the Movies 
As Bad as They Say,” sets out to 
answer the question of whether or 


| not Catholics should support the 


“Wind Cannot | 


Martin H. Peoil, president of Gold Medal Studios in the | 


“uprising | 


Director Asking U.S. Senate Permit to Shoot ‘Advise 
and Consent’ in Chamber Itself 





Parlayed Busters 
Hollywood, Feb. 23. 
What's a studio to do with 


two blockbusters in current 
release? 
U, with “Operation . Petti- 
| coat” and “Pillow Talk” hit- 
|} ting company records, has 
| come up with the answer 
It registered “Pillows and 


Petticoats” with MPAA. 
Now all it has to do is find 
a story to fit in the new tab. 


Easier to Talk i 
Than Make Good 
Pix in USSR, Too 














charges “now coming primarily 

from other than Catholic sources 

After exploring the charges in de- Moscow, Feb. 16. 
tail, and pointing out that the Like their opposite numbers all 
rag = Ban sn bares | over the world, Soviet filmmakers 


Nicola concludes that Catholics 
should neither “join the march on 
Hollywood or sit this one out... 
neither stand is realistic.” 
‘Clouding the Issue’ 

He continues: “But one immedi- 
ate contribution can be made 
toward solving the problem. . 


Avoid contributing to further 


clouding of the issues. Do not place | 


much credence in sweeping, 
specific condemnation of 
movies.’ 

“Ask ‘Which ones?’ 
‘Why?’ Then act in the manner you 
conscientiously believe necessary 
and reasonable?’ 

Article also presents an interest- 
ing summation of Legion's attitude 
on state or Federal evnsorship. It 
quotes a statement made in 1936 
by Father Joseph A. Daly, then the 


non- 
the 


Legion’s exec secretary, that the 
Legion “does not believe in or of- 
fer support to any legislative 


shortcut to a wholesome screen,” 
Another Legion view, expressed in 
the same year, was that the Catho- 


lic group feared legislative meas- | 


ures would amount to political cen- 
sorship. “Legion officials today 
offer no contradiction to those two 
statements,” says Nicola. 
Informed Citizens 
Earlier the article has stated: 
“The L.O.D. recognizes the philo- 
sophical principle that the state | 
has a right and duty to impose | 


prior censorship to the extent that | 


'common good demands it. But ex- 


Film is being released by Galaxy Productions, the Milton Gordon-Man- | 


ny Reiner firm ... Alfred H. Tamarin has beer retained by Universal 
to handle the bally campaign on “Othello,” the English-dubbed So- 
viet-made film, which U is releasing as part of the U.S.-USSR cul- 


tural exchange program .. 
fi novel, “The Martian Chronicles” 
stein for production. 

Arthur Pincus, Metro International pub-ad chief, back at his home- 
office desk after completing arrangements abroad for six new “Ben- 
Hur" openings. He visited Tokyo, Osaka, Manila, Singapore, Sydney 
and Melbourre ... Kay Medford latest into cast of “Butterfield 8”... 
Metro has set its first outdoor ad campaign in three years for “Home 
on the Hill.” Campaign starts tomorrow (Thurs.). M-G’s last outdoor 
outing was for “Les Girls” in 1957. 

Robert Alda signed to star in “Forces of Impulse,” the film being 
made by the young production team of Peter Gayle, Saul Swimmer 
and Tony Anthony. United Artists’ international pub-ad director, back 
his homeoffice desk after a Mexico vacation . . . Michelle Tuttle, 12- 
year-old student of the Mace School for Professional Children, being 
screen-tested by Metro . .. Metro's ‘ ‘Ben- Hur” will inaugurate the 
1960 Cannes Film F 
Dino de Laurentiis’ “The Great War,” recipient of an award at the 
1959 Venice Film Festival, selected at Italy's official entry in the Oscar 
derby for the best foreign film. 

Paramount registered “The Story of Sarah Bernhardt” with MPAA, 
putting in reserve “The Life of Sarah Bernhardt,” latter tab also held 
in priority by John Wayne’s Batjac Productions. 

Myron Weinberg, until recently national group sales director for | 
Samuel Goldwyn’s “Porgy and Bess,” !s returning to legit production | 
with a presentation of Jean Anouilth’s “Jeannette” at the new Maidman | 
Playhouse on March 20. Harry W. Jacobs, former Warner Bros. 
attorney, has joined the law firm of Margulies & Heit. Another member 
of the firm, Stanley Rothenberg, ex-Columbia, has just completed his 
third book on copyright law—‘Legal Protection of Literature, Art and 
Music”... Maurice Bergman, veteran industry publicist and executive, 


(Continued on page 10) 


. Metro has acquired Ray Bradbury's sci- 


actly how this general principle 
ought to be applied to current mo- 
tion pictures is, it feels, a matter 
for informed citizens 
to decide. And then only in relation 
to their particular needs.” 

The major problem in the cur- 
rent drive against sex-and-violence- 
in-films, the article suggests, is 
that most of the people hurling 


| the charges are uninformed. They 


and has assigned it to Julius Blau- | 





see one pic a year and blast them 
all, or they condemn a film, with- 
out having seen it, because of the 
subject matter. 

Nicola states, however, that the 
advertising ‘campaigns on some 
films help strengthen the case of 
the uninformed crusaders. Specifi- 
cally mentioned is the tag line on 
the ads for “Pillow Talk,” which 
Legion rated A-III, morally unob- 
jectionable for adults; The line 
read: “It's what goes on when the 
lights go off.” Says Nicola: “It 


; wasn’t but sensitive persons aware 
Festiv al May 4 as an “out of competition” entry .. .| 


of the clamor over ‘sex in the 
movies’ could easily be led to be- 
lieve it was. Result: 
some customers; the movies gain 
more unnecsssary antagonism.” 


Balaban, Weltner in N.Y. 


Barney Balaban, Paramount 
president, and global sales v.p. 
George Weltner were back at the 
homeoffice this week following a 
week west. 

They were looking at new pic- 
tures at the studio and onceover- 
ing the strike situation. 





-| hand 


Then: | 


themselves | 


a movie loses | 


\find it a lot easier to talk good 
|films than to actually make them 
| This was evident during the rec 
symposium on Soviet films held 
here under the auspices of the Cul- 
ture Ministry’s Film Council. On 
were producers, directors, 
writers, cameramen, gov- 
|ernment reps and members of the 
public. 
| One factory worker told the con- 
ference: “What we want to see is 
full-blooded films dealing with the 
working class.’ A secretary of the 
| Young Communist League exhort- 
ed the film people ‘not to trail the 
developments in this country, but, 
instead, to boldly penetrate the 
realities and, having found a hero 
in life, to show him in his full sig- 
nificance on the screen.” 


The general tenor of most of the 
speakers was that films should try 
|to present a more realistic picture 
of Soviet life and aspirations, 
which is the advice thrown out to 
the movie people here—regularly 
and often. 
| One speaker cautioned against 
| the temptation to make more flam- 
|boyant films by “coloring” the 
|truth “as has been the case with 
many Hollywood films.” 


‘DISCRIMINATE’—RULE 
FOR IMPORTS IN U.S. 


Washington, Feb. 23. 

Foreign films should be judged 
carefully on their own quality ot 
appeal and should be handled ac- 
cordingly, San Francisco exhibitor 
Irving M. Levin warned in his re- 
port here to the board of directors 
|}and executive committee of Thea- 
|} tre Owners of America 

Levin, the sparkplug of the S.F. 
International Film Festival, 
tioned that the new appeal] of for- 
eign pix should not cause theatre- 
men to “grab all and any import.” 
He pointed out, for example, that 
merely the fact that a picture 
comes from abroad does not. mean 
that it is an “art” film and that it 
automatically qualifies for presen- 
tation in the smali, specialized the- 
atre. On the other hand, he noted 
that there is no reason to believe 
that an imported film with a strik- 
ing theme can be booked in a con- 
ventional] theatre and be expected 
to draw a wide audience of both 
the art-minded and the regular 
patron. 

Levin indicated that the in- 
creased popularity of the foreign 


actors, 





lems. He reported that distribu- 
tors are placing certain exhibitors 
on “warning lists” because of the 
failure to meet commitments. 


bigger business,” Levin stated, 
“unhappily many of the evils that 





sphere begin te occur.” 





ee es 


films is bringing about new prob- | 


| 


| films 


Washington, Feb. 23. 
Otto Preminger states he won't 
exclude the homosexual angle in 
“Advise and Consent,” when he 
the novel next year. The pro- 
ducer remarked he doesn’t care 
whether he gets a Production Code 


| seal or not, 


| 


He intends to handle the sex 
situation “like it was in the book— 
in good taste.” (It's a U. S. Sena- 
tor in the story who's involved in 
the boy-boy eT a 

Preminger was at a U. S. Capitol 
, luncheon hosted by the book $ au- 
| thor, Allen Drury, and attended by 
top Democratic and Republican 
Senate leaders. Preminger was re- 


|minded that Geoffrey Shurlock, 


ent | 


| MPAA Code Chief, stated recently 
before the House Granahan Sub- 
— (investigating sexy mo- 
tion pictures) that the homo part 
of “Advise and Consent” will “have 
to go” wher it’s filmed. 

Preminger called the Code boss 

“a good friend” but said he couldn't 
| care less about the Code seal. He's 
made two pictures without it 
(“Moon Is Blue” and “Man With 
the Golden Arm”) and both clicked, 
he recalled. 

Homo Angles 

The book has been a sensation in 
Washington and has probably been 
read by every political VIP in 
town. Homo development depicted 
within the Senate itself, recalling 
a now-dead member, made some 
Senators shudder, fearing that 
other readers may think Drury was 
writing about real people. 

(The tragic character in the 
book who commits suicide—as a 
real Senator did a few years ago 
after his son was arres'ed by Wash- 
ington policemen on a homo_charge 
—is named Sen. Brigham Ander- 
son. There is an honest-to-goodness 
Sen. Anderson—Sen. Clinton An- 
derson (D-N.M.}. One of Washing- 
ton’s best known hostesses. who is 

(Continued on vere tard 4 26) 


Milwaukee Told 
‘Obscene’ Difficult 
For Pinpointing 


Milwaukee, Feb. 


The existing ordinance ee 
ing motion picture exhibition in 
Milwaukee lacks effectiveness as 
far as gangster and “obscene” 
themes are concerned, according 
to F. Ryan Duffy Jr., an assistant 
City Attorney. 

This view by Duffy was relayed 
to Mayor Zeidler last week, re- 
sulting from a complaint voiced by 
Valentine J. Wells, Executive Sec- 
retary of the Milwaukee Motion 
Picture Cornmission, blasting the 
recent exhibition of “abhorrent” 








| gangster films in Milwaukee, 


cau- | 


Duffy said recent decisions of 
the U.S. Supreme Court have “all 
but eliminated the possibility of 
prior censorship of motion pic- 
ture films,” a well drawn ordinance 
on “obscenity” only appears the 
sole possibility for control, Duffy 
indicated, 

Duffy pointed out that during 
the last two or three years, the 
U.S. Supreme Court “has appaar- 
ently gone overboard” in attempt- 
ing to insure the constitutional 
guarantee of the First Amendment 
.. « In so doing, it has “left the 
door open for display of many 
films deemed immoral by many 


| public viewers.” 


“As 
foreign films become bigger and | tutionalfty of this ordinance could 


| 


The existing ordinance forbids 
any “obscene, immoral, indecent or 
lewd motion picture, film, art, play 
or performance of any kind,” un- 
der a penalty set at $50 to $200 for 
each individual violation. 


Duffy contends that the consti- 


be seriously questioned, because ne 
definite standards are set, as re- 


once belonged only in the larger | quired by certain recent U.S. Su- 


preme Court 


a enna eS 
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Bendy Near Capacity $32,000, Det.; 


‘Ripper’ Fast 206, 


‘Beach’ Bofi 1%, ‘Petticoat $15,000, 6 


sedan first week at United Art- 
ists to standout currently. Holiday 
weekend also is boosting other 
downtowners. “Jack the Ripper” 
is hotsy at the Broadway-Capitol. 

“On the Beach” still is on beam 





at the Palms in fourth round. 
“Sudd tenly Last Summer” looks 
great in third session at the Madi- 
son. “Sink the Bismarck” shapes 
okay at the Fox opening week. 

“Operation Petticuat” still is 
sock in sixth at Michigan. “Solo- 


mon and Sheba” is rated big at} 
the Mercury on m.o. for 10th week | 
downtown 
Estimates for This Week 
Tox (Fox-Mich.) (5,000; $1. 25-| 
$1.49\—“Sink Bismarck” (20th) 
and “Tread Softly Stranger” (In- 
die). Oke $15,000. Last week, 
“Third Voice” (20th) and “Rookie” 
(20th), $9,000. 
as ate (United Detroit) (4.- 
$1.25-$1.49)——“"Operation Pet- 
Siouat®™ (U) (6th wk). Sensational | 
$15,000, Last week, $18,500. 





Palms (UD) (2961; $1 25-$1. 49) 
—“On Beach” (UA) and “Gun- 
fighters of Abilene” (UA) \4th wk). 
Smash $19,000. Last week, 
$22.000. 

Madison (UD) (1,900: $1 25- 


$1.49)—* ‘Suddenly Last Summer” 
(Col) and “Golden Fish” (Col) ex,| 


wk). Wow $20,000. Last week 
$23.000. 

Broadway-Capitel (UD) (3.500; 
$1 25-$1.49)—“Jack Ripper” (Par) 
and “Big Night” (Par). Hot $20.,- 


600. Last week, “Take Giant Step” 


(UA) and “Buckskin Lady” (UA) 
(24 wk), $7,500. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Gazebo” ‘(M-G) (3d_ wk). 


Down to $6,000. Last week, $7.500. 
United - Artists (UA) (1.667; 
$1.25-$3)—“Ben-Hur” (M-G). Near | 
capacity $32,000. 
Music Hall (Cinerama, Inc.) 
(1.208; $1.49-$2.65)—“‘South Seas 
Adventure” (Cinerama) (73d wk). 
Great $15.500. Last week, same. | 
Trans-Lux Krim (Trans-Lux) (1,- 





000; $1.49-$1.65)—“Libel” (M-G). | 
Fair $4,000. Last week, “Mouse | 
That Roared” (Col), $3,000 in 
eighth week. 


Mercury .United Motion) (1.000; 
$1.25-$1.80)—“‘Solomon and She- 
ba” (UA) (2d wk). Big $15,000. 
Last week, $18,000 after moveover 
from United Artists where it 
stayed eight weeks. 


Ripper’ OK at $14,000, 
Frisco; Voyage’ 166 


San Francisco, Feb. 23. | 
First-runs here currently are 
only fairish but “Last Voy age” is | 
fairly good at Warfield and “Toby | 
Tyler” looms nice in second at | 
Golden Gate. “Jack the Ripper” 
is just okay at Paramount. “Big | 
Fisherman” is falling on its face | 
in second round at Stagedoor. 
ates for This Week 








Golden Gate (RKO) (2,859; $1.25) | “sock 


—*“Hypnotic Eye” (AA) and “Giant | 
Behemoth” (AA). Se-so $10,500. 
Last week,, “Sapphire” (U) and 
“Battie Fiame” (U), $12,000. 

Fex (FWC) (4,651; $1.25-$1.50)— 


“Toby Tyler” (BV) and “Hold 
Hypnotist” (Indie) (2d wk). Fine 
$12,000. Last week, $13,500. 


Warfield (Loew) (2,656; 90-$1.25) | 
—"“Last Voyage” (M-G) and ‘ ‘Tar- | 
zan Ape Man” (M-G). Fairly good | 
$15,000. Last week, “Gazebo” 
(M-G) and “Seven Guns Mesa” 
(M-G) (3d wk), $8,500. 

Paramount (Par) (2.646; 9$0- 
$1.25)—“Jack Ripper” (Par). Only 
okay $14,000. Last week, “Alex- 
ander Great” (UA) and “King and 
Four Queens” (Par) (reissues), 
$12,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Suddenly Last Summer” 
(Col) (€th wk). Potent $11,000. Last 
week, $12,000 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65)—“Windjammer” (Cine- | 





rama) (14th wk). Big $22,000. Last | 


week, $25,000. 
United 


| week of “On Beach” 
| at the Admiral. 


;new product. 


‘Summer’ Hot 206, 





Key City Grosses 


Estimated Total Gross 

This Week ... . $2,727,400 
(Based on 22 cities and 232 

theatres, chiefly first runs, in- 

cluding N. Y.) 


Last Year $2,760,050 


(Based on 23 cities and 237 
theatres.) 


‘Hur Mighty 116, 
Omaha; ‘Bush’ 86: 


Omaha Feb. 23. 
Biz is on the boff side at first- 
jruns this session, considering the | 
fact the weekend was killed by 4 
blizzard. O ning week of hard- 
ticket “Ben-Hur” at C ooper is near- 
capacity and “Gazebo” is srenaty | 

at State. “Jack the Ripper ” look 
nice at Orpheum while “Bramble | 
Bush” jis sock at the Omaha. Third 
is rated lusty 








Estimates for This Week 
Admiral (Blank) (966; $1-$1.25)— 


|“On Beach” (UA) (3d wk). Big 
| $4,700. Last week, $6,300 

Coeper (Cooper) (693; $1.55- 
$2.20)—“‘Ben-Hur” (M-G). Looks 
near-capacity $11,000. 

Omaha (Tristates) (2.066; 75-$1 
—‘“Bramble Bush” (WB). Sock} 
| $8,000 or near. Last week, “Sol- 
aaets and Sheba” (UA) (3d wk), ! 

Orpheum (Tristates) (2.877: 75- 
$1)\—“Jack Ripper” (Par). Rated 
|mnice $10,000. Last week, “Snud- 
| denly Last Summer” (Col) (2d! 
wk), $7,500. 

State (Cooper) (743: $1)—“Gaze- 
|be” (M-G). Hep $6,000. Last 
| week, “Big Fisherman” (BV) (3d 
wk}, $5,000. 





‘Lady’ Robust $20,000 In 


D.C; ‘Ripper’ Good 146, 
. , . 
‘Bismarck’ Big 116, 2d 
Washington, Feb. 23. 

Mainstem here is on the upbeat 
currently as a result of some solid 
“Who Was That 
' Lady” looks smash in first at 
Keith’s while “Jack the Ripper” 
looms brisk at two Stanley Ww arner 
houses. Also rated nice. is “Once 
|More With Feeling,” initialing at 
\the Ontario, “Operation Petticoat” 
jlooks big in ninth round at the 
| Warner. 

Holdovers are recovering nicely 
from dull trade of the last session 
|caused by heavy weekend snow. 
“Suddenly Last Summer” is still 
at Trans-Lux after four 
weeks. “Toby Tyler” looks okay at 
Capitol in second round while 
“Sink the Bismarck” 
at Palace in second. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)—“Jack Rip- 
| Per” (Par). Good $14,000. Last 
| week. “Rise and Fall of Legs Dia- 

mond” (WB), $8,500. 

Capitol (Loew) (3,426; 90-$1.49)— 


|\“Toby Tyler” (BV) (2d wk). Okay 
| $9.500. Last week, same. 

Keith’s (RKO) (1,850; 90-$1.49)— 
“Who Was That Lady” (Col). Sock 
$23,000. Last week, “On Beach” 
(UA) (9th wk), $8,000. 

MacArthur (K-B) (900; $1.10)— 
“Tiger Bay” (Cont). Solid $6,000 
Last week, “Bridal Path” (Union) 


‘3d wk), $2.000. 

Ontarie (K-B) (1.240: 90-$1.49)— 
‘Once More With Feeling” (Col) 
Fine $8,500. Last week, Sap- 
| phire” (U) (3d wk), $4.000. 

Palace (Loew) (2.390; 90-$1.49) 
—“Sink Bismarck” (20th) (2d wk). 


Artists (No. Coast) (1,151; | Big $11,000 or near after $16,000) 


$1.25-$1.50)—“On Beach” 
(9th wk). Solid $7,800. Last 
500 


Stagedcor (A-R) (440; $1.25- | 
* 50)—" Big Fisherman” (BV) (2d 
In nose dive to $3,000. Last | 


(UA) 


rae $5,500 
Vogue (S.F. . Theatres) (364; 
$1.25)—“Mouse That Roared” (Col) 


Me Big $4,700. Last week, 

Coronet (United California) 
(1,250; $1.80-£3.50) — “Ben-Hur” 
(M-G) (th wk). 


Last week, $25,000. 








Great $26,000. | 


“opener. 
Playhouse (T-L) (458: $1-$1.80) 
—“Touch of Larceny” (Par) (3d 

ie Hefty $4,500. Last week, 
Plaza (T-L) (276: 90-$1.49)— 
“Lovers” (Indie) (21st wk). Good 


| $2.500. Last week. $2,000 


Trans-Lux (T-L) (600; " $1.25-$2) 
y Last Summer” (Col) 


$10.500. 


Warner (SW) (1,308; 90-$1.49)— | 
“Operation Petticoat” (1) (9th wk). 
Big $10,000. Last week, $7,000. 


is rated good 


. | (950: $1.25) — 


‘Beach’ Brilliant 156 
in Prov.; ‘Sheba’ 176, 
Toby’ 106, ‘Ripper’ 76 


Previdence, Feb. 23. 

The State’s “Solomon and 
Sheba” is topping very hefty week 
at wickets this round. Compara- 
\tively bigger is RKO Albee’s “On 
|Beach” at sock take. “Toby Tyler” 
is solid. Okay’s “Jack the Ripper” 
at Majestic. 

Estimates for This Week 

Albee (RKO) (2,200; 70-$1.25)— 
“On Beach” (UA) and “Gunfighters 
of Abilene” (UA), Upped scale 
| helping to sock $15,000. Last week, 








|“Tamango” (HR) and “Orders to 
| Kill” (VF), $4.500. 

Majestic (SW) (2,200; 65- 90)— 
“Jack the Ripper” (Par) _. — 
|Night” (Par). Oke $7,0 Last | 
lweek, “Br amble Bush” (we) and | 

|“Here Come Jets” (WB) (3d wk), 
| $7,000 

State (Loew) (3,200; 90-$1.25)— 
“Solomon and Sheba” (UA). Sock 


$17,000 or around that. Last week, 
“Gazebo” (M-G) and “Subway In| 
Sky” (M-G), $6,000. 

Strand (National Realty) (2,200; 
65-90) — “Toby Tyler’ (BY) and 
“Goliath and Barbarians” (AI). 
Weeklong school holiday helping to | 
solid $10,000. Last week, “Rise and 
Fail of Legs Diamond” (WB) and 
“Up Creek” (JAR), $4,000. - 


‘Sheba’ Lusty 116, ': 
- Lville; ‘Ripper’ 56 2 


Louisville, Feb. 23. 

New entries are giving first- 3. | 
biz a boost this week, with weather | 
favorable for downtown houses 
over the past weekend. ‘“Solemon 
and Sheba,” filling the widescreen 
ogee Brown, is aiming for a smash | 
take 
ists is going strongly. 

“Sink The Bismarck” at Rialto, is 
barely good. “Operation Petticoat” 
is big in third but “Jack the Rip- 





per” is mild at the Ohio. 
| Estimates for This Week 
Brown (Fourth Avenue) pene | 
$1-S150/\—“‘Solomon ana Sheba” 
UA) Smash $11,000 or close. 
Last week, “Goliath and Barbari- 
ans” (Al) (m.o.), okay $3,500 


| Kentucky (Switow) (900; '75-$1.25) 
i ‘Operation Petticoat” (UA) (3d 

Excellent $6,000 after same 
sp second round. 

Mary Andersen (People’s) (900: 
75-$1)—“‘Bramble Bush” (WB), (2d 
wk). Nice $6,000 after first week's 
$6,600. 
| _ Qhie (Settes) (900; 60-90)—“Jack 
Ripper” (Par) and “Big Night” 
hee Mild $5,000 or less. Last 

eek, “Day of Outlaw” (Par) and 
“Inside Mafia” (Par), $2,500. 

Rialto ‘Fourth Avenue) 
60-90\—“Sink Bismarck” 
| Barely good $8,000. Last week, 
“Gene Krupa Story” (Col), $6,500. 

U nited Artists (UA) (3,000; 60-$1) 
—‘Gazebo” (M-G). Stout $10,000 
or near. Last week, “On Beach” 
(UA) (3d wk), $5,500. 


TOBY’ BRISK $14,000, 
CLEVE; ‘BEACH’ 16 G, 2d 


Cleveland, Feb. 23 
It's the usual upbeat here this 
| Feb. 22 holiday week, with top new 
entry being “Toby Tyler,” rated 
lively at Palace. “Ben-Hur” 








(3,000; 
(20th). 








“On the Beach” looks tall in second 
at State. “Jack the Ripper” is only | 
average at Stillman. “Once More 
With. Feeling” shapes fair at the 
Allen 

Estimates for This Week 

Allen (SW) (3.800; 85-$1.50) — 
“Once More With Feeling’ (Col) 
Fair $10,000. Last week, “Bramble 
Bush” (WB), $12,000. 

Continental Art (Art Theater 
Guild) (950; $1.25)—‘“Mouse That 
Roared” (Col) (m.o.). Ninth lap 
downtown, nice $1,800 after $2,000 
last week 

Heights Art (Art Theater Guild) 
“Magician” (Indie) 
(2d wk). Smart $3,200. Last week, 
$4.600 

Hippodreme (Eastern Hipp) 
(3,700; 85-$1.50)\—“‘Suddenly Last 
Summer” (Col) (3d wk). Good $12,- 
|000. Last week, $13,500. 

Ohio (Loew) (1,020; $1-$2.75)— 
“Ben-Hur” (M-G) (5th wk). Excel- 
lent $15,000. Last week, $16,000. 

Palace (Silk & Halpern) (2,737; 
85-$1.25) “Toby Tyler” 
Lively $14,000. Last week, “Purple 
|Gang” (AA), $14,500 

State (Loew) (2,700; $1-$1.50)— 
i“On the Beach” (UA) (2d wk). Tall 


—‘Suddeni 
| (Sth wk). Great $12,500. Last week, | $16,000 or near. Last week, $19,000. | 


| Stillman (Loew) (2,700; 75-$1)— 
“Jack the Ripper” (Par). Average 
| $8,000. Last week, “Gazebo” (M-G) 
rr m.o.), $4,000, 


“Gazebo” at the United Art- | 


is ex- | 
cellent in fifth session at the Ohio 


(BV). | 


Mpls, Cold, Biz Hot; 
$77,000, ‘Ripper’ Big 96, Seas 12/46 


‘Summer’ Sockeroo 





Broadway Gresses 
Estimated Total Gross 
This Week $598,900 
(Based on 28 theatres) 


Last Year .... $548,000 
(Based on 21 theatres) 











Snow Slaps Pitt; 
‘Beach’ Hot 136 


Pittsburgh, Feb. 23. 

Weather continues to harass Pitt 
| film biz this week. Holdovers are 
| spotty while three new entries are 
all disappointing. “Masters of 
| Congo” at Fulton started big but 
the Sunday snow brought an empty 
te for the night show that day. 


Same is true with “Libel” at Squir- 
jrel Hill. “Jack the Ripper” shapes 
jslow at Stanley. “Ben-Hur” re- 
mains strong al Warner. The 


brighter note is at Penn where “On 
the Beach,” in third frame, is run- 
ning ahead of last week for big to- | 


Estimates for This Week 

Fulton (Shea) (1,635; $1-$1.50)— 

“Masters of Conge” (20th). Good 
$7,500. Last week, “Operation Pet- 
oe (U) (8th wk), $5,400. 

Harris (Harris) (2,100; $1-$1.50) 
—‘Suddenly Last Summer” (Col) 
(4th wk). Fairish $6,000. Last 
week, ditto. 

} Penn (UATC) (3,300; $1-$1.50)— 

“On Beach” (UA) (3d wk). Excel- 
lent $13,000 or over. 
$10,000. 

Shadyside (MOTC) ( 

‘400 Blows’ Zenith) (2d wk). 
Okay $2,000. Last week, $2,300. 

Squirrel Hill (SW) 834: $1.25)— 
| “Libel” (M-G). Mild $2,500. Last 
} week, “Mouse That Roared” (Col) 
| (7th wk), $1,800. 

Stanley (SW) (3.700: $1-$1.50)— 
“Jack Ripper” (Par). Slow $11,000 
| or near. Last week, “Goliath and 
Barbarians” (Al), 
} Warner (SW 
—“Ben-Hur” (M-G) 
Strong $23,000. Last week, $24, 000. 


‘Havana’ Record $18,000, 
Hub; ‘Beach’ Boffo 356, 
‘Lady’ 316, ‘Ripper’ 86 


Boston, Feb. 23. 

Batch of new entries plus sus- 
tained holdovers and clear weather 
is giving a bright outlook, with 
Washington's Birthday sparking 
extra trade. Best showing is being 
made by “Our Man in Havana” 
with house record at the Kenmore, 
arty theatre. “On Beach” looks 
boffo at the Memorial. 

“Toby Tyler” 
Metropolitan. “Who 
| Lady?” looks great 
;pheum. “Jack the 
just okay at the Pilgrim. 

“Ben-Hur” looks capacity at the 
Saxon in 14th session. “Suddenly 
Last Summer” is holding fancy in 
fifth week. “South Seas Adven- 
ture” is holding steady in 46th 
week at the Boston. 

Estimates for This Week 
Aster (B&Q) (1,381: $1-$1.50)— 
“Bramble Bush” (WB) (3d wk). 

Geod $12,000. Last week, $16,000. 

Beacon Hill (Sack) (678; $1-$1. 50) 
—“Jazz Qn Summer Day” (Gal- 
axy) (2d wk). Nice $6,500. Last 
| week, $9,000, below hopes. 
| Bosten (‘Cinerama, Inc.) 
$1.25-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (46th wk). Fine 
$10,000. Last week, ditto. 

Capri (Sack) (824; $1.50-$2.50)— 
“Black Orpheus” (Lopert) (2d wk). 
Slick $7,000. Last week, $9,000, 
below estimate. 

Center (E. M. Loew) (1,400; 
$1.25)—“Nature’s Paradise” (Indi) 
and “Cover Girl Killer” (Indie). 
Wham $12,000 for house record. 
Last week, “And God Created 
Woman” (Indie) and “Night Heaven 
Fell” (Indie) (reissues), $3,000. 

Coeelidge Corner (B&Q) (1,260: 
$1.49\—“Levers”’ (Indie) (6th wk). 
Neat $4,000. Last week, $4,600. 

Exeter (Indie) (1,376; 75-$1.25) 
—*‘Mouse That Reared” (Col) (16th 
wk. Stout $6.400 in 15th week 
Last week, $7,000. 

Gary (Sack) (1,277; 
“Suddenly Last Summer” 
| (5th wk). Sock $13,000. Last week, 
$12,000, below hopes. 

Kenmore (Indie) (700; $1.25- 
$1.80)—“Our Man in Havana” 
|(Col). Boffo $18,600, for new house | 
record by wide margin. Last week, | 


(Continued on page 10) 


725; $1.25)— 


Was That 
at the Or- 
Ripper” looms 


Last week, | 


(1,354; | 


75- | 


90-$1.25)— | 
(Col) | « 


Minneapolis, Feb. 23. 
Despite a long-overdue cold 
snap, loop boxoffice business seems 
to be returning to normal this 
round after a brief slump. Trade 
should heat up considerably next 


week with “Ben-Hur” and “On 
Beach” due in. Lustiest newcomer 
is “Suddenly Last Summer,” wow 


at State. “Jack the Ripper,” .only 
other newie, looms big at Lyric. 

Town nabe regulars, “Solomon 
and Sheba” at St. Louis Park and 
“Mouse That Roared” at Uptown, 
appear ready to bow out after do- 
ing socko biz for weeks. Still going 
strong are “Gazebo” in fifth canto 
at World and “South Seas Adven- 
ture” in 35th week at Century. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.40) — “Porgy and Bess” (Col) 
9th wk). Closed yesterday (22) 
to prep for “Ben-Hur” (M-G) 
preem next Friday. Successful run 
finished with nifty $6,000 for 4 
days. Last week, $9,000. 
| Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘Seuth Seas Adven- 
ture” (Cinerama) (35th wk). 
Mighty $12,500 with 2 extra show- 
ings. Last week, $13,060 
Gopher (Berger) (1,000; $1-$1.25) 
—“Story on Page One” (20th) (3d 
wk). Mild $3,600. Last week, 
| $4,100. 
| Lyrie (Par) (1,000; 85-$1)— “Jack 
the Ripper” (Par). Strong ad cam- 
paign should push this to a big 
$9,000. Last week, “Edge of Eter- 
nity” (Col). $4,000. 
| RKO Orpheum (RKO) (2,800; 
85-$1)—“Toby Tyler” (BV) (2d wk). 
| This canto is barely respectable 

7,500. Last week, $9500. “On 
| Beach” (UA) is due in next, 

RKO Pan (RKO) (1,800; 85-$1) 
|—“Purple Gang” (AA) and “House 
of Intrigue” (AA) (3d wk). Finish- 

ing slick engagement with mild 
$3,500. Last week, $5,000. 

St. Louis Park (Fieid) (1.000; 
$1.50-$2)—“‘Solemon and Sheba” 
| (UA) (9th wk). Satisfactory $3,600. 
| Last week, $4,200. 

State (Par) (2.200; $1-$1.25)— 
“Suddenly Last Summer” (Col). 
Looks to hit wow $27,000 or better. 
Last week, “Samson and Delilah” 
(Par) (2d wk) (reissue), $7,000. 

Suburban World (Mann) (800; 
$1) — “Operation Petticoat” (U) 
|(2d run). This b.o. blockbuster is 
| day -dating at several other nabe 
| houses in special 14-day clearance 
after five-week Loop engagement. 
Should hit hefty $3,000. Last week, 
“World, Flesh, Devil” (M-G) (2d 
run), $1,500 at 85c admish. 
| Uptewn (Field) (1,000; $1.25)— 
“Mouse That Roared” (Col) @th 
wk). Okay $3,700. Last week, 
$4,000. 

World (Mann) (400; 85-$1.25)— 
“Gazebo” (M-G) (5th wk). Con- 
tinues to benefit from being only 
comedy product in Loop. Sweet 
$6,500. Last week, ditto. 








shapes fair at the 


‘Ben-Hur’ Rugged 146, 
Seattle; ‘Beach’ 1436 


Seattle, Feb. 23. 

Biz is holding remarkably well 
in view of the few newcomers this 
stanza. Best newie is “Gazebo.” 
good at Music Box. “Last Voyage” 
looms dull in first at Orpheum. 
“Teby Tyler” leoks tall in secend 
at the Coliseum. “Ben-Hur”, is 
rated big in third at Blue Mouse 
as is “Suddenly Last Summer” in 
third at Fifth Avenue. “On The 
Beach” is great in second stanza at 
the Music Hall. 


Estimates for This Week 


Blue Mouse (Hamrick) (739; 
$1.50-$3) — “Ben-Hur” (M-G). (3d 
wk). Big $14,000. Last week, 
| $15,700. 


Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“Toby Tyler” (BV) (2d 
wk). Tall $8,000. Last week, $10,800. 

Fifth Avenue (Fox - Evergreen) 
(2.500; $1-$1.50)—“Suddenly Last 
Summer” (Col) and “It's Wonder- 
ful World” (indie) (3d wk). Swell 
$8.500 or near. Last week, $9,600. 

Music Box ‘Hamrick) (850; $1- 
$1.50) “Gazebo” (M-G). Good 
$6,000. Last week. “Cash McCall” 
(WB) (2d wk), $4,800. 

Music Hall (Hamrick) (2,200; $1- 
$1.50'—““On Beach” (UA). (2d wk). 
Great $14,500 or near. Last week, 


$15,700. 

Grpheum (Hamrick) (2,600; $1- 
$1.50/—“Last’ Voyage” (M-G) and 
Love Specialist” (Indie). Dull 
'$6.000. Last week, “Date With 
Death” (FF) and “Hideous Sun 


Demon” (FF), $2,600 in 5 davs. 
Paramount (Fox - Everg 2en) 
(3,107; $1-$1.50) — “Solemo”. and 
Sheba” (UA) (9th wk). Good § °),000. 
iLast week, $4,600. 
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HOLIDAY WEEK BOOMS B’WAY 





LA. Strong; ‘Havana’ Hotsy $20,000, 
Ripper’ Big 216, Sheba’ Stout 266, 


Toby’ Tight 96, 


wos Angeles, Feb. 23. 
A pair of hefty openers backed 
by heavy staying power of a batch 
of holdovers and bulwarked by the 


long holiday weekend gives prom- 
ise of a showy week at L.A. first- 
runs currently. “Solomon and 
Sheba,” out on first general re-} 
lease, is heading for hotsy $26,000 


in three theatres 
“Jack the Ripper” is seeking a 
fast $21,000 or close in three spots. 


“Third Man-on Mountain,” doing 
first general release, shape. okay 
$9.000 or near in two houses 


“Our Man in Havana” leads the | 


regular holdovers with big $20,000 


at Fox Wilshire. “On Beach” | 
shapes eagually sock with $14,000 
in 10th Chinese round. | 

“Operation Petticoat” {fs hefty 


$12,000 at Pantages and “Sudden 
ly Last Summer” is torrid $13,500 
at Warner Beverly, both in ninth 


weeks. “Toby Tyler” looms great 
$9.000 in second frame at 810-seat 
Vogue 


Estimates for This Week 
Hillstreet, Hol!ywood, Wiltern 
(Metropolitan-FWC-SW) (2,752; 


756; 2.344; 90-$1.50)—“Jack Rip-| 
per” (Par) and “Big Night” (Par). | 
Fast $21,000 or near. Last week, 
Hillstreet, Hollywood, “Bridges at 
Toko-Ri” (Par), “Country Girl” | 
(Par) (reissues), $8,500. Wiltern 


with Downtown, Pix, “Gene Krupa 
Story” (Col). “Pal Joey” (Col) (re- 
issue), $14,000 

Orpheum. Iris, Loyola 
politan-FWC) (2,213; 825; 
$0-$1.50) — ‘Solomon and Sheba” 
(UA) (Ist general release) and 


(Metro- 


“Gunfighters of Abilene” (UA). Hot | 


$26,000. Last week, Orpheum, “Ma 


Barker’s Killer Brood” (FDC). | 
“Missiles from Hell” (NTA) (2d 
wk), $3,300. Iris, Loyola with Los 
Angeles, “Seven Thieves” (20th), 
“Young Lions” (20th) (reissue), 
$14.400 


Downtown, Pix (SW-Prin) (1,757; 
765: 90-$1.50) “Third Man on 
Mountain” (BV) (st general re- 
lease) and “Dumbo” (BV) (reissue). 
Okay $9.000 or near. 


Hawaii (G&S) (1,106; 90-$1.50)— 


“The Blob” (Par) and “War of 
Satellites” (Ind) (reissues). Dim 
$2,100. Last week, with State, El 


Rey, “The Gazebo” (M-G) (Ist gen- 
eral release), “Face of Fire” (AA) 


+ 


1,298; | 


‘Ben-Hur’ Fast 286 


‘RIPPER’ FAIR $15,000, 
| ST.L; ‘BEACH’ 106, 3D 





St. Louis, Feb. 23. 

Best newcomer currently is 
| “Jack the Ripper” but it is only 
| fair at the huge Fox. “Rookie” is 
rated modest at the St. Louis, also 
an opener. “On the Beach” shapes 





| Smell-O-Vision production at the 


big in third week at the 1,800-seat | 


Esquire while “Toby Tyler” looms 
| big in second at Orpheum. “Sud- 
denly Last Summer” is great in 


is sock in second at Ambassador. 
Estimates for This Week 
Ambassador (Arthur) (2,970; 60- 


90)\—“Bramble Bush” (WB) (2d 
|wk). Soek $12,000. Last week, 
$18,000. 

Apollo Art (Grace) (700; 90- 
$1.25)—““Embezzled Heaven” (iIn- 


die) (2d wk). 
week, $2,500. 
Esquire (Schuchart-Levin) (1,800; 


Mild $1,500. Last 


90-$1.25)—“‘On Beach” (UA) (3d 
wk). Big $10,000. Last week, 
$12,000. 

Fox (Arthur) (5,000; 60-90)-—- 
|\“Jack Ripper’ (Par) and “Big 
Night” (Par). Fair $15,000. Last 


week, “Tingler” (Col) and “Four 
Fast Guns” (Col), $18,000. 

Loew's (Loew) (3,600; 60-99)—- 
“Suddenly Last Summer” (Col) 
(2d wk). Great $17,000. Last week, 
$24,000. 

Orpheum (Loew) (1.900; 60-90) 
—"‘Toby Tyler” (BV) (2d wk). Big 
$10,000. Last week, $14,000. 

Pageant (Arthur) (1,000; 60-90) 

(Continued on page 10) 


} 





‘Purple’ Fair 96, 
Philly; Grant 136 


Philadelphia, Feb. 23. 
|} Long holiday weekend is spell- 
jing stronger biz here currently, 
| many pix topping last week's totals. 
| Session is not being helped by 
|many new pix. “Purple Gang” is 


(Hawaii, State), “Happy Anniver-|fairish at Stanton while “Seven 


sary” UA) (repeat) (El Rey), 
$11,900 

Hollywood Paramount (Elect) 
(1,468: $1.40-$2.40) — “Around 


World in 80 Days” (UA) (reissue) 
(Continued on page 10) 


Toby’ Whopping $18,000, 





K.C.; ‘Summer’ Great 146, 
‘Ripper’ 8G, ‘Hur’ 246) 


Kansas City, Feb. 23. 


| Thieves” is rated okay opening 
stanza at the Fox. “Touch of 
| Larceny” is only fair at Arcadia. 
| “Operation Petticoat” soared to 
|a lusty total in ninth week at the 
Midtown, some $3,000 ahead of last 
stanza. “Toby Tyler” and “Lovers” 
also are running head of previous 
week. 
in fourth round at the Goldman. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)-— 
“Touch of Larceny” (Par). Fair 
$8,000. Last week, “Gazebo” (M-G) 
(3d wk), $4.000. 
Boyd (SW) (1,000; $1.40-$2.75)— 
| “Ben-Hur” (M-G) (12th wk). Rous- 


Strong newcomer here currently ing $27,000. Last week, $25,000 or 


second at Loew’s. “Bramble Bush” | 


| 
t 


| 








“On Beach” is rated bright | \,). 


| 


1000 after $26,000 for eighth week. 


is “Toby Tyler” setting a great/| near. 

pace in Uptown and Granada.| Fox (Milgram) (2,200; $1.10- 
“Jack the Ripper,” also new at/$1.80)\—“Seven Thieves” (20th). 
Paramount, looms sturdy. “Sud-| Okay $18,000. Last week, “Sol- 
denly Last Summer” at the Mis-{ omon and Sheba” (UA) (8th wk), | 
souri is giving that house its | $10,000 for 10-day week. 

strongest biz in many months,| Goldman (Goldman) (1,000; 90- 


with socko take 
Still big is “Ben-Hur” in fourth 
week at the Capri, “Operation 


| $1.80)—“On Beach” (UA) (4th wk). | 


| Bright $12,000. Last week, $15,000. 
Midtown (Goldman) (1,000; 99- 


Petticoat” in ninth week at Roxy | $1.80)—“Operation Petticoat” (U) | 
and “On the Beach” third week | (9th wki. .Lusty $13,000 or over for 


at Plaza. Weather 
cooperation 
worst storms 
afternoon. 
Estimates for This Week 
Brookside (NTT) 
“South Pacific” 
wk) 
same 
Capri 


(Magna) (m.o.) (7th 
Steady $3,000. Last week, 


(Durwood) 


000. Last week, sam 
Kimo (Dickinson) 


offered little 
with one of season's | $1 
hitting Saturday | ., 


(800; $1.25)— 


(1,260; $1.50- 
$2.50\—“‘Ben-Hur” (M-G) (4th wk’. 
Sock and virtual capacity at $24,-| 


e. 
(504; 90-$1.25) 
—‘“Mouse That Roared” (Col) (9th 


Cary eee pic. Last week, 
Randolph (Goldman) (1,200; 94- 
.80)\—“‘Never So Few” 
wk). Fair $7,000 in 5 days. 
week, $8,500. 

| Stanley (SW) (2,250; 90-$1.80)— 
“Suddenly Last Summer” (Col) (5th 
wk). Fair $8,500. Last week, 


| $12,000. 
| Stanton (SW) (1,483; 99-$1.80)— 
“Purple Gattg” (AA). Fair $9,000 
Last week, “Gene Krupa Story” 
(Col) (2d wk), $4,500. 

| §tudio (Goldberg) (483; 99-$1.80) 
|—‘Nature’s Paradise” (Indie) and 


Last 


wk). Handsome $1,700; holds. Last|“Road to Hell” (Indie) (5th wk). 


week, same 


Midland (Loew) (3,500; 90-$1.25) | 
—‘Porgy and Bess” (Col) (m.o.). 
Moderate $6,500; may stay. Last | $13,000. 
and | 


week, “The Pusher” (UA) 


| Good $3,500. Last week, $7,000. 

| Trans-Lux (T-L) (500; 90-$1.80)— 
| “Lovers” (Zenith) (2d wk). 
Last week, $12,000. 
Vikine (Sley) (1,000; 90-$1.80)— 


“Verboten” (UA), $3,000 in 5 days. | “Toby Tyler” (BV) ( 2d wk). Brassy 
Missouri (RKO) (2,585; 75-$1)— | $12.000.° Last week, $11,000. / 
“Suddenly Last Summer” (Col)| World (Pathe) (400; 99-$1.80)— 
and “Hell Bent for Leather” (U).| “Anatomy of Love” (Indie). Fancy 
Sock $14,000; holds. Returns house | $4,200. Last week, “Ivan the Ter- 
(Continued on page 10) \ ible” (Janus) (3d wk), $2,200. 





Wow | 


| pleted 


(M-G) (5th | 


|—Harry Belafonte show onstage 


| 


| 


| 








ONCE,’ “BEACH, 
‘HAVANA’ LEADERS 


Despite a dearth of new bills, 
Broadway film bustness is unustal- 
ly strong this round, being helped 
by the Washington’s Birthday holi- 
day weekend. The trade climbed 
ahead of last week's totals at many 
first-runs. Some houses got the 
best Feb. 22 biz in years. 

Chief interest centers on launch- 
ing of “Scent of Mystery,” first 








BUSH’ SMOOTH $9,000 
IN INDPLS.: ‘RIPPER’ 86 


Indianapolis, Feb. 23. 


Warner. The first three perform-| C°!d and snow over the week- 
ances (Friday-Saturday) hit nice | end is hurting first-run biz here 
$9,000, albeit not as much as hoped /|this stanza. “Bramble Bush” is 
ad The ae in ta Me | top grosser again in second week at 

oyage,” looks to finis S$ initial | -;.. “Ton : ” 4 if 
stanza at the Capitol with a dia, | et. Beja tyson ew! ” = 
appointing $35,000, which is rated | ting a fair play at the Indiana, but 
barely okay for an opener holiday| under hopes. “Operation Petti- 
week. : | coat” looks strong in sixth Keith’s 

Biggest coin total is being gar-| pound 


nered by “Once More With Feel- | Estimates for This Week | 





ing” plus stageshow, which is 
heading for a big $150,000 in sec-|_ Cirele (Cockrill-Dolle) (2,800; 75- 
ond session at the Music Hall. | $1)— “Bramble Bush’ (WB) (2d wk). 


< | Nifty $9,000. Last week, $11,500. 
ris oe autitd tound) “ek *P4|"" indiana (C-D) (3,200; 75-$1)—| 


yor + |“Jack Ripper” (Par) and “Big 
Sink the Bismarck” looks to | Night” (Par). Fair $8,000. Last 


hold with lively $48,000 in second | ** conng 9 
stanza at the Paramount. “Our | Oe Seer hey 
Man in Havana” held with great | Ss hn 


. “Operation Petticoat” (U) (6th wk). 
$24,000 in fourth frame at the! : : 
Forum and the same $24,000 at Solid $6,000. Last week, $7,000. 


’s (L ry : -$1)— | 
the Trans-Lux 52d Street, where say mg gee Wh 
day-dating. 5 ‘ “Legion of Doomed” (Indie). Slow 

On the Beach” is heading for | ¢4 900. Last week, “Gazebo” | 
great $28,000 in 10th stanza at the | (W-G). $8,000. : 
Astor or ahead of ninth week.| Lyric (C-D) (850: $1.25-$2.20)— 
“Suddenly Last Summer” soared “Porgy and Bess” (Col). Last 


to a_great $33,000 in ninth round | week, nice $7,000 for eighth week 
at Criterion and $10,200 at the) here. House closed this stanza, 
Sutton where day-dating. |to reopen soon with “Ben-Hur” 





$32,000 in sixth week of five days 

at the Roxy, with two reissues, | 

“On Waterfront” and “Caine Mu- | 

to tasty $14,000 in 11th session at | Baltimore. Feb 

the DeMille. “Story on Page One” | “windi ” sot off “ - 23. 4 

is winding its sixth week at the! sOmUneE GR OF WO .a gee 
start at the Mayfair where it} 

only four performances, but man- 

aged a big $26,200 in that time at 

the Palace. His show did not! elsewhere with “Suddenly Last | 
Summer” in fourth at the Hippo- | 
drome; “On the Beach” in third | 


“Ben-Hur” is heading for a (M-G). 
wham $53,900 in current (14th)| 
Wind} Bi 
tiny” replacing today (Wed.). | 
“Purple Gang” is headed for lean | 
Rivoli with a good $14,500. “Can- 
Can” moves in on March 9 on opened with fanfare, local biggies | 
jand actress Dorothy Lamour | 
resume until last Wednesday but 
was forced out again by virus in-| 
at the Town and “Bramble Bush” | 
lin second at the Stanton, looking | 


session at the State. “Gazebo” 
with stageshow looks like fair 6 
$8,000 in fifth Victoria round. $11,000, Balto Ace 
“Behind Great Wall” improved 
hard-ticket licy. 
Harry Belafonte show got. in among first nighters. Looks big 
for first week. Holdovers dominate | 
fection on Friday for that day's 
performance. 
best. 


Vast majority of arty theatres 


climbed ahead of last week's | “Jack the Ripper” shapes just | 
totals. |fair in opener at the Century. 
Estimates for This Week “Toby Tyler” is pleasing in second | 
Astor (City Inv.) (1,076; $1.25- frame at the New. “Question of 


Adultery” is good in second at the | 


Current week finishing to-| Playhouse. “400 Blows” shapes | 
morrow (Thurs.) looks like big | nice in second at the Charles. 
a gM ar $24,000 for ninth Estimates for This Week 
Capitol (Loew) (3,662; 95-$2)—|. Century (Fruchtman) (3,200; 90- 
“Last Voyage” (M-G). Initia] stan- $1-50)—“Jack the Ripper” (Par). 
za ending tomorrow (Thurs.) looks Fair $7,500. Last week, “Opera- 
to hit only okay $35,000, Holds. | tion Petticoat (U) (7th wk), 
In ahead, “Solomon and Sheba” $4,900. 
(UA) (8th wk-6days), $16,000, but Charles (Fruchtman) (550; 90- 
$1.50\—“400 Blows” (Zenith) (2d) 


excellent on longrun here. 
Criterion (Moss) (1,671; 90-$2.40) | wk). Nice $4,000 after $3,000 in 


$2.50) — “On Beach” (UA) (10th 


—‘“Suddenly Last Summer” (Col) | first, | 
(10th wk). Ninth session concluded Cinema (Schwaber) (460: 90-| 
last night (Tues.) was smash $33.-| ¢) 50)—“Girl in Black” (Kings). | 


Okay $2,500. Last week, “Every- | 
Second Counts” (DCA), $1,000. | 

Five West (Schwaber) (460; 90-| 
$1.50/—“Touch cf Larceny” (Par) | 
(4th wk). Upped to okay , $2,900 
after $1,500 in third. 

Hippodrome (Rappaport) (2.300; | 
50-$1.50)—“Suddenly Last Sum-| 
mer” (Col) (4th wk). Hep $7,000 
after $5,500 in third. 

Little (Rappaport) (300; 50-$1.50) | 
—‘Mouse that Roared” (Col) (9th 


Looks to stay, whereas originally 
it had been intended to wind run 
Feb. 22. 

DeMille (Reade) (1,658; $1.50- 
$2.75)—“Behind Great Wall (Cont) 
(12th wk). The 11th round com- 
last night (Tues.) pushed 
to big $14,000 after $10,500 for 
10th week. Stays. 

Palace (RKO) (1,642; $1.75-$7.50) 


(11th wk). The 10th stanza finished 


Sunday (20) afternooe was solid on $3,000 after $2,000 ad 
$26,200 for four performances. Ma: 

i : Mayfair (Fruchtman) (900: $1.49- | 
The ninth week was great $18,200, $2.50)-—“Windjammer” (NT) Big| 


(Continued on page 10) $11,000. Last week, “Woman Like 


Satan” (Lope) (4th wk), $3,000. 

New (Fruchtman) (1,600; 90-/| 
$1.50)\—"“Toby Tyler” (BV) (2d wk). | 
Big $9,000 after $5,000 first. 











Estimates Are Net 


Film gross estimates as re- 


ted herewith from the vari- | Playhouse (Schwaber) (490; 90- | 
oa ‘any ebties are bord ie. | $1.59)—“Question of Adultery” 
without usual tax. Distrib- | (NTA) (2d wk). Good $2,500 after 


$1.500 in. first. 
Stanton (Fruchtman) (2.800; 90-| 


utors share on net take, when 
playing percentage, hence the 


: : $1.50)—* " (WR) (2d! 
estimated figures are net in- — Okay $11000 after 98,500 
come. opener. | 

The parenthetic admission Town (Rappaport) (1,125; 50- 
prices, however, as indicated, $1.50)\—“On the Beach” (UA) (3d 
include the U. S. amusement | wk). Big $10,000 after $7,000 in 
tax. | second week. i 


| Lady?” 


}—*400 Blows” (Zenith). 


Chi Rosy; ‘Lady’ Lively at $31,000, 
‘Bush’ Nice 326, ‘Thieves’ Sock 146, 
Blows’ Record 126, ‘Feeling’ 236, 2 


Chicago, Feb. 23. 

Heavy weekend snow is cutting 
into some deluxers in current 
round, but stronger pix are buoy- 
ing biz. “Bramble Bush” in Chi- 
cago preem figures stout $32,000 
while State-Lake’s “Who Was That 
is getting a fancy $31,000. 

“Seven Thieves” initialer at the 
Loop looks lively $14,000. ‘400 
Blows,” abetted by censor rhubarb, 
looks record $12,000 at arty Capri. 

Oriental’s “Once More With 
Feeling” is collecting hep second 
round coin. Fourth holdover lap 
of “Suddenly, Last Summer” 
shapes dandy at United Artists. 
“Toby Tyler’s” second Roosevelt 
canto is strong while “Big Fisher- 
man’s” third Garrick frame is 
rated trim. Fifth week of World's 
“The Roof” is shaping okay. “Solo- 


|mon and Sheba” is fast in Woods 


ninth. Carnegie’s “Mouse That 
Roared” continues solid in 10th 
frame. 


On hard-ticket, “Scent of Mys- 
tery” collected a rosy seventh 
week at the Cinestage; “Ben-Hur” 
is great again in Todd ninth; and 
“Windjammer” notched a _ nice 
McVickers ninth. 

Estimates for This Week 

Capri (Dowd) (432: $1.25-$1.80) 
New rec- 
ord at $12,000. Last week, re- 
issues. 

Carnegie (Telem’t) (495; $1.50- 
$1.80)—“‘Mouse That Roared” 
(Col) (m.o.) (10th wk). Hotsy $4,200. 
Last week, $4,800. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“Bramble Bush” (WB) Nice 
$32,000 or near. Last week, “Opera- 


tion Petticoat” (U) (8th wk), 
$18.000. 
Cinestage (Todd) (1,039; $1.75- 


$3.50)—“Scent of Mystery” (Todd) 
(7th wk). Fine $17,500. Last week, 
$15,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)—“Touch of Larceny” 
(Par) (5th wk). Good $6,800. Last 
week, $7,200. 

Garrick (B&K) (850; 90-$1.80)— 
“Big Fisherman” (BV) (3d wk). 
Okay $8,000. Last week, $11.500. 

Loop (Telem't) (606; 90-$1.80)— 
“Seven Thieves” (20th). Lively 
$14,000. Last week, “Last Angry 
Man” (Col) (8th wk), $6,200. 

MeVickers (JL&S) (1,580; $1.25- 
$3)—“Windjammer” (NT) (9th wk). 
Steady $15,500. Last week, $16,000. 

Monroe (Jovan) (1,000; 65-90)— 


“Blitzkrieg” (Cont) and “Break- 
out” (Cont). Okay $5.400. Last 
week, “High School Big Shot” 


(Continued on page 10) 


Denver Big; Toby’ Boffo 


$24,000, ‘Ripper’ OK 106, 
‘Beach’ Torrid 156, 4th 


Denver, Feb. 23. 

Although there are few newcom- 
ers here this stanza, Denver first- 
run trade is very strong. To 
new entrant is “Toby Tyler,” smas 
at the Denver. “Jack the Ripper,” 
also a fresh entry, is rated okay 
at Orpheum. Standout showing is 
being made by “Suddenly Last 
Summer,” big in second session at 
Centre. “On Beach” also is smash 
in fourth at Paramount while 
“Solomon and Sheba” looms fine 
on moveover to Aladdin. “Touch 
of Larceny” is rated neat in second 
round at the Towne. - 

Estimates for This Wee’ 

Aladdin (Fox) (900; 90-$1.25)— 
“Solomon and Sheba” (UA) (m.o.). 
Fine $8,000. Last week, “Porgy 
and Bess” (Col) (8th wk), $7,500. 

Centre (Fox) (1,270; $1-$1.45)— 
“Suddenly Last Summer” (Col) (2d 
wk). Big $17,000. Last week, 
$25,000. 

Denver (Fox) (2,432: $1-$1.25)— 
“Toby Tyler” (BV). Boff $24,000. 
Last week, “Goliath and Barhari- 


ans” (AI), $17,000. 


Esquire (Fox) (600; $1)—“Magi- 
cian” (Indie). Nifty $3,500. Last 
week, “400 Blows” (Indie), $1,500. 

Orpheum (RKO) (2,690; $1-$1.25) 


—‘Jack Ripper” (Par). Okay $10,- 
000. Last week, “Gazebo” (M-G) 
(2d wk), $7,500. 

Paramount (Indie) (2,108, 90- 


$1.25)—"On Beach” (UA) (4th wk). 
Smash $15,000. Last week, ditto, 
Towne (Indie). (600; $1-%1.45)— 


“Touch of Larceny” (Par) (24 wk). 
Neat $3,500. Last week, $4,200, 
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Toby’ Giant $13,000, Cincy; Ripper’ | 
Okay 86, Sheba’ Socko $13,500, 2d 


y+ 
> 


‘So Few’ Okay $7,000 In 
Port.; ‘Hur’ Hep 13G, 5 


Portland, Ore., Feb. 23 





Cincinnati, Feb. 23. 
Cincy film trade continues to 
climb this stapza via class product 
which is heating the severe 
weather. “Toby Tyler” shapes sen- 
sational on preem at Keith's. “Jack 
the Ripper’ rates okay at the! Mainstem is bogged down with 
Palace and “Seven Thieves” looms | holdovers, and biz reflects _ it. 
fairish as a first-run entry at Twin | Lone newcomer, “Never So Few” is 
Drive-In, “Solomon and Sheba” only okay at the Broadway. “Ben- 
looms large in second week at the | Hur” soars into a fifth capacity 
flagship Albee. |round at Music Box. “Suddenly 
Still potent “Operation Petti-| bast Bau, Ag Breer wn 
coat” warrants holdover for ninth | A ogg Pe ot 
- at the Grand where new in | BOVes Ste 8 second week at the 
pet m.c, week. “Windjammer” Orpheum after slow opener. 
topped off 19-week tenancy of Estimates for This Week 
Capitol with sellouts in final four Broadway (Parker) (1,890: 


in third 


$1- 


days. Engagement followed five | $1.50)—“Never So Few" (M-G) and 
and a half years of Cinerama prod- | “Footsteps In Night’ (M-G). Okay 
uct. “On the Beach” looks okay | $7,000 Last week, “Operation 


Petticoat” (U) (8th wk), $6,400. 
Fox (Evergreen) (1,600; $1-$1.49) 
—“Suddenly Last Summer” (Col) 


at the Valley in fourth. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.50)— 





A jand “Crimson Kimono” (Col) (3d 

“Solomon and Sheba” (UA) (2d | 456 ; (Col) | 
wk), Solid $13,900. Last week, $16,-| 2¥ting 7OPTI4 $7,000. Last week, 
500. * 
: Hollywood (Evergreen) (1,500: 
Capitol (SW-Cinerama) _ (1.376; | ¢1'50-§2)—"“Solomon. and Sheba” 
$1.20-$2.65)—“Windjammer” ‘(NT)|(UA) (9th wk). Steady $6,000. 


(19th wk). Nine days on windup 
Monday (22) of run. Smash $27,- 
500 and sellouts in final four days. 
House cloves for conversion to 70m | 
projection of “Ben-Hur” (M-G), 
opening March 16. 

Grand (RKO) (1.400; 90-$1.50)— 
“Operation Petticoat” (U) (m.o.) 
(2d wk). Good $5,030. Last week, 
$6.500. Stays for ninth round on 
front line. 

Keith’s (Shor) ‘1,500; 90-$1.25)— 
“Toby Tyler” (BV). Wow $13,000. 
Holds indef. Last week, “Sudden- 
ly Last Summer” (Col) (3d wk), 
$6500 


Music Box (Hamrick) (640; $1.50- 
|$3)—“Ben-Hur” (M-G) (5th wk). 
Smash $13,000. Last week, $12,900. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“Brambie Bush” (WB) and 
“Hell, Heaven, Hoboken” (NTA) 
(2d wk). Modest $5,500. Last 
week, $6,000. 

Paramount (Port-Par) (3.400; $1- 
$1.50)—“On Beach” (UA) ‘2d wk). 
Tall $9,000. Last week, $10,600. 


BOSTON 


‘ ©) (2,600: 90-$1.10) (Continued from: page 8) 
Palace (RK ) (2, a >i. oe | oe ” » / *k) 
“Jack the Ripper” (Bar). Okay $8. a and Bess” (Col 8th wk), 
000. Last week, “Rise, Fa egs|*"* f , 
Diamond” (WB), $6,500. Memorial (RKO) (3,000; 60-$1.10) 


—"“On Beach” (UA). Boff $35,000. 
> agg lhe a ox eo Last week, “Operation Petticoat” 


“Son of Robin Hood” (20th). First- (U) and “4 Fast Guns” (Indie) (8th 


| Last week, $6,200. 





: pagal wk), $10,000. 
oie anaee Wee 3800 ¥: Beg te (4,387; go 
‘ a ¢) 10) — “Tob, jer” (BV). Fair 
Valley (Wiethe) (1,200; $1-$1.50) | ¢i9 900. La - pe S Seenie te 


—“On Beach” (UA) (4th wk). 


” “ ¥ 4 $s} 
Favorable $8,000 on rebound from Stable” (20th) and “Heaven Knows 





$6.000 third, which skidded on — (20th) (reissues), 
wisker"s WOE age Deve. Paramount (NET) (2.357; 70-| 
$1.10)—“Vice Raid” (UA) and “The 

LOS ANGELES Pusher” (UA). Dull $8,500. Last 


week, “Rise, Fall Legs Diamond” 
(WB) and “Up Creek” (Rank) (2d 
wk), $9,000. 

Pilgrim (ATC) (1.000; 60-$1.10) 
—“Jack the Ripper” (Par). Okay 
$8,000. Last week, “Wasp Woman” | 
(FF) and “Beast of Haunted Cave” | 
(FF), $9,000. | 

Saxen (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (14th wk). Thir-} 
teenth week was capacity $28,000 
for 10 shows. Last week, ditto. 

Trans-Lux (T-L) (730; 75-$1.25) | 
—‘Tempest in Flesh” (Indie) and 
“Razzia” (Indie). Good $5,200. Last 
week, “Violated” (Indie) and “Il- 
licit Love” (Indie), $4,000. 


(Continued from pace 9) 
(24 wk 6 days). Thin $4,400. Last 


week, $7, 
Donwtewn Parameunt (ABPT) 


(3.300: 90-$1.50)—“Isle of Levant” 
(FAW) and “That Naughty Girl” 
(FAW) (reissue) (2d wk). Good 
$7.000 in 6 days. . Last week, $16,- 
400. 


(FWC) (810: $1.48-$1.75)— 


Vogue 
Great 


“Toby Tyler” (BV) (2d wk). 
$9,000. Last week, $9,600. 
Les Angeles (FWC) (2.017; 90- 
$1.50)—“Seven Thieves” (20th) (2d 
wk) and “Six Bridges to Cross” (U) 
(reissues). Stout $6,000. 


$2.40)—“Our Man in Havana” (Col) | ¢1 50)—Who Was That Lady?” | 
(2d wk). Smash $20,000. Last | (Col). Great $31,000. Last week | 
week, $22,500. : “Pretty Boy Floyd” (Cont) and 

Sta El Rey ‘UATC-FWC) | “Gunfighters Abilene” (UA), | 
(2.404; 861; 90-$1.50)—“Gazebo” | $14,000. } 
(M-G) and ‘Face of Fire” (AA) 








(State), “Happy Anniversary” (UA) 
(repeat) (El Rey) (2d wk). So-so KANSAS CITY 
oo Arts (FWC) (631; 90-$1.50) (Continued from page 9) 
—‘Magician” (Breg) (3d wk). Big | to first runs after a week of sub- 
$6,500. Last week, $5,600. runs. 

Warner Hellywood (Cinerama Paramount (UP) (1.900: 75-$1)— 
Inc.) (1,389: $1.20-$2.65)—“Search | “Jack the Ripper” (Par). Sturdy 
for Paradise’ (Cinerama). | $8,000. Last week, “Bramble Bush” | 
Started third week Sunday (21) | (WB) (2d wk), $6,500. 
after big $22,400 last week. Plaza (NTT) (1,900: 90-$1.25)— 

Ritz (FWC) (1,186; $1.75-$3.50)— | “On Beach” (UA) (3d wk). Bright 
“Scent of Mysterv” (Todd).| $8,000; stays on. Last week, 
Started fifth week Monday (22) | $10,000. 


after fine $15,000 last week. Rexy (Durwood) (850: $1-$1.50) 


Fox Beverly (FWC) (1,150; 90-$2) |—“‘Operation Petticoat” (U) (9th | 
—“Touch of Larceny” (Par) (4th| wk). Hefty $7,500, winding run 
wk). Slow $3,200, Last week, | while still very strong. Last week, | 
$3,000. same. 


Four Star (UATC) (868; $1.25-$2) Uptown, Granada (NTT) (2,043; 


—‘Behind Great Wall” (Cont) (6th | 700; 85-$1)—“Toby Tyler” (BV). 
wk). Fine $4,000. Last week,| Boff $18,000, or better, despite | 
ditto. snowstorm. Holds. Last week, | 


Warner Beverly (SW) (1,612; $2-| “Purple Gang” (AA) and “Atomic 
$2.40)-—“Suddenly Last Summer” | Submarine” (AA), $4,500. 
(Col) (9th wk). Lusty $13,500. 
Last week, $13,000. 
Pantages (RKO) (2,815; $1.25-$2) ST. LOUIS 
—"Operation Petticoat” (U) (o% (Continued from page 9) 
wk). Hefty $12,000. Last week, | __«wiiq Strawberries” (Indie) and 


. “ . ° “Three Strange Loves’ (Indie). 
Chinese (FWC} (1,408; $2-$2.40) | pair $3,000. Last week. “Touch of 





ty i Larceny” (Par) (3d wk), $2,000. 
Music Hall (Ros) (720; $1.80-| St. Louis (Arthur) (3,800; 60-90) 


—‘Rookie” (20th) and “Bat” (20th). 
Modest $9,000. Last week, “Oper- 
ation Petticoat” (U) (3d wk), 
$7,000. 

Shady Oak (Arthur) (760: §0-90) 
—‘Mouse That Roared” (Col) (9th 
wk). Oke $1,000. Last week, $1,000. 


$2.25)—“‘Mouse That Roared” (Col) 
(9th wk). Corking $5,100. Last 
week, $4,400. 

Egyptian (UATC) (1,392; $1.24- 
$3.50)—“Ben-Hur” (M-G) (13th 
wk). Socko $28,000. Last week, 





| “Black 


BROADWAY 


(Continued from page 9) 


covering only three days since 
Belafonte was out with laryngitis, 
and show was closed Friday-Satur- | 
day-Sunday. Belafonte show did} 
not resume until last Wednesday, 
and then he suffered a relapse, 
preventing a Friday show. Now 
set to wind up run March 20. 
Forum (Moss) (813; 90-$1.80)— 
“Our Man in Havana” (Col) (5th 


wk). Fourth frame ended yester- 
day (Tues.) was great $24,000 after 
$22,000 {or third week. 

Paramount (AB-PT) (3,665; $1- 
$2)—"Sink Bismarck” (20th) (2d 
wk). This session winding today 
(Wed.) looks like smash $48,000 
after $52,000 for opening week. 
Stays indef. Washington's Birth- 


day was the best since 1953, out- 
side of a Rock-n-Roll stageshow in 
1957 

Radio City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Once 
More With Feeling’ (Col) with 
stageshow (2d wk). This week fin- 
ishing today (Wed.) looks to hit 
big $150,000 and topping initial 
week which was $140,000, not quite 
up to hopes. Holds a third week. 
The Hall hit $30,000 or higher each 
day for three suecessive days start- 
ing Saturday (20). The Sunday (21) 
take was $33,800. 


Rivoli (UAT) (1,545; 90-$2.50)— 
“Story on Page One” (20th) (7th 
wk). Sixth round ending today 


(Wed.) is heading for a good $14,- 
500. Fifth was $11,500. “Can-Can” 
20th) opens March 9 after three 
days ef previews and special shows 
for VIPS. It will play on two-a-day, 
reserved-seat basis. 

Rexy (Indie) (5,705; 65-$1.50)— 
“On Waterfront” (Col) and “Caine 


Mutiny” (Col) (reissues). Open to- 
day ‘Wed... Last week, “Gazebo” ; 
M-G) with stageshow (6th wk-5 


| days), was helped by holiday week- | 

|}end to fair $32,000 in final five 
days 

| week at 90-$2.50 scale. 


after $24,000 for fifth full 


State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur” (M-G) (14th wk). | 
Current stanza finishing today 
(Wed.) looks to reach wow $53,900 
for 13 performances. The 13th 
week, $54,000 for 12 shows. 

Victoria (City Inv.) (1,003; 50- 
$2)—“Purple Gang” (AA) (5th wk). 
This week ending tomorrow 
(Thurs.) is heading for lean $8,000. 
Last week, $7,600. 

Warner (SW) (1,416; $1.50-$3.50) 
—‘“Scent of Mystery” (Todd) (2d 
wk). Initial 2 days concluded on 
Saturday (20) hit sturdy $9,000 
for three shows. In ahead, “Around | 
World in 80 Days” (Todd), $21,000 
for fina] 10 days of third week on 
return playdate. Opening -on 
Thursday (18) for “Scent” was a 
benefit for the Mike Todd Room | 
at the Actors’ Home, given by | 
N.Y. Ticket Brokers. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—‘Tiger Bay” (Cont) (11th wk). | 
The 10th round completed Sunday 
(21) was rousing $8,500 after 
$7.100 in ninth week. | 

Fine Arts (Davis) (468; 90-$1.80) | 
—‘400 Blows” (Zenith) (15th wk). 
The 14th stanza concluded Sunday 
(21) was great $7,000 after $7,400 
in 13th week. 

Beekman (R&B) (590; $1.20- | 
$1.75)\—“Rosemary” (Films Around { 


World) (‘6th wk). Fifth session 
ended Sunday (21) held with 
great $11,300 after $12,500 for | 


fourth week. Continues indef. 

Fifth Ave. Cinema (R&B) (250; | 
$1.25-$1.80) — “Magician” (Janus) | 
(26th wk). This session winding | 
today (Wed.) looks like okay $3,600 
after $4,000 in 25th week. j 

Nermandie (R-L) (592; $1.25-| 
$1.80) — “Swan Lake” (Col) (5th | 
wk). Fourth stanza ended Sunday 
(21) was fine $8,500 after $9,500 | 
for third. | 

Little Carnegie (L. Carnegie) | 
(520; $1.25-$2)—“Ikuru” (Brandon) | 
(4th wk). Third week ended oe 
day (21) upped to neat $8,700 after 
$6.500 in second, 

Guild (Guild) (450; $1-$1.75) — 
“Mouse That Roared” (Col) (18th 
wk). The 17th reund completed | 
Sunday (21) was great $10,000 after | 
$9,000 for 16th week. 


Murray Hill (R&B) (565; 95- 
$1.80) — “Sapphire” (U) (m.o.)| 
(10th wk). Ninth frame concluded | 


| Monday (22) pushed to big $8,100 | g) 9) 
| (9th wk). 


after $7,300 for eighth week. 
Paris (‘Pathe Cinema) (568; -90- | 
$1.80) — “The Lovers” (Zenith) | 


| (18th wk). The 17th session ended ju). Roof” (T-L) 


Sunday (21) was smooth $7,200 | 
after $7,000 for 16th week. 

Plaza (Lopert) (525; $1.50-$2) — 
Orpheus” (Lopert) (10th 
wk). Ninth week ended Sunday 
(21) was big $7,900 after $8,100 for | 
eighth round. | 

Suttem (R&B) (561; 95-$1.80) — 
“Suddenly Last Summer” (Col) 
(10th wk). Ninth session finished | 
last night (Tues.) pushed to fast 
$10.200 after $9,500 for eighth 
week. | 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘Our Man in Havana” (Coll) | 
(5th wk). Fourth round completed 
last night (Tues.) Was smash $24,- | 


{| Balaban’s “Murder, Inc.,” 


jrew (Thurs.) looks like oke $4,300 





———— = 








Soundtrack 


Continued from pe) 
will be master of ceremonies at the Associated Motion Picture Ad- 
vertisers luncheon toda (Wed.) at the Piccadilly honoring Metro 


ad exec Si Seadler . . . Spanish equivilent of the Oscar went to an 
American performer for the first time—Charlton Heston for his per- 
formance in Cecil B. DeMille’s “The Ten Commandments.” Award is 
made by the Spanish film magazine “Fotogrames” ... Universal’s 
“Operation Petticoat” ran up a gross of $72,000 in 69 theatres in the 
Greater N. Y. area on opening day last Wednesday (14). 

Irving Sochin, special sales rep for Continental Distributing, to 
handle “Behind The Great Wall,” the AromaRama feature . . . Gaston 
Hakim Productions has signed artist Marcel Vertes to create the main 
graphic design fer the ad-promotion campaign on “The Chasers,” 
French “new wave” import which Hakim is handling this side ... The 
Paul Newmans (Joanne Woodward) have made several tv spots to be 
used by NBC to promote the upcoming Oscar show ... Author Eugene 
Vale (“The 13th Apostle”) teld press here last week that there is 
already network and sponsor interest in the religious tv series he'll 
create for 20th-Fox, even though the first half-hour segment won't roll 
until at least two weeks after the current writers strike is concluded. 

Word around 20th-Fox is that “Dog of Flanders,” on the basis of 
terrific business done in engagements in the south and the far west, 
has been booked to play day-date here at the DeMille on B'way and 
the Baronet, east side artie, for Easter . . . Sloe-eyed May Britt, one of 
20th’s freshest new faces, and whois currently at work here in Burt 
gets the cover and a five-page inside layout 
in the March issue of Esquire. 

Minneapolis Tribune columnist Will Jones’ review of “Cuban Rebel 
Girls” (Indie), now playing at the “fine arts” Avalon Theatre was a 
seorcher. Describing himself as “among the suckers who put down 
$1.25 to see the film” when it opened last week, he wrote: “The pic- 
ture is interesting only as an example of the depths to which Errel 
Flynn had fallen before his death, but not interesting enough to war- 
rant anybody’s sitting all the way through it. Flynn’s final young para- 
mour, Beverly Aadland, is listed as the star of the film, and she does 
appear in front cf the camera much of the time. Nothing‘ she did up to 
the time I walked out of the film, however, could be called acting.” 
. . . Of the companion pic on the bill, “Violent Women” which, like 
“Cuban Rebel Girls,” was produced and directed by Barry Mahon, 
Jones wrote that it “deprives Flynn of the distinction of being the 
worst film in town.” 

Joseph M. Schenck Enterprises registered “The Story of Marilyn 
Miller” with MPAA ... Hal Wallis cast Dean Martin opposite Shirley 
MacLaine in his Paramount release, “All in a Night's Work,” to be 
directed by Joseph Anthony starting in April . . . Joseph Pevney 
replaces Joseph Anthony as producer-director of “The Plunderers,” 
Jeff Chandler starrer which hits cameras in April as an August pro- 
duction fer Allied Artists release, Anthony forced out of assignment 
due to Wallis pre-empting him for “Work” .. . Lizabeth Scott will 
star in Wallis’ “Girls of Summer,” to roll in Fall for Par. 

Herts-Lion International added “Sodom and Gomorrah” to its feature 
fifm sked, giving project a scifi approach .. . Dam O’Herlihy partnered 
with Richard Collins in buying “Heat Wave,” novel by Annesley Trevor, 
for indie filming this summer in Ireland . . . Robert Aldrich acquired 





————_ 
(Be 





| film rights to John O’Hara’s short story, “Now We Know,” and secured 


a commitment from Katharine Hepburn to star, contingent upon costars 
... hitery entertainer Guy Rennie set by Jerry Lewis for his Paramount 
release, “The Bellboy.” 

Arthur Cantor, co-producer of “The 10th Man” on Broadway, will 
go to Ireland in April for pre-production conferences with Tyrone 
Guthrie, director of the Paddy Chayefsky play, concerning a film they 
will co-produce. Guthrie will direct the as-yet-untitied film to be made 
in lieland . . . Laurence Harvey to star in “Green Gage Summer” 
which producers Edward Small and Victor Saville will make this 
summer for United Artists release .. . Marcel Vertes will develop the 
main graphic design for the advertising and promotion campaign for 
“The Chasers,” the French import which Gasten Hakim is releasing 


lin the U.S. 





Memoir Reflects 


Continued from page 2 = 


000 after record $23,000 for third | 
week, | 
| 











———2 





Werld (Perfecto) (390; 90-$1.80) 
—‘Mating Urge” (Indie) ‘6th wk). 
Current frame winding up tomor- 





after $5,500 in fifth week. “Tell | Ziegfeld dancing days was pain- 
Our Parents” (Indie) is due inj|staking, and concentration she 
Friday (26). gave her film work, praiseworthy. 





Yet she was apparently baffled by 
most of the men in her life. 

Her alliance, professionally, and 
in marriage, with the late director, 
| Robert Z. Leonard, brought enor- 
;mous success to the team. Their 


CHICAGO 


(Continued from page 9) 
(Indie) and “T-Bird Gang” (Indie), 


Oriental (Indie) (3,400; 90-$1.80) union found i . 
—“Once More With Feeling” (Col) | ae Mg on cones iy nd 
(2d pe. Sprightly $23,000. Last | «micsunderstandings.” In her classie 
week, $32.000. ‘battle with dfrector Erich von 


Roosevelt (B&K) (1,400; 90-$1.80) | 
—“Toby Tyler” ‘BYV) (2d wk). 
Socko $19,000. Last week, $29,000. | 


Strcheim during filming of “The 
— Widow” at MGM, the star 
by, (B&K) (2.460:  go-|WOuld have readers believe that 
a0 Who oo Tt Loar |She and a devoted crew stole onto 
(Col). Big $31,000. Last week, “On | studio sets afier-hours to re-shoot 
Beach” (UA) (9th wk). $13,000. | scenes, principally with closeups of 
Sarf (H&E Balaban) (685; $1.80) | Miss Murray and John Gilbert, in 
—“Bridal Path” (Union) (3d wk). | 4m effort to undo the “harm” the 
Nice $4,000. Last w~ek, $4.500. leading lady thought her director 
Tedd (Todd) (1,08; $1.75-$3.50) | Was visiting upon the libretto of 
—“Ben-Hur” (M-G) (9th wk). Ca-/the Lehar operetta. When the star 
pacity $29,000. Last week, $29,400. | walked out on her MGM contract 
United Artists (B&K) (1,700; 90-| to follow another of her husbands, 
$1.80)—“Suddenly Last Summer” | Prince David Mdivani, to Europe, 
(Col) (5th wk). Sock $19,500. Last she became baffled, subsequently, 
week, $23,000. } at Louis B. Mayer's refusal to see 
y (Essaness) (1,200; 90-| her or to deal with her, despite the 
olomon and Sheba” (UA) | fact that as head of the studio, he 
Excellent $15,000. Last/was left to expiain unfulfilled 


week, $18,000. | obligations to exhibito 
itel) : 90-$1.50)— | a 
World (Teitel) (606; 90-$1.50)— | Book closes with Miss Murray’s 


3d wk). Mild | attempt to recoup her fort 

2,800. Last week, $4,200. a gt ot 
$ ast week, $4 (which had fallen into Mdivani’s 
! control), and her efforts to gain 


| Lebanon Expansion Gifts | ‘custody of their son, Koran, 

















Tome _ colorfully reflects a 
| vanished segment of American 
life and a diminishing brand of 

Hollywood, Feb. 23. show biz. Roster of personalities is 

Total of 125 industry leaders | dazzling, and Miss Murray's per- 
pledged $800,000 for Cedars of|sistent good will and total faith in 
Lebanon Hospital expansion, at.an| the rightness of her course are not 
advance gifts dinner held last week | without appeal. Volume is illus- 

















by campaign contribution commit-|trated with excellent choice of 

| photographs covering s‘ar’s career, 

is set for|and comprises a worthwhile addi- 
tion to silent screen lore. Rodo. 


tee headed by Alfred Hart. 
Goal of $1,000,000 
campaign. 
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From William Humphrey's 


A 
Momentous 
' Event in 


Motion 


Pictures! 







Rich and Earthy Novel of young love 





























ROBERT HOME 
MilTCHUM FROM 
ELEANOR THE 6... ceorce Peppard ceonsg 


PARKER, HiLbL 


fereen Piey by HARRIET FRANK, JR. onc IRVING RAVETCH - te CinemaScope nd METROCOLOR - Dicectet by VINCENTINY 





presents 


METROGOLDWINMAYER gem ATale of the Christ 


by GENERAL LEW WALLACE 





OIRECTEO BY 


STARRING 


CHARLTON HESTON : JACK HAWKINS 


HAYA HARAREET - STEPHEN BOYD 
HUGH GRIFFITH - MARTHA SOOTT.....CATHY ODONNELL: SAM JAFFE 


SCREEN PLAY BY PROOUCED ev 


TECHNICOLOR® KARL TUNBERG - SAM ZIMBALIST CAMERA 65 





LER, 


Bia, 
= Ss. 


% ~ 


a preview of Metro-Goldwyn-Mayer pictures and properties } 
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The hilarious broadway smash hit! 


“THE GAZEBO 


AN AVON PRODUCTION starring 


GLENN FORD 
NELLI - pretuces »y EDMUND GRAINGER DEBBIE REYNOLDS 





GEORggMILTON - EVERETT SLOANE-LUANA PATTEN 

















E. 





\ 4 — 


wits JOHN McGIVER. Screen Pisy by GEORGE WELLS - in CinemaScope * Directed by GEORGE MARSHALL - Produced by LAW 


ENCE WEINGARTEN 








THE SUBTERRANEANS 


AN ARTHUR FREED PRODUCTION 





win LESLIE CARON: GEORGE PEPPARD 
JANICE RULE-RODDY McDOWALL 
with GERRY MULLIGAN * CARMEN McRAE - ANDRE PREVIN 


Screen Ptay by ROBERT THOM . tases 00 the Novel by JACK KEROUAC - in CinemaScope and METROCOLOR « Directed by RANALD MacDOUGALL 








91 minutes of the most Intense Suspense in Motion Picture History 


ROBERT STACK 
~. DOROTHY MALONE 
GEORGE SANDERS 
EDMOND O'BRIEN 
TAMMY MARIHUGH 


in AN ANOREW AND VIRGINIA STONE PRODUCTION. "== 





= en 
o*? ~e"e 


THE LAST VOYAGE 








Every dramatie 
moment filmed 
entirely aboard 
the world’s 
most glamorous 
luxury liner! 


Ps nd Orracteg by ANDREW L. STONE + in METROCOLOR 











From Jack Kerouac’s controversial best-seller 
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Jean Kerr’s hilarious best-seller about Love and Marriage! 








DORIS DAY 
DAVID NIVEN 


JANIS PA'GE 
SPRING BYINGTON 
RICHARD HAYDN 


* 





Doris sings “Please Don't Eat the Daisies” and “Anywhere the Wind Blows” 


in CinemaScope 


The Producer, the Direct 


JUDY HOLLIDA¥ 


eestarinn FRED CLARK win EDDIE Foy 
Screen Play and Lyrics by BETTY COMDEN sna ADO 





Kroon Piey by ISOBEL LENNART - and METROCOLOR - Associate Producer MARTIN MELCHER . 





starring 


TONY RANDALL 


co-starring 


PATTY McCORMACK 
NEVILLE BRAND 
MICKEY SHAUGHNESSY 
JUDY CANOVA 

ANDY DEVINE 


° BUSTER KEATON 
with 


FINLAY CURRIE 


presenting 


ARCHIE MOORE. 
as “Jim” 


EDDIE HODGE 


As “Huckleberry Finn”? 
IN A FORMOSA PICTURE 
















SAMUEL GOLDWYN JR’S 


“4 inure 
. Heke Fun | 













Production of 
MARK nea 















Screen Play by JAMES LEE - in CinemaScope ané METROCOLOR - directed by MICHAEL CURTI2Z 








me 








YOU ride the Time Machine thru the 4th Dimension, 

to the land of the sensuous Eloi, the hideous, cannibalistic Morelocks 

Listen to the Talking Rings. See the Earth as it will be in the year of 802,701AD 
H.G. WELLS’ MOST ASTONISHING TALE..... 














| TIME : 
| MACHINE 


starring ROD TAYLOR - ALAN YOUNG - YVETTE MIMIEUX:- SEBASTIAN CABOT- TOM HELMORE 
sereee Pay by DAVID DUNCAN . tenes on tne Novel by 1 G WELLS - in METROCOLOR - Directory GEORGE PAL 
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and 
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AN ARTHUR FREED PRODUCTION @ ae 


f 
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: Company that gave you GIGI now brings this Great Broadway Stage Success to the Screen 


MEDEAN MARTIN Bells 


Ringing” 


_ 
os 

















As Presenied On the Stage 


FEN - stusic by JULE STYINE - cnses on too ttesies Pay 90115 nt cones + Book and Lyrics by BETTY COMDEN ane ADOLPH GREEN - music by JULE STYNE * by The Thestre Guild + in CinemaScope sna METROCOLOR ~ Directed by VINCENTE MINNELL! 


pa ate 
bo St 





_ | ELIZABETH TAYLOR 
| LAURENCE HARVEY 
| EDDIE FISHER 


“BUTTERFIELD 8” 
co-starring DINA MERRILL 


Sa 


aa a a a 
cf 


Screen Play by 
CHARLES SCHNEE - AN AFTON-LINEBROOK PRODUCTION 1 CinemaScope ana METROCOLOR - Birected ty DANIEL MANN - proceces by PANDRO S. BERMAN 





POEL | Taw IM geste 














Cots 


The hilarious plight of a lone bachelor in a suburban housing development swarming with over-eager females! 











IN 
PARADISE 


BOBHOPE, @ 9 | Mictey: 

















16 VARIETY Wednesday, February 24, 1960 





EDNAFERBERS Qa 








Starring 


GLENW-FORD MARIA SCHELL-ANNE BAXTER 
ARTHUR OCONNELL- RUSS TAMBLYN - MERCEDES McCAMBRIDGE 
CHARLES McGRAW - VIC MORROW - ROBERT KEITH 


% ~ : , 
= cia a Ray 
fi . ae cceeion Sei nnn contin ms me 


a ~ nA ; ~ 
| ies hes rt 
ra is Ph, Prreer oye 
~ 


with HENRY (HARRY) MORGAN - DAVID OPATOSHU - ALINE MacMAHON - EDGAR BUCHANAN 
in CinemaScope ana METROCOLOR . Directed by ANTHONY MANN. procucea oy EDMUND GRAINGER 











58 (NA LOLLOBRIGIDA 
| ANTHONY FRANCIOSA 
ERNEST BORGNINE snstssscose 

















Screen Play by RANALD MacDOUGALL © Directed by RANALD MacDOUGALL ¢ Producec by AARON ROSENBERG TOM T. CHAMALES 

















a 
preview 
of 

Metro- 
Goldwyn- 
Mayer 
pictures 
and 
== properties 







ve) ALL THE FINE 
sia YOUNG 
BP CANNIBALS 


SUSAN KOHNER- GEORGE HAMILTON..PEARL BAILEY, 


ci 
wim JACK MULLANEY - ONSLOW STEVENS - scroon Piny »y ROBERT THOM - Ss mereocoon - Directed by MICHAEL ANDERSON - mroiucea ty PANDRO S. BERMAN | 





¥ 
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AVA GARDNER 
DIRK BOGARDE 
JOSEPH COTTEN 


IN A TITANUS PRODUCTION 














SHE WAS EVERY MAN'S... 


Directed From His Own Screen Play by NUNNALLY JOHNSON 
Produced by GOFFREDO LOMBARDO « Based On The Novel “THE FAIR BRIDE” by BRUCE MARSHALL 











From Romain Gary’s witty best-seller about Men, Women and Love! 





_ | TONY CURTIS-GINA LOLLOBRIGIDA 


IN A JULIAN BLAUSTEIN PRODUCTION 























screen pray By ROMAIN GARY. ro Be oirecreo say GEORGE CUKQR 

















TENNESSEE WILLIAM'S 


Svoeet brrd of 2routh 


AN AVON PRODUCTION PANDRO S. BERMAN witt PRODUCE 
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One of the great sagas of all time! Combining “Mutiny on the sinned and “Pitcairn Island” To be pe Bepet in the South Seas ‘ 
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preview 
of 

Metro- 
Goldwyn- 
Mayer 
pictures 
and 
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Robert Lewis Taylor's 


Pulitzer Prize-winning best-seller! 
g 








The thrills and comedy 
of a small boy’s adventures , /; 
in the California gold rush of 49) f \ 


» BLY 




















ame 


JAIMIE | os | 
“MePLE TERS MS 8 TRAVELS of JAIMIE MeP HEETERS 


LAWRENCE WEINGARTEN witt PRODUCE AN AVON PRODUCTION 




















THE BEST! 
104 
ISSUES 
Twice 

SCREEN PLAY BY ROBERT ARDREY Weekly 







A JULIAN BLAUSTEIN PRODUCTION 
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Influx of 


H'wood Activity in Mexico 


Acting as Hypo to Nation s Industry 


y 





Mexico City, Feb. 16. 

A sudden influx of Hollywood 
activity in Mexico, totaling five 
films, is acting as a real hypo to 
the local film ingystry, which has 
been in doldrumS “for the last six 
weeks or since the beginning of 
1960. 

And there is talk that, for the 
moment, the “production crisis” in 
the Mexican industry has been 
saved by spurt in American film 
making. 

Carpenters are building sets at 
Churubusco Studios for the “Pepe” 
crew and players, for Mexican loca- 
tion and interior shooting. 

“The Golden Touch’ ’is shooting 
in the Lake Tequesquitengo area, 
this one starring Richard Basehart. 

“The Magnificent Seven” will 
roll Feb. 22, and Yul Brynner has 
arrived already. 

Universal's “Sunset at Crazy 
Horse,” starring Richard Widmark, 


will be shot in the Agueacalientes | 


area within the next weeks. 

Preliminary preparations are go- 
ing on for “The Young Ones.” An 
unconfirmed report 
from this initial group of five, there 
may be three-four otaer Hollywood 
productions started in the next 
two months. There is also the pos- 
sibility of several. coproduction 
deals getting to the shooting stage 
before mid-year. 


Belgian Exhibs 
Woes Very Real, 





But What's Cure? 


Brussels, Feb. 23. 


Fever is running high here’! 
among Belgian film exhibs who as- 
sert that their very existence is 
threatened by the exerbitant na- 
tional and local taxes on film 
grosses. A 23.25% tax bite has ex- 


hibs maintaining that they literally 
cannot exist unless the tax is abol- 
ished or at least cut by 25% to 
30 Unless relief is forthcoming 
exhibs will call a nationwide film 


theatre strike, in over 1,600 the- 
atres, from May 25-31. 

Distribs are reportedly backing | 
theatres since the Syndicate of Bel- 
gian Exhibs has made it clear that 
future exhib-distrib relations are 
dependent on the outcome, A crash 


visit by Syndicate members to Fred 
Grorich, in Motion Picture Export 
Assn. headquarters in Paris, had 
them tiug some assurance that 
the Yanks are behind them and will 


pt 
get 


not deliver product during the 
strike. Even the nationalized Bel- 
gian video web has decided to show 
no films during the strike. | 

Various cabinet officials and 
senators have expressed sympathy 


with exhibs but most of the taxes 


are on local levels and it would 
take a drastic renovating of cur- 
rent regulations to ease the exhib 
burdens 

Common Mart personnel {fs be- 
lieved to be in sympathy with Bel- 


Rians 
port 


and will undoubtedly sup- 
the token strike. 


‘400’ Director Back in Paris 


| INTERNATIONAL FILM NUMBER 


Paris, Feb. 16. 


Francois Truffaut, young “new 
wave” director who made the prize- 
winning “400 Blows,” has re- 


turned from a week in the U.S. 


where he picked up his N. Y. Film 
Critics’ Award for “Blows.” He 
says he received several offers to 
make pix in the U. S., namely, 
“Eva.” a psycho thriller with 
Sophia Loren, and “Three Rooms 
in Manhattan.” He says he turned 
them all down. 

Truffaut winds his.second pic 
“Tirez Sur Le Pianist” (Shoot the 
Pianist) this week 


Another Rank Dance Studio 
London, Feb. 16. 
The Rank Organization opened 


another dance studio Tuesday (9). | 
The 23d to be launched since the | 


“Victor Silvester Dance Studios” 
were started 30 months back, this 
one’s at the Odeon, Edward Road, 
London. 

Rank claims $14,000 was spent on 
the studio. 


is that apart) 


vr 


Lingual Nominees 
Hollywood, Feb. 23. 
Special committee here has 
selected five features for 1959 
foreign language film award at 
upcoming Oscar sweepstakes. 
Nominees include France's 
“Black Orpheus” (Dispatfilm 
& Gemma Cinematografica); 
Germany's “The Bridge” (Feno 
Film); Italy's “The Great War” 
(Dino De Laurentiis); Den- 
mark's “Paw” (Laterna Film); 
Holland's “Village on the 
River” (N. V. Nationale Film- 
preducti). 
Entire academy membership 
| will baliot to choose one as 
| winner. 


‘ ? 
BEN-HUR’ TO TEE-OFF 
Paris, Feb. 23. 

The Cannes Fiim Fest selection 
committee has decided to begin the 
| festival (May 4) with Metro’s “Ben- 
' Hur.” This pic will ride out of 
competition but will benefit from 
| fest publicity via more than 600 
scribes attending as well as get- 
ting a free import visa and free 
remittances up to $50,000. 

This will be the “Ben-Hur” ini- 
tial Continental unveiling and well 
ahead of the regular runs start- 
ing next October. Cannes runs 
May 4-20, with “Hur” naturally to 
be Jaunched during the gala open- 
ing night. Metro will send down 
|} as many of the pix stars as are 
available. Director William Wyler 
may also attend. 














= 





Eitel Monaco Elected 
To Head Italo Pix Biz 
Assn. ’Till December, 61 


Rome, Feb. 23. 


Eitel Monaco has been recon- 
firmed president of ANICA, the 
Italian film industry association, 
for another two-year period ending 
in December of 1961. Vote, by 
acclamation, came at the opening 
of the annual ANICA assembly 
held here last week in the presence 
of the Minister for Tourism and 
Entertainment, Umberto Tupini, as 
well as top production, distribu- 
tion and exhibition officials. 

Monaco, in an official report to 
members, presented the local in- 
dustry’ picture for the last few 
years, painting a basicaily optimis- 
tic one. He also expressed his 
gratitude to Tupini for having in 
a short period of time, through the 
activity of the newly-created min- 
istry, achieved such important re- 





sults as the passage of the film 
aid legislation and tax reduction 
laws. 
| Minister Tupini assured the as- 
sembly that his office would con- 
tinue in its efforts to further the 
development of the Italian film in- 
| dustry, at the same time express- 
ing his satisfaction over its recent 
| achievements. 


 Aawee. British Now Has 





'Britain's Big Studio Union Urges 
Caution on Brit.-European Co-Prods. 





N.Y.’s ‘Spanish Week’ 
Madrid, Feb. 16. 

Uniespana secretary general 
David Jato has been author- 
ized by the Direccion General 
de Cinema to represent Span- 
ish filmdom in preliminary 
meetings with Motion Picture 
Export Assn. exees on the or- 
ganization of Spanish Film 
Week in New York this spring. 

Jato will head for Gotham 
talks next week from Mexico, 
where he is currently heading 
a film industry junket simul- 
taneously unspooling Spanish 
film product in four principal 
Mexican cities. 


YANK FILMS PACED 
_ TTALO JANUARY B.O. 


Rome, Feb. 16. 
Italian first-run boxoffice totals 
| for last month dropped slightly un- 
ia figures for same period in 1959, 


as well as registering a lower total 
ithan December’s record figure. 








Corner on Comedians Despite this, the market generally 


London, Feb. 16. 
With the signing of Tony Han- 
|cock on a three-picture deal, As- 
sociated British now has a sizable 
corner on British comedy talent. 
| Hancock starts his first contract 
pic in June. It’s being scripted by 
Alan Simpson and Ray Galton. 
Other comedy stars on the AB 
roster include lan Carmichael, 
| Terry-Thomas, Alastair Sim, Jim- 
my Edwards, David Tomlinson 
‘and Charlie Drake. 


jcontinues very strong. January 
total for key-city first-runs was 
some $2,775,000 as against $2,880,- 
000 for the January, 1959. 
Percentage-wise, Yank product 
cut itself an impressive 62.98% of 
the national total, up over previous 


months, with some $1,744,500 roll- | 


ing into American coffers during 
the month. Italian percentage was 
31.90, counting French co-produc- 
tions, while other countries lagged 
far behind. 
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HAVE AARIETY 
CAN TRAVEL 


| Wonderful thing about the journal of amusements, VARIETY, pub- 
lished weekly at 154 West 46th Street, New York 36, is that this paper 
circulates anywhere that showmen are showing their wares. 


VARIETY spotlighted International Show Business well before World 
War I, opened an office in London as early as 1908. 


This Spring, VARIETY will explore, exploit and engineer the nation- 
The 3d Annual International Film Section, now in 
preparation, will be an ideal showcase for advertisers who wish “to 
Producers, Studios, Distributors, Laboratories, Services, Stars, 
Directors, Writers, Technicians — whoever and whatever — have the assur- 
ance of an alert, knowing, noticing, planning audience. 


Space reservations can be made at any office listed below for the: 


of 


Stampc Estera (Foreign Press 


PARIS 
66 Ave. Bretevil 


HOLLYWOOD 28 
6404 Sunset Bivd. 


ROME 
Club), Via Mercede 55 


MADRID 
General Sanjurjo 24 


CHICAGO 11 
612 N. Michigan Ave. 


London, Feb. 16. 

The viewpoint that caution 
should be exercised in undertaking 
co-production involving Britain 
and Continental countries, and that 
such productions should initially 
be permitted for a trial period 
only, is emphasized in an appendix 
to the 27th annual report of Brit- 
ain’s major studio labor union, 
Assn. of Cinemategraph, Televi- 
sion and Allied Technicians. An- 
nual meeting of the association is 
set for March 5-6 here. 

A clause enabling co-productioa 
to be undertaken is part of the 
new Cinema‘ograph Films Bill, 
which is expected to be operating 
by Easter. It’s anticipated that the 
effects of this clause will be dis- 
cussed at the ACTT annual con- 
ference, with the whole disserta- 
tion contained in the aforemen- 
tioned appendix—consisiing of a 
report of the union's legislation 
committee providing general back- 
ground. 

One of the general resolutions 
to come before the conclave urges 
ACTT “to take the initiative in 
pressing for the early establish- 
ment of an international organiza- 
tion of Film Trade Unions with the 
primary objective of protecting 
the interests of all film workers in 
any program of co-productions, and 
canvass active support for this 
amongst other members of the 
FFU.” The FFU is the Federation 
of Film Trade Unions. 

The ACTT annual report on the 
employment of foreign directors 
and producers, states that four 
labor permi's for directors and 
two for producers were granted 
junder the British Film Producers 
| Assn. scheme from Oct. 1, 1958 to 
| Sept. 30, 1959, the same as in the 
preceding year. Seven permits for 
directors and two for producers 
| were granted under the MPAA 
| scheme, comparing with four and 
| two respectively in the year before. 
| No permits were granted under 
the Federation of British Film 
Makers Scheme, but 11 directors 
}and producers were granted per- 
mits on behalf of companies out- 
side the three schemes mentioned 

(previous year, 12 and five), while 
permits for 11 other technicians 
were granted to companies outside 
the quo‘ta schemes. 











Brit. Film Labor 
~ Unions Seeking . 
40-Hour Wek 


London, Fe 23. 

The British film studio labor 
| unions have resumed pressing their 
fight for a 40-hour working week. 
A deputation from the Assn. of 
Cinematograph, Television and Al- 
lied Technicians, the National 
Assn. of Theatrical and Kine Em- 
ployes and the -Electrical Trades 
Union met the two feature pro- 
|ducer organizations last week to 
| discuss the subject. Another get- 
together is tentatively skedded for 
March. 

Studio labor now works a 44- 
|}hour week, but the claim for the 
| shorter spell has been mulled for 
; some time. An application went 
jin to the British Film Producers 
| Assn. in 1958, in fact, but the mat- 
|}ter -was deferred at BFPA’s re- 
quest. 

The new union move is inspired 
by the granting of a shorter work- 
ing week to tele workers recently 
plus the ending of those “various 
negotiations on other matters with 
each of the unions individually” 
that caused BFPA to ask for a de- 
ferment. 


New Rank House Opened 


London, Feb. 16. 
The first completely new theatte 
to be built by the Rank Organiza- 
tion in Britain since the war was 
opened last week. It is in the new 
town of Harlow and the inaugural 
ceremony was performed by the 
chairman of the local council. 
John Davis, deputy chairmarp ard 
managing director of the Rank Or- 
ganization, headed a contingent o 
com execs at the openi 








pany 
which ineluded Ivor Smith, Rich- 
ard Hamer, Charles K. Young, F. D. 











Russell-Roberts aad V. P.. Powell. 
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Paris Opera House Showmanship; 
End-Run Around Tired Sinecures: 


Julien's Wow ‘Dame Aux Camelias’ 


By WOLFE KAUFMAN 
Paris, Feb. 23. 

A little less than a vear ago 
Andre Malraux named A. M. 
Julien as the new boss of the Paris 
Opera. Julien is a theatre man of 
considerable experience and talent 
with no previous background in 
the lyric arts. He said blandly that 
he would concentrate on adding 
showmanship to the entertainment 
at the beautiful old theatre. Which 
he has done. First he produced a 
new version of “Carmen” with 
such startling departures as truly 
beautiful scenery, intelligible stag- 
ing and realistic delineation of 
story. The music, he felt, would 
take care of itself. Some diehard 
musicologists, who felt that only 
music is important in opera, pro- 
fessed chagrin, but it is clear that 
Julien was right. “Carmen” is to- 
day the hottest ticket in Paris—not 
only in music circles but in all 
show biz. 

So with that off his hands, Julien 
turned to his ballet company. He 
had one of the biggest ballet 
troupes in the world, he had the 
biggest stage in the world, he had 
some fine and talented dancers. He 
also had some tired and unimagina- 
tive choreographers and a long list 
of trite items in the repertoire. So 
he shot the works on a new full 
length ballet, “La Dame Aux 
Camelias,” though strictly speak- 
ing, not new since it was composed 
by Henri Sauguet several years 
ago and produced in Germany. It 
ran about an hour long then. Julien 
asked Sauguet to fill it out to a 
full evening. It now is in four 
scenes, played here in two acts — 
though three would be wiser. 
Julien employed the same choreo- 
grapher as did the Germans, 
Tatiana Gsovsky, gave Sauguet the 
benefit of his full and ‘wonderful 
orchestra ‘(one of the finest in 
Europe) and the wily Louis Four- 
estier at the baton. (The German 
original version was scored to a 40 
man orchestra; at the Opera there 
are about 100.) The star is Yvette 
Chauvire—who is a star in any 
man’s ballet. She is magnificent. 
She is also beautiful. There is little 
doubt that she belongs with the 
half dozen top ballerinas in the 
world. 

It's Showmanship 
But it isn't the star, or the corps 


{demand is tremendous. 


| hits now, an opera and a ballet— 
| but he has only one stage. And he 
must, he simply must, play some 
|of the other standard operas and 
| ballets on this stage. He must play 
[bewal and “Giselle” to half empty 
theatres some nights, while turn- 
ing away people to... but that’s 
show business. 


Seeks New Plan 
To Bally Films 


Glasgow, Feb. 18 
Kenneth More, British film actor 
| wants a new slant for publicizing 
films, and will raise the matter 
with Rank Organization toppers 
He disclosed this here to exhibs in 
{a survey of his recent p.a. tour 

for “Northwest Frontier” (Rank 
“IT am now far more interested 
jin what goes on behind the scenes 
jthe problems of exploitation and 








| publicity,” he said. “I now ap- 
|}preciate what a magnificent job 
;your theatre manager does, and 


| how much he is underestimated by 


us. “I have also learned how much 
more necessary it is to bring a 
preem to Scotland or Manchester 
than London, for instance. 

“We have got to do far more 
for the people who really pay to 
support the cinema, and believe 
| me, they don't all live in the West 
| End of London.” 

On the recent sale of films to tv, 
More commented: “Bens are things 
I don't like. I think exhibitors 
must think carefully before they 
put shutters up against people. 
Their job is to show good product. 
My job is to make geod product. 
\I don’t think we want petty politics 
|} coming into this.” 


‘GREAT WAR’ LEADS FOR 
ITALO BLUE RIBBONS 


Rome, Feb. i6. 
“The Great War,” Dino De Lau- 
rentiis’ Venice Fest winner which 
| is also Italy’s candidate in the up- 








de ballet, or the story, or the | coming foreign film Oscar race, is 
rhusic, that makes this ballet an/|aiso in the lead in the upcoming 
outstanding event. It is the overall | pattie for the Italian Silver Rib- 
production values, it is the scenery, | bon awards with nine nominations 
it is the showmanship. The sets| for best production, direction, 
(and costumes) by Jacques Du-| story, screenplay, camerawork, 
pont are so remarkable as to chal-| sets costumes and two acting nom- 


lenge description. 

So remarkable is the overall 
“production” that the audience is 
trapped into applauding and yell- 
ing bravo without judging the 
intrinsie values. Because, let’s face 
it, the basic choreography is old- 
fashioned and unimaginative. And 
the music is, at the very least, de- 
batable. It is, of course, of the so- 
called “modern” school — which 
doesn't fit, really, with the mood 
of the old Dumas tear-jerker. Also 
it’s pretty strident and unneces- 
sarily contrapuntal, possibly over- 
orchestrated. 

In Spite of Its Cast 

The success of “Camelias” is 
replete with paradoxes since, with 
a single exception, the supporting 
cast is passable at best though 
George Skibine in the male lead 
emerges as in finer form than for 
a long time. Madeleine Lafon is 
downright bad, making whatever 
allowances one should for the 
routine choreography. There's a 
surprise in a minor role, namely 
Josette Amiel, quite lovely and. 
one guesses, a star in the making. 

One of the biggest 
Julien still faces is that he took 
over the direction of opera and 
ballet companies with large troupes 
already installed — and holding 
long contracts. He could make very 
few personnel changes. Many of 
the “protected” singers and danc- 
ers are inadequate—but Julien 
can't get rid of them. So he has 
made a virtue out of necessity by 
concentrating on production 
values, as siated. Perhaps this is 
not good enough; certainly the 


urists continue to be disgruntled. 


ut the day after “Dame Aux 
Camelias” opened it was apparent 
that it is a smash hit, The ticket 


problems | 


inations. 

Runnerup in the _ traditional 
award race, determined by votes 
of all Italian film critics, was Ro- 
berto Rossellini’s “General 
Rovere,” with six nominations, fol- 
lowed by “Un Maledetto Imbrog- 
lio.” with four; “Estate Violenta,” 
with three; and “Hell in the City” 
and “The Magliari,”’ with one each. 

Winners will be announced at a 
|Gala Award ceremony to be held 
| Feb. 19 at Rome’s Eliseo Theatre. 
| Show will be emceed and coordin- 
ated by Vittorio De Sica. 








|Kiepura Would Make 


Musical in Germany 
Berlin, Feb. 16. 

“After I’ve seen how much 
money a producer can still make, I 
| have decided to become one my- 
self,” asserted Polish-born Ameri- 
'ean actor-singer and former Ger- 
|man film star, Jan Kiepura. He is 
|here in connection with a concert 
|that Kiepura and his Hungarian- 
born wife, Martha Eggerth, gave 
at Sportpalast. 

Kiepura said that his film, which 
| he is going to coproduce with Sam 
| Wynberg, will be titled, 
jund Sonnenschein” (Storm and 
| Sunshine), “a highly dramatic pic- 
| ture with music centering around 
some true-life episodes of the life 
of Enrico Caruso.’ Negotiations on 
pic’s distribution are still pending. 
Shooting starts in August and 
Wolfgang Liebeneiner most likely 
will direct. Incidentally, he was 
Martha Eggerth’s partner in the 
German film, “The Blond Carmen.” 
which Cine-Allianz turned out 
some 25 years ago. 





“Sturm | 


| 
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Giving | north 
Julien a new headache. He has two | Scotland. 


| take 


| 


della | 


Robeson’s U.K. Concert 


Edinburgh, Feb. 16. 

Paul Robeson, on U.K. concert 
trek, is set to sing in the 3,000- 
seat Usher Hall here March 22. He 
begins his tour Feb. 21, playing 30 
dates and travelling over 6,000 
miles 

Robeson will be heard on one- 
nighters in concert halls, theatres 
and cinemas. He will go as far 
as Aberdeen, in northeast 


British Cinemas 


Gross to New Low 


London, Feb. 23. 

For the first time, fim theatre 
admissions in Britain dropped to 
below 10,000,000 per week last De- 
cember. Total admissions for 1959 
are estimated at 603,000,000, which 
doesn’t augur too well for ful- 
fillment of the industry’s hope that 
the biz 
tween 600,000,000 and 700,000,000 
a year 

Weekly average admission for 
1959 were 11,600,000, comparing 
with 14,500,000 in 1958. In 1957, 
the figure was 17,600,000 while in 
1954, it was 24,500,000. 

The average weekly boxoffice 
in December was $3,080,000 
for gross for the 9.500.000 admis- 
sions. This is the lowest for any 
month in 1959 and lowest for the 
postwar period. Weekly average 
for the whole of 1959 was $3.724.- 
000, contrasting with $5,936,000 in 
1954. 


French Exhibitor Head 
Still Irked by Banning 





Film Aid; Favor Prods.? 


Paris, Feb. 23. 


Exhibitors here are still com- | 


plaining about being cut off from 
further film aid while producers 
keep getting this coin, even if it 
is only for eight more years. 
Adolphe Trichet, head of the Na- 
tional Federation of Exhibitors, 
put the exhib squawk into words 
at a recent conclave. He pointed 
out that admission taxes went into 
aid coffers which cut their takes 
and helped producers but not ex- 
hibs. Declining attendance, grow- 
ing expenditures for household 
appliances at the expense of cin- 
ema attendance, and the burgeon- 
ing tv menace also are cited as 
threats to exhibs. 


Trichet also felt that too many | It is at the Comedie Des ‘hamps- | Eugene 


pix were now forbidden to people 
under 18, thus cutting needed fam- 
ily biz badly. Also that program | 
rulings were outmoded hangovers 
from the Occupation which still 
keeps out double features and bi- | 
weekly program changes. He also 
believes that distribs and produc- | 
ers were not doing much to get | 
the disaffected public back into the 
theatre. Also, that there were not 


enough attractive pix being made | 


for more general public appeal. 

Trichet said that films had to be 
given a greater measure of free- 
dom and a firmer de-taxation. He 
contended that exhibs, contrary to 
filmmakers and, distribs, were not 
content with present conditions. 
He stated that if exhib aid were 
not soon forthcoming it could lead 
to mass shutterings of many houses 
in France 

Center Du Cinema chief, Michel 
Fourre-Cormeray, answered Tri- 
chet in pointing out that success- 
ively reduced admission taxes over 
the next eight years would add to 
exhib take and eventually make up 
their aid loss. However, Trichet 
countered that it was not enough 

However, parleys are now on be- 
tween exhibs and governmental 
reps to smooth out matters. Other 
industry reps maintain this has 
been going on for some time and 
a modus vivendi will soon be 
reached to satisfy theatre owners. 


Par Acquires Latest 
Box-Thomas Picture 


London, Feb. 16. 

Paramount has acquired US. 
rights to “Conspiracy of Hearts,” a 
Betty Box-Ralph Thomas produc- 
tion starring Lilli Palmer, Sylvia 
Syms, Yvonne Mitchell and Ronald 
Lewis. The Rank Organization de- 
clared that Par had guaranteed a 
substantial return to the producer 
of this pic. 

The deal follows closely on that 
made at the end of last year when 
a package of seven Rank films 
were acquired for American dis- 


‘tribution by 20th-Fox. 


will be stabilized at be- | 





Paris Exhibs Still 
Miffed by Film Aid 


Paris, Feb. 16. 

Exhibitors here are still miffed 
as the new Film Aid Law goes into 
effect. They are cut off from all 
aid but were to get compensation 
as the admission taxes, which fill 
Film Aid coffers, were slowly low- 
ered over the next eight years to 
replace direct handouts by credit. 
However, the amount that should 
| have gone to exhibs still will be 
collected by the government, and 
divided between exhibs, distribs, 
producers and the national till. 

Exhibs claim this is not enough, 
and may still try to show resent- 
ment by raising percentage de- 
mands or even strike. This seems 
to be just talk at present. This 
| year’s extra handouts from this 
|fund will come to $1,800,000, for 
the exhibs; $440,000 for distribs, 
| $980,000 to producers and 1,100,000 
| for the state. ¥ 


10 Top Ticket 
Buys in Paris 


Paris, Feb. 16. 

Status of legit shows current is 
revealed here by the ticket agen- 
cies around town. The top theatri- 
}cal ticket demands are for the 
| following: 
j 1.—“Carmen,” of Bizet, at the 
National Opera in its flashy new 
version mounted by theatre man 
Raymond Rouleau. 

2.—Jean Anouilh’s historical 
drama about Thomas A. Beckett 
and Henry II at the Theatre Mont- 
parnasse. 

3.—Gabriel Arout'’s version of 
an Anglo play by Ted Allan and R. 
MacDougall “Gog Et Magog,” rated 
a hit comedy entry mainly on 
Francois Perier’s playing of a dual 











character. It is at the Michodiere. 
4—"“Vive De... .” a chanson- 
nier topical revue by Jacques 


Grello, Pierre Tcherina and Rob- 
ert Rocca at the Gramont. 
5.—Jean Anouilh’s “L’Hurle- 
berlu” (The Madcap) now on 
| Broadway as “The Fighting Cock.” 


Elysees here. 
6.—“Rhihoceros” at the Odeon- 


Paris Drama Festival's 28 Nations; 
Includes Lunt-Fontanne in ‘Visit 


+ 


By GENE MOSKOWITZ 
| Paris, Feb. 23. 

Fourth season of the Theatre of 
|Nations begins at the Theatre 
|Sarah Bernhard@March 15 and 
runs until July 13. Some 28 na- 
jtions will have 16 legit compa- 
|nies, five song entries and seven 
|dance programs. 

This time America is officially 
jin right at the beginning via State 
|Dept. subsidy of the Broadway 
production of Frederich Durren- 
matt’s Swiss “The . Visit” with 
Lynn Fontanne and Alfred Lunt. 
Last year Jerome Robbins’ “Bal- 
lets U.S.A.” was a last minute en- 
try with nothing from States the 
year before that: 

(Theatrical trade observers are 
curious as to the European reac- 
|tion to the U.S. drama version in 
English of the Swiss play. A num- 
ber of changes were made to adapt 
the work for the American man- 
jand-wife starring team. Notably 
the woman was rendered glamor- 
yus whereas this character was on 
the hideous side in the original 
play, in German language, which 
was called “The Old Lady's Visit.” 
—Ed.) 

Theatre of Nations is a non- 
commercial organization subsidized 
by the French state, the municipal 
council of Paris and the Seine dis- 
trict. This comes to $160,000 which 
is used to pay the participating 
companies’ theatre costs, advertis- 
ing and operating needs. But the 
complete boxoffice take of this 
2,000-seat house is turned over to 
visitors to pay for hotel, food and 
carfare. If a play is a hit the com- 
pany can leave with extra funds. 
If a show does not click, T.O.N. 
may help obviate financial difficul- 
ties. 

Its chief, A. M. Julien, now also 
heads the Opera and Opera-Co- 
mique. Claude Planson is the ar- 
tistic director, and Nadine Farel 
the administrative head. 

Expected in 1960 are: 

East Berliner-Ensemble, of the 
late Bertolt Brecht, with his “Ar- 
turo Ui” and his -adaptation of 
Maxim Gorki’s “The Mother.” 
| West Germany's Schausepielhaus 
of Dusseldorf with Jean Racine’s 
“Phedre” starring Maria Wimer, 
Lessing’s “Nathan the Wise” and 
Ionesco’s “Rhinoceros” 
(now current at the Odeon-Thea- 
jtre De France in a Jean-Louis 





Theatre De France, Jean-Louis | Barrault production) 

Barrualt’s state subsidized house.| Popular Theatre ef Brazil will do 

It is the first Eugene Ionesco play | “Gimba,” a tale that unfolds during 

to get regular showing outside of the Rio carnival, reminiscent of 

the specialized offbeat theatres. |the feature film, “Black Orpheus.” 
7.—Paul Claudel’s ponderous Experimental Theatre of Calli, 

“Tete D’Or” (Golden Head), about |Colombia. An offbeater by Thom- 


a warrior’s rise and fall, also at the 
Odeon-Theatre De France? 

8—“Bon Week-End M. Ben- 
; nett,” a whodunit by Arthur Wat- 
kins, a hit at the Gaite-Montpar- 
nasse. 

9.—Felecien Marceau’'s 
Oeuf” (Egg), about a little man try- 
jing to break into society, still in 
demané4 in a reprise at the Atelier. 

10.—Jean Paul Sartre’s “Les 
Sequestres D’Altona,” still big at 
the Renaissance. It is a tale of the 
| effect of German war guilt on 
the young. 


ROTHA DOING ‘HITLER’ 


{ 





DOCUMENTARY FEATURE 


London, Feb, 16. 
Paul Rotha, one of Britain’s lead- 


ling decumentary film makers, has | 


been named director and editor-in- 
chief of a feature-length documen- 
tary entitled, “The Life and Times 


|of Adolf Hitler,” which is now 
|}being prepared by Real-Film of 
;Hamburg. The project was first 
started last November before the 


recent outbreaks of neo-Nazism in 
Germany. 


; ‘ | 
| Script of the 90-minute feature 


pic is being written by Robert Neu- 
mann in collaboration with Helga 
Koppel, wife of Real-Film topper, 
Walter Koppel. It will be made in 
both German and English language 
versions. Steck footage will be 
sought from the world’s film 
archives, Rotha expects to be oc- 
cupied on this film for six months, 
working from Real-Film’s Hamburg 
studios as his base. He will be 
assisted by Robert Kruger, a refu- 
‘gee from Germany. 


“Tr 


as Carrasquila is slated. 

Lendon Theatre Workshop will 
|present Willys Hall's Australian 
jepic “Ned Kelly,” staged by Joan 
| Littlewood. 

Orson Welles with an Irish Co. 
plans “King Lear” and “The Mer- 
chant of Venice.” 

Pire Theatre of Greece has 
promised three antique tragedies, 
“The Choephores,” “Electra,” and 
“The Eumenides.” 

Iran's Teheran Theatre proposes 
“The Errant Nightingale,” based 
on a folk legend. 

Cyril Cusack’s Co. from Ireland. 
Choice is G. B. Shaw’s “Arms and 
the Man.” 

Edouardo De Filippo Co. of Na- 
ples and the Theatre Ca’Foscara of 
Venice will do Commedia Del Arte 
as Italian bids. 

Moroccan Art Centre will 
a folk interlude with 
chanted Slippers.” 

Lausanne Theatre of Switzerland 
has (lined up Henri Deblue’s 
“Force of Law” about capital pun- 
ishment. 

Turkish National Theatre will 
render “O2dipus Rex.” : 

Zagreb Theatre of Yugoslavia 
has Y. Kaztelan's “The Sand and 
the Spray” in prospect. 
| Operatic groups which will per- 
form for the Parisians and tourists 
|this season erabrace Frankfurt, 
| Berlin, Buenos Aires, Vienna Kam- 
meroper, Sadler’s Wells and Vir- 
{tuosi de Roma. 

Dance representatives lined up 
jare those of Belgium’s Theatre 
|Royal, Serge Lifar’s Dutch ballet 
|plus Peruvian, Turkish, Bombay, 
Korean, Greek sources. 


send 
“The En- 
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Fasching Carnival Season Ups Biz 


in German Ciubs, 


Pubs; Peak Feb. 28 





By HAZEL GUILD + 
| 


Frankfurt, Feb. 16. 

Now’s the time for mad merry- 
making in Germany when the| 
normally serious German business- 
men and their plump sober wives 
put on a costume and a whole new 
spirii—znd as they get carried 
away with the expensive carnival 
fun it’s the time of year when 
German nightclubs, restauran.s, 
spas. hotels, and the tiniest gast-} 
hauses and pubs do a booming 
business. Fasching is the German 
carnival season, which begins of-| 
ficially on Nov. 11 but reaches its 
peak this month, and runs until 
the final highlight events on the 
Tuesday before Ash Wednesday 
Every city and village plans par- 
ades and parties. 

On Feb. 28 there are carnival 
processions in Munich, Oberhausen 
in the Rhineland, Friedrichshafen 
on Lake Constance, Schwenningen, 
Rottenburg, Offenbach, Frankfurt, 
Dueren, Duisburg, Mannheim, 
Ludwigshaven. The famous jump- 
ing procession “Narrosprung” (a 
play om words, meaning fool's | 
spring) in Rottweil on the Neckar, 
and the barrel race in Duesseldorf , 
occurs on the same date. } 

Rose Monday parades are set for 
Feb. 29 “Quaint Masquerades” in} 
Cologne, “Confetti” in Bonn, Fool- 
ish Cure at the Spa” in Aachen, 
“To Every Animal Its Fun—a Cen- 
tury at the Cologne Zoo.” Ried- 
lingen, Saulgau, Rottenburg, Wald- 
see Spa and Munich hold enormous | 
carnival balls on Feb. 29, wiih the! 
Women’s Ball in Friedrichshafen 
and other cities. 

March 1 finds parades at Karls- 
ruhe, Walduern and _ Limburg. |} 
Wiesbaden holds its carnival at the 
huge Rhein Main Hall and at the 
Kurhaus. The final fling here is 
the expensive “Timbuctoo Ball at 
the town’s Pelmengarten, where 
the entry tab alone is $10 per per- 
son. Freiburg features “the burial 
of Fasching” on the final date, and 
Friedrichshafen and Munich theme | 
their last parties “Fasching Out.” | 

Camels and Cleopatras on skis} 
will be celebrants at the Garmisch- | 
Partenkirchen carnival, which} 
combines its event with the Inter- | 
national Winter Sports Week. | 
Munich holds its International Pro- | 
fessional Dance Tournament of 
Europe at the Deutsches Theatre. | 

Plenty Expensive } 

For most of the Germans, carn- 
ival means 2 time of fun and frolic | 
—and heavy expenses. There's the | 
costume, which can be a rented | 
job or an expensive imaginative | 
(some of the more daring wear 
little more than a strip teaser at 
the end of the act), and the mask 
—which must be whipped off at} 
midnight at all the costume events. | 
And there’s the upped price of 
entry to the par.ies. 

Little clubs offer complete “eve- 
nings of fun” (with wine or beer) 
for from about 10 marks ($2.40) 
on up. Most expensive spas lift the 
entry as high as they think the 
public will pay—with $10 for 
single tickets being about tops. | 

Carnival is supposedly fashioned 
after the Roman saturnalia, and/ 
that means a heavy emphasis on 
drinking. It’s the one time of year 
that mad spirits take over and that 
the sober citizens let down their 
hair. 

Tourists from all over the world 
flock to Germany to participate in | 
this free-for-all. But it’s reported | 
that this year some of the visitors | 
from other lands have cancelled | 
out, in the wake of the land’s anti- 
Semitic incidents. 


Watered-Down ‘Beach’ 
Omits Suicide Pill, Spain» 
OK’s Modified Version 


Madrid, Feb. 16. | 

Although Madrid was eliminated 
from the list of world capital cities | 
simultaneously preeming “On the} 
Beach,” when censors banned the | 
film for release in Spain, a) 








modified dubbed version watering | pins down between the 1955 talks | 


down the controversial (for Catho- | 
lic Spain) suicide pill sequences 


was approved last week, for early | that no written contract with Hurok 


release. 


Before submitting the Spanish | with Hurok’s knowledge and with 
the understanding that payment|Lieberman, Katz & Aronson has 
Latter | made a point by point denial of all 


version, United Artists success- 
fully reached newspapers with a 
roundup of critical opinion, in- 
cluding a favorable commentary 
from a Vatican film critic. Spanish 
version was prepared by news- 
paper editor (“ABC”) Luis Calvo. 


Fellini’s ‘Vita’ Milan 
Teeoff Scores Hit 


Milan, Feb. 16 
Two days after its first showing 
in Rome, Federico Fellini's latest 
picture, “La Dolce Vita,” starring 
Anita Ekberg and Marcello Mastro- 
ianni, opened at the Capitel here 
with a benefit preem. Reaction to 


Fellini’s straightforward descrip- 
tion of vice and sex among the high 
society of Rome was mixed. There 


was a smattering of booing from 
some members of the audience who 


feit that calling a spade a spade | 


could be overdone. 
Criticism ran from “very 
in conservative Corriere della Sera 
to a five star “masterpiece” rating 
in the afternoon’s La Notte, 
trons had to be turned away when 
the regular run started. First week- 
end takings from Saturday mid- 
day to Sunday night were over 
$16,000 for six shows, a new record. 


tex Producers 


Air Relief Idea 


Mexico City, Feb. i6. 
The Mexican Assn. of Film Pro- 
ducers and Distributors, prepping 
a special “industry relief project” 


for consideration by President 


| Adolfo Lopez Mateos, has won the 


support of the unions in an attempt 
to push through a ban on entry of 
prints of feature pix into Mexico 

Only import of prints will be 
permitted, according to the plan 
under study “as is done in many 
other nations,’ so that union per- 
sonnel] can have a surplus of work 
and the industry itself can im- 
prove. This is consensus of 
opinion of association and union 
execs. While the federal govern- 
ment will lose import revenues, it 
is feit that ban on prints will help 
laboratory work in Mex‘co. 

In another move to ease the sit- 
uation, Cesar Santos Galindo of 
Churubusco Studios, has revealed 
that the $320 a day rate for rental 
of sound studios still stands, and 
hikes will not go into effect. Inside 
sources say that the determined 
stand by loca] producers may keep 


sound stage rentals at this level | 


th's year at least, with this holding 
good for Mexican as well as Holly- 
wood units using facilities 

More and more Mexico’s indus- 
try looks to ‘Hollywood as its 
saviour. 





p W | (0 f H k figure on either of the two Colum- | 
ks bia pictures, but a company spokes- | 
ar on ants 9 rom uro man says that the name of Romu- | 


Impresario in General Denial That Film Importer 
Opened Way for Moiseyev Dancers, Et Al 


Alexander I. Parkson, Russian- 
speaking importer of films, via at- 
torney Irving Abramson, is press- 


ing for examination before trial of | 


impresario Sol Hurok on suit filed 
year ago for $250,000 on Parkson’s 
allegation of being entitled to 25% 


participation in the profits of Hu- 
rok Attractions Inc. from 


tertainments. Moiseyev Ballet, in 
particular, is cited by complainant. 

Allegation names Sept. 21, 1955 
as the first exchange of business 
conversations as to Soviet artists. 


Parkson says he “performed cer- | 
tain work, labor and services con- | 


sisting of negotiating with the 
proper authorities and officials of 
the Soviet Russian government on 
behalf of the defendant.” These he 


and May of 1956. 
Bill of complaint acknowledges 


existed, but avers Parkson acted 


would be made Parkson 


bill calls his services to Hurok “rea-} thé claims made by Parkson. 


sonably worth $250,000.” 
At his 


employe, 


| 
good” 


Pa- | 


U.S.-} 
Canadian booking of Russian en-| 


N.Y. offices on the Mon- 
day holiday, his own only working | services entitling him to compen-) film pact annual quotas with for- 
impresario Hurok dis-| sation, 


Associated-Rediffusion 
Eyes More Pubberies 


London, Feb. 16. 
Associated-Rediffusion, the com- 
| merical tv web covering the Lon- 


: : . 
}don area weekdays. is reportedly | 
extend its | 


Europe: Break-In for Americans 


Auditions There Cost Soloists One-Sixth What 





jagain negotiating to 
jinterests outside the direct tele- 
lvision field, this time by taking 
over more pubberies. It already | 
controls Keith Prowse Music and 


Darrieux Signs to Top 
the Peter Maurice pubbery. | Paris Music Hall Revue 
A-R has hit headlines 


recently | Paris, Feb. 16. 
by its entry into film distribution | 


| _ . 
] Film star Danielle Darrieux has 
via acquisition of the share capital |signed a contract with Bruno 


of Independent Film Distributors | Coqtatrix to head a revue at the 
Ltd. and, with it, 55 British pix | Olympia Music Hall beginning in 
for tv. late May. Revue will be mainly 

songs, sketches, dances and a 


vague storyline sans the frills and | 
big scale mountings of other 
revues. 
Coquatrix parlayed a revue like 
this with Josephine Baker into a 
nine month run last year aiter 
S out putting it on for three. He hopes 
to do the same with Miss Darrieux 
|If not, he goes back on a vaude 
London, Feb. 16. {basis in September. Olympia is | 
The British Film Producers|now using vaude again, with} 
Assn. is seeking a meeting with the |}Georges Brassens headlining and | 
National Film Finance Corp., the | then gets Edith Piaf late in Febru- 
body responsible for doling out | ary ‘for two months before the 
public money to aid British pieture- | revue bows. 
making, to see how it’s doing. | 
Members are concerned about a 
| paragraph that appeared in NFFC’s 
last annual report tending to stg- 
|gest that, maybe, the corporation 
might some day soon cease opera- 
tions and leave the production in- ; 
dustry to finance ifself entirely. 
However, there doesn’t seem to 
be much prospect of NFFC’s pack- 
ing up, but the BFPA wants to 
stress the “tremendous need” for 
its continuance anyway. It's pos- 
sible, too, that the corporation’s 
method of choosing and rejecting 
those projects that it will or won't 
finance may be tactfully raised. 
As things are now, the NFFC is 
itself the complete and final 
arbiter Inevitably some _ pro- 
ducers have bemoaned the turn- 
down which their proposed pix 
have received. 


NEW SLANT ON TV FILMS 

London, Feb. 16. 
Suggestion that British pix sold 
to television ought to involve the 
purchasing companies in a payback 
of the Production Fund monies | 
grabbed by the films when first 
made didn’t get a great hand in the 
House of Lords last week. The pro- 
posal came up during the second 


Brit. Producers 


CEA Takes 4 Pix | 
Of Blacklists 


16. 


London, Feb 

The Cinematograph Exhibitors 
Assn. has taken four pix off its 
blacklists, compiled after the sale 
of bunches of vaulties to tv. The/| 
“blackout” films are those made | 
by David O. Selznick, John Woolf 
and Daniel Angel, the four dele- | 
tions applying to subjects in which 
the producer has no residing fi- 
|nancial interest 

The feature pix given the green 
light are “Sheriff of Fractured 
Jaw,” made by Daniel Angel for 
|20th-Fox; “Story of Esther Cos- 
tello” and “The Whole Truth.” 
;}made by John Woolf and handled 
by Columbia; and Selznick’s | 
“Third Man” which British Lion 
releases. 

The CEA stated that in each 
case assurances have been given 
by the distribs that, in distributing 
the film, all reference to the pro- 
ducer’s name will be deleted “from 


reading of the Cinematograph |S¥>-titles and publicity material.” 
|Films Bill. It earned from Lord This last reference, however, is 
St. Oswald, Lord in Waiting, the |? Shade obscure in that deleting | 


a producer’s name from publicity 
material clearly raises the question, 
what about contractual obligations? 
20th-Fox states that, in the case 
of “Sheriff of Fractured Jaw,” it 
is now propaganding it with the 
formula “20th Century-Fox pre- 
sents” instead of the hitherto 
“Daniel Angel presents,” but that 
Angel’s name stays on the credits 
as producer. 
John Woolf's 


comment that it was new and that 
he’d no doubt it would be consid- 
ered 

The bill's second reading was 
fagreed by the Lords after Lord 
Westwood and Lord Archibald, 
both having industry interests, had 
spoken against newsreels being 
able to claim a share of the Pres! 
duction Fund. 





monicker doesn't | 


lus Films (Woolf's production) 
being eliminated 

As for “Third Man,” British 
Lion declares it isn’t doing any- 
thing that runs counter to its con- 
}tractual obligations to Selznick. | 


| nerd 
jasjerned ee gees"mariny Added Lure for Entrants | 
At Mex. Int'l Film Fest: 


regular trips to Russia since 1921, 
Mexico City, Feb. 16. | 


except for the war years, so why 
do I need anyone to act for me?” 
As an extra added lure to keep | 
foreign film producers happy, and | 


is | 
| 








Describing Parkson as a jour- 
nalist, Hurok denied any services 








were performed. Any correspon-| interested in the review of film 
dence was routine acknowledge-| festivals staged annually here 
|ment of inquiries. “We had no! Mexican censors have adopted a/| 


deal, we did no business.” very tolerant attitude for all pix 
Legal papers include extensive} shown at the festival. Only regu- | 
cables and letters, mostly Parkson | lation asked by the Film Bureau's | 
to Hurok. It is stated that Hurok, | censorship is that pictures be clas- 
over the telephone, gave a list of | sified as a strictly adult or family 
| American concert artists to be sub-| film. 
mitted in Moscow to Soviet cultural No other interference will be 
officials as part of a proposed two-| made in asking for’ deletion of | 
way traffic. A main basis of the | “objectionable” dialogue or scenes, 
|complaint is a letter of Oct. 11,; or retakes of any sequence deemed 
1955 addressed to Parkson in Ber-| too strong for Mexican fans. All 
lin after a cable to him in Moscow | this within reason, that is—the 
was returned undelivered. Hurok | ban on too pronounced nudity still 
ended his letter “please write to| holds good. 
me by return mail exactly what | Otto Preminger’s “Anatomy of 
you are prepared to offer and rest|a Murder” (Col), now in release 
assured that as far as you are con-| here, is the first fest film to bene- 
cerned I will not let you down.” fit from the benign censorship 
Hurok Attractions via attorneys) policy. There has been no tam- 
periug with theme, scenes or dia- 
logue. This pelicy will extend to 
all other festival films. Also, pix 
which participated in the Mexican 
event are exempt from reciprocal 





It is 
| denied that Parkson was ever au- 
| thorized to act, or ever performed 





eign nations, 


| eoncert 


Town Hall, N.Y. Debut Represents 


By THEA DISPEKER 
(N.Y. Artists Representative) 


I was most interested inVARIETY’s 
recent article—“More Scholar- 
ships, Auditions, Prizes—But the 
U. S. Singers Still Need Europe.” 
The article clearly and accurately 
states the plight of the young 
American singer and his need to 
turn to Europe inorder to gain 
experience and recognition. 

But may I stress the fact that 
this problem is not limited to sing- 
ers only. It applies a'so to the 
talented-but-unknown _instrumen- 
talist. A great deal of my work 
is devoted to helping these young 
artists establish themselves in the 
concert field. The unknown in- 
strumentalist who is fortunate 
enough to afford the $1,700 neces- 
sary for a Town Hall debut, runs 
into the more-than-likely possibili- 
ty that, in spite of good notices, 
the concert will rémain without 
consequence. That means that no 
manager would probably 
be interested in starting off the art- 
ist because it means a great deal of 
effort with little financial reward 
to him. There are few manage- 
ments in this country, and even 
fewer who are willing to handle 
any concert other than a “Box Of- 
fice Name.” 

Young American 
therefore often tempted to gain 
their concert experience and to 
start their careers in Europe where 
introductory recitals in any me- 


artists are 


| tropolis cost about one-fifth or one- 


sixth of a Town Hall recital. Un- 
fortunately, after the war, many 
young Americans who were not 


| quite ready for a professional con- 


cert career flooded the European 
concert market and almost ruined 
the reputation of the young Ameri- 
can artist. It is only in the last 
few years that sufficient, mature 
American instrumentalists have 
concertized in Europe with great 
success and have therefore raised 
our standards. 

Only management can make a 
“Box Office Name,” and it should 


| therefore be the goal of every man- 


ager to foster and present the 
young, unknown American musi- 
cian to the American public to- 
gether with artists of “Box Office 


| Draw.” 





British Exhib Asoa: Exec 


Cites the Danger in Too 
Many Extended-Run Pix 


Glasgow, Feb, 16. 

There is a danger in extended 
runs for films, according to Doug- 
las Richards, chairman of the Brit- 
ish Cinematograph Exhibitors 
Assn., who spoke here recently. 

“Because of these runs, showing 
the better films in first-run situa- 
tions, you have gradually closed 
the retail outlets in the suburban 
(neighborhood) runs,” he said, ad- 
dressing himself specially to the 
distrib representatives. 

“Cities like Birmingham, Leeds 
and Glasgow are affected. The re- 
sult is that the market is dimin- 
ished in the suburbs, and they can 
no longer carry the sub-average 
films. 

“Eventually you will destroy 
our industry as a mass market, and 
reduce it to a somewhat specialized 
theatrical presentation. It is a di- 
minishing vicious circle of reduced 
earnings and reduced number of 
pictures.” 

Cinema topper urged exhibs to 
become “much more extrovert in 
= ate to the trade’s prob- 
ems.” 





Lamont Starts Third 
British Screen Prod. 


London, Peb. 16. 

Jack Lamont has started produc- 
tion on his third British film, “The 
Unstoppable Man.” with J. S. Pel- 
latt as producer and Terry Bishop 
directing. It is being made under 
his Argo Films banner for release 
by. British Lion in the UK and 
Lion International overseas. 

Cameron Mitchell has been 
signed in the lead, co-starring with 
Marius Goring. The cast also in- 
cludes Harry H. Corbett, Lois 
Maxwell, Ann Sears, Tony Quinn, 
Timothy Bateson and Kenneth 
Cope. 
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STRING OF PEARLS 


The story 

Behind the Man 
Behind the Music 
That Will Live 


Forever! 





* Our market analysis of 
Universal-International’s THE GLENN 
MILLER STORY shows that the re-release 
can prove profitable for all concerned. 

To the advantage of those U. S. exhibitors 
who will play this motion picture is the in- 
dication that currently 74 out of every hun- 
dred persons, twelve years of age and older, 
have heard of it. Of equal importance is the 
indication that 60 million persons express 
an interest in seeing “THE GLENN MILLER 
STORY.” More realistically, 21,491,000 
persons can be expected to attend if the 
attraction is generally available for attend- 
ance throughout the U. S. Furthermore, it 
has a very high’ appeal in the important 
18-24 age group. 


Sindlinger 4 Company, fre. « Business Analyste 
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«" —-« JAMES STEWART 
JUNE ALLYSON 
“THE GLENN MILLER STORY” 


_ eovon ay TECHNICOLOR 
win CHARLES DRAKE+GEORGE TOBIAS: HENRY MORGAN 


AND THESE MUSICAL GREATS AS GUEST STARS! 


FRANCES LANGFORD-LOUIS ARMSTRONG - GENE KRUPA 
BEN POLLACK-THE MODERNAIRES 


Directed by ANTHONY MANN + Written by VALENTINE DAVIES and OSCAR BRODNEY 


1S Produced by AARON ROSENBERG 
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Meaning-of-Meaning Altered By 
Distribs to Slip Innovations Over 


On Theatres—New Myers Charge 


Allied States Assn. charges that? 


the film companies are gradually 
changing the vocabulary of the in- 
dustry to justify their new means 
of issuing pictures. 

For example, board chairman 
Abram 
during the New Deal era of the 
NRA the word “clearance” was sub- 
stituted for “protection” on the in- 
sistence of the distributors. Now, 
he contends, there’s a tendency to 
substitute “availability” for “clear- 
ance.” Myers maintains that the 
distribs insist that “availability” is 
different from “clearance.” He 
notes that the distribs say that 
“availability” is cifferent from 
“clearance.” He notes that the dis- 
tribs say that “availability” merely 
means the time when a print is 
available and that they are under 


no obligation to supply a print on | 


the completion of the “clearance,” 
if any is specified, or at any par- 
ticular time. 

Myers contends that 20th-Fox is 


introducing a brand new expres-| 


sion and that the “good old word 
‘run’ is about to be thrown on the 
junk heap.” Fox, he points out, in 
presenting a scheme for a selec- 
tive, exclusive run after downtown, 
describes it as the “first wave.” 


National Screen's 
Concessions To 


Indie Distrib 
National Screen Service 
granted important concessions to 
all indie distributors here re trail- 
er distribution, it was learned this 
week. 

According to terms of the agree- 
ment, reportedly negotiated by 
Richard Brandt, representing the 
Independent Film Importers & 
Distributors of America. and Bur- 
ton Robbins, NSS veepee, Nation- 
al Screen has agreed that on all 
features released after Jan. 1, 
1960,. it will pay the indies 10% 
of its gross on each trailer, retre- 
active to the first dollar, after the 
first 100 engagements. This com- 
pares with previous terms which 
specified 2,500° engagements, long 
considered completely unrealistic 
for the indies, few of whom ever 
racked up that many engagements 
on a single pic 

Thus it ean be estimated that 
the indie whose trailer gets 500 
bookings, will now realize approxi- 
mately $300 from the $3,000 gross 
taken in by NSS. Since many in- 
die operations are comparatively 
small, that $300 bonus is impor- 
tant. 

Among other concessions grant- 
ed by NSS to the indies is one by 
which NSS agrees that during any 
three-mouth period it will, on one 
request of the distrib, submit a 
report on the total number of 
bookings in a territory on a par- 
ticular trailer. 


ALFRED NEWMAN EXITS 
20TH AFTER 25 YEARS 


Hollywood, Feb. 23. 

Alfred Newman, who has two 
nominations in current Oscar deb- 
by for his music score in “Diary 
of Anne Frank,” and music of best 
song in “Best of Everything,” has 
exited his post as 20th-Fox music 
director, held for 25 years. 

Departure marks end studio's 
contract composer. list. Studio 
seeking him on non-exclusive basis 
for three films yearly, with New- 
man keying negotiations two year- 
ly. 


TWO DIRECTING OSCARCAST 














Houseman and Minnelli Under 


‘Producer’ Freed 





John Houseman and Vincente 
Minnelli will share direction of 
upcoming 32d annual Academy 
sweepstakes, held at Hollywood 
Pantages Theatre April 4. Min- 


nelli copped last year’s Best Direc- 
tor award for “Gigi.” 
Arthur Freed will produce. 





F. Myers points out that} 








=e Continued from page 3 











Straightening ‘Suzie’ 
London, Feb. 23. 

More internal dissension at 
the “World of Suzie Wong” 
company. Jean Negulesco is 
out as director, and replaced 
by Richard Quine. (Nancy 
Kwan replaces Frances Nuyen 
in lead.) 

Film, a Paramount release, 
started out with a budget of 
$1,500,000. It's now up to 
$2,500,000. 








‘HALT SHARES SALES BY 
LATIN AMERICAN PICS 


Stock sales in Latin American 
Pictures Inc., headed by Rafael 
Dones, have been halted by the 
New York Supreme Court upon 
presentation of an affidavit by At- 
torney General Louis J. Lefkowitz 
asserting that the company was be- 
igg operated as a “fraud.” Hearing 
is set for March 21 when Dones 
will be called upon to show cause 
why the outfit should not be en- 


joined from engaging in the secur- | 


ities business. 


It’s alleged that Dones made 


false representations in seeking to | 


sell stock to Puerto Rican groups 
in Got':am. He told them they'd get 
7% interest on their investments, 
plus 3% of the profits. He alse al- 
legedly said the Puerto Rican gov- 


/ernment would match dollar for 


dollar all monies put up by the 


| individuals for film, production on 


the island and also would advance 
$50,000 for the enterprise. This is 


}not so, said the A-G. 
has | 











Fear ‘Family’ Pix 





regular feature. It’s set for Easter 
release, 


Columbia is banking on “Gulli- 
ver’s Travels,” “My Dog Buddy” 


and has in the works for the fu- 
ture “The Rin Tin Tin Story” and 
Jules Verne’s “Mysterious Island.” 
Metro's big entry will be “The Ad- 
ventures of Huckleberry Finn.” 
Also coming up from Metro is 
“The Time Machine,” based on the 
H. G, Wells story. At the same 
time, the company is keeping al- 
most in continuous release George 
Pal’s production of “tom thumb.’ 
On Pal’s drawing board is “The 
Brothers Grimm.” In addition to 
the currently-in-release “Journey 
to the Center of the Earth” and 
“Dog of Flanders,” 20th-Fox will 
go after the young trade with 
“When Comedy is King,” a com- 
pilation of comedy sequences fea- 
turing Laurel & Hardy, the Key- 
stone Kops, Buster Keaton, etc.; 
“Bobbikins,” a British import: 
“Master of the Congo Jungle,” and 
“Lost World,’ based on an Arthur 
Conon Doyle story. 

Paramount’s big weapon is Jerry 
Lewis with no less than three pix 
from the comedian—“Visit to a 
Small Planet,” “Cinderfella” and 
“The Bell Boy.” In addition, Par 
will release “Circus story,” 2 So- 
viet film which the company will 
handle as part of the cultural ex- 
change program. Par will also re- 
issue Cecil B. DeWMille’s “The 


Greatest Show on Earth.” 
Disney, of course, remains the | 


powerhouse of the children’s field. 
The evening trade apparently rep- 
resents no problem to the Disney 


organization which seems to draw | 


sufficient matinee business to 
more than make up for any drop 
in the after-dark hours. It's signifi- 
cant that Disney has been equally 
successful with pix aimed specifi- 
cally for moppets and those geared 
for the so-called family trade, “Old 


atter. Disney’s upcoming schedule 


| features pictures aimed primarily | 


for the seven to 14 group as well as 
entries pointed toward a wider 
audiences. The slats includes in 
addition to the current “Toby Ty- 
ler” such films as “Pollyanrw,” 
“Swigs Family Robinson,” the ail- 
cartoon “101 Dalmatians,” “Babes 
in Toyland,” 
Oz,” “The Absent-Minded Profes- 
sor” and “Bon Voyage.” 


| Cahalan, 


| the type of films their children see. 


“Rainbow Road to 








| 





Local ‘Ripper’ 

—=—mm=n Continued from page 5 aaa 
to its showing. 

“Jack the Ripper’ was also cri- 

ticized by the executive committee 

of the Greater Manchester Federa- 


c 
tion of Churches, meeting at Grace | 


Episcopal Church here. The group 
deplored scheduling of the film at 
the Strand theatre, particularly in 
view of the brutal murder of Miss 
Valade, and took 
tion in condemning the showing of 
crime and horror pictures in gen- 
eral. 
Emotional Editorial 
A. double column, front page edi- 


torial in the Manchester U nion- 


Leader, habitually enti-film, lam- 
basted “the vicious illustration of 
a sensational movie appearing in 


the current issue of Life maga- 
zine.” 
Declaring the illustration was | 


similar to “the terrible picture of | 


Sandra’s poor. broken body lying 
in the snow,” the editorial, signed 
by William Loeb, publisher of the | 
Union-Leader, said: 

“A modified version of an adver- | 
tisement of this same motion pic- | 
ture also has appeared in this | 
newspaper, much to our shame. 
However, we have just ordered it 
removed from Union-Leader col-| 
umns in view of our policy of pre- 
venting any obscene, suggestive or | 
sadistic illustration to appear in 
advertisements for motion pictures. | 

“The moving picture industry, | 
which seems to have lost all sense | 
of decency, can be prevented from | 
distributing these moving pictures | 
which lead to crimes such as that 
against Sandra Valade if respon- 
sible magazines, as well as newspa- 
pers, will refuse to take the ad- 
vertisements for these pictures. 

“Parents should protest the ir- 
responsibility of such an advertise- 
ment to Life magazine, which pre- 
sumably has no censorship such as 
ours. And when any theatre pro- 
prietor in your community at- 
tempts to show this picture you 
are urged to register vigorous pro- 
test against bringing this horror to 
your home town.” 

Meanwhile, in Keene, a local 
woman won a single-handed fight | 
against the showing of horror film | 
previews at Saturday afternoon ma- 
tinees for children. However, Mrs. 
John D. MacAllister and some 30 
other persons who attended a meet- 
ing in Keene, Feb. 16, learned 
that it would not be too easy to 
extend the ban to cover early eve- 
ning performances, as Mrs. Mac- 
Allister had suggested. 

Area exhibitors readily agreed to 
the Saturday afternvon preview 
ban, but their position was well 
summed up by Spero Latchis, own- 
er of a chain of New Hampshire | 
and Vermont houses, including two 
in Keene. He said an evening ban, 
too, would run the risk of contract 
difficulties such as he encountered 
when he tried to cancel “Jack the 
Ripper” at his Milford theatre 
when it coincided with vacation 
week. 

Latchis and the manager of 
Keene’s other theatre, Francis J. 
emphasized 
bitors have to take just about what 
they are offered by distributors 
and show the films at specified 
times. 

“If we don’t take the smaller 
pictures, we don’t get the bigger 
ones,” declared Calahan, who also 
agreed with Latchis that parents 
should be more concerned about 


“We do a lot of baby sitting,” 





unanimous ac-| 


National Boxoffice Survey 


‘Wash. Birthday Booms Trade; ‘Hur’ No. 1, ‘Beach’ 


ly places the board “on record as | 
| objecting” 


2d, ‘Summer’ 3d; ‘Feeling,’ ‘Toby’ Next 


Washington’s Birthday, always 


big at wickets, this year is giving | 


film grosses an added lift since 


coming at the end of a three-day | 


holiday weekend. Setup is slight- 

ly dampened by some snowstorms 

and blizzards in certain cities. 
“Ben-Hur” (M-G) is pushing up 


to No. 1 spot after being back in | 
| third last week. 
} 

| champ a week ago 


“On Beach” (UA), 
is finishing a 
strong second. “Suddenly Last 
Summer” (Col), second last stanza, 
is winding up third. 

“Once More With Feeling” (Col), 


| just out te any extent this week, 


will wind up fourth on four play- 
dates. “Toby Tyler” (BY), is cap- 
turing ifth money, same as a week 
ago. 

“Solomon and Sheba” (UA), is 
pushing up to sixth position 
compared with eighth last round 


by dint of additional playdates in- | 


releases in such 
“Jack the Ripper” 
a newie, is copping seventh 


cluding general 
keys as L. “A. 
(Par), 
place. 
“Bramble Bush” (WB); sixth last 


stanza, is landing in eighth spot. | 


“Operation Petticoat” (U), will be 
ninth. “Sink Bismarck” (20th), 
just getting started, rounds out the 
Top 10. 

“Gazebo” (M-G), which has been 
higher; “Seven Thieves” (20th) and 
“Mouse That Roared” (Col), are 
the runner-up pix this stanza. 

“Our Man in Havana” (Col), 
which has been going great guns 
in N. Y. and L. A., indicated that 
the initial three playdates were 


as | 


not flashes in the pan because the 
pic also teed off in Boston with 
a record session. Also it looks to 
land fourth week marts at two 
N. Y. houses and still is smash in 
L. A. Another great newcomer 
looms in “Who Was That Lady” 
(Col), with big sessions in Chi, 
socko take in Washington and a 
nifty total in Boston. 

“Isle of Levant” (Films Around 
World) shapes good in L. A, 
“Purple Gang” (AA), looks mild in 
Minneapolis but light in N. Y. 

“Scent of Mystery” (Todd) is fol- 
lowing about same nice pattern in 
N. Y. as already previousiy set by 


Chi and L. A. “Blitzkrieg” (Cont), 
| lgoks okay in Chi. 
| “400 Blows” (Zenith), great in 


Chi, is okay in Pitt and nice in 
Balto. “Windjammer” (NT), stout 
in Chi, l6oms sock in Cincy and big 
in Balto. 

| “Porgy and Bess” (Col), nifty in 
| Minneapolis, looks mild in K. C. 
“Touch of Larceny” (Par), good in 
Chi, shapes hefty in Washington 
and neat in Denver. 

“South Seas Adventure” (Cine- 
|rama), fine in Boston, looks huge 
in Minneapolis and great in De- 
troit “The Lovers” (Zenith), 
good in Washington, is trim in Bos- 
ton. 


| 


“Story on Page One” (20th), 
good in N. Y., shapes mild in Min- 
neapolis. “Behind Great Wall” 


(Cont) still is nice in N. Y. and 
| fancy in L. A. 

(Complete Boxoffice Reports on 
, Pages 8-9-10.) 
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Ft. Lee Dreads Foreign Art 


——,e, Continued from page 3 





| the young,’ 


| are 


that exhi- | 





Cahalan declared. “We feel that 


mothers sometimes give their chil- | 


: 


dren a dollar and say ‘get lost’. 
“*‘A Man Called Peter,’” 


educational and religious as any- 
one could want, but it was a boxof- 
fice disappointment. 
the public, parents, fathers, every- 
body, to get behind good pictures 
and support them.” 

One of the clergymen at the 
meeting, Rev. 


nity was interested in previding 
good weekend film shows 


Lat- | 
|chis told the group, “had been as 


“It is up to) 


indicated that the programming 
could be considered indecent. 

“It is a known fact that many 
of the foreign films are, without 
doubt detrimental to the morals of 
the young and old, but especially 
’ wrote the Rev. Eugene 
E. Geiger, past of Holy Trinity. 
He added that if it is found that 
the type of films to be presented 
indecent, he “would naturally 
be opposed to such a theatre.” Sim- 
ilar protesis were also received 
from the pastors of the two other 
Roman Catholic churches. 

One Councilman indicated that 
an investigation would be of little 
value because the theatre could 
open with acceptable films and 
then switch its policy. The Coun- 
cil’s attorney warned that the body 
had no right to ask an applicant 
what type of films would be shown 
before granting a license. He said 


| the Borough needed an ordinance 


to protect the public from immoral 
films, but stressed that it would 
take careful study to come up with 


a law that would be acceptable to | 


the Supreme Court. Councilman 
Anthony Buda suggested the es- 
tablishment of a censorship board, 
but the attorney doubted that this 
would be legal. Councilman Wil- 
liam Koehler Jr. recommended the 
Council take action to delay the 
opening of the theatre even if the 
move might iater be invalidated by 
the courts. 

The Grant-Lee Theatre has been 
operating for the past three years 
as a legit house under the banner 
of the North Jersey Playhouse. 
Among plays shown were a number 
authored by Tennessee Williams. 

About three years ago, another 
art house in Bergen County, the 
Queen Anne in Bogota, ran into 
difficulties with local authorities, 
but emerged with a victory after a 
running battle with the lawmakers. 





‘Sin’—Tain’t An Import 
Other religious groups in Fort 
Lee area immediately registered 


William Hartman, | strong opposition to the position | 
| pastor of the Court Street Congre- 
| Zational Church, said the commu- 
Yeller” and “Shaggy Dog” being | 
the most notable examples of the | 


of the Borough Council. Leaders 
of Protestant and Jewish congre- 


| gations maintained that they felt 
s for) that foreign-made films offered no 
young folk and if theatres did not! 


greater threat than the Hollywood 


offer them, they might be made | variety. 


available elsewhere. 
Montpelier Cuts License 
Montpelier, Vt., Feb. 23. 





City Council has eased one finan- | Good Shepherd 


“The fact that movies are for- 


eign-made does not make them ob- | 


jectionable,” said Rev. Robert J. | 
Clarke, pastor of the Church -of 
He added that 





film house. “There are many fine 
and decent films being produced in 
foreign countries—films which can 
| appeal to our noblest instincts,” he 
declared. He expressed annoyance 
that the Borough Council was so 
| quick to act on the appeal of one 
segment of the community without 
consulting others. 


Nervous About Industry 
‘Waldorf Pact of 1947’ 
And American Legion 


While many film execs believe 
it’s high time that the American 
film industry, via one authorita 
tive spokesman such as Eric A. 
'Johnston, actively defend itself 
against immorality - on - screen 
| charges, there’s also some agitation 
|for an united stand against the 
| American Legion. 
| Certain execs say they're con- 
vinced that the Waldorf Agree- 
ment in 1947, on not hiring politi- 
cally suspected talent, ought to be 
scrapped as being out of date. And 
| they don’t think it’s right that only 
| Stanley Kramer and Otto Prem- 
jinger should “represent” the 
the industry. 


| ‘Spartacus’ Conversion 
To Technirama 70m 


Hollywood, Feb. 23. 
Panavision has designed, will 
manufacture and will lease to Uni- 
| versal, special optical equipment 
ito ¢onvert “Spartacus” from the 
|Technirama 35m process in which 
|it was shot to the 70m in which it 
| will be exhibited. 
| Only previous film shown in 
;Technirama 70 was “Solomon and 
|Sheba,” which was converted in 
Britain after filming in Spain. 
Unusual aspect of Panavision’s 
deal with U-I is that the lens com- 
pany will get full card screen 
credit for its contribution. 


Blue Island’s 100G Fire 
Chicago, Feb. 23. 

Over 600 patrons were led from 
|a burning theatre here last Sunday 
night (14) unaware it was ablaze. 
So as not to cause any panic, at- 
tendants simply announced the 
walkout as a routine fire drill. 
| Flames, meanwhile, were spread- 

















cial burden of the only film house | attendance at a film should be up| ing in the basement ef the Lyric 


in Vermont's capital city. 


to the individual. Rabbi Solomon 


in south suburban Blue Island, and 


Annual licensing fee for the Cap- | Rothstein of the Jewish Commu-j| eventually gutted the entire house. 


itol theatre was slashed from $150 
to $50. 


nity Center said he was greatly 


| concerned by the effort to bar the 


| No one was injured, and damage 
was put at $100,090. 
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Produced by Directed by Screenplay by 
JACK CUMMINGS > WALTER LANG - DOROTHY KINGSLEY ne CHARLES LEDERER 


tomcat: Profumo SAUL CHAPLIN . produced by Sette Communes Protections set isleased throogh Iwsstatt Coatury Fer fim Corp 


| MAIL ORDERS FILLED PROMPTLY! 
EVES. at 8:30 P.M. Orchestra} Beloony | Balcony ‘ RIVOLI THEATRE, B'way at 49th St., N. Y. 19, Circle 7-1633 





(Sunday at 6 P.M.) **¢ hove} Ato | JioM ge Orchestra 
SUN. thruTHURS, $2.80 | $2.20 | $1.80 4% Please send____—- Loge . tickets @ $ each 
FRI, SAT., & HOLS. $3.59 | $2.50 | $2.00 CO Evening 


seen eh nae tli. for F] Matinee performance. 


Alternat 
WEDNESDAYS $2.20 | $1.50 | $1.60 Date(s). ; 


SAT.,SUN.,& HOLS. $2.50 | $1.80 | $1.50 Check or Money Order for $ era a 
(All Prices Inciuce Taxes) ” 


Enclose cheek or money order (no stamps) payable te Name 
RIVOLI! Theatre, add to BOX-OFFICE 
with eelf-addressed, etamped return envelope. 


SPECIAL CONSIDERATION ACCORDED GROUP THEATRE PARTIES 





























Zone____ State [SEE Pe 








(Enclose self-addressed, stamped return envelope.) 
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‘60 Pix Production Slate of $7,500,000, 
Aimed at U. 5, Set by De Laurentiis 


Rome, Feb. 

A 1960 production slate » aa 
500,000, a large portion of it aimed 
at the International and American 
market specifically, has been re- 
vealed by Dino De Laurentiis here 
Program, which includes several 
participation deals with Yank com- 
panies, calls for nine feature pix 
to be made during the current 
year, With three directed by US 
and six by Italian filmmakers. 


According to De _ Laurentiis, 
Paramount will participate in at 
least two vehicles. “Barabbas, 


adapted from the noval by Par 
Lagerkvist, which will have a U.S 
director and star (Kirk Deuglas is 
being paged) and is booked for a} 
June start; and “Two Colonels,” 
from an original by Luciano Vin- 
cenzoni. Latter would have a Brit- 
ish director; with Dean Martin 
being sought for the male lead 
Budget is $3.000,000.. Third Yank- 
Italian effort will be “Love on 
North Sea.” to be directed by Ales- 
sendro Blasetti, with Ernest Borg- 
nine and Anette Vadm, Authony 
Franciosa and Dean Stockwell are 
being paged for this one. Starting 
date is next May. 

De ye rea also plans to shoot 
a film in the U. this fall. Tenta- 
— titled, “A Senet in the Far! 
West. it concerns the adventures of 
a Roman who leaves for America 
and eventually serves as trumpeter 
under General Custer at the “Little 
Big Horn” massacre. It will be di- 
rected by a Yank director and shot 
entirely in English. It is designed 
to help launch Alberto Sordi, one 
of Italy’s most popular names, on | 
the U.S. market. 

Sordi, who has an exclusive pact 
with De Laurentiis, also will star 
in “Tutti a Casa” (Everyone | 
Home), set in Italy after the 1943) 
armistice. “Casa’’ will be directed 
by Luigi Comencini starting in 
May, and in a third De Laurentiis 
item, slated to roll in May next, 
ye: ir. 

Gassman To Star In ‘The 1,000’ 

Vittorio Gassman, wno together | 
with Nino Manfredi and Carla Gra- 
vina is a De Laurentiis pactee, will | 
star in “I Mille” ‘The 1,000), di-| 
rected by Mario Carmerini start-} 
ing in June, as well as two other 
pix for the same producer. Also 
on the busy De Laurentiis slate are | 
“Le Bambole” (‘The Dolls), di-| 
rected by Luciano Salce with Joan | 
Collins, Pascale Petit 
Demongot, and “The Rebel,” 
rected by Carlo Lizzani. 

Finally, De Laurentiis has the} 
following films prepping (not in- 
cluded in the $7,500.000 budget): 
“Simon Bolivar,” a film to be di- 
rected in the U.S. by Mario Moni- | 
celli based on Italians in America| 
—<director and three writers will | 
spend three months in N.Y. area 
this year to write script; “Sacco 
and Vanzetti”; “Bandiera Nera su 
Napoli” (Black Flag over * .ples). 
to be directed by Duilio Coletti: | 
“Dreams Die at Dawn” and “The 
Dark Angel,” from a novel by Mika | 
Waltari. 





and Myiene! 
di- | 





STARCH MANDATORY 


Ben-Hur’ Believed First Formal- 
Must for Minneapolis 





Minneapolis, Feb. 23. 
“Ben-Hur” preem at the Acad- 





emy theatre here Thursday (25) 
will be the first strictly formal 
opening in Minneapolis film _his- 
tory. City and state afficials, lead- 


ing businessmen and socialites at-| 
tending the affair will have to wear | 
full dress for the occasion, a “by | 
invitation only’ clambake. 
Soup-and-fish has been optional | 
at opening nights of previous spec- | 
taculars. Academy owner Ten 
Mann reports that the edict has 
met with a good reception, and he 
expects to have a Diamond Horse- 
shoe full house for the premiere. 


| New York Theatre | 


RADIO CITY MUSIC HALL 
Rocketolles 6-4600 


Center + Ci 























in a STANLEY DONEN Production 


“ONCE MORE, WITH FEELING!” 


A COLUMBIA PICTURES RELEASE 
IN TECHNICOLOR® 
end OH THE SREAT STAGE “FAR EAST, FAR WEST” 


| ema, 
| genius it 





London Tent’s ‘Bests’ 


London, Feb. 23 

Harry Secombe, currently 
starring in the Palladium pan- 
tomime, has been named show 
biz personality of 1959 by the 
Variety Club of Great Brit- 
ain. Presentations will be 
made at a Savoy lunch on 
March 8 on behalf of the Tent 
by Richard Todd. 

In naming its annual award 
winners, the Variety Club re- 
veals that there is also to be a 


special award to a well-known 
show business figure whose 
identity will not be disclosed 
until the presentation lunch- 
eon. According to the cita- 
tion he has been chosen “for a 
unique contribution to the 
theatre.” 

Other award winners are: 
best actress, Audrey Hepburn 
for “The Nun’s Story”; best 
actor, Laurence Harvey for 
“Room at the Top” and “Ex- 
presso Bongo”; best stage ac- 
tress, El. zabeth Seal for “Irma 
La Douce”; best stage actor, 
Peter O'Toole for “The Long 


and .the Short and the Tall”; 
and most promising newcomer, 
Anthony Newley for “Idle on 
Parade.” 

For the first time, the Vari- 
ety Club is also making tv 
awards. The winners are Rich- 
ard Dimbleby, as outstanding 
peisonality of BBC, and Bruce 
Forsyth, on commercial tv. 





Dalton’ sNew Trumbolts 
aaa Continued from page 2 = 
|(Amendment was rescinded last 
year, however, when “witch” Na- 
than Douglas and co-author Hal 
Smith were nominated for “De- 
| fiant Ones.”’) 

Other Trumbolts: 

Oscar presentations lost their 
|fun and became pompous when 
they were opened to the public. 
“For it was innocence and ‘spon- 
taneity, blended with cheerful ex- 
troversion ... that made the film 
community one of the most 
amusing and cultivated.” and also 
“one of the most influential.’ 

“The belles dames of the (Hol- 
Iywood) press corps are almost 
Biblical in their longevity. Dig-| 
nity, as a result, is everywhere. It's 


almost all the town has left.’ 

The Motion Picture Academy 
“keeps an honest set of books, con- 
ducts an honest vote, and honestly 
doesn’t know who's won an Award 
until it’s announced on the air.” 

Greta Garbo was the greatest 
actress to grace the American cin- 
and Charles Chaplin the only 
produced Neither, 
Trumbo mourns, took an Oscar via 
the ballots. but instead had to be 
laureled with the Academy's “Hon- 
orary Award” (voted only by the 
board of governors), Chaplin win- 
ning the very first (for “The Cir- 
cus”) and Garbo collecting, finally, 
in °55. 


Hollywood never had a_ good 
press and never will. “Its work is 
too exciting. Its rewards are too 


rich, and its pleasures are too stim- 
ulating to arouse 
envy. There is no columnist, how- 
ever debased, who cannot dismiss 
screen-authorship as hackwork.” 

Contempt for Hollywood “is as 
necessary to the inteilectual and 
his Broadway counterfeit as the 
“nigrah” is to his cracker neigh- 
| bors.” 

Because of their speed and 
transcencence of national boundar- 
ies, regardless of the language bar- 
rier, pictures speak a_ universal 
tongue—and carry with it a cor- 
responding moral responsibility. 
“If Hollywood doesn’t often meas- 
ure up to the responsibility, it is 
no more culpable than the Broad- 
way Theatre, or the great publish- 
ing institutions .. .” 

Of official wreaths for creativity, 
truth is, says Trumbo, that “no 
prize stimulates the creative per- 
son to anything. Their struggle 
lies in that private area where the 
individual competes against his 
own faulted talents ... The 
is tinsel, and the organizers of com- 
petitions and the donors of prizes 
get far more fun out of them than 








the recipients.” 


anything but} 


'that it could 


} 





rest | « 
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Mixed Emotions 





Continued from page 3 


See oe 
nation of some of these men by 
death or corporate changes and 


the emergence of an aggressive 
group of new young executives, 
especially the United Artists team 


of Arthur Krim, Robert Benjamin 
and M Youngstein, marked a 
dramatic change in industry think- 
ing and action. 

The fear and guilt complex that 
long plagued an industry which 
wus known to shudder at the slight- 
est criticism from government or 
private pressure groups showed 
unmistaken signs of diminishing 
Instead, sections ef the business 
began to stand up forthrightly and 
to meet the complaints of the pres- 
sure groups with bold replies. The 
new attitude was that the industry 
had nothing to be ashamed of and 
deserved as much consideration as 





lany other industry in the American 
economy) 

The fierce inroads of television 
and the fight for survival in a new 
era of competition for the enter- 
tainment dollar were also impor- 
tant factors. The industry, much to 
the surprise of many, discovered 


successfully combat 


many of its detractors and remove 


many of the taboos anc restraints 
by legal means. Where once the 
industry hurriedly assumed an 
ostrich-like attitude, it now began 
to fight strongly for what it con- 
sidered its legal right to operate 


without public or private dictation. 


The fear of private pressure groups 
decreased and the fact, in the case 
of the American Legion, that the | 


membership of the veterans group | 
in 1960 | 


reased to 2.694.341 
as compared with 3,093,810 in 1950 
(per the World Almanac} may have 
served as a contributing thought in 
the current defiance. Another an- 
gle, perhaps weighed, is that the 
Legion membership only repre- 
sents all portion of the overall 
film audience. Moreover, it’s felt 
that not all members of the Le- 
gion, as well as constituents of 
other pressure groups, 
the bans of their parent organiza- 
tions. 


had dec 


asm 


revolutionary changes that have 
taken place in the industry since 
the 1947 Waldorf Declaration was 
the almost complete turnabeut of 
the political climate. The “cold 
war” wiih Soviet Uaion had 
warmed up Khrush- 
chevy cam the United States 
and President Eisenhower 4 
perparing to vis‘t Russia. The U 
State Dept. had reached a te A ate 
exchinge efreement with the So- 
viet Union. inclodin’~ the swap of 
motion piclures between the two 
countries 

The American Legion has con- 
demned this exchange agreement 
and predicted that it would serve 
as the excuse for the re-employ- 
ment of alleged Communist or 
Communist-indoctrinated individ- 
uals in Hollywood. The Legion 
felt Hollywood producers 
would use the argument that if 
okay to show films made by 
Russian Communists, why should 
the domestic variety be prevented 


he 
somewhat. 


that 


it’s 


from working. 
The period from 1947 to 1960 
also witnessed a change from hys- 


teria to calmness in dealing with 
the so-called Communist menace 
on the domestic front. Many of the 
tacties m Congressional probers 
and the late Sen. Joseph McCarthy 
had been repudiated in many quar- 


All these conditions, both inside 
and outside the industry, intro- 
duced a “climate” that many in- 
dustryites considered. to be “the 
safe ard right time” to repudiate 
what they thought to be the in- 
equities of the past. Whether the 
timing has been right has yet to 
be determined. 


there have been many 
hurrahs for the elimination of the 
blacklists, there have been numer- 
ous criticisms and there are many 
in the industry who are still fear- 
ful of the consequences. It’s gen- 
erally agreed that the actions of 
Preminger and Kramer have set 
the stage for the eventual elimina- 
tion of the blacklists and there's a 
hard core of industryites who 
firmly believe that the major com- 
panies will shortly join in taking 
similar actions, although perhaps 
not as boldly and openly. 


Althouch 





Salah Hassanein, v.p. of Skouras 


Theatres and United Artists Thea- | 
tre Circuit, named chairman of the 
motion picture industry’s Brother- 
hood Week campaign for the Me- 
tropolitan New York area, 


adhere to} 


Perhaps ‘yore important than the | 











Am t Stock Quotati 
Week Ended Fues. (23) 
N. Y. Stock Exchange 
1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
285g 185% ABC Vending 46 2534 2414 24% —% 
335g 2012 AmBr-ParTh 132 2914 27% 285% + 5% 
3673 3258 Ampex 391 3738 3234 3658 +314 
4834 35 a 137 4012 38:2 3914 + %4 
2444 1534 Col Pix 62 185% 16%4 17% + %4 
21% 17 Deeca ...... 58 1858 177% 18% + % 
5912 32% Disney .... 118 4014 36°4 3834 + 3% 
112 75 Eastman Kdk 288 10014 9458 9814 +23% 
814 6%R EMI 1019 714 614 738 +1 
2934 1318 Glen Alden. 2669 2212 1978 2938 — 4% 
37 2734 Loew’s Ine. 88 2814 2714 27% —%% 
17% 10% Loew’s Thea. 75 1438 14 1458 + 14 
38 2544 MCA Ine. . 36 26 251%4 2514 — %4 
14%8 97g Nat. Thea. 247 1014 87% 10 +1 
507s 41 Paramount .. 21 4414 4214 4258 + 5% 
3634 21 Philco 488 3078 26°28 295g +238 
“aan 2 961 Polaroid 269 19134 169 187°4 +17 
743 a ae 840 6558 61 6454 +318 
117% 714 Republic 27 & 758 75g — % 
4354 18 Stanley War. 112 3634 33% 36% +178 
33:2 2416 Storer 8 29 2814 2815 1 4 
aria 29 20th-Fox 117 3238 3138 3214 + 16 
32} 24% United Artists 53 261g ° 2514 26'4@ 4 
| 50 24°4 Warner Bros. 32 4158 3934 ate +1548 
13634 8714 Zenith 338 101%%4 891% 97} +6% 
American Stock Exchange 
53g 378 Allied Artists 213 514 514 514 + % 
1134 8'4 All’d Art.,pfd. 40 11°%4 111% 1158 — +8 
12% 5'2 Buckeye Corp. 24 678 512 678 +1%4 
7 2% Cinerama Ine. 109 458 43 438 bs 
2978 12 Desilu Prods. 36 12% 12 12% + %& 
97% 6 DuMont Lab. 108 814 8 838 + % 
934 5 Filmways 55 7 57% 57% a 0G 
3 1's Guild Films 443 2 134 17% — 4% 
101%4 714 Nat'l Telefilm 4 87% Ble 878 + % 
| 1078 558 Technicolor 134 i) 858 9 + % 
| 77% 3 Tele Indus 10 3 278 27% — 4 
2214 81% Teleprompter 64 10%8 10 10's + & 
| 14% 7 Trans-Lux .. 4 938 914 938 —%M% 
Over-the-Counter Securities 
Bid Ask 
American Corp. ............ oo sueetinnds 154 2 ge 
ar a ae 3\% 334 
I Ne ie ett oat Riiectaneee 112 134 “or 
a NS. inc. SUN ade aon celwalke 37% 4148 +% 
Metropolitan Broadcasting .............. 1658 7% + %& 
 DENOUMINUES .. .s dcnemectkawes chs 134 2 +M% 
EN C. -  .onkeanecee oe eee oeenan 2% 4 +1% 
| U. A. Theatres ...... ous dees aaeeumeeel 878 9% +3 
* Week Ended Monday (22). 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
——_________________} 




















getting her facts 
twisted, is said to have sent the 
New Mexico Senator a copy of the 
book inscribed: “Dear Brig: I see 
}you are in the book.” The tale, 


{famous here for 


| widely circulated here by word of 
}mouth, could be apocryphal, but, 
in any event, the real Sen. Ander- 
son is reputed to have sent her 
back a note something like this: 
“Thank you for the book, but you 


wrong Anderson. I have 
such a thing in my life | 
and, further, I have no intention 
of committing suicide.” Certainly, 
Drury intended no connection be- 
| tween the two Sens, 
fact, one fiction.) 

Preminger said he hasn't cast | 
the film yet but has discussed it} 
with Gary Cooper and James 
Stewart, both of whom liked the 
book. 


have the 
never done 


Stars Old Enough 

“Most of our leading men are 
old enough to play Senators,” 
Preminger said. Some of the Sena- 
tors present seemed to think this 
was a jeke. 

He expects it to be a “long” 
film, “faithfully following the 
book.” It'll be budgeted at about | 
$3,000,000, he estimated. He will 
do it after “Exodus,” skedded to 
begin shooting in Israel in about 
three weeks, and a Broadway play 
“Critie’s Choice” by Ira Levin and 
starring Henry Fonda, scheduled 
to start rehearsals in November. 

Preminger’s main purpose in 
lunching here was to urge Sena- 
tors to permit him to shoot “Advise 
and Consent” scenes in the Senate 
chamber itself—permission never 
before given any film producer. 
His plea was eloquent, but no 
verdict. was handed down. He 
wants to film it all in Washington. 

Preminger also Vigorously de- 
fended his choice of Dalton Trum- 
bo to script “Exodus,” 
Trumbo had offered to do it with- 
out credit or under an assumed 
name, But after Trumbo’s script 
proved so good, said Preminger, 
“I wanted to do something for the 
eonscience of Hollywood,” Prem- 
inger declared. “He had done a 
}good job, and I thought he should 


Anderson, one | 


saying | 


Homosexual Senator—He Stays 


Continued from page 7 & 





have credit. I didn’t want to .be 
secretive. I want everyone to know 
before they go to the picture that 
Trumbo wrote it.” 

He stressed that he bitterly op- 
poses Communism (“It is against 
everything I am for... I consider 
it a personal threat that would 
injure me personally”) and defied 
anyone to find anything politically 
objectionable within the “Exodus” 
| script. He said he has‘no intention 
of letting the American Legion tell 
|him whom he can hire. 
| Noting that Trumbo is not Jew- 
}ish, Preminger said Trumbo had a 
| better understanding of the Israeli 
| story than any other writer with 
| whom he discussed the book pick- 
ing a scripter. He said his con- 
versations with Trumbo about the 
| book lasted a week before he 
| settled ou the writer 


Spain’ s Cash Bechee 
Top Prizes, $4,000 


Madrid, Feb. 23. 

Almost a million pesetas in an- 
|nual San Juan Bosco cash Oscars 
were awarded last week by a 17- 
man jury to favorites among Span- 
ish films, stars, technicians and lab, 
studio and production crews at an 
all-industry gala banquet. 

Top prizes of 250,000 pesetas 
($4,000) were awarded to “Molokai” 
(Father Damian Story) as the best 
in the political-religious-socal cate- 
gory and_to Edgar Neville’s “El 
Baile” in the artistic slot. A special 
“primo premio” in the same 
amount was added for the civil war 
epic “La fiel infanteria” (Loyal In- 
fantry), making a total of three in 
the best film class. “El Lazarillo 
de Tormes” and “Salto a la grolia” 
won the two runner-up prizes. 

Argentine’s Analia Gade took 
laurels as best Spanish actress for 
her combined appearance last year 
|in local features and Adolfo Mar- 
| sillach’s performance as Nobel win- 
ner Ramon y Cajal netted him the 
male thespian prize. Another main 
award was handed to Luis Lucia 
for directing ‘Molokai.” 
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WGA’S TV NETWORK DEMANDS 








Tomorrow the World 


Prior to Jack Paar’s .seaving for Japan and Hong Kong fdr a 
three-week vacation after patching up his difficulties with the two 
Bobs (Kintner & Sarnoff), the network high command gave Paar 
carte blanche to play the Far East bit any way he please. If, for 
example, Paar was in a mood to film some stuff for his late night 
show, he was to give the word and a film crew would be recruited. 
“On the house.” of course. 

While in Japan correspondent Cecil Brown is taking him in tow: 
ditto Jim Robinson in Hong Kong, and beth have been instructed 
to spread out the red carpet and the royal treatment for the vaca- 
tioning Paars. 

aar returns to his show March 7. Three weeks later he and the 
show’s crew go to Lon3on for a week of overseas originations. 


Nelson Proposes A 3-Network 
Season Kickoff With Emmy Show 


September, with simultaneous un-| RTES to Fete Sarnoff 


_ 

sponsored broadcast on all three; RCA topper =. rep teag = x 

stworks and hort preview of | Will be guest-of-honor at the Wal- 
we eer ee 4 dorf-Astoria, the night the Radio 
: : ke *|and Television Executives Society 
of Ge ne — propesed by ieelebrates its 20th anniversary. 
err Bae aceon ny of Tele-| Dinne® wiil be Thursday, March 10, 

In a letter to Academy of fele-| when Sarnoff will get an RTES 
vision Arts & Seiences national | Gojid Medal Award for “outstand- 
prexy Walter ee ing contributions to, broadcasting.” 
took strong objection to the ‘pro-| ‘Theme of the anniversary affair 
posed March cutoff on the Awards jg “Broadcasting’s Unlimited Fu- 
year. He pointed out that such 4 tyre in the Electronic Age.” John 
cutoff would in essence limit award | naly will be toastmaster. Chairman 
eligibility to a six-month period,| of the dinner is ABC Radio prexy 











Hollywood, Feb. 23. 
Shifting the Emmy telecast to! 


the new season as an integral part 


By ART WOODSTONE 
Writers Guild of America last 
week handed the networks de- 
mands for new live radio and tele- 
vision staff and freelance contracts, 


42, Q’SEAS COIN. Marriage of Talent Associates To 
159%, PAY HIKE Paramount on Tap; Susskind- Levy 


Unloading 7, of Operation to Studio 


Deal is in the works between 
Paramount and Talent Associates 
under which the David Suskind- 





HERE WE GO AGAIN 








and in so doing gave ABC, CBS What If Paar Accepts WCBS Bid 
and NBC fresh cause to worry. | & Tells ‘W.C.’ Story! 
Live demands in New York and tv} 





Al Levy outfit would become a Par 
affiliate. Discussion is in prelim- 
lary stage, but deal as envisioned 


film demands in Hollywood put 
management in the middle of an 
intimidating two-pronged two- 
Coast squeeze. 








since anything of merit after March | 
would be “too ancient to merit) 
serious consideration” for the 
next eligible year. | 

Pointing out that the three net- 
works presently spend large sums | 
on closed-circuit season-previews 
for the press, Nelson declared they | 
could achieve far more by inte-| 
grating similar previews into the 
Emmy telecast j 

“In a 90-minute show, each net- 
work could be allotted 10 minutes 
to sell its new products to the pub- 
lic This not only guarantees) 
stars, previews and excitement, but 
serves also to bolster the neglected 
area of public relations for ihe in-| 
dustry as a whole.” 


! 





for 
represent, 


valedictory the past. 


Awards can 


Ed DeGray. 


Fords ‘Startime 
Coin to Hitchcock 
As a Tues. Entry 


Ford is reportedly going to pour 
something like $60,000 a week into 
its newly-acquired “Alfred Hitch- 
cock Presents,” which is far higher 





Live demands were made in the 
midst of the extant Hollywood ne- 
gotiations for major improvements 
in the tv film contract between the 
|three networks and WGA. After 
the live radio-tvy demands were 
presented to representatives of 
ABC. CBS and NBC last Wednes- 
day (17), WGA east’s executive sec- 
retary Evelyn Burkey winged back 
| to Hollywood to take part again in 
the tv film talks. 

Before she left, she called for a 
flat 15% wage increase for staff 
news writers at all three networks. 
But the bigger demands were made 
in the freelance script writing 
area, where WGA wants a 50% 
hike in basic fees for live program 
scripts. Moreover, WGA wants a 
| significant change in payments for 
taped overseas replays of live tv 
programs made in the U. S. Two 
years ago, WGA negotiated a tok- 
en $l-per-nation-per-script fee on 
overseas tape or kinnie shows. In 
| the new pact, the union wants 4% 
;}of the absolute gross foreign re- 
|ceipts for the right to re-use a 
| tape or kinnie show abroad. 
Networks have until March 3 to 
j}make up their minds as how to 
|handie the bind they've been put 
jin by the most recent WGA de- 
}mands. WGA has already given 
}the three tv networks two exten- 
sions on their tv film contract. 

Issuance of live radio-tv de- 
mands in New York creates a situ- 





The Awards/than the norm in payments for | #tion where ABC, CBS and NBC | 
program, he said, “should kick off | half-hour telefilm programs. So if|@té in the position of having to | ; 
the new season rather than speak a| anybody wondered why MCA was | 2¢g0tiate two legally distinct docu- | 
The | willing to shift its Hitcheock show |™ents—one in film, the other in| ,,nual time-talent rate). 
as they from its highly successful CBS-TV | live and taped tv and radio—and 


mean to do, a tribute to past ac-| Sunday berth to an untried NBC-| yet having ‘9 face up to the great 


complishments, but the program| TV time position, at least half of| Probability that they don’t meet | 


|the answer is found in the word| the demands of WGA in one area | transferring it beginning April 4. | 


can blueprint the future season.” 
Pointing out that “not one net- 
work leader, not a single industry 


spokesman, has been an articulate) which is more readily available 
in the on NBC than CBS and which some | 
Y | manufacturers feel is essential to | 


advocate for the defense” 
industry's current whipping-bo 
status, Nelson urged this role upon | 
the Academy. “I propose that for | 
one night—for one hour and a 
half—all three networks clasp 
hands in a mutual pride of: their 
common profession, congratulate | 
past accomplishments and elevate 
sights for the future by the mere} 
challenge of competition, thus sell- 
ing the public on what we have 


(Continued on page 87) 


Carter, Toni Exit 
To Tell Truth’ 


Carter and Toni are pulling out 
of “To Tell the Truth” after the 
March 24 telecast of the CBS-TV 
half-hour panel show. Part of the 
reason for the loss of the co-spon- 
sors is thought to hinge on Carter's 
recent affiliation with “Person to 
Person” on the same network. 

Program, now _seen at 7:30 on 
Thursdays, has not been faring 
quite as well on the Nielsens as it 
did in later time slots. Prior to last 
fall, the paneler held down 8:30 
and, before that 9 p.m. on Tues- 
days over CBS. Affiliated stations 
are often not anxious to relinquish 
the 7:30-8 time to the network, 
they'd rather sell it locally. Though 
not specially a problem in this 
case, there were fewer stations for 
the show at 7:30 than there might 
have been during a later hour. And 
invariably, short station lineups 
negatively affect Nielsen ratings. 

CBS plans to keep the program 
going after March 24, but it may 
be moved to a later time period. 





“money.” 
Other half of the answer is color, 


the automotive market. 


Ford has all but inked for the 
exact time period on NBC-TV, 
which is Tuesdays at 8:30; thus 
giving the sponsor a replacement 
for the first half of the doomed 
8:30-9:30 “Ford Startime.” It’s 
more than likely that Ford will 
give up the second half-hour on 
|NBC and convert some of the 
| saved coin into the Hitchcock pro- 
duction budget and into the best 
possible NBC affiliate lineup it can 


buy. 

Behind it all is reportedly a Ford 
car called Comet, probably to be 
handled via the Lincoln-Mercury 
| division of Ford Motor. Ford wants 
to give the car as much of a video 
ride as possible, and it’s even pos- 
sible that the show budget will go 
above the $60,000 mark when nec- 
essary, in order to insure the re- 
tention of the biggest acting names 
possible. 

Initially, Ford (which had 
tagged Hitchcock even before the 
NBC switch became known), was 
thinking of putting the half-hour 
tv film skein in the Thursday, 8:30 
slot, which “Johnny Staccato” is 
soon vacating. 


Rex & Schell TV Specials 


Television nabbed two big 
names last week for upcoming dra- 
matic Bat wg 

Davi ussking inked Ma 
Schell to appear in “Ninotchhe 
his “Special Tonight” on ABC-TV 
next April 20. And for Gore Vi- 
dal’s “The Perfect Husband” for 
one of Hubbell Robinson’s “Ford 
Startime” on NBC-TV, the produ- 
cer has Rex Harrison (opposite 
Sarah Marshall), 








the management side stands to 
clearly suffer in the other. 

In addition to the money de- 
mands on the bargaining table, 
WGA has asked CBS to agree to a 
nationai contract. As it stands ac- 
poo to the 1958 accord with 
that network, WGA has a nation- 
al contract with local supplements, 
but the ‘atest request from the 
union would, in effect, end local 
supplements. 

On the surface this seems merely 
to be a minor change in contract 
language, but, as is often the case 
in labor-management parlance, the 
faintest danguage alterations often 
bear great import: The supple- 


(Continued on page 86) 


| Because of its editorial stand fa- | would involve the purchase by Par 
voring NBC's act of cutting out | of a percentage of the company, as 
four-and-a-half minutes of a Jack! wel! as a pattern under which most 
| Paar joke, WCBS Radio, in New) of TA’s operation other than crea- 
York, may soon face a problem of | tive functions would be conducted 
its own. WCBS, Lo is rival to | under Par auspices. 

Paar’s network (NBC), went om the; etaiis aren’t available, but in- 
air recently and said that NBC had | formed sources say the marriage 
every right to eliminate the Paar} would involve facilities, sales rep- 
joke, which concerned a wayside | resentation, share in profits by 
chapel and a water closet, because | paramount: as well as rerun distri- 
it was in bad taste. bution by Par of TA-owned taped 

It was via an editorial by WCBS, | properties. 

which carries with it the promise} Qne facet of the deal, it’s in- 
of equal time to Paar if he should | dicated, would be a shift of much 
| want it. If the comedian takes| of TA’s production activities here, 
WCBS up on it, all he has to do is | with Paramount Television Produc- 
insist that in order to make a fair |tions, studios tape arm, providing 
defense of his own position in| facilities. 

walking off NBC (as the result of| Susskind is due to produce “Ral- 
the censorship) he must first tell| cin in the Sun” here as a Columbia 
the “wc.” joke. In that case,| feature, since he keeps tight hold 
WCBS is fairly well committed to | over all TA tv production, and it’s 
censor the story out of the Paar | jikely he'd want to shift his taping 








equal time show. activities here during his Holly- 
wood: stay 
Another area is sales represen- 


NBC Recaptures 
- Colgate Daytime 


Coin ($3,000,000 


| Colgate left NBC-TV’s daytime 
| scene about five years ago to take 
|}up with CBS-TV, but now NBC is 
| getting some of it back. Sponsor 
has bought handsomely, to the 
tune of a quarter-hour a day of 
he 10:30-11 “Play Your Hunch” 
(worth about $3,000,000 at the 





To do it, Colgate is taking back 
about a fourth of the money 
they've been spending in CBS, and 


| NBC says the purchase is for 52- 
j weeks firm in the Merv Griffin- 
fronted “Hunch.” NBC-TV entry 
pulls about 50% of the setsin-use 
in its time slot. 


NBC buy represents a shift in 
Colgate’s media strategy of putting 
all their eggs in one CBS 
basket for a period of five years. 
One of the things that apparently 
motivated the Colgate buy at the 
10:30 time is the fairly well known 
| fact that CBS intends to alter its 
|}own 10-11 time period, and that 
most new daytime tv shows need 
time to build. In the meantime, 
Colgate and “Hunch” stand to 
benefit on the ratings during CBS’ 
period of transition. 














When Is A Network 
Not A Newspaper? 








CBS last week exposed an Achil- 
les heel when network news editors 
eliminated remarks by staff com- 
mentator Howard K. Smith that 
were intended for inclusion on the 
Doug Edwards tv news program. 

Network defended its right to 
edit any piece of copy on its air 
“just like at a newspaper or a 
magazine.” Smith's remarks were 
about Richard Nixon, and appar- 
ently unfriently toward the Vice 
President. 


} 


why the network will not editori- 
alize on candidates. 

It was stated by a CBS executive 
this week that if the web were to 
do any editorializing at all, it would 
be on “national issues” and not 
on national candidates. When 
asked how the network could 
discuss national issues without 
|having them overlap into the 
domain of national candidates, the 
executive stated emphatically that 
the distinction could be cleanly 





Yet having evoked rights similar 
to those of the print media, the 
network—since l'affaire Smith on) 


that there's little or no chance that 
it will editorialize on the air about | 
candidates, which newspapers and | 
magazines have done freely since | 
the cays of Gutenberg and the} 





Wednesday (17)—has made it clear | 
| 


first press. No reason was given | 


maintained. But that would almost 
surely limit the network's edito- 
rials te espousal of positions that 
both parties would surely adopt: 
Such as a stand for better housing, 
faster integration, motherhood and 
the preservation of democracy. 
CBS felt, in editing staffer Smith 
who regularly works the Washing- 


(Continued on page 84) 


tation, under which Paramount 
would take over distribution, sales 
on all future TA projects, including 
specials and series, giving it firm 
stake in network and national spon- 
sor sales. Here too, Paramount 
Television Productions has set up a 
|tape syndication arm which would 
be equipped to handle syndicated 
rerun sales on such shows as “Du 
| Pont Show of the Month” and Rex- 





all specials. 
| Finally, depending on the 
amount of ownership Par would 


|purchase, it would share in TA 
| profits, which this year have been 
substantial, considering it 
, duced some 40 one-hour, 90-minute 
| Specials plus alternate-week “Arm- 
strong Circle Theatre.” 

If deal goes through Levy would 
headquarter here, while Susskind 
) handles Gotham end except for 
| period when he’s here. Levy pre 
sumably would operate out of Para- 
mount Sunset lot, where tape instal- 
lation are being expanded. 

Levy, when he produced TA’s 
single Hollywood-originating spe- 
cial, “Hedda Hopper’s Hollywood,” 
couple months ago, used Par’s fa- 
cilities. 


CBS-TV Morning 
10-11 Reshuffle 


CBS-TYV has definite plans to re- 
vise its morning 10-11 strip, which 
means that the two shows, Red 
Rowe and Jack Linkletter’s “On 
the Go,” will be dropped, once the 
replacement is firmed up. 

Network has two principal alter- 
natives, it now appears: One is to 
take up the entire hour every day 
with a musical-variety type stanza, 
recalling the good old days of Ar- 
thur Godfrey, not that he’s neces- 
sarily in line for it. Kate Smith 
had been considered, but it’s un- 
derstood that CBS is now consid- 
ering some relative newcomers for 
the hosting chores. 

Other alternative is—and it seems 
now to be losing favor among CBS 
program people—using the 10- 
10:15 slot for news and moving 
“Captain Kangaroo,”: the present 
easiy morning entry, into the 10:15- 
11 anchorage. 


BBC Voted More Coin 


London, Feb. 23. 

BRC is to get an additional $8,- 
400,000 in the coming financial 
year according to the govern- 
ment’s estimates for civil expendi- 
ture. 

Sum brings the BBC's income wp 
to $114,800,000 a year. 
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+-Web Competition 
Tough; 421 New 


Makes Survival 
Shows Aired From 


48 to ‘57, With 31 Still on TV 





The chances of getting a network 
television show established with a 
satisfactory Nielsen return have 
been vastly rarified since ABC-TV 
emerged as a competitive factor 
three seasons ago. A McCann- 
Erickson programming study fo- 
cussing on the years of three-web 
competition since the 1957-58 sea- 
son graphically points up the high 
premium of audience acceptance. 

The study also reflects the emer- 
gence of the hour format and the 
rise and fall of the special (with 
the accompanying decline of the 
ad agency as a production factor). 

Of the 59 shows currently on the 
air which have been able to hit a 
20 rating in the Nielsen’ average 
audience calculations, 23 originated 
before the ’57-’58 season. In that 
first season of the three-way split, 
57 new shows were aired and only 
16 are still on; and out of that fig- 


ure only nine have made a 20 
Nielsen. The ‘58-59 season saw 46 
new shows, 21 surviving till now 


with only 12 ever attaining a 20 
rating or better, 

The McCann study _ indicates 
more public acceptance of the cur- 
rent season than the prior two. 
Fifteen of the 36 shows with a 20 
er better which have originated in 
the last three years have come out 
of this season. Of these 36 highly 
successful shows, I3 are hours. 

A review of the top 12 specials 
aired in the last three years clear- 
ly indicates diminishing returns in 
the '59-'60 season of peak produc- 
tion for the big one-shots. Of the 
dozen, with ratings ranging from 
57.5 to 45.9, only one originated 
this year—and only two were 
agency-produced. In rating order, 
the top six hour-and-a-half and 
two-hour specials were “Annie Get 
Your Gun,” “General Motors An- 
niversary,” “New Jersey Anniver- 
sary.” “Crescendo,” “Harvey,” and 
“Manie’s Friends.” Lucy-Desi hours 
nailed down five or the six top rat- 
ings for hour specs, with Bing 
Crosby the other entry (third with 
48.2). 

Overall, there were 421 new 
shows aired in the period from 
1948 to 1957 with 31 still on the air 
in January '60. First two seasons 
of three-way competition saw 103 
shows take the air with 37 surviv- 
ing through January this year. So 
far this season, 40 of the 47 new 
shows were still on the air last 
month, but several casualties will 
be counted at season’s end. Since 
1948, there have been 571 new 
shows with 108 surviving, 59 that 
have achieved a rating of 20 or 
more and 49 that have not. 

Of the shows established before 
three-web competition, there are 
seven still on the air that failed to 
make a 20 rating in the last Niel 
sen fational book: “Alcoa-Good- 
year Theatre,” “Armstrong Circle 
Theatre,” Gale Storm, ‘Jubilee 
USA,” Loretta Young. “Person to 
Person,” “Playhouse 90” and Steve 
Allen, 


CBS-TV Moves On 
Alan King Series 


CBS-TV lets go with new pilot 
film shortly 
cafe comic Alan King. Show is 
tagged “Open All Year,” and de- 
tails the adventures of a semi-re- 
tired singer-comedian who runs a 
motel in New England. Phyllis New- 
man, last seen on Broadway in mu- 
sical, “First Impression,” is femme 
lead, with Irwin Corey pencilled 
in for supporting comedic role. 

Phil Silvers’ Tranan Corp. is 
producing series for CBS-TV. Billy 
Friedberg, currently on Perry 
Como’s writing staff, authored 
pilot, and Ed Montagne, who pro- 
duced the Phil Silvers Sgt. Bilko 
series, will similariy supervise 
“Open All Year.” Stanza went into 
rehearsal last Friday (19) directed 
by Don Richardson. Film is ex- 

(Continued on page 87) 





involving talents of | 


‘ 
? 


CBS’ ’39 Alert 


Minneapolis, Feb. 23 

Larry Haeg, WCCO Radio 
general manager, cites a me- 
morandum received from CBS 
headquarters in New York as 
far back as May 18, 1939. The 
memorandum reads: 

“The FCC has specifically 
called attention to section 317 
of the communications act 
which is as follows: 

“All matter broadcast by any 
radio station for which serv- 
ice, money, or any other valu- 
able consideration is directly 
or indirectly paid, or promised 
to or charged or accepted by, 
the station so broadcasting, 
from any person, shall, at the 
time same is so broadcast, be 
announced as paid for or fur- 
nished, as the case may be, by 
such person.” 

Haeg concludes that the 
memo was sent out to all 
CBS affiliated stations because 
ef some complaints. 

“Probably the only differ- 
ence is that in 1939 they 
hadn't coined the word pay- 
ola,” he obcerves. “I wonder 
they'll call it 20 years from 
now?” 


Jackie Gleason Cries 
‘Foul’ on Hayward Fee; 
It Was $35,000, Not 256 


New York. 








| Editor, Variety: 
| For two weeks in a row now 
| VarreTy has shortchanged Jackie 
| Gleason and cost him $20,000 ‘$10.- 
000 each week). “At that rate,” 
says Gleason, “I can't afford to 
| work.” 
| Jackie’s nut for 
i ties” was $35,000. 
| To earn this—for a less than 
| four-minute number from “Take 
|Me Along”’—Jackie spent a total of 
|57 minutes in CBS Studio 52 where 
jthe spot was taped. A _ stand-in 
| breezed through the run-through 
jand then Jackie waltzed in, an- 
| nounced he was ready for the take 
;—“One take’— and he pranced 
ithrough “Sid, Ol’ Kid.” When he 
|was finished he floated off to the 
| Stage exit and was heard to remark 
jto the driver of his limousine: 
| “Back to ‘21"! I left a drink on the 
| bar and I don’t want the ice to 
| melt.” 
| After, Leland Hayward com- 
|mented that in Jackie you have 
|the perfect performer—no muffs, 
| no fluffs, a good, solid performance 
;}done the first time and correctly. 
“No retakes with Gleason.” 

And for this $35,000—no $25,000! 


Pete McGovern 


“Fabulous Fif- 





‘group, he 





minded 


Shakespeare's 


for the Bard. 
Shakespearean works: 
“King Richard II” 


“Taming of the Shrew” 
“Twelfth Night” 





J 








This is SCOTT MUNI week 


On WMCA, New York, 6570 kc... 

Hear the SCOTT MUNI SHOW,” 

7 p.m.-10:30 p.m. Monday thru 
Saturday 


Cant Lose Sisht 





Old Vic’s “Hamlet” (’59) 


Maurice Evans in “Hamlet’’—(’53) 
Maurice Evans in “Macbeth” ... 


TV Audience 


Shakespeare as hot tv boxoffice is reflected in the snazzy 18.1 
Arbitron rating racked up by Hallmark and NBC-TV in the recent 
presentation of “The Tempest.” The rating translates itself into a 
coast-to-coast audience of 21,000,000 viewers, a new tv high to date 


A glance backward at the drawing power of previously televised 


14,270,000 
rea 14,360,000 
.... (No rating taken) 
19,000,000 
. 16,000,000 
15,000,060 





- ——E 





Oren Harris Broadcast Reforms 
Up for Hearing in Mid-March 





Immigration Officials 
Question DuPont Spec 


Toronto, Feb. 23. 
Forbidden by U.S. 


officers from boarding a plane 





Of Mass Appeal, | 


Hausman Warns: 


Chicago, Feb. 23. 
way of answering the high- 
critics of television who 
continually charge that the medium 


By 


is deficient in cultural program- 
mipg, Louis Hausman, director of 
thé Television Information Office, | 


submitted here last week that tv 
has been upgrading public tastes 
inchmeal but that it has had to be 
careful, in doing so, not to cheat 
the masses out of what it came to 
television for in the first place, 
namely entertainment. | 
Television will never completely 
Satisfy every special interest 
‘onceded to a gathering 
Broadcast Ad Club last 
Tuesday (16), but, he said, the 
critics should be aware that this 
upgrading “is a slow process sub- 
ject to the ever present realities of 
maintaining the medium as 
source of interest for all Ameri- 


” 


of Chi 


| Cans, 


To serve the public interes and 
to be truly useful, Hausinan 
averred, the medium must com- | 
mand the largest possible “ocean 
of attention” and allegiance. Any- 
thing, he said, “that substantially | 
shrinks this ocean of attention by | 
making it bascally a vehicle to 
please the few rather than the | 
many could frustrate its greatest 
influence: to function as the most 
effective of the popular media, 


|reaching millfons instead of thou- 


sands, and exposing them to new 
awareness of the world... In my 
opinion, we would be doing the 
public a great wrong if in eager- 
ness to uplift we ever forget this.” | 

The millions who come to tele- | 


| vision for entertainment, he point- 


(Continued on page 86) | 


bound for New York because he 
was an undesirable visitor who did 
not have an American work permit, 
Douglas Campbell was later sum- 
moned for questioning in Buffalo} 
and then permitted te proceed to 
New York to rehearse the role of 
Squire Trelawney in “Treasure 
Island,” scheduled for tv produc- 
tion as a DuPont-sponsored “Show 
of the Month.” 

Previously appearing at a “peace | 
rally” in Massey Hall, Toronto, 
Campbell was quoted as terming 
the United States a “lousy country 
anyway” and that he “didn't give 
a damn” about his future disbarr- 
ment from that country. A son-in- | 
law of Dame Sybil Thorndyke, he 
is director of “A Midsummer 
Night’s Dream” at this summer's 
Shakespearean Festival at Strat-| 
ford, Ontario. His wife, Ann Cas- | 
scn, also appeared with him on 
the Massey Hall platform at the 
“peace rally,” where the two pre- 
sented dramatic readings 

After more than a hour’s ques- 
tioning by U.S. immigration oifi- 
cials, Campbell was then permitted 
to proceed to New York, this in- 
cluding the Scottish actor’s admis- 
sion that his work permit from 
the U.S. hadn’t come through yet. 
He was kept off the Toronto night 
plane and advised to try the follow- 
ing morning toward noon. 

Said Campbell: “It must be 
preity pitiful to live in a country 
like that.” John Swanson, deputy- 
director of the U.S. Immigration 
Service, said that Campbell’s at- 
tendance at the rally “could be a 
factor.” (Massey Hall gathering 
here of some 2,000 was sponsored 
by the Canadian Peace Congress.) 

Robert Menninger, U.S. con- 
sul-general at Toronto, said 
that Campbell's work permit had | 
just come through but U.S. Immi-| 
gration officials at Malton Airport | 
here preferred that Campbell's ap- | 
plication for entry into the U‘S. | 
be referred to the Buffalo port of | 
entry. 








Washington, Feb. 23. 

CBS Inc. told the FCC 
has cleaned up all payola cases un- 
covered during the company’s own 
investigations. Earlier this month, 
the network filed a report with 
the Commission disclosing that in- 


network radio program to CBS 
o&o stations—were brought to a 
halt last year. 

Network said that the payola in- 
| formation was gleaned from the 
replies to questionnaires sent out 


outcry against broadcasting’s ve- 
nality. Questionnaires on payola 
were sent to network staffers and 
to anyone who has ever held a 
CBS contract, whether in perform- 
ing or in production. 

Report by CBS noted several 
not fit the general conception of 
the word. Taking no chances, the 


nated things like on-the-air plugs 
for merchandise such as Popeye 
toy kits, in which one of the CBS 
o&o stations had a legitimate li- 
cense agreement with the manu- 
facturer. 
| After 





the questionnaires were 


that it) 


| 


stances of payola—ranging from a | 


by CBS at the height of the D. C. | 


|TV 


A CBS Primer on Past ‘Indiscretions’| 


told the FCC, it took rapid steps | 
to insure the end of such prac- 
tices, some of which allegedly | 
were: | 

A writer for CBS Radio’s “Yours | 
Truly, Johnny Dollar” integrated 
into the scripts on “several occa- | 
sions the names of commercial ! 
products in exchange for payments 
ranging from a $30 gift certificate 
to a case of liquor.” He was told 
to cut it out or be fired. He cut 
it out, said the web. 

Another case concerned a free- 
lancer who wrote for “Richard 
Diamond,” when it was on CBS- 
Writer admitted in his ques- 


| tionnaire to “integrating” in Dia- 


cases of payola, some of which do | 


network showed severity and elimi- | 


mond” scripts the names of vari- 
ous “products and services,”. for 
which he received a case of liquor 
and a rheostatic light control unit. 
The writer, CBS added however, 
didn’t think that the plugs ever 
got on the air. 

CBS’ report to the FCC also in- 


cludes mention of plugs for Ameri- } 


| facturer. 


KMOX, Si. Louis CBS station, in 
Sept., 59, made license agreement 
with a toy maker. “Captain Kan- 
garoo,” which is on CBS-TV, made 
a similar pact with another manu- 
Web says it advised both 
the station and the program to dis- 
/continue the agreements with the 
| manufacturer. In both cases the 
| discontinuation of these pacts, 
| viewed as perfectly legitimate else- 
| where in the industry, occurred by 
| by Dec. 31, 1959. 
Pan-American 
jing to the material 
| FCC, paid KNXT 
| o&o station (in L. A 


Airlines, accord- 
sent to the 
another CBS 
), $4,000 over 


| a certain period of time for a series | 
identifica- | 


|of seven-second visual 
tions during a local news program. 
| Deal was begun last April and was 
| discontinued last Dec. 31. 

| CBS also alleged that American 
Airlines paid the web $300 to in- 


| corporate a plug in ore of the tv! 


Mason” stanzas. 
has tried to end 


network’s “Perry 
CBS obviously 


Actor’s Welcome in U.S. 


immigration 





+ Washington, Feb. 23 


Hearings on the drastic broad- 
casting legislation recently recom- 
| mended by the House Oren Har- 
iris Subcommittee are tentatively 
skedded for mid-March, Rep. Har- 
| ris (D-Ark.) revealed today (Tues.). 

Among the proposals are that 
networks be licensed at three-year 
| intervals by the Federal Communi- 
cations Commission, all station li- 
censees must hold their properties 
for three years except when they 
can prove it is in the “public in- 
terest” to sell earlier, FCC could 
suspend licenses “briefly,” criminal 
penalties would be imposed for de- 


}eeiving listener and other recom- 


mendations. 


Harris promised the industry a 
chance to have its say. The hear- 
ings will be held before the House 
Legislative Oversight Subcommit- 
tee, the group which proposed the 
revisions in law as an outgrowth of 
its investigation of tv quiz shows. 

Harris is hopeful] the House wiil 
act on such legislation this year, 
but ne significant Senate interest 


jin such recommendations has yet 


developed. 

The Senate Commerce Commit- 
tee had intended to question com- 
missioners of both the Federal 
Communications Commission and 
the Federal Trade Commission on 
broadcasting monkeybusiness on 
Feb. 19. But the meeting was post- 
poned until March 1 because the 


|Senators were otherwise involved, 


and also because FCC Chairman 


|John C. Doerfer was out of the 


city. 


WRCA's Davidson 
Spreads Himself 


Not only is striper Bill Davidson 
in direct charge of WRCA-TV, now 
that his manager Max Buck has 
moved into the NBC-TV network 
sphere, but he’s also going to take 
direct charge of WRCA-Radin 
Arthur Hamilton, N.Y. radio flag 
manager for three-and-a-half years, 
is slfifting over to network, too, as 
director of the political broadcast- 
ing unit under Bill Hedges. 

For the time being, neither the 
Buck nor Hamilton managerial 
posts in the New York o&o’s will 
be filled, with WRCA-plus-tv vee- 
pee Davidson himself taking care 
|of day-to-day matters. 

Hamilton, who onetime was in 
charge of NBC-TV’s 67th St., Man- 
| hattan, studie operation, will work 
| with Hedges (who retires after the 
{national elections) on the paid 
|political broadcasts carried by 
|NBC and NBC-TV. Besides the 
|Hamilton appointment, Hedges 
|named Vincent Mitchell his man- 
|ager, traffic, political broadcasting 
lunit. Mitchell was with the net- 
|work’s advanced facility planning 
unit. 


Meetings Can be Fun 


Cincinnati, Feb. 23. 

Top brass of the Taft Broadcast- 
jing Co. is charting future courses 
this week aboard the chartered 
|cruiser “Vagabonda” off the Flore- 
ida coast. 

| Hulbert Taft Jr., president, in- 
augurated the midwinter biz ses- 
sions at sea in balmy climes sev- 
|eral years ago. Occupying most of 








'ean and Pan-American Airlines on | fhe common biz practice of “trade | a week, the huddle cruise has execs 


its CBS-TV Garry Moore and Ed 
Sullivan shows. The web did not 
disclose how much they amounted 
to, but submitted that weekly pay- 


| ments were made by tke lines for 


the plugs. This, too, has been 


returned to wed investigators, CBS | eliminated, CBS said, 


deals.” It disclosed that KNXT had 
a trade off with Remington-Rand 
|in which the station promised to 
| air a picture of a R-R typewriter 
| ON a news program in exchange for 
the use of several such machines 
} in KNXT offices. 


| weighing sales and operating prob- 

jlems. Ollie Treyz, ABC-TV chief, 
is a consultant guest. 

| In the party are execs of WKRC, 

| Cincy; WBRC, Birmingham, 

| WTVN, Columbus; WBIR, Knox 

j ville, and WKYT, Lexington. 
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‘GET GOING ON U’S OR SCRAM’ 





Butler: ‘CBS Unfair to Democrats 


Washington, Feb. 23. 


CBS is unfair to Democrats. Or, so complains Paul M. Butler, 
chairman of the Democratic National Committee. 

Butler fired a telegram to Dr. Frank Stanton, CBS prez, de- 
scribing himself as “shocked” by the CBS editorial board deci- 
sion to refuse paid political broadcasts if they are to be shown or 
heard over the webs simultaneously. Same rule applies to CBS 
o&os when other stations are carrying political broadcasts locally. 

Butler said he was going to the Federal Communication Com- 


mission and “appropriate committees of Congress” 


(the latter un- 


der Democratic control) “to consider this policy and to take appro- 
priate steps to prevent its application in the 1960 Presedential 


campaign.” 


Butler noted that the Republican President, Dwight D. Eisen- 


hower, can broadcast on all networks simultaneously. 


The VIP 


Democrat said such Eisenhower speeches “often include direct or 


indirect political overtones.” 
Democrats from buying time on 
declared. 


But, 


the CBS ruling would prevent 
all nets to answer him, Butler 


“We consider your policy to be illegal, unjust and discrimina- 
tory to the Democratic Party,” declared Butler to Stanton. 
“I urge you to review this policy thoroughly and immediately,” 


Butler added 


“I am certain when you do, that, in fairness to the 


American public, you will recognize the obvious unfairness of the 


policy.” 


But when the Republicans were subsequently heard from, there 
was no objection to the new CBS policy. 

GOP Nationai Chairman Thruston B. Morton commented to 
the press: “If this policy is necessary to serve the public interest, 
the Republican National Committee will raise no serious objec- 


tion to it.” 








ae 





AFTRA Strikes KDKA (TV & AM) 
In Pitt. in Futile 2-Month Dicker 





Pittsburgh, Feb. 23. + 


AFTRA calied a strike against 
KDKA-TV and KDKA Radio here 
at midnight Sunday (21), bringing 
to an end two months of negotia-| 
tions that began in December. In 
a last-minute effort to avert a) 
strike the management team of) 
J. O. Schertler, industrial relations | 
manager of Westinghouse Broad- | 
easting Co.: Russ McCorkle, in-| 
dustrisl relations manager of the 
struck stations; Les Rawlins, gen- 
eral manager of KDKA, and Tad | 
Reeves, general manager of KDKA- | 
TV made a final offer to the Pitts- | 
burgh AFTRA team of president | 
George Eisenhauer, attorney Don | 
Hirsch, Ray Scott and Dan Mall-| 
inger. State and Federal negotia- | 
tors were also present. 

This came at 11:30 at night and | 
the AFTRA group withdrew to} 
discuss it. They returned in 20) 
minutes and flatly refuSed it and | 
walked out of the building. The 
station hed offered as high as $185 
a week which would be $145 salary 
and $40 average weekly guarantee. 
The union wanted a combined 
salary of $200 a week, with extra 
work being done within the 40- 
hour period. In the radio field, 
AFTRA wanted the same salary | 
but the highest offer the station 
made was $145 a week with a $20 
weekly fee guarantee. 

The issue of automation came up 
and was one point on which) 
AFTRA took a definite stand. On) 
this matter Russ McCorkle told | 
Variety: “We must reserve the 


(Continued on page 86) 


NBC Puts in Offer 
For Oakland TV ‘er 


} 

Oakland, Cal., Feb. 23. | 

NBC made a written offer last 
Friday (19) to acquire Channel 2, 
KTVU, Oakland. | 
Such an offer had been expected 
for s2veral weeks. | 
William Pabst, KTVU's general 
manager, said it wasn’t an outright 
offer to buy “but spelled out con- | 
ditions on how NBC might acquire | 
the property.” He said he couldn't | 
disclose the terms “until our stock- | 
holders and directors look this | 
over.” There was “a possibility” 
they may meet this week, he said. 
Station’s chief owners are Pabst, 
Ward Ingram and oil tycoon Ed 
Pauley. Each own 25.05% of the 
stock, with the remaining 24.85% 











scattered among a handful of lesser | 


shareholders. 


from $6,000,000 
with most guesses 
$8,500,000. 


Bob Mountain to McC-E 


Robert Mountain, veepee and 
plans board member at Young & 
Rubicam and onetime head of 
Y&R's radio-tv department, moves 
over to McCann-Erickson April 1. 

Hie'll be a senior veepee, board 
member and member of the execu- 
tive committee. Mountain was 22 


| years with Y&R, was top supervisor 


on the General Foods account and 
headed up the new business de- 
partment. 


Roundtable, News 
Entries as CBS-TV 
Contribs to Image’ 





PERMIT HOLDERS 
WARNED BY FCC 


Washington, Feb. 23. 

Federal Communications Com- 
mission has told 54 UHF television 
permit holders to start building 
stations or else have their appli- 
cations and call letters cancelled. 

In letters to the laggardly UHF- 
ers, FCC said it had been unable 
to find they had been diligent in 
following up their construction 
permits. The delay in building, 
said FCC, appeared to be volun- 
tary, arising from the belief the 
stations could not succeed finan- 
cially under present conditions. 

The permit holders were given 
30 days to inform FCC they would 
start construction before cancella- 
tion of their rights. Stations de- 
siring to go ahead with construc- 
tion would be given oral arru- 
ments on the question of whether 
or not the construction delay was 
due to circumstances beyond their 
control. 

The permittees were listed as 
follows: WBMG, Birmingham Tele. 
Corp., Birmingham, Ala.; KMYR, 
Sherrill C. Corwin, Los Angeles; 
KTRB, O'Neill Broadcasting Co., 
Modesto, Calif.; KFMX, Sherrill 
C. Corwin, San Diego; KBAY-TV, 





Bay Television, San Francisco; 
WELI, Conn. Radio Foundation, 
New Haven; WNLC-TV, Thames 


| Broadcasting Corp., New London, 
|Conn.; WSTF, Stamford-Norwalk 
Corp., Stamford, Conn.; 
WTVI, Gene T. Dyer, Fort Pierce, 
'Fla; WEAL, Orange County 
Broadcasters, Orlando; WIND, 
Westinghouse Broadcasting Co., 
Chicago; WHFC, WHFC, Inc., Chi- 
cago; WOPT, WOPA, Inc., Chicago; 
WTLE Northwestern Teleo. Corp., 
Evanston; WCKG, CKG Tele. Co., 
New Ovleans; WITH, WITH-TV, 
| Inc., Baltimore; WXEL, Ajaz En- 
terprises, Boston. 

In addition: WJDW, J. D. 
Wrather, Jr., Boston; WHEF, Trans- 
American Enterprises, Brockton, 
Mass.; WBID-TV, Woodward Broad- 
casting, Detroit; WHLS-TV, Ste- 
vens-Wismer Broadcasting, Port 
|/Huron, Mich.: WKNE-TV, WKNE 
|Corp., Keene, N.H.; WOCN, David 
E. Mackey, Atlantic City, N. J.; 
WPTR-TV, Patroon Broadcasting 
Co., i 
| Television, Inc., Buffalo; WHCU- 
TV, Cornell U., Ithaca, N.Y.; 
WNYC-TV, New York Municipal 
Broadcasting System; WCBF-TV, 
/Star Broadcasting Co., Rochester, 
N.Y.; WTMV, Malco Theatres, Uti- 
ca, N.Y.; WTVX, Air-Pix Corp., 





Albany; WNYT-TV, Frontier | 





Saga of the Coin Flip Decision 
On Politicos’ Finest Hour’ (Nov. 7); 
Events Leading Up to CBS Turnabout 





‘ST. LOUIS KMOX’S 
ALL-INFO DAYTIME 


St. Louis, Feb. 23. 

KMOX Radio, 50,000-watt CBS- 
owned outlet, will drop all week- 
day afternoon record programs in 
\favor of an all-information format, 
effective Feb. 29, it was announced 
by Robert Hyland, CBS Radio v.p. 
land general manager of KMOX 
| Radio. The change will result in a 
|format whereby no records will be 
| played on “The Voice of St. Louis” 
| from noon to 7 p.m 
| New afternoon format will be a 
'combination of present CBS Radio 
network features, including day- 

ime dramas, Grant Williams’ 
“Housewives’ _ Protective League” 
program, and a new feature, “At 
Your Service,” which will be heard 
'from 3:05 p.m. to 7 p.m. and will 
|feature a large roster of KMOX 
| Radio stars with Jack Buck as host, 
assisted by Bob Holt, Rex Davis, 
Steve Rowan, Bob Godard, John 
| McCormick, Prof. Ray McCarthy 
and Bob Anthony. . 


CBS East to Roll 
(Film) Where Only 








Hwood TV Treads 


| CBS-TV in the east will try to 
move in on west coast tv's domain 
—the filming of a 60-minute series 
in the action groove. It’s never 
been attempted in hour form be- 
fore, but more importantly it’s be- 
jing eyed by the industry generally 
| as a “testing area” in resolving the 
| future status of east coast vs. west 
| coast in the tv drama sweepstakes. 

The series in question is “601 
Park Ave.,” which is being helmed 
by Herb Brodkin as exec producer 
|and Arthur Lewis. as producer. It’s 
a major project on v.p. Mike 
Dann’s N.Y. agenda. Filming will 
| be done in Pathe Studios on 106th 
in upper Manhattan, with extensive 


do next season as its part in the | Gastonia, N.C; WTLC, Tri-Cities oytdoor shooting along Park Ave. 


three-network bargain with FCC 


Telecasting, Canton, O.; WCIN-TV, 
Robert W. Rounsaville, Cincinnati; 


| Network production in the east, 
|aside from the specials, has pretty 


Chairman John Doerfer, one will | WERE-TV, Cleveland Broadcasting, | much narrowed down to panel 


probably consist of Monday night 
roundtable discussions and 
other of a Friday night in-depth 
feature news story. These are the 
latest ideas out of the CBS News 
department, which is producing 
the programs for the network. 

These programs will be in addi- 
tion to 26 hourlong “CBS Reports” 
programs, being handled for the 
most part out of the Fred Friendly 
production shop at CBS. 

Network is thinking of using the 
Monday and Friday 10:30 periods, 
although the time periods are not 


definite. However, fact that the 
network is still playing with a new 
program for 10:30 Friday (last | 


week it was one called “Charlie 
Paradise,” a pilot CBS has had 
around for some time) indicates 
that while “Person to Person” 
seems to have neatly straightened 
out its various problems CBS is 
still not taking any chances on 
being caught without a proper re- 
placement, 

It’s possible that the Les Midgley 
production unit at CBS, which is 
also doing the Firestone pubaffairs 
specials, will be given the addi- 
tional job of doing the Friday news 
shows. There will be 26 of them, 
regardless of what spot they finally 
land in for next season. The Mon- 
day latenight anchorage will be 


utilized only two out of every three | 
| weeks, according to the dictum of 
Rumors of the price the network | 
is willing to pay run all the way| with Deerfer’s 
to $13,000,000,| webs to upbeat 
around|Third week will’ go to CBS affils | 


CBS a few weeks ago in complying 
request for the 
publie service. 


for local pubservice stanzas. 


the | 


Cleveland; and WEOL-TV, Elyria- 
(Continued on page 84) 


‘TV-AM Correspondents 
Fest or Last Supper? 


Washington, Feb. 23. 





shows and variety displays. Hour 
drama, once the pride of live tv 
in the east, has gone film, notably 
in the area of action shows, and it’s 
also gone west. 

CBS figures if it can lick it with 
“Park Ave.” it could open up new 
| film vistas for Manhattan. 
Goesn't take, CBS east will defer 
| to CBS west. 
| 





Entertaining an industry under | 


| suspicion of sinning, the Washing- 


ton Radio and TV Correspondents | 


Associativn, which is sweet 16 and 
not even kissed, will hold its 16th 
annual dinner bringing industry 
leaders and their Congressional 
critics together. 

| Men who have been at each 
other’s throats may turn up at each 
other’s tables Saturday night at the 


Statler Hotel as guests of the radio- | 


tv reporters who cover Congress, 
celebrating with their 16th annual 
dinner. Whether it will resemble 
| the ‘First Thanksgiving of the Last 
Supper remains to be seen, 


Lulling the jangled nerves will | 


be such tranquilizing talent as Mimi 
Benzell, Alan King, dance team 
Brascia & Tyvee, and South 
American juggling act, the Martin 
Bros. Jack Morton’s orchestra will 
perform when the U.S. Marine 
Band doesn’t. 

Ringmaster Ted Koop, CBS news 
and pubaffairs director, will crack 
the quip. President Lewis Schol- 
lenberger, CBS news, will have at 
the head table: 

Vice President Richard M. Nixon, 


(Continued on page 86) 


Amana Charges CBS 
Price Discrimination 
On Phil Silvers Show 


Washington, Feb. 23. 

Is_ television time a “com- 
modity?” 

U.S. Supreme Court has been 
asked to resolve this question by 
Amana Refrigeration Co. which is 
suing CBS for alleged price dis- 
crimination in connection with its 
sponsorship of the “Phil Silvers 


Show.” 
Amana claimed that CBS 
charged it more for the “Phil 


Silvers Show” than rival firms who | 


were buying prime network time. 
This, said Amana, amounted: to 
quantity discounts in violation of 
the Robinson-Patman (Fair Trade) 


Act. 

Federal District Court in Chi- 
cago dismissed Amana’s conten- 
tion, on grounds tv time is not a 
“commodity” under the Fair Trade 
or anti-trust laws. U.S. Court of 
Appeals dismissed it for lack of 
jurisdiction, 


If it) 


+ Washington, Feb. 23. 

Democratic National Committee 
chairman Paul Butler’s presiden- 
|tial campaign coup of placing a 
written order last July for the final 
hour of election eve on the three 
tv networks has touched off a se- 
jries of desperate policy shifts by 
| NBC and CBS. 

Under pressure of ad agency de- 
|}mands and counter-demands, and 
| suffering a bad case of Congres- 

nerves anyway, the webs 





| sional 
|}were trying to peddle the all-im- 
|portant campaign hour by the flip 
|of a coin. 

And last week I'’affaire Final 
Hour culminated in the CBS edict 
that the web would not accept or- 
ders for commercial political 
broadcasts carried at the same time 
on the other networks. 

But leading up to the CBS policy 
directive, which was immediately 
attacked by Butler, were these be- 
hind-the-scenes shifts: 

Closely following a Vartety sto- 
ry in December which reported the 
Demo's written order for the 11 
to 12 p.m. slot on Tuesday, Nov. 7, 
Republican committee ad agency 
BBDO filed a similar order with 
the three webs. (It’s understood 
the agency demanded the time on 
ihe unusual premise that the Re- 
publicans ordered it four years ago 
and the order still stands.) 

Then in a letter dated Dec. 31, 
NBC veepee and political contact 
William Hedges informed the par- 
| ties that the web was inviting them 
to flip a coin, winner to get 11 to 
12 p.m., loser to take 10 to 11, or 
any part thereof, of the same night. 

Presumably network chieftains 
then put the question of the coin 
| flip to FCC chairman Doerfer dur- 
|}ing the parlays in January, receive 
ing a nod on the gambling policy 
from the Commission chief. On 
| Jan. 18, CBS prexy James Aubrey 
wrote the parties, seconding NBC's 
| coin-flip decision. 

He said that the CBS editorial 
|board’ had decided not to accept 
| the order of either party. “Instead, 
|the board concluded that the hour 
jin question should be divided into 
| two half hours, one to be available 
to the Democratic National Com- 
mittee, and the other to the Re- 


(Continued on page 88) 











Time Mag Loves 
That Ivy League 


Time magazine signed again last 
| week to sponsor 10 games next fall 
|of ivy League football on WCBS 
Radio. The station is located in 
New York, but one of the main 
reasons the magazine is said to 
have hopped so quickly (eight 
months ahead of time) on a radio 
schedule is that it carried with it 
free, unofficial network that 
reaches out to some of the most 





ca outside of New York. 

Time merely pays for N.Y. airing 
jof games among Brown, Cornell, 
|Columbia, Dartmouth, Penfsyl- 
| Vania, Harvard, Princeton and Yale, 
the Ivy League schools. But ivy 
alumni clubs located outside the 
Metropolitan area last season vol- 
untarily shelled out money to in- 
stall private telephone lines, in or- 
der to pick up the on-the-spot cov- 
jerage by WCBS reporters. (Clubs 
in Seattie and Chicago, just to 
name two places, brought in lines 
last year—thus giving Time its net- 
work of important exeos for free.) 

Moreover, the clubs seek the 


okay of Time before the lines are. 


installed. Naturally, it’s automa- 
| tically given by the mag, eager to 
reach those opinion makers every- 
| where. But all this only contributes 
to the Time cause, so the Henry 
Luce publication jumped at the 
jechance to. get the show—even 
though the show is still many 
jmonths off, 
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Tobaccoless Cigaret to Try Again, 
Cueing New Madison Ave. Jitters 


Poston and Dennis Day. It’s the 
firm's first major use of television 
and represents a tongue-in-cheek 
celebration of the Gamble Stores’ 
100th anni (2025), “while we are 
all here to enjoy it,” as board 
chairman and prez B. C. Gamble 
puts it. 

In the initial planning last fall, 





—On Other Adv. Agency Fronts »2°2.‘ssi-:i¢sS0s.s 


By BILL GREELEY 

Vanguard, the tobacoless ciga- 
ret that gave the industry and New 
York media a bad hour last sum- 
mer, is planning a comeback. 

Vanguard’s maker Bantob went 
into Chapter XI bankruptcy after 
a New York media blackout of its 


| Thursday, March 10, but figured 
| Murrow of German video) is in/on a full week's spread due to time 
the U. S. filming shows and is put-| differentials and clearance prob- 
ting one together on American ad-|lems. Show would go via tape and 
vertising methods. kinnie to stations unable to clear 

He has filmed interviews at Ogil-|the Thursday primetime. 

vy, Benson & Mather, J. Walter} Miss Hitch started the lengthy 
Thompson and Music Makers, | and involved negotiations with sta- 
blurb jingle firm. Von Zahn|tion sales managers, owners and 
}claims his show covers part of|rep firms last September. She had 


| East Germany as well as West, | a big show to pitch (first major 


edvertising and distribution trou-| thus the Madison Avenue story|special on a regional basis) and | dramatic role on NBC-TV's “True Story,” Saturday (27) . 


bles, not to mention an acrid taste | will leak to the Communists. 


that was a detriment to sales. The Interviews were conducted 
word is that lawyer Ben Javits,’ German, which prevented Ogilvy,| pending on market size) that) 
whose firm handled a now SUS-| Benson & Mather prez David Ogil- | would accrue from network feeds. | 


jthe lure of 70% of the rate care | 
in| compared to the 33% or less (de- | 


TV-Radio Production Centres 


IN NEW YORK CITY... 


Dick Clark was honored for his public service by the Upper Darby, 
| Pa., Junior Chamber of Commerce. The Clarks lived in Upper Darby 
juntil their recent move to another Philadelphia suburb . . . Betty Gar- 
|rett is flying in from Coast to N.Y. for the March 4 Art Carney, show 
|... Tab Hunter, Debbie Reynolds and Brandon de Wilde are among 
| the guests on ABC Radio's “Teen Town”. . . Dody Goodman visits Joe 
| Franklin’s “Memory Lane” tomorrow (Thurs.) on WABC-TV ... WLIB 
|topper Harry Novik will interview Jamaica’s Chief Minister Norman 
| Manley on his trip there for airing later on his station. Interview will 
| deal with economic conditions of Negro people on the island . . . Thel- 
|ma Pelish, heretofore confined to comedy roles on tv, will do the lead 
. . Candy 
Moore, 13-year-old student at the Mace School for Professional Chil- 
dren, has been signed to play the title role in the forthcoming CBS- 
TV series “Time Out for Ginger’... WABC’s Fred Robbins interviews 
Jack Lemmon, Debbie Reynolds, Tony Curtis, and Sandra Church on 
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pended $15,000,000 damage suit | yy from being interviewed, but was| But the clearances would involve his syndicated “Assignment Hollywood” show this week . . 


. Helen 


against major tobacco companies! ne for Music Makers prexy and | all networks, sponsor squawks etc. Gerald has a role on CBS Radio's “Whispering Streets.” She also has 


for alleged restraint of trade and! creative head Mitch Leigh, who| Local stations, however, have pre-| just completed commercials for Alcoa Aluminum . 


another against the tobacco indus- 
try trade mag, Tobacco Leaf, is 
backing product research and a 
new campaign. 

This time agency W. H. Warden 
will try direct mail, and while the 
medium may not carry the impact 
of tv, radio, newspapers and mag- 
azines, it will still give cig compa- 
nies and their agencies a good case 
of the jitters. Vanguard's “Now 
You Can Smoke Without Fear” 
campaign, which made it into Day- 
ton, O., television and newspapers, 
caused a terrific rumble in the to- 
bacco precincts. Extensive pam- 
phieteering will do the same. 

Warden agency is planning a 
eplit run on the mail order pitch. 
One mailing will use the hardsell 
techniques of the original cam- 
paign. The other will be softsell, 
laying in mild inferences as re- 
gards the possible lirk between 
cancer and cigaret tars (arsenic 
and nicotine), jetting the recipient 
draw his own conclusions. 

A restrained pitch te the medi- 
cal profession a'tso is under con- 
eideration. Campaign will suggest 
that perhaps Vanguard is the an- 
ewer to the problem of the patient 
who is hooked on cigs, but should 
quit for medical reasons 

Tobacco majors have agreed to 
cease their low-tar-and-nicotine 
campaigns, but whether arbiter 
FTC can extract the same coopera- 
tion from a tobacceless cigaret 


firm doing direct mail remains to | 


be seen. Whole campaign will be 
checked out by medical men for 
validity of claims. 

If the mail order pitch (which 
will carry a money-back guarantee) 
works out, Vanguard may try for 
drugstore distribution, agreeing to 
let them have it exclusively. Drug 
retailers presumably will go for 
elmost any product that isn’t han- 
died by supermarkets these days. 

This may be Vanguard's new 
slogan: “You couldn't. buy a bet- 
ter smoke to save your life.” 

Bantob waylaid a New York State 
auction of assets by going into the 
Chapter XI Bankruptcy action in 
U.S. District Court. | With liabili- 
ties of $899,792, and assets of $62,- 
500, company is undergoing reor- 
ganization via a six-man committee 
of “debtors in possession.”’ Plant 
on Long Island will be vacated with 
sale of excessive and obsolete 
equipment. Operation will thus be 
limited to product improvement 
research and enough production to 
fulfil mail order needs. 

Trade Reok Raids 

Latest move on a shuffling ad- 
vertising trade mag scene is Cross- 
well Bowen, exec editor of Madi- 
son Avenue magazine, to Printers’ 
Ink. A onetime New Yorker staff- 
er and winner of the Ben Franklin 


Award for magazine writing, Bow- | 


en is best known in advertising cir- 
cles for his gently perceptive pro- 
files of agency chieftains, which 
often have probed back into child- 
hood days in an attempt to find 
out what greased the trail to Madi- 
son Avenue. 

At Pi, it will be Bowen's job as 
editorial consuitant and writer to 
get some sophistication into the 
nuts and bolts. Slick Madison Ave- 
nue mag, catching on with adver- 
tisers after an estimated $225,000 
a has been a worry to 
Bowen's move follows daily col- 
umnists Bob Morgan and Carl 
Spielvogel to agencies. Joe Morris, 
Radio-Tv Daily editor, to the new 
weekly, Advertising News of New 
York; and Judith Deoigins, writer 
of Printers’ Ink’s bright “Tidings” 
spread, to Television Magazine. 

Achtung! Mad Ave. 

West German tele commentator 

Peter Von Zahn (called the Ed 


j}emption priviliges, and the time- 
Hills’ Philly buying play-by-ear has worked out 
ted. 

Saturday Evening Post's color- better than expected . 
ful pitchman Robert F. Hills,|, Todate, more than 50 stations 
whose presentations on the mag's have been lined up for the design- 
editorial pages command SRO ad- | ated time. They will get the show 
man audiences around the country, |Vi# AT&T and station lines from 

* . ~’|three vidtape originations, Min- 
had a problem this year with the : : - 
Alfred Politz advertising exposure | neapolis, Denver _and an eastern 
‘compendium (which cost the Post | a area) city to be design- 
|and Reader’s Digest a reported » . : 
$600,000). The facts and figures) Agency has cleared 62 stations, 
didn’t lend to the razzle-dazzie the from the Canadian r 
| way editorial did, so he added the ! Nebraska and Ohio to Colorado, 
| thinciad, flesh-and-blood figure of | with only a dozen scheduling de- 
| Polly Childs, former Miss Colorado | lays and other nights. Another 
| turned actress. She weaves in and eight clearances are hoped for be- 
| out of the multi-screen, 16m pres- | fore air time ; 

— lending high sight values| Figuring production and time 


| sprekens. 





in various stages of dress. costs, Gamble-Skegmo outlay will 
, hi 7 st | be about $250,000, and the agency 
Ps per wey ihe deen | figures it’s an efficient advertising 
major ad centers to the Coast is | PUY. a= . 
completed, had a Boston “tryout,”| Show will carry three two-min- 
lthen opened on Madison Avenue | Ute Vidtape commercials (made at 
| to more than 600 ad execs at a ho- CBS-TV last week). plugging home 
/tel luncheon recently (Only two a and other major ap- 
aad < didn’ : pliances. 
of the invited — pk show.) There cite Wil be Ochna ‘a 
Clesed-Cireut ‘ ng |porting campaign, ads in half a 
Closed-circuit tv as a biz mar-|dozen regional issues of national 
keting medium has been put on | magazines, full-page newspaper ads 
| film by Theatre Network Televi-| (including a series of teasers from 
sion with John Daly narrating.| March 1 to 10), and a radio cam- 
Promotion pic is available for | paign—partly in March and the 
showings to companies and agen-|remainder in the fall—of more 
| cies. _ | than 
| Film features closed - circuit |the company for franchise stores. 
| highlights of the past—introduc-; Changes: Robert F. Cronin, for- 
tion of a new car to the press. | merly with WBBM, Chicago, is new 
157-city telecast of a company) business development manager, 
meeting etc. | Midwest division, Broadcast Time 
Mad Ave. Jazz | Sales. 
The Seven Lemon Drops on the | _ Branham 
Rocks, group of Dixie wailers from 


reps moves Charles 


the industry, will move into the |°iS¢® in expansion of the Coast 
yA, city sales staff. Company recently 


Reundtable in midManhattan | , —s 
March 28 for a pro engagement. | ® ned its 12th office in Minneapo- 
Adsidemen are Jack Keller, inde-| 4S , tee" . 
pendent jingle producer, drums;| Peters, Griffin, Woodward radio 
Joe De Benham, tv producer for | salesmen wearing dark glasses, not 
Doherty, Clifford, Steers & Shen- | @8@inst winter sun, but to demon- 


field, trumpet; James Gribbons | Straie radio's mobility. Shades con- 
freelance eomumercial artist bass: | ‘ain concealed transistor radios. 
|Paul Mormonsky, independent | Spotlight: Smith, Hagel & Knud- 


|jingie’ producer, &. “ 
Demarest, tv producer for N. W.|5POt campaign for Fonda paper 
Ayer, clarinet; Harry Landon, vee- | plates and cups. 


pee, Olmstead Sound Studios, 


foberi Lawrence commercial WINS’ Big Band Disks, 


films, piano. 














| || Wrap Up 2-Hour Sponsor. 


' 
Changing sound of radio. music 

invades staunch top 40 territory 
| when a swing-buff sponsor presents 
“Even this early it’s safe to pre-| two hours of big band disks from 
dict that the tele placements made | the 1930's on WINS, N. Y. 
by BBDO (Minneapolis) time-} Thomas Gilbert, prexy of Gilbert 
buyer Betty Hitch for Gamble- 
Skogmo (Gamble Stores) will be : je 
the buy of the year. ; swing show, “Reserved For Gil- 

A giant merchandising chain of | bert,” Tuesday, March 1, from 7 
2,304 stores (300 company owned | to 9 p.m. WINS staffer Paul Sher- 
and others franchised), Gamble-| man will do the dejaying on the 
Skogmo will present an hour spe-| show which will feature disk faves 
cial, “Way Back in 1960,” on about | of Goodman, Dorsey Brothers, Bob- 
70 stations in the company’s 20-| by Sherwood, Glen Miller, Paul 
state middle and western area.| Whiteman, Chick Webb and others. 
Show is a $150,000 Talent As- Gilbert says the show will have 
sociates production featuring Herb no more than four institutional 
Shriner, Jaye P. Morgan, Tom! commercials. 


1 With The Timebuyers 














Nielsen's Top 10 Daytime 


(Second Report for Jan.) 








EE WEEE occ cpengscccacecdeaseeseseebeuseds 11.7 
OME... cuss cces sauce ce cel es oabepekeenmas oe 11.1 
CT ED © s. voc Wetwcccecccsswceases aes saemoume 10.7 
Millionaire (CBS) . vides duane’ teeeniehs eae 10.7 
pee ee ree eS (CTI) gh. cin cccccicccactcvsseuoebeoses 10.6 
Search for Tomorrow (CBS) ............gecssseeeeceeceess 10.5 
OC 6 ows iets voccede chess seas SdeaEN* Shae 10.4 
Geeret Storm (CBS) ................ ow aha etagih tat ate tate 10.1 
ee Ce WOUES CCID 6 oe ec ccccowvedeus bese ensvecoes 10.1 
Brighter Day (CBS) ......... Siccdvebe dfvewess ev eVeer due 9.8 


border to/ 


100.000 spots purchased by | 


Rembert from Dallas to San Fran- | 


trombone: Bill | ©" agency prepping radio and tele | 


| Hosiery, will bankroll the two-hour 
| 


. . Half-hour series 
| about the problems of obtaining a college education will be presented 
| by N.Y. Board of Regents on WPIX, starting Tues. (1) . . . Rheingold 
| Beer has bought “The Jackie Robinson Show,” presented on WLIB 
| three nights weekly, It’s a five-minute interview series . . . Bob Young 
|formerly with CBS in N.Y., has been named director of news for 
WNDU-TV, South Bend, Ind. 

Burten Benjamin, “20th Century” producer, had his appendix out last 
|week at Phelps Memorial Hospital up in Tarrytown, N.Y... . Arthur 
| Godfrey left Friday (19) for India, where he'll vacation and shoot some 
|footage ... CBS maestro Alfrede Antenini back in town after guest 
conducting stint in Milwaukee .. . Irving Gitlin, head of CBS News’ 
creative projects department, picked up a right arm last week when 

e named Beb Rubin his production supervisor, a key job on the Git- 
lin staff since it puts the former unit manager over all production ad- 
|ministration and budget requirements, plus liaison with other CBS 
| departments ... Petwr Fatovich joined WRCA Radio this week as local 
staff director ... Arch Oboler leased 135 five-minute “Adventures in 
Africa” radio tapes to the Harry S. Goodman sales org; the shows date 
back to the very early post-World War II years . . . Ralph Goshen, 
WCBS Radio sales boss, doing the Florida scene, returns this week 
... CBS Radio’s manager of network broadcasts off in a slight- 
|ly different direction—Mexico for a month .. . Radio newcomer Frank 
Milan to front “Suspense” on CBS Radio Sunday (28) .. . Jean Michel 
handling the 11 p.m.-midnight gab chores on WNEW Radio .. . Stew- 
art Bronfield, once of the “Tex & Jinx” writing staff at WRCA, join- 
ing WNTA-TV as a staff scribe . . . Robert H. Van Roo is the man re- 
placing Bob Patt as promotion-advertising director for WCBS-TV, with 
Patt moving into the CBS flag’s special projects area ... Beryl Ber- 
ney added to WNTA-TV’s “Daywatch” show (all-day Storevision pitch) 
|. . . Jack Rubin to Coast for week to set up future guest shots on 
| “Masquerade Party”. . . With music director Ray Blech hospitalized, 
| Jerry Bresler has been batoning the Ed Sullivan show. Bresler di- 
|rected the backing for last week’s outing, which was credited to Bloch 
jin review .. . Thesp Audrey Meadows shutiling between New York 
j;and vacation at the Diplomat in Hollywood, Fla., for “Masquerade 
| Party” (NBC) .. . Rese Tobias, casting director for Talent Assoc., will 
catch the shows in London and Paris for 10 days beginning March 3 
to scout propertjes and talent, 


{IN HOLLYWOOD... 


Chet Huntley and Dave Brinkley came out to case the Sports Arena 
| to get their “footing” for the upcoming Demo conclave. Few days 
before ABC’s Tom Velotta took the tour . . . Sheldon Leonard, Jong- 
time running mate of Danny Thomas and Lou Edelman, formed his 
own producing company for the Andy Griffith show, which General 
Foeds bought. CBS has the best chance of landing it .. . Art Rush can 
look ahead to another bullish year for Roy Rogers. He set the cowboy 
star for seven Chevy shows next season and six state fairs ... CBS 
prez Jim Aubrey breezed into town but avoiding the usual haunts. Top 





|secret stuff... Walter Craig isn’t acting like a retired adman. He's 
working harder than most commission men on the Hertz commercials 
fer his firm ‘Norman, Craig & Kummel) .. . Neither Robert Young:ner 


his producer-partner, Gene Redney, will say one way or another but 
the fact remains that members of the cast of “Father Knows Best” are 
being’ offered around to other shows. Which would be known as 
| quitting wken you're ahead .. . Earl Collins, prez of Republic’s tv 
subsid, Hollywood Television Services, says that stations around the 
country are buying up old pictures like mad. It could mean they're 
not very hopeful of getting their hands on the post 48's for some time 

. » Next on Earl Rettig’s slate at Cal. National are a mystery, “Dr. 
Cyprian,” and a documentary western . . . Did the last Arbitron rating 
save “Philip Marlowe?” He topped Red Skelton at a time when the 
word of doom was being passed ... George Schlatter back from a 
three-week talent safari of South America for NBC and the Dinah 
bore show with the signed contracts of 25 performers for the April 

show. 


{N CHICAGO... 


Director Barry McKinley left WBBM-TV to join Frank Atlass Pro- 
ductions, following Jack Wartlieb who made the same switch a week 
ago. The Atlass firm is now packaging shows for Wrigley Gum ,.. 
Irene Kristoff joined the WBKB ad-pub staff, replacing Kip Jamison 
who went to WGN-TV recently . . . Al Schwartz of WBBM-TV’s pro- 
duction staff debuting as a nitery comic this Sunday (28) at the Ches- 
terfield Club ... Lee Vogel, who took over Jack Eigen’s “Chez Show” 
last week, was named man of the year by the Kansas City Lions Club 
just before he left Kaycee to report to WMAQ .. . Louis B. Lee, who 
owns the foreign language AM-er, WSBC, will launch its sister FM sta- 
tion, WSBC-FM, around Mari 15 with a fine arts format .. . Beb Ces- 
| bey’s “This Is Folk Song” on WBBM copped a Freedoms Foundation 
|award ... Dam Sorkin tapped to host a two-hour interview stanza on 
WCFL, which will emanate Saturday nights from the Gaslight Club 
. . - Chuck Bill and Chatter the Chimp co-billed on a new 
moppet strip on WBKB, “Chuckle Time”. . . WBBM announcer Larry 
Attebery emceed last Monday night’s (22) AGVA Celebrity Night at 
the Chez Paree .. . Chi Ad Executives Club dubbed WBBM-TV gen- 
eral manager Clark George advertising exec of the month .. . The 
WBKB strip, “A Matter of Sleep,” may go into syndication, 


IN LONDON ... 


Granada TV launches a British-made western skein of 15-minuters 
tomorrow (25). It’s a pippet show, “Four Feather Falls,” intended for 
younger viewers and claiming an advanced degree of realism... Ten 
new “Hancock’s Half Hour” programs start on BBC-TV March 4... 
Nerman Collins, deputy chairman of Associated TeleVision, and Chris- 
tepher Mayhew M.P. debated the third ty channel at Oxford Union 
Thursday (18) .. . TWW Ltd. signs a contract with lay criminologist 
|The Rev. Gordon Lang for a series of factual programs, “Mind Behind 
| Murder,” starting May . . . Richard Kelsall joins the Film Producers 


(Continued on page 84) 
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THE ABC’S OF SHOWMANSHIP 





7 Up—And Up & Up 


It’s seven years since the merger of American Broadcasting Co. 
and Paramount Theatres. What’s happened since and the man- 
ner in which AB-PT’s television nctwork has climbed out of its 
lowly third place status into new affluence and influence in a 
highly competitive industry wili go down as one of the more in- 
teresting and fascinating footnotes to recent tv history. 

It’s a story of a successful fusion of showmanship as personified 
by AB-PT’s president, Leonard H. Goldenson, and Madison Ave. 
mores and techniques as brought to a fine point of precision by 
Oliver Treyz, the tv network’s chief helmsman. For the Golden- 
son-Treyz saga in the video sphere of salesmanship and show- 
manship is one that primarily has its roots in keeping pace with, 
and even anticipating, the nation’s tv viewing habits. 

From the inception of the Walt Disney series ('54), which set a 
pattern in early evening programming by enlisting top Holly- 
wood creators and in inviting universal kid-and-adult appeal, 
through the subsequent years of Warner Bros. tv affiliation 
(“Maverick,” “77 Sunset Strip,” “Cheyenne,” and more latterly 
“Bourbon St. Beat,” “Hawaiian Eye,” “The Alaskans”) plus such 
other skillful displays as the Desilu “Untouchables,” the keyncte 
has been “Find out what the people want—and give it to them 
good.” 

That ABC-TV gave it to them good is reflected in the happy 
Nielsen and Trendex returns. 


It's A Far, Far Cry From 
Those Dismal Days In ‘53 


By SELIG J. SELIGMAN 
(ABC V.P., General Manager KABC-TV) 


Los Angeles. 

In March of 1953 when the FCC approved the merger, KABC-TV 
faced a glowing and limitless future. It was in the unique position of 
being in such bad shape on almost every level of its operation that it 
could move in only one direction, upwards. 

Let us compare the dismal springboard of 1953 with the present. In 
1953 we were operating in the red. Without money, we were limited | 
in program investment capital and we were unable to employ the) 
creative people so vital to an operation that is primarily programming. 
We had almost no network support, had achieved a small share of 
audience impact and were plagued by inadequate facilities. Typical 
employee comment prior to the merger was, “It will get worse.” They 
were wrong—it couldn't. 

Since we are in a mass medium, program popularity is sometimes a 
revealing statistic of progress. An interesting chart on this subject is | 
presented below. It is based upon the ARB data, a rating service that 
was available both in 1953 and in 1959. It covers Sunday through 
Saturday and 6 P.M. to midnight and is in terms of share of audience: | 











KNXT KRCA KTLA KABC KHJ KTTV KCOP 

March 1953 ... 23.9 24.7 17.2 i1.9 3.8 11.3 8.3 
Nov. 1953 ..... 25.6 25.0 15.2 12.4 48 12.2 5.9 
Nov. 1958 ..... 25.4 £5.7 5.6 23.2 6.4 8.9 43 
Several obvious facts emerge. CBS and NBC have maintained 


virtually the same share of audience. In 1953 KABC-TYV had less than | 
half the audience of the other two network stations and was either in| 
fourth or fifth position in the market. By 1959, we had doubled our) 
audience shares and moved into virtual equality with the other two 
network O & O’s. By then we had almost three times the audience 
that our nearest non-network competitor had. 

In 1953 we placed no programs in the top 10. In 1959 we placed 
four programs in the top 10. In 1953 there was no netwerk service 
from sign-on until 6 p.m. Our share of audience for noon to 6 p.m. was 
5.9% and we were in last place. In 1959 with both network and local 
programming our share of audience was 21.2%. We missed first place 
by 3/10 of 1%. 

The popularity index has relevance in terms of generating revenues, 
but the image of a station must be based upon a broader concept. | 
There are the areas of creativity, of technical advance, of service, of | 
program innovation and of experimentation, of activities in the public | 
interest designed to meet local community needs. These are concepts | 
which are the uneasy companions of poverty. They are measurements 
which reflect maturity and stature. 


In the last few seasons we have finally been able to translate our 
improving market position and prosperity into programming activities 
which satisfy the inner man ac well as tne pocketbook. Our objective 
is to regard our license as a sacred trust and to do everything possible 
to more than discharge it. ; ° 

We have established a substantial creative department with heavy 
emphasis on public service, community relations and creative live 
programming. We feel that in terms of local activities unique and} 
specially-tailored live programming affords the best opportunity for | 
service. An index of our success is the unique relationship which we 
have enjoyed with our network in which operating as a local entity 
we have been able to supply programming to the network which has 
included the award-winning “Stars of Jazz,” the educational values of 
“Traffic Court,” the hard-hitting courtroom drama “Accused,” the 
revived “Dr. 1.Q.” and our current maximum effort in the daytime 
“Day In Court” series which won for us the coveted National Gavel 
Award from the American Bar Association for outstanding public 
service in increasing the public’s awareness of the operation of our 
courts and in the administration of justice. 

We have an ambitious series of documentaries and public service 
programming on our drawing boards for the coming season. We take 
the position that one can serve the public and still attract sizeable 
audience and in addition be commercial. We expect to prove that policy 
in the coming years. 

The last seven years have been the slow maturity ... filled with 
ambitious projects ard programming daydreams we couldn't undertake. 
But what is past is prolog . . . we look forward to the next lucky seven. 

We recognize that our statement has been thoroughly self-serving 
and somewhat immod>st. We tried very hard but found it impossible 
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to describe our progress in any other way. 
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ATVPRIMER 
FOR SUCCES! 


By OLIVER TREYZ 
(President, ABC Television) 

It’s axiomatic that a network is 
as good and only as good as its 
programming. Remove the hyper- 
bole, the idealisms, the profund- 
ities or the candy-coated philoso- 
phizing and it always comes down 
to the same fundamentals and 
basics—give the people what they 
want most of the time and you've | 
got them in your corner. 

Seven years hardly makes a life- 
time, yet the ascendancy “of ABC) 
television since the inception of 
the AB-PT merger (to which the) 
rating services and the millions 
upen millions of Americans will 





testify) can be said to represent 
what we firmly believe to be 
merely the prelude to even 


broader horizons, wider vistas and 
an even greater universal accept- 
ance of the “ABC primer” in the 
realm of show business and public 
enlightenment. To put it more suc- 
cinctly: ABC Television has long 
dedicated itself (and will continue 
to dedicate itself) to perpetuating 
the Shakespearean-inspired “the 
play’s the thing.” 

In trying to satisfy most of the 
people mosi of the time, we are 
merely clinging to a time-honored 
show business tradition that pro- 
jected a P. T. Barnum, a David 
Belasco, a D. W. Griffith and a 
Cecil B. DeMille into preeminence. 
These were giants in the entertain- 
ment realm in catering to mass 
appeal. And the comparison of 
ABC Television as a corporate im- 
presario with a Barnum, a Belasco 
or a DeMille, is a sound one. The 
behavior patterns, as a matter of 
fact, stem from the same basic 
desires and the same ability to 
strike a note of universal accept- 
ance; our aims roo‘ed in the same 
firm conviction that we are pleas- | 
ing the people by giving them what | 
they want to watch end not by| 
arbitrarily foisting on them our 
own tastes and program. concepts. 

Of course, one must have a con-| 
stant awareness of changing styles | 
and changing forms. Last year's 
format could be next year’s door- 
mat. If at ABC we can boast of a 
considerable upswing in the rating 
charts and a wider coast-to-coast 
acceptance of our program wares, 
we can attribute it in some meas- 
ure to this awareness, and respond- 
ing in kind with qualitative dis- 
piays. The inception of such entries 
as “Maverick,” “77 Sunset Strip,” 
“Rifleman,” “The Untouchables,” 
“The Detective,” “Lawman,” | 
“Hawaiian Eye,” “Adventures in 
Paradise,” “Bourbon Street Beat,”; 
our excursions into the field of 
specials with such formidale talent 
as Bing Crosby, and Debbie Rey- 
nolds, to mention two, are the end 
result of keeping pace — and if 
necessary anticipating — precisely 
what the people want as home 
entertainment. And if, say, the 
trend next season is toward situa- 
tion comedy, or whatever the pub- 
lic’s craving, you can be sure that 
ABC Television will be alerted to 
these new trends and fashions in 
programming. 


Who Says People Are Wrong? 


And who is to say that the peo- 
ple are wrong, or that program- 
ming for the majority is a trans- 
gression? There are those critics 
who would have one believe that 
all ratings are contemptible. If 
such be the case then the public 
itself must be held in contempt— 


(Continued on page 34) 





‘Fixed Interval’ Plan 


ABC Radio has adopted a 
new “Fixed Interval” broad- 
casting plan for advertisers 
and affil stations. under which 
affil stations will be allowed 
to broadcast some web pro- 
grams within fixed time inter- 
vals. Plan is designed to en- 
able the program and adver- 
tisers’ commercials to achieve 
better integration within the 
station lineup. 

New plan does not include 
scheduled network news pro- 
grams and Don MeNeil’s 
“Breakfast Club.” 
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American Broadcasting - Pa, .- 
mount Theatres, a seven-year-old 
baby, has grown up to be a giant 
in the broadcasting industry. 

Never has the Goldenson-Treyz- 
Moore combo clicked with such 
commercial success as it did this 
current season. ABC-TV has come 
a long way from being the third 
network. The web, affils and o&o's 
enjoy an industry status today, 
jealously eyed by CBS-TV. 

It isn’t all milk and honey. Web 
has some solid problem stemming 
from the lack of primary affils in 
two station markets — Louisville, 
Birmingham, Providence, Syracuse 
and,elsewhere. The race for rat- 
ings is a never-ending concern. On 
the rating meters, today’s hit may 
be tomorrow's miss, a problem 
shared by the other webs. 

But ABC-TV’s ascendancy Is 
refiected in many areas: 

1. In the competitive market re- 
ports of both Trendex and Nielsen, 
ABC-TV in midseason has posted 
“Number One” flags for the 8 to 
10:30 p.m. time periods. National 
Nielsen in midseason for the 7 to 
1l p.m. period has given ABC-TV 
a strong second position. 

2. ABC-TV’s rating success Is 
evidenced in programming plans 
for next season. For ‘60-61, web 
at this point plans to introduce 
only 15-20% new programming in 
its nighttime schedule. Current 
season saw the web introduce 50% 
in new programming. The rating 
successes of what was introed 
mitigate against marked program- 
ming alterations. Why axe win- 
ners? 

3. A new rate card for next 
season is in the offing. How ABC- 
TV's rating status is reflected in 
the rate and discount structure will 
be watched closely. Of course, the 
new rate card also will be shaped 
by the rate structure of the com- 
petitive webs. 

Schedule Highlights 

The highlights of next season's 
ABC-TV schedule are these: 

Saturday night, under present 
plans, will go. completely “live.” 
That's counter-programming with 
a vengeance. The virtually all-film 
network is going “live,” in light 
stiff competitive rating 
hosannahs going to CBS-TV that 
night. .CBS-TV has its strongest 
lineup of filmed action, mystery 
shows that night, starting with 
“Perry Mason” and going through 
“Gunsmoke.” The ABC-TV switch 
Saturday night begins with the 
“Dick Clark Show,” in the same 
7:30 p.m. slot, introes “Pat Boone” 
for an hour musical variety show, 
fcllowed by longstanding Lawrence 
Welk for an hour, topping the 
evening off with the fights. Much 
can happen between now and the 
fall, but that’s the tentative 
schedule. 

First adult comedy cartoon series, 
“The Flagstones,” will be unveiled 
on the web next season. Miles 
Laboratories and R. J. Reynolds, 
which hold the slated time period 
for the half-hour show, Fridays at 
8:30, get first refusal on the ex- 
pensive Screen Gems show. Miles 
already has bought half the show. 

“Bugs Bunny” has been slotted 
at 7:30 p.m. Wednesday nights in 
an attempt to ward off the rating 
blows of NBC-TV's mighty “Wagon 
Train.” Two half-hour slots on 
Thursdays, not yet set, could easily 
go to situation comedies, formats 
popular in this “happy show” yen 
in the midst of the tv scandals. 

“Walt Disney Presents” has 
been shifted to a 6:30 to 7:30 p.m. 
period on Sundays, putting the 
net into a strictly station option 
time period. But web feels it will 
have no problem clearing stations, 
explaining that the early Sunday 
slot was selected partially on the 
basis of affil recommendation. 

Today's competitive affluence 


Sizing Up AB-PT’s Broadcast 
Dimensions—Seven-Year-Old 
Baby’s Bigtime Performance 


By MURRAY 





HOROWITZ 


| of the net also will trigger an up- 





| beat in the number of pubaffairs 


| shows. (Web has not been nearly 
as strong in the pubaffairs-news 
area as the two other nets). ABC- 
TV now plans to telecast a one- 
hour pubaffairs documentary dur- 
ing evening hours at the rate of 
once a month. In addition, it will 
have a Churchill half-hour series 
and a half-hour pubaffairs show 
Tuesdays at 10:30 p.m. Churchill 
series is slated for Sundays at 
10:30 p.m. The one-a-month docu- 
mentaries may or may not be in- 
tegrated into the modified Doerfer 
plan, adopted by the web, along 
with the other nets. Whatever hap- 
pens, though, pubaffairs at ABC- 
TV is enjoying a new status. 


In the field of specials, ABC-TV 
is sticking to its “only once in a 
while” concept. Next season will 
find the web doing from 12 to 14 
specials, approximately the same 
as this season. There will be three 
Bing Crosby specials with Olds- 
mobile picking up the tab. Debbie 
Reynolds, under her first network 
tv deal, is due for special show- 
casing with Chesterfields spon- 
soring. Producer William Goetz is 
slated to come in with two Biblical 
specials. 


What happens to Frank Sinatra 
is anyone’s guess. Sinatra's deal 
with ABC-TV expires this season, 
Understood he hasn't made up his 
mind whether he wants to do tele- 
vision next season. In any event, 
he'll be the center of a three 
network race for his talents. 

Role of AB-PT prexy Leonard 
Goldenson in lining up talent and 
making film pacis forms the 
foundation of ABC-TV’s program- 
ming structure. Programming v.p. 
Thomas Moore now also is playing 
a dominant role in that area. 
Prexy Ollie Treyz, keeping a hand 
in programming, is heavy in the - 
selling department. 


Talent Deals 


Sample of ABC-TV ingenuity in 
pacting talent is the deal with 
Miss Reynolds. Web agreed to co- 
finance a pilot with her as part of 
the deal, the pilot being the Pat 
O'Brien starrer, “Harrigan & 
Sons.” Deals such as these are 
keyed to today’s tax structure and 
the yen of talent for annuities to 
cushion the vagaries of show biz. 


But a Miss Reynolds in a “live” 
show isn't. reflective of the pro- 
gramming structure of the web, 
“Maverick,” “77 Sunset Strip,” 
“Wyatt Earp” and “Ozzie and Har- 
riet” are. Eighty percent of the 
web's programming next season 
will be on film. The Hollywood 
sun shines on ABC-TY and as long 
as the ratings hold up, the web 
will continue to be a funnel for 
Hollywood's escape vidfilm fare. 


List of film program suppliers 
reads like a “who's who” in the 
vidfilm biz. There's Warner Bros., 
with a heavy schedule of pra- 
grams, Four Star, Screen Gems, 
20th-Fox, MGM-TV, Walt Disney, 
and a host of indies. 


It goes without saying that the 
success of the web has brushed 
off on the local biz of the affils 
and a&a’s. Using the o&0's as one 
barometer, "59 say ABC-TV’s o&0's 
racking up 22% more biz than the 
previous year. 


Turning to the daytime hours, 
web definitely has found a place 
for itself with “Operation Day- 
break” and “American Bandstand.” 


Network radio for ABC still is 
a losing proposition, although its 
losses have been pared down. ABC 
Radio o&o’s, though, are making 
money. Big acquisition for the 
o&9 radio operation last year was 
the buyout of the 50% interest in 
WLS, Chicago, owned by the 
Prairie. Deal now is subject to a 
tax ruling for its consummation. 

That about sizes up the broad- 
casting dimensions of the AB-PT 
seven year old baby. How big its 
size for its years. 
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ABC-TV Sets Plans to Carve Its Own 
Niche in Public Affairs & Information 


By LEONARD H. GOLDENSON 
(President, AB-PT) 


Television has a twofold responsibility to the public—to entertain, 


and to inform. In the seven years since the ABC-PT merger ABC-TV 


One of which we are particularly proud is the 30-minute weekly 
series based on the six volumes of Sir Winston Churchill's memoirs. 





ABC Radio Formula: 
Give Stations Shows 
They Can’t Produce 


By EDWARD J. DeGRAY 
(President, ABC Radio Network) 








If 1959 is any good indication 





has come of age fully in the first area. We have built a strong, viable | There could be no better vehicie for presenting a visual history of our) (and we think it is), then the dec- 


structure ef “entertainment” programs and won audiences to them. It 
is our purpose now to do the same in the second area-—“informational” 
programs 

Let us first examine these two program areas and try to define them, 


because they often overlap. Pure “entertainment” on television is| 


designed to divert and amuse the viewer, to relax him, take his mind 
off the cares of the day and give him pleasure. Pure “informational” 
programming is designed to make him better informed about the world 
he lives in and its people, to make him a wiser person and a better 
citizen. 

But it is a rare “entertainment” program from which one cannot 
Jearn something—about human nature, human emotions, or about life 
in other eras, other lands or other social frameworks. And an “infor- 
mational” program must have inherent entertainment value, substance 
to engross the viewer, or it will have no audience. 

It is easy to categorize “77 Sunset Strip” or the Lawrence Welk 
show, for example, as pure “entertainment.” And a program such as 
our recent “The Dark and the Light,” which examined rising tides of 
nationalism in Africa, comes clearly under the “informational” heading 

But what of “Wyatt Earp” and “‘The Untouchables”? These two, at 
first glance pure escapist action-adventure shows, have important 
truths to impart about two epochs in our history and abeut real 
people who helped shape that history. And programs such as “John 
Gunther's High Road” or “Johns Hopkins File 7,” which certainly 
must ‘be classified as “informational,” are entertaining in the highest 
sense of the word, for they catch the viewer up and take him out of 
himself as they explore the front.ers of the human spirit. 

And a program such as “Walt Disney Presents,” which may offer 
“This is Your Life, Donald Duck” one week and “Our Friend the 
Atom” another, or may focus on such diverse heroes as Elfego Baca 
or a mountain lion, lies squarely across both areas. 


It can be seen, then, that the area I refer to when I say that ABC-TY | 


proposes to strengthen and expand its “informational” programming 
by the 1960-61 season is a very broad one. it covers those programs 
that inform or educate the viewer, heighten his awareness of the 
worid he lives in, stimulate him to think about his responsibilities as 
a citizen of that world, and stick to his intellectual ribs. 

Let me mention a few examples of the programs in this area that 
we plan to put on the air in the coming months. 


time than the life—and the words—of this great soldier-statesman- 
historian. Indicative of the scope and scale on which this series will 
| be produced is the fact that Richard Rodgers has been commissioned 
to compose the music for it. 

John Daly’s News, Special Events and Public Affairs Department, 
which has won so much kudos for its special documentaries (“The 
Splendid American,” “The Dark and the Light,” “Youth Anonymous,” 
|“The Investigators and the Law,” among others), will expand its 
activities in this field. This department has been given increased 
budgets and manpower to produce a series of special programs on 
Korea, Japan and Red China, apd a series on the progress and 
| problems of our Latin American neighbors, as well as other special 
reports as dictated by the shifting news fronts of the world. This is, 


of course, over and above the greaily stepped-up news coverage | 


demanded by an election year, with its primaries, national conventions, 
campaigns and elections—as well as President Eisenhower's travels 
and activities abroad. 

Another important programming innovation in the public service 
area will be a weekly agricultural program—perhaps the first in 
network television. This program wili be prepared in conjunction with 
the editors of Prairie Farmer, Wallace’s Farmer and Wisconsin 
Agriculturist — three long-established farm publications recently 
acquired by American Broadcasting-Paramount Theatres — and with 
| several universities noted in this field. 

Two major television specials, one-hour Biblical dramas portraying 
“David the Boy” and “David the Man,” will be produced for ABC-TV 
by William Goetz, famous motion picture producer, for showing in the 
1960-61 season. These two productions, to be made on location in 
| Israel, are expected to be the precursors of further programming in 
this field, with subsequent programs to be drawn from the New as 
well as the Old Testament. 

One final point I should like to make—and it is implicit in the 
examples I have noted above—is that ABC-TV will carve its own 
niche in public affairs and informational programming just as it did 
on the entertainment side. We have no intention of being carbon 
copies of the old-line networks, but will bring to the development of 
this area the same fresh, aggressive approach that went into the 
| building of our “entertainment” program structure over the past 
seven years. 





ABC Int'l Plays Role In 
Central American Culture 


By DONALD W. COYLE 
(V.P. in charge of the ABC International Division) 


President Eisenhower, in an /| function as a giant pump fueling 
eddress last year, pointed out that | the machine of consumer demand, 
there are no longer foreign affairs | stepping up the flow of goods and 
and foreign policy. The proper | services to keep living standards 
term today, he said, is world | high and the economy expanding. 
For these and other reasons the 


affairs 
- ABC International “Division was 


years. The untapped oil, lumber, | provide these five countries with 
iron and coal resources of Guate-| better tv programming than they 
mala, Nicaragua and Honduras | have had in the past, boost the sale 
are coming to life. New jobs are | of sets, promote the development 
being created, purchasing power is | of local talent, further inter-Amer- 
growing, the standard of living is | ican understanding and improve 
rising. The five Central American both cultural and trade relations. 








| volume is still increasing. In addi- | 
| tion, population is growing at a | 

faster rate than any place else | 
|on earth. The demand for goods | 
j}and services in future years will | 
| be huge. 


countries imported 125% more in | 
| 1957 than they did in 1950, and the | 
~~ 
ABC-TV Chain: 
Pattern-Setter 











U.S. industry will be competing 


“We have discovered,” the Pres- 
ident stated, “that we cannot sep- 
arate what we do abroad from 
what we do at home.” 

This is as true in the world of 
business and economics as it is in 
the world of politics. Virtually 
every sizable American corpora- 
tion has interests abroad, whether 
they be sources of supply, markets 
for its product, ov both. And,one 
does net have to have a crystal 
ball to predict a continuing in- 
crease in the scope of international 
activities by American firms, large 
and small, that have overseas oper- 
ations. 

Direct and indirect U.S. invest- 
ments abroad have already passed 
the $40 billion mark. Combined 
sales from exports and from over- 
seas operati.as of U.S. companies 
are at an annual rate of nearly 
$50 billion today, and they are 
expected to double within the next 
decade. 

There are a number of reasons 
for this increasing world-wide 
orientation on the part of US. 
firms. One is a competitive squeeze 
on the domestic front brought 
about by high market penetration 
which in some cases approaches 
the saturation point. Another is 
overseas competition. 

But generally it is overseas 
market growth, expanding indus- 
trial power, rising standards of 
living and increased economic 
stability in many foreign markets 
that have made them so attractive 
to American business. 

These considerations have ap- 
plied to the American television 
industry perhaps more than to 
most businesses because television 
itself is such an infant industry 
that it is ripe to burgeon in these 
foreign markets the way it did in 
this country only a few short years 
ago. In addition, it is highly de- 
sirable from the standpoint of the 
economies of these countries them- 
selves that television be brought 
te—so that it can fulfill its natural 





formed last year. At the time we 
had interests in Television de 
Costa Rica and in The News Lim- | 
ited of Australia, which is the prin- | 
cipal owner of station NWS-TV in | 
Adelaide. Last week the formation 
of the Central American Tele-| 
vision Network was announced, an | 
important milestone in the growth | 
of world television. ABC’s capital, 
manpower, experience and know- 
how in all facets of station and 
network operation will be put to 
work on behalf of CATVN and its 
five member stations. 

Central America today has a 
new look. New, modern cities have 
sprung up, industrialization has 
mushroomed, and artificial bar- 
riers to trade between one Central 
American state and another—and 
between Central America and the 
rest of the world—are being torn 
down. In El Salvador alone over 
100 new industrial plants have 
been constructed in the past five 


| tempting to fill that demand. To 


|try’s one 
|HRTG-TV in Tegucigalpa, Hon- 


| tember; 


with the rest of the world in at- 


compete successfully it must use 
the most petent selling force 
known—television, the medium 
for personal selling and personal 
communication. 

The stations of CATVN are 
Channel 7, soon to go into opera- 
tion in San Jose, Costa Rica, cov- 
ering virtually all of that coun- 
million population; 


duras, on the air since last Sep- 
TG-BOLTV, Guatemala 
City, Guatemala, a well-established 
station programming 56 hours a 
week; YSEB-TV, San Salvador, Ei 
Salvador, serving 15,000 television 
homes; and YNSA, Managua, 
Nicaragua, on the air since August, 
1956. 

CATVN’'s prime objective is to 
build the best Central American | 
television cultural, entertainment 
and sales force possible. It will 





ABC-TV has played an im- 
portant role in setting program 
patterns, not the least of them 
the ability to woo into its corner 
America’s early evening audience 
of kids and adults. The formula 
was good for nearly half a dozen 
years, until the rival webs dittoed 
and made it a competitive race. 


Initially ABC started with the 
7:30 to 8:30 Walt Disney series. 
It copped the Wednesday night 
henors. Then came the early eve- 
ning hour westerns—particularly 
Sunday (“Maverick”) and Tuesday 
(“Cheyenne’’), Like Disney the 
vogue clicked as coast-to-coast 
ABC grabbed itself the cream of 
the early evening viewing public. 

Today the formula has spread 
to all the webs—NBC’s red hot 
“Wagon Train” on Wednesdays; 
CBS’ “Rawhide” on Fridays; CBS’ 
“Perry Mason” on Saturdays. 

The “7:30 story” rates as a lulu 
in the ABC books. 
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lade of the Sixties will be one of 
|eontinuous growth for the ABC 
| Radio Network. This past year 
| showed that we ate on the right 
| track with a realistic approach to 
| profitable Network Radio opera- 
| tions. 

Whether viewed in terms of 
| billings, advertisers, number of 


| affiliates or programming, 1959 
was a banner year. 

Advertisers and agencies are 
| asking what is available and they 
|are buying. For instance, ABC 
| Radio News programming is vir- 
| tually sold ot. In 1959 the number 
| of ABC Radio advertisers totaled 
| 119; an increase of 30 sponsors 
over the previous year. And 68 of 
lthese advertisers were on ABC 
Radio exclusively. 

The number of ABC Radio affil- 
liates has also increased impres- 
sively. In the past year our affil- 
|jate count jumped from 287 to 351 
| stations. We associated with radio's 
largest regional network, the for- 
mer Don Lee Network on the Pa- 
| cific Coast, and with the Inter- 
| mountain Network. 

ABC Radio now covers 96.1% 
of the radio homes in the United 
States. 

The Network is certainly proud 
of the strides taken this past year. 
But the outlook, we feel, is even 
better. And there is one important 
reason for this. The never forgot- 
ten philosophy of ABC Radio is te 
program for the needs of the in- 
dividual stations; to furnish them 
with the kind of programming they 
themselves cannot produce. 

We give them nationwide favor- 
ites such as Eydie Gorme, Dennis 
Day, Frankie Avalon, the raft of 
stars who appear on “Teen Town,” 
and of course Don MecNeil’s 
“Breakfast Club.” 

We give the stations vital infor- 
mational programs such as “Busi- 
ness Final” with John Cameron 
Swayze, and “Space Scope,” a new 
show relating the progress d 
problems of our nation's scientists. 

We give them national sports 
broadcasts such as last year’s 
heavyweight championship fight, 
the National Baseball League Play- 
offs, and the Notre Dame Football 
games. 

We give them national newscasts 
produced by ABC's 125 man news 
staff every hour, and furnish them 
—via a closed circuit “News Cail” 
—with news bulletins and items 
they incorporate into their own 
newscasts. They also receive 
weekly mailed reports from our 
correspondents abroad giving them 
an insight: into the events behind 
the news, which they can get from 
no other source. 

Add to this the 411 different 
public affairs and special events 
broadcasts aired in 1959, John 
Daly’s 10 minute newscast—which 
has been sponsored by the Cadillae 
Division of General Motors Corp. 
for over a year—Edward P. Mor- 
gan’s news and commentary, the 
ABC Radio give minute commen- 
taries broadcast five times a day, 
Paul Havey, Quincy Howe, and 
you have what completes an all- 
around network news schedule. 

As a service to stations and ad- 
vertisers alike, we recently insti- 
tuted a “Fixed Interval” broad- 
casting plan in which stations may 
schedule certain network pro- 
grams anytime within a fixed time 
period. Aside from alluwing sta- 
tions tu fit neiwork programming 
into their schedules with the 
smoothest continuity, the new plan 
also gives advertisers better sta- 
tion ciesrances and more chances 
for nat‘onal-local tie ins. 

These improvements, we believe, 
reflect < more realistic approach 
to network radio today. And we 
are remaining as flexible as pos- 
sible so that we can serve even 
more. 


Our desire is to work out the 
best possible station and network 
rela‘ionship. This in turn will help 
the publie and all adve-tisers. 
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ABC °60-'61 Theme: 
The Chemistry Of 
Successful Selling 








—< By BERT BRILLER — 


(Director, ABC-TV Sales 
Development) 


For a television show or a net- 
work, success depends on the right 
chemistry. Chemistry is what hap- 
pens when Rifleman meets son, 
Walter Brennan meets Kathy No- 
lan, Bret meets Bart, Efrem Zim- 


balist meets audience. In short, 
response. 
Which is why the theme of 


ABC's presentation this year is 
“The Chemistry Of Successful 
Selling.” 

In chemistry and in television, 
the value of a catalyst is all-im- 
portant. A catalyst speeds up re- 
actions, like a loose mink coat in 
a lady’s club. The catalyst can’t al- 
ways be seen, but if it’s there, you 
know it. Things begin to spark. 

When the ABC Television Net- 
work set out to find the right 
chemistry back -in 1953, we looked 
first for the right catalyst. The 
problem was a toughie—each of 
the other networks had a half-Nel- 
son on the Nielsens. ABC's test- 
tubes not only had to bubble, they 


had to bubble louder and clearer 
than the test tubes down the 
street. 


We checked a lot of would-be 
catalysts, including some veteran 
personalities, bright young singers, 
assorted game shows, etc. Some of 
these experiments didn’t stand up 
to the acid test of viewer prefer- 
ences. 

Other experiments did work. 
Disneyland clicked. Welk. clicked. 
Ozzie and Harriet clicked, with 
Cheyenne, Sugarfoot, Maverick. 
and others. Real McCoys clicked. 
The clicking became more rapid-— 
more consistent. 

As we looked over the facts on 
the successful entries, the factor 
of counter-programming's role em- 
erged. Where we offered the view- 
er something different, something 
more appealing, we were able to 
unlock the dial. 

Looking more deeply into the 
chemistry of the situation, we 
found there was a viewer restless- 
ness, due to limited program 
choice. That restlessness expressed 
itself most clearly among the 
younger, post-war families. 

Knowing the importance of 
these families—younger, in their 
acquisitive years, and with more 
members — we programmed with 
greater emphasis on this prime 
marketing target. Chemically 
speaking, these young, larger 
households are more fluid — and 
they flowed to ABC in increasing 
numbers. 

But there had. to be something 
else in the mix: efficiency and 
flexibility. New sales patterns 
made it possible for more adver- 
tisers to enter the medium, for 
more advertisers to satisfy their 
specific marketing needs. More- 
over, ABC’s lower costs, measured 
against growing audiences, result- 
ed in the best cost efficiency. 

Reactions have a way of produc- 
ing related reactions. The chem- 
istry of ABC-TV produced a three- 
network economy in place of a 
duopoly. This has enlarged the 
program choice of the viewer, 
opened up new selling channels 
for the advertiser. 

In the evening, nationally, we 
have passed one network and are 
elose on the heels of the other. In 
the competitive markets, the situa- 
tion is even more favorable, and 
for three of the first six weeks of 
the year ABC has been out front 
—by a small margin—in the Niel- 
sen 24 Market Report. And in the 
daytime, our rate of growth is 
even more rapid. Our home deliv- 
ery has practically doubled in a 
year’s time. 

Perhaps ABC-TV is itself a cata- 
lyst. At the very least, competi- 
tion provides a catalytic spark, 
spurring television to quicker ma- 
turity as the greatest communica- 
tions force in history-—-informing 
millions, entertaining them and 
stimulating demand through ad- 
vertising. 


‘Stagecoach’ for Tues.? 


“Stagecoach West,” pilot of 
which has been financed by ABC- 
TV, may get the nod as the Tues- 
day 9:30 to 10:30 entry on the net- 
work, though it’s not definite. 

“Stagecoach” is out of the Four 
Star shop. 





A Bostonian Looks At A Tree 





Boston. 

There’s an old expression that 
“you can’t see the forest for the 
trees,” and to get a clear picture 
of the tremendous impact and 
growth of ABC-TV over the past 
few years, we might reverse this 
expression and take a close look 
at a tree to get a more proper pic- 
ture of the forest—the forest being 
the tremendous coverage and 
growth of ABC-TV on a national 
scale—the tree being WHDH-TV, 
channel 5, Boston, one of the 
affiliations that make up the na- 
tional ABC-TV picture. 

National figures and statistics 
ean occasionally be deceiving. 
Naturally, what a network does 
overall nationally is extremely im- 
portant, but what an individual 
station is able to accomplish with 
a specific network affiliation 
against topflight competition in a 
major market is perhaps more 
indicative of the network's basic 
strength. 

On Nov. 26, 1957, WHDH-TV 
went on the air as the third station 
in Boston, America’s sixth largest 
market. At that time there were 
two excellent, progressive, well 
managed stations operating in 
Boston. Both had been in the mar- 
ket for approximately 10 years and 
had solid audience identification 
and acceptance. 

Ratings 

The publication of the Decem- 
ber, 1957, ARB analfsis of the 
Boston television audience showed 
WHDH with its ABC affiliation 
getting a 15.6 share, with the re- 
maining shares almost equally 
divided—one Boston station hav- 
ing a 425 and the other a 41.8 
share. Nearly everyone who has 
been in this business for any 
length of time is well aware of the 
difficulty in breaking solidly en- 
ytrenched viewing habits. The mere 
physical act of pulling a switch to 
bring a third station into an exist- 
ing two-station market is 1.0 guar- 
antee of audience. It takes months 
of hard work, intelligent manage- 
ment, exciting local programming 
and promotion, a professional ap- 
proach to local television news, 
plus strong network programming 
to break through the habit barrier. 

What has happened to the Bos- 
ton market, and more specifically 
what has happened to the fortunes 
of WHDH-TV, Channel 5, in 
slightly over two years, we feel, is 
an example of what can be done 
when all of these factors work 
together. 

According to the latest ARB 
figures, December, 1959, exactly 
two years after air date, WHDH- 


By WILLIAM B. McGRATH 


TV has doubled its share of audi- 
ence from a 15.6 in December of 
1957 to a 31.0 in December of 1959. 
We have reached the position 
where the overall competitive sit- 
uation in Boston today is virtually 
a tossup, and what is even more 
important, during the critical 
hours of the largest audience size, 
WHDH-TY is the dominating fac- 
tor in the Boston market. 

For e: ample, from 7:30 to 11 
p.m., Monday through Sunday, the 
latest ARB one week ratings show 
WHDH-TYV to have an average rat- 
ing of 21.2—representing a 36° 
share of audience—number one in 
the market. This is the third con- 
secutive month that WHDH-TV 
has held this number one position 
in this time period. In the after- 
noon: from 3 to 5 p.m., WHDH-TV 
maintains a 45% share with a 9.7 
average rating according to the 
same report, and in the 5 to 6 
p.m. bracket, represented by 30 
minutes of local and 30 minutes of 
network programming, we main- 
tain a 47% share with an 18.2 
rating. This strong competitive 
position is further borne out in 
the just published January Nielsen 
which shows WHDH-TV maintain- 
ing a share of audience on the 
following basis—3 to 6 p.m., Mon- 
day through Friday, 47%; 6 to 9 
p.m., Sunday through Saturday, 
33%; 9 to 12 M, Sunday through 
Saturday, 37%. In addition, the 
January Nielsen gives WHDH-TV 
a 44% shar from 3 to 5 p.m. 
(Monday through Friday) with a 
10.2 average rating, and in the 5 
to 6 p.m. bracket (Monday through 
Friday) a 57% with a 21.3 average 
rating. 


lecal competitive television situa- 
tion with the same vigor, the same 
planning, and the same promotion 
that has established 50,000-watt 
WHDH-Radio as the number one 
radio station in the 25 New Eng- 
land counties that form its cover- 
age area. 

On the base of our strong ABC- 
TV network affiliation, WHDH- 
TV has built a structure of fine 
local programming. We believe we 
have the best television news in 
New England plus topflight, live 
children’s programs such as “Bozo 
The Clown,” “Romper Room” and 
“The Captain Bob Show.” Added 
to this is a one-hour live remote 
bowling show, an especially pro- 
duced half-hour weekly fashion 
show, television coverage of Bos- 
ton Red Sox baseball, and two 
half hours daily of unsponsored 
public service programs of which 
we are particularly proud. 





Each day, Monday through Fri- 
day, we program a half-hour at 


We have tried to attack the! 


THROUGH THE NATIONAL TV FOREST 


(V.P. and Managing Director WHDH, AM-FM TV) 


noon (12:30 to 1 p.m.) “The New 
England Farm and Food Program,” 
a half-hour in the evening (6 to 
6:30 p.m.) “Dateline Boston.” In- 
terestingly enough, “Dateline Bos- 
ton,” according to the latest Niel- 
sen, !s number one in its time 
period twice each week. This is an 
“across the board” major effort 
in public service programming and 
we are particularly pleased to have 
reached our present competitive 
position in total audience while 
carrying out programming for that 
portion of the audience sometimes 
overlooked in the mass approach, 


Network Advantages 


As strong as we consider our 
local programming to be, however, 
the base of our programming re- 
mains the ABC-TV network. Its 
programming of entertainment 
aimed at mass appeal has enabled 
WHDH-TV to move into the excel- 
lent competitive position it now 
enjoys. Without the network base, 
this would be impossible. 

We have noted with great in- 
terest, the recent announcement 
made by ABC-TV of the network's 
plans for broadening its base of 
programming for the fall of 1960 
that includes, among other things, 
the televising. of the Winston 
Churchill works, the biblical series 
that will be Hollywood produced, 
and the imaginative plans for the 
first half hour situation comedy 
in “cartoon” form. 

We feel that the tremendous 
strides made by ABC-TV in the 
so-called “mass appeal” area will 
be matched by its activity in the 
areas that seemingly have a more 
limited appeal but are so vital to 
balanced programming. We sin- 
cerely feel here in Boston that the 
broadening of the ABC-TV net- 
work programming. “reach,” com- 
bined with those activities that 
WHDH already-has accomplished 
locally and which are unique on 
the New England scene, will form 
a combination that not only will 
maintain the tremendous strides 
made in total audience figures but 
will to a large extent satisfy that 
portion of the television audience 
who look for something out of the 
ordinary from the medium. 

Looking at a single tree, WHDH- 
TV, in the forest of ABC television 
stations, perhaps brings into focus 
some of the reasons behind the 
vigorous growth and acceptance by 
the American people of the ABC- 
TV Network. What has been ac- 
complished in the Boston market 
is not necessarily unique to the 
nation but is certainly indicative 
of the strength of well produced, 
intelligently planned Jocal pro- 
gramming combined with network 
progremming that appeals as the 
number one chgice of a vast seg- 
ment of the American public. 














Detroit. 
accidental local 
knowledge, America’s tv viewer 
takes everything that flickers 
across his tv tube as a tv show. He 
doesn’t stop to distinguish network 
from local. If he likes what he sees 
he doesn’t get up from his chair. 
If he doesn’t the tuner gets jarred 
even if 16,000 stations are carrying 
the feature. This is one of the rea- 
sons many local shows clobber 
highly touted network shows. A 
show is a show is a show—it’s as 
simple as that. 

When we first programmed Soupy 
against powerful network fare in 
1953 he was a “network” show by 
Detroit standards. Why? Because he 
clobbered his multi-station compe- 
tition—even though seen only on 
Channel 7 in Detroit. 

What did we do to groom Soupy 
and his format for network? Not 
one cotton-pickin’ thing. He was 
good from day one. What did we 
do to sell the program to Jell-O? 
Not one cotton-pickin’ thing. ABC- 
TV decided Soupy, was worth net- 
work exposure, and some one at 
Young & Rubicam had the “two 
plus twe makes four” kind of think- 


Except for 





ing to realize that if Soupy could 


A Show Is A Show Is A Show 


By JOHN PIVAL 
(Vice President, WXYZ-TV Detroit) 








capture one market he could cap- 
ture a hundred. Helpful coopera- 
tion from ABC sales and Soupy’s 
New York rep, Alan Bregman, 
helped bring the principals to an 
understanding . . . and Soupy to 
the network. 

We first spotted Soupy doing a 
tired early morning Bandstand type 
show in Cincinnati in 1952, The 
talent was good, but the format 
and program concept were ill-con- 
ceived and executed even worse. 
The talent was entered in our 
black book of prospects. We had 
no format for him either. 

A year later when the Detroit 
Board of Education revealed that 
85°% of Detroit's kids eat lunch at 
home, we suddenly came by a for- 
mat: A funny guy to entertain the 
kids and -have lunch with them. 

By this time Soupy had moved 
to Cleveland and was doing busi- 
ness out of a phone booth. He hap- 
pened to be in the booth when we 
called to invite him to audition. 
| The audition—consisting of 


| nightclub stand-up type jokes went 
over like a flu bug in California. 
But the personality was still good. 
We saw something of Skelton when 
he ‘went broad—and something of 
Chaplin’s pathos when a pie found 
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its target. The guy had it. We put 
| the show on at 12 (noon) across the 
| board, The rest is history. 

| “Not until TV Guide ran a poll 
among his readers to elect the 
King and Queen of Detroit TV did 
the viewers begin to distinguish 
Soupy Sales from network offer- 


ings. We won the poll hands down. | 


| Then we added another strip to 
| his weekly duties—11 to 11:30 at 
| night: with an adult. variety show. 
This took off, too. 

In 1958 the network needed 12 

(noon) for “Operation Daybre?*.” 
|so we were forced to change 
| Soupy’s daily bill of fare fo break- 
fast with the kids before they went 
to school—7:30 to 8:30 in the 
morning. A few books (months) 
| later he was beating Garroway and 
| Captain Kangaroo. 
At about this puncture is when 
someone at Y & R added the two 
|and two. Jell-O bought Soupy on 
| ABC Saturdays at noon—just 19 
| weeks to try the climate. Soupy did 
}a fine job for Jell-O, in addition 
to continuing his usual fine job of 
| entertaining the ‘tv audience—na- 
tional now, instead of just local. 
The rating looked good. Jell-O or- 
dered another 20 weeks of the 
show. 

When Soupy suddenly appeared 
on screens coast to coast, the new 
viewer-in-charge-of-tuners didn’t 
know or care if he was watching a 
local or a network show. He liked 
what he saw. 

A show is a show is @ show. 











West Coast TV 
-- And Brother, 
It's Dynamic 


By JAMES CG. RIDDELL= 
(ABC V.P. In Charge Of W. Div.) 


Hollywood. 
Thousands of cameras and light 
switches are being thrown on the 


more than 200 sound stages in 
Hollywood each day to keep pace 
with the “Himalayan” demand of 
the television industry. This link- 
ing of force, energy and activity 
constitutes the dynamics of West 
Coast television in a geographical 
area almost certain to be the popu- 
lation hub of the country. 

It seems only natural that this 
section of the United States is 
destined for even a bigger role 
than it has played to date in the 
rapid growth of television. 


Foremost of course is California 
climate. It is probably the chief 
reason that Los Angeles County it- 
self now ranks larger in population 
than 42 of the nations’ states. The 
12 months of appealing veather, 
coupled with the physical charac- 
teristics of our land, gives the tele- 
vision industry an incentive to 
create, produce and actually effect 
programs which are virtually im- 
possible to finalize elsewhere in 
the country. 


Let's now set our case in point 
on ABC-TV. 


Some four years ago ABC-TV 
had one weekly hour-long “live” 
show originating in Hollywood. 
“Lawrence Welk's Dodge Dancing 
Party’ was its name and anyone 
in the industry knows the fantastie 
story of this show. 

Currently ABC with its 10 half- 
hours each week of ‘‘Day In Court” 
and “About Faces,” its week'ly 
“Take a Good Look,” and its hour- 
ly once a week Lawrence Welk 
programs, is sending more than six 
hours weekly of “live” tv to mil- 
lions of homes across the nation. 
Such production does not include 
special ABC-TV features as the 
four Sinatra and two Bing Crosby 
specials each season,~the “Bing 
Crosby Golf Tourney,” and the an- 
nual “Rose Bow! Parade” telecast. 

Our Television Center in Holly- 
wood vibrates with activity. Work- 
men labor about our vast acreage, 
molding it into one of the indus- 
try’s most modern plents. Our 
multi-million dollar building pro- 
gram continues to progress on 
schedule. Our technical staff has 
been and will continue to be pro- 
vided with the, latest equipment 
and our administrative personnel 
is being expanded to meet the de- 
mands of this mushrooming enter. 
tainment industry. : 

During the 1960-61 season ABC' 
has every expectation of increasing 
the number of shows in association 
with such successful leaders as 
Warner Bros., MGM, 20th-Century 
Fox, Desilu, Four Star, Walt Dis- 
ney, Screen Gems, as well as sev- 
eral independent packagers. 


Because of the tremendous 
| strides made in the fields cf en- 
gineering and scientific research, 
no longer are we concerned as we 
were three years ago with the time 
differential and coaxial cable alle- 
cations between the East and the 
West. The emergence of tape, in- 
cluding its simplicity and sound- 
ness, has been a salient factor in 
the growth of all tv on both coasts. 

Our problems will never cease; 
we would never want them to. We 
feel, however, with such key fac- 
tors as climate, capital and crea- 
tivity, we can and will meet.the 
heavy demand of the television 
viewer. 

West Coast television ts dynamie 
and ABC Hollywood is geared to 
make it even more explosive. 


ABC’s ‘Splendid American’ 
Gets Brotherhood Award 


ABC-TV copped the 1960 
Brotherhood Award of the National 
Conference of Christians ard Jews 
for its documentary, “The Splendid 
American,” telecast Sept. 27, ‘59. 

Francis N. Littlejohn, ABC di- 
rector of news and pub-affairs, 
accepted the award for ABC at the 
annual NCCJ luncheon. The pro- 
gram, narrated by John Daly, told 
of the dedicated work of three 
greups of Americans living in that 
small Asian kingdom. 
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ABC Rise Ushers In New Three-Network Economy 


ABC-TV 


Momentum 


. NETWORK 


SHARE OF AUDIENCE 


Source: Mon.-Sun. 8:00-10:30 PM Nielsen 
Muti Network Markets, January 1953-1959 
Nieisen 24 Competitive Mkts., January I, 1960 
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ABC-TV’s climb upwards to equality status with the other two net- 
works in nighttime share of audience is shown by the above chart, 
which graphs Nielsen Multi-Network Area (24 toy markets) share of 
audience figures for January of each year, 1953 to 1960. The closing 
ef the gap between the three networks is most markedly evident in 


the figures for Jan. 1, '60. The dramatic rise is in sharp contrast to 
the situation prevailing in previous years, when ABC-TV proved a 


weak competitor in its ability te attract audiences. The above chart | 


covers 8:30 to 10:30 p.m. 














Philly Affil Flips 


Roger Clipp in Tribute to Goldenson-Treyz 
Leadership; Cites WFIL-TV Record 


By ROGER W. CLIPP 








(General Manager, WFIL AM-TV-FM; V.P. Triangle Stations) 


Philadelphia. 

Seven years ago United Para- 
mount Theatres and the American 
Broadcasting Co. joined forces for 
an adventure that has made one 
of the most exciting success stories 
in broadcasting history. To me the 
the story really begins March 22, 
1948, when WFIL-TV was privi- 
leged to become the first affiliate 
of the then new ABC Television 
Network. It picked up tempo a 
few weeks later, when on April 
18, 1948, we in Philadelphia origi- 
nated the premiere program of 
Henry Morgan's “On The Corner,” 
the first sponsored program on the 
ABC-TV network. We also origi- 
nated Bert Lytell’s “Hollywoed 
Sereen Test” for the network. At 
that time in Delaware Valley 
U.S.A. we and the young ABC-TV 
Network seryed some 13,000 tele- 
vision hemes. Now in February 
1960, ABC-TV and WFIL-TV serve 
1,900,000 tv homes in this area. 

That the service has been a 
popular one with our audiences is 
borne eut by the fact that WFIL- 
TV has been first in share of audi- 
ence for 23 of the past 26 months 
according to the American Re- 
search Bureau. Tho most recent 
survey shows that in an average 
quarter hour from 9 a.m.-12 (mid- 
night), Sunday through Saturday, 
37,600 more homes are tuned to 
WFIL-TV than are tuned to the 
second station in the Philadelphia 
tv market. The network program- 
ming pattern envisioned by Leo- 
nard Goldenson and Oliver Treyz 
has brought about a revolutionary 
change in the nation’s viewing 
habits. And we at the local level 
see eloquent testimony to the 
effectiveness of their dynamie con- 
eept. In the latest report available 
eat press time, 10 of the top 12 
programs in the Philadelphia mar- 
ket were ABC shows, on WFIL-TV. 
We believe this to be a record un- 
paralleled by any ABC affiliate in 
a major market, 

Naturally we at the affiliate level 
are gratified..with the past and 
present successes achieved by the 
AB-PT team. It is;always pleasant 
to be first. But it*alse poses a 


— 








challenge, and Tom Moore and his 
able programa and production units 
are working constantly to improve 
even upon past performances. 
Such well conceived programs as 
“The Untouchables,” “77 Sunset 
Strip,” “Maverick” and “The Rifle- 
man” have earned well-merited 
applause as entertainment, and the 
news specials prepared by John 
Daly and his world-wide news team 
have received similar tributes for 
their factual and penetrafing re- 
porting. The prestige gathered 
from these offerings has made its 
presence felt af the affiliate level, 
and has been a valuable asset to 
us. This prestige will be enhanced 
even more by AB-PT’s vision in 
acquiring the forthcoming series 
based on the memoirs of Sir Wins- 
ton Churchill, and by ° signing 
Richard Rodgers to compose the 
music. 


These outstanding acecomplish- | 


ments when placed beside the 
strong daytime programming made 
available by the AB-PT team are 
evidence of a network tide des- 
tined to roll onward. At the same 
time, we at the Triangle Statiens 


are proud that the network has 
| not been averse to looking outside 
|New York and Hellywoed for new 
| ideas and new programs. The seven 
and a half hours of “American 
| Bandstand” for the ABC-TV Net- 
| work from WFIL-TV each week, 
|and the “Yale Reports” series, 
| telecast from the Triangle Station 
| WNHC-TV, in Hartford - New 
Haven, Connecticut, are but two 
}exemples of this philosephy. 
For these and for many other 
|reasons, it is a pleasure and a 
|preud privilege to salute AB-PT 
|on this their seventh anniversary. 


‘ABO’s of Showmanship 


| 
Continued from page 3) 











'a conclusion we refuse to aecept. 
| There’s no disputing the faet that 
|minority interests must be served 
|through the ultimate attainment 
|of a fair and workable balance in 
programming (and we make the 
|irreveeabie statement here and 
;new that ABC Televisien pledges 
itself to a full espousal of this 
| principle)—but we reiterate that, 
in the finest traditions of show 
business, not to mention common 
sense, ABC's first and foremost 
responsibility is to the mass audi- 
ence. There is no better service 
television can render. 

Crities of the rating systems are 
of the opinion that these ratings 
are based on too small a sample. 
| We don’t happen to think so. Some 
time back in an address befere the 
50th Journalism Week at the Uni- 
versity of Missouri Scheel of 

















. At First They Laughed- 


What will probably stand as the No. 1 suceess story of the '59- 
"60 season is now resting (and very comfortably) in ABC-TV’s lap. 
That's ihe story of what has happened to the four one-hour en- 
tries (one out of the 20th-Fox shop, the ether three out of the 
Warners stable) since their dismal premieres last fall. Te be spe- 


cific, these are “Adventures In Paradise,” 


the 20th entry; “Bour- 


bon St. Beat,” “Hawaiian Eye” and “The Alaskans.” 

“Adventures In Paradise” was a flop on its first time that (i) 
they were saying producer Martin Manulis should never have ven- 
tured away from the “Playhouse 90” live tv pastures; (2) Terry 
Clyne, who bought the show for Liggett & Myers, publicly pro- 
claimed that “Buddy Adler and Leonard Goldenson let me down.” 
As for the three WB entries, the same seeond-guessers were jubi- 
lantly proclaiming that “the WB-ABC suceess story coulda't last 
forever; this time they've had it—but good.” 

So what happens? Through persistence, perserverance and good 


old doctoring, all four shows hav 


Terry Clyne has got himself a 
others—-'‘ Alaskans,” 


e come out winners. The selfsame 
winner. Some took longer than 


for example, which ABC was dubious about 


even as late as five weeks ago. Today it’s a red hot Sunday entry. 


“Ditto. “Paradise,” -‘‘Bourber -St. 


Beat” and “Hawaiian Eye,' the 


latter really hiftihg.ihe big Nielsen time 


ABC did it again. 








We Have It Made 
if We Just Use 
OurHeads& Work 











By DON DAVIS 
(President, KMBC-TV, K.C.) 


Kansas City. 


As promotion men, we broad- 
casters are lucky. : 

Arriving last on the show busi- 
ness scene, we have the advantage 
of tutelage by all whe have pre- 
ceded us. 

This goes from the techniques 
of showmanship and press agentry - 
pioneered by Phineas T. Barnum 
to the cannier subtleties of Ed- 
ward L. Bernays and Carl Byeir, 
with a modicum of example and 
advice en route from Ivy Lee. 

It enables us to profit frem the 
dazzling techniques of Ben Sen- 
nenberg, the political savvy of 
Whitaker and Baxter, the indus- 
trious thoroughness of Hill and 
Knowlton, and the fact-founded 
approach of Earl Newsom. 

Somewhere in there, too, is the 
charm, frankness, honesty and 
sheer literary ability of Richard 
Maney, whose 354-page  boek, 
“Fanfare, the Confessions of a 
Press Agent,” published by Harper 
& Bros., I heartily commend to 
all gentry of the typewriter. 

Promotion is a business—and it 
is founded on business prineiples. 

The first of these is te learn 
that there’s no permanent advan- 
tage in having a promotion that 
looks better than the product. Lin- 
coln said it—you can’t fool all of 
the people all the time. Therefere, 
base your promotion and exploita- 
tion efforts on good that 
you can deliver honestly. 

I remember when ABC-TV en- 
trusted us with the world premiere 








|of a tv program nebody had ever 


| heard 
City 


of—‘‘Wyait Earp.” Kansas 
was chosen because Earp 


Journalism, I proposed that con-| lived here as a young man, began 


sideration be given to 


adding | his career as a 


law officer in 


several carefully selected questions | Kansas. 


te the 1960 U. S. census in order 
to ascertain the American public 


| 


The ABC-TV program was to be 
launched on the net in September 


tastes in television. Since broad-|—and this was July. By August, 


easters are dedicated to teievise 
programs that are in the _public’s 
interest, and if current methods 
used in our industry are con- 
sidered imadequate by some of its 
crities, it strikes me it would be 
advisable to measure the public's 
likes and dislikes by taking such 
a census. It may not be too late 
tc entertain such a project, since 
the U. S. Census doesn’t begin its 
preliminary field work until April 
and questions about television pro- 
gramming might still be added. 

Certainly once and for all we 
eould thus eliminate any doubts 
that exist as ts: current rating 
procedures, and whether present 
techniques are sufficiently ade- 
quate. Since the sampling methods 
now in use are not so radically dif- 
ferent from those used by Amer- 
ican business and by government, 
we, for one, are convinced as to 
both the adequacy and the reliabil- 
ity of ratings as the yardstick for 
popularity measurement. But it 
can do no harm in satisfying the 
ske pties. 

From Shakespeare, to Barnum 
to Belasco to ABC — nothing's 
changed. 


Scenic Dividend For 
AB-PT’s New Building: 
To Face Lincoln Center 


When American Broadeasting- 
Paramount Theatres purchased its 
main bloc of property along W. 
66th Street in N. Y., it didn’t think 
of the Lincoln Center midtown de- 
velepment going up. AB-PT’s pur- 
chase was made in '49, before the 
plans were laid out wor the N. Y, 
Center for Performing Arts. 

Now, as luck will have it, AB-PT 
will have its main office building 
opposite the new Julliard of Music 
Building and in line with Center's 
promenade. AB-PT’s office build- 
ing on Columbus Ave., construction 
on which is due to start in two or 
three years, is between 66th and 
67th Street. The present structure 
will be torn down and an office 
building of from 20 to 30 floors 
high is due to be erected there. 

At present, various divisions of 
AB-PT are quartered in various 
bulidings in that area. For the 
first time, many of those divisions 
will be under. one roof when the 
new building is completed. 
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we had arranged a downtown 
parade of 500 mounted riders 
dressed as cowboys and led by a 
then unknown actor named Hugh 
O'Brian. Cheers .. . he could ride. 

At a civic luncheon, O'Brian 
presented the “Wyatt Earp” Law 
and Order Award to former Kan- 
sas City Mayor John B. Gage, the 
“reform” mayor who cleaned up 
our fair city after the litieal 
ravages of the notoriows Pender- 
gast politiea] machine. 

Then we screened the pilot print 
of “Wyatt Earp” te applause frem 
our distinguished loeal audience 
at the luncheon. Governors of Mis- 
souri and Kansas proclaimed 
“Wyatt Earp” Week. And the event 
made news, in the press, en radio, 
and on television. True, we didn't 
see much about it on the CBS and 
NBC outlets here—but ABC’s 
affiliate gave it quite a play—this 
is known in the trade as having 
an exclusive on a hot civie event. 

Gotta Know the Techniques 

Point is, the whole promotion— 
and it was a good one for a show 
that deserved it—the whole plan 
was conceived and executed by a 
publicist who had grown up in 
motion picture exploitation, and 
who took advantage of all the tried 
and proved movie-promotion tech- 
niques. We didn‘t happen to land 
a spread in Life—but it wasn’t 
because we didn’t try. 

Which reminds me—some of the 
most interesting promotion litera- 
ture available ts the stream 
of movie press books issued 
by Hollywood. Many of them are 
unimaginative and inane and un- 
inspired—but the basics are al- 
Ways covered, and some of the 
stunts suggested are a delight. 

So the second principle of the 
promotion business should be for 
a promotion man censtantly to 
study what the Hollywood and 
Broadway press agents have done 
and are doing—compare notes on 
the work of the recognized public 
relations experts in the field—and 
then go ahead and do thou like- 
wise—with honesty, thoroughness 
and constant alertness, 

In television, we have it made, 
really, if we just use our heads 
and work. Let’s not overlook the 
value of market research studies, 
opinion sampling, and the tecn- 
nigues by which publie attitudes 
are changed, : 

We have*our own medium—with 
all its advantages of the graphic 

(Contihued on page 74) 
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This is the story of a struggling young television network and how it 


grew. This is also the seventh anniversary of a memorable date in 1953 
when*this network (called ABC —or. more frequently, Network Z) had 
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become ‘a big network. Thé Tirst Step toward this.oby ective was th 


€ expansion. of its 
atiliates. Which brings us to Our first statistic: before the merger. some 33 statiohs 


overing'68% of U.S. TY homes— carried a typical ABC evening program. Now, the 





coverage has climbed to 92.4%. 
Concurrently, the problem of better programming had to be met. A' five 
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ne Untoucnables. A 
diet Of action-adventure, sweetened with.fresh family comedy...and an 
Tale} the most responsive audience. th young housewite with a WZellarem-VaTe growing For 
ily. (This programming philosophy is making itself felt_in.the daytime operation, too 


The 12-4 PM audience has doubled over last year.) ee In 1960 


Standing programs such as the famous Churchill Memoirs, impressive public service 


f@atures and exciting,new specials will add’ even.more duster to this bright: picture 
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At the network’s owned and operated stations 





co...things have been: 


New. York.. Chicago; Detroit, Los Angeles. San Frai 


looking up. too. New: York continues to mark up ‘tress Qains.in share of, audience | 


Los Angeles is :now orgeyaellare pailesy place (©) alror-(elom tammr-torelicrey tor 





reflecting the general i network prosperity has madetis Own impact felt forcefully 


through what is perhaps the country s most outstanding local programming Operation 


Detroit. first in its market. can Be justly proud of its new~ Broadcast House — for 


LW 


it.-offers tne. most modern and complete facilities in the industry And in the 
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heart of the Wests great economic 





| responsive coverage:of the huge, rich Bay 
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San Francisco station provides fu 





© : oe P i | Te ee eam 

5 Area. ‘These positive signs of growth in network Coverage, in affiliate opera 
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have not been lost on the gountry™@ important advertisers In the seven years since the 
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\S\@m Ulaticctem ea-la-Vantel¥iay Theatres merger, network billings have increased: 500% 
(The cost per 1000 homes pert commercial minute; might also have somet! 
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INTERNATIONAL DIVISION 


(yes, weve gone international too.) 
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asc: daytime 1 programming practically 
_non- existent . .. likewise, homes reached. 


ee 






Thanks to“‘Operation Daybreak" (launched 
Oct.'58) ABC goes over 1 million home mark. 











BEHIND THE FIGURES: the same vital, exciting programming _ the young housewife... and buying head of a growing family. 
policy that has accounted for ABC’s spectacular nighttime TV Thus—and especiaily in view ofcurrent rates ($1.17 per M homes) 
success. As important as the tremendous increase in homes is your smartest buy 


the kind of homes reached. ABC programming obviously selects in daytime TV is ABCcavime TELEVISION 
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It could be.Don MeNeill’s Breakfast 
Club . . . it could be Eydie Gorme... 
it could be Dennis Day . . . it could be 
any ABC Radio Network program or 
package. It could be a renewal sponsor 
(there are 57 of them). It could be a 
sponsor doing his network radio selling 
exclusively on ABC (there are 58 of 


‘them). All 119 advertisers (80 more 


than last year) .. . are out there selling 
her everything from corn pads to cars: 
ABC ADVERTISERS AND PRODUCTS IN 1959 

AFL-CIO « ACNECARE « AQUA-IVY « AERO-SHAVE, BLACK FLAG, 


WIZARD DEODORIZER » AMERICAN HOME MAGAZINE « AMERICAN 
TELEPHONE AND TELEGRAPH « APPIAN WAY PIZZA PIE MIX « APPLE 









VALLEY BUILDING DEVELOPMENT ASS'N » ARCHWAY COOKIES e 
ASSEMBLIES OF GOD « AYDS, ITALIAN BALM « SABY SWEET & 
SOOTHENE « BAPTIST BIBLE FELLOWSHIP, INC. ¢ BELTONE HEARING 
AID CO. « BENRUS WATCH « BEN MONT PAPER, INC. « BILLY GRAHAM 
EVANGELISTIC ASSOCIATION e BROMO-QUININE COLD TABLETS e« 
BRUCE CLEANING WAX e BURGESS VIBROCRAFTERS e« CADILLAC 
(DIV. OF GENERAL MOTORS) « CALIFORNIA STATE DEMOCRATIC 
CENTRAL COMMITTEE » CAMEL Ali WINSTON CIGARETTES « CAPE 
CORAL REAL ESTATE e CASITE »« CHANGING TIMES MAGAZINE e 
CHEF-BOY-AR-DEE « CHICK-CHICK & PRESTO EASTER EGG COLORS e 


CHOOZ « CLAIROL « COLGATE DENT*L CREAM ¢ DAB « DAWN BIBLE 
STUDENTS ASSOCIATION « DOP IVISION OF CHRYSLER CORP.) « 
DR. CALDWELL LAXATIVE « Da ® RCO. ¢ DR. THOMAS WYATT e« 
ORISTAN « EX-LAX « FAB e §.S COFFEE » FRED STREETER’S 
PLANT GROWTH TABLETS e vi. AL ASS'N OF DAVIDIAN 7TH DAY 


ADVENTISTS » GENERAL NUTRITION CORP. e GOSPEL BROADCASTING 
ASSOCIATION » GREY-ROCK « GROSSET & DUNLAP, INC. » GUARDIAN 
MAINTENANCE (DIV. OF GENERAL MOTORS) e HARRISON HOME 
PRODUCTS « HIGHLAND CHURCH OF CHRIST e HUDSON VITAMIN 
PRODUCTS « €-12 INSECT REPELLENT © JELL-O « KVP CORP. + KAPP 
RECORDS « KOOL AID « K®ETSCHMER CORP. « LEVOLOR VENETIAN 
BLIND e LUCKY LAGER BRi ING CO. « LYON VAN AND STORAGE e 
MAGLA PRODUCTS « MAXWELL HOUSE COFFEE «e MENTHOLATUM CO. 
MERIT PLAN INSURANCE CO. « MIDAS MUFFLER CO. » MIRACLOTHS 
DOTTIE DUSTCLOTH « MUSSELMAN APPLE SAUCE + McCALL'S 






; 


/ out 

| there 
must 
be . 


her... 


MAGAZINE « McCULLOCH MOTORS CORP. « NR TABLETS « OLDS- 
MOBILE (DIV. OF GENERAL MOTORS) © ORAL ROBERTS EVANGELISTIC 
ASSOCIATION « PABST BREWING C9. « PALL MALL CIGARETTES e 
PARKER PEN CO. < PEPSI-COLA CO. « PETER PAUL, INC. ¢ PLANTABBS e 
PLYMOUTH (DIV. OF CHRYSLER CORP.) ¢ PONTIAC MOTORS (Div. OF 
GENERAL MOTORS) « PURITRON CORP. e QUAKER STATE OIL REFINING 
CO. OF CALIFORNIA » RADIO BIBLE CLASS « RENUZIT HOME PRODUCTS 
CO. « ROCK OF AGES CORP. » ROYAL GELATIN, CHASE & SANBORN 
INSTANT COFFEE ¢ SARAN-WRAP « SAVINGS & LOAN FOUNDATION @ 
SCAMPERS « SCANDINAVIAN AIRLINES SYSTEM INC. e SCHICK, INC. & 
SEALY MATTRESS CO. ¢ SHIPSTADS & JOHNSON ICE FOLLIES OF 1960 « 
SIDNEY WALTON'S 7 LITTLE BOOKS « SLEEP-EZE e MISTER SOFTEE, 
INC. ¢ SPRINGFIELD HOME PRODUCTS « SPRUANCE BREAD MIX e 
ST. JOSEPH ALMANAC CALENDAR « STA-FLO, STA-PUF, SYRUP CREAM 
CORN * STANDARD OIL OF INDIANA e STANDARD OIL OF CALIFORNIA « 
STEVENS TV ANTENNA © SUPER M-39 VITAMINS » “SWANSDOWN 
CAKE MIXES « TRIP OF THE MONTH CLUB + U.S. POOL CORP. « UNITED 
ARTISTS CORP. « UNIVERSAL COFFEEMATIC » UNIVERSAL INTERNA- 
TIONAL PICTURES * VAN NUYS SAVINGS & LOAN ASSOCIATION e« 
VOICE OF PROPHECY, INC. «© WATCHMAKERS OF SWITZERLAND 
WESTERN AIRLINE «© WHITE CROSS HOSPITAL PLAN ¢ WHITEHOUSE 
COMPANY « WORLD VISION, INC. « WALT DISNEY TOYS « ZiNO PADS 


ABC Radio Network 


Somebody 


selling 
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Billings up 42.9% in’59! 


While we're on the subject of success (and ours is yours) we'd like to make an important point. 
It’s a built-in ingredient of ABC Films. Here to stay, as witness: People’s Choice...26 Men... 
Jim Bowie...Meet McGraw...all delivering top local ratings after, in some cases, as many 
as 7 reruns! Nationally, the story is equally bracing —thanks to such solid network hits as One 
Step Beyond (Aluminum Company of America) and Man With a Camera (General Electric). 
O Now available for immediate release ... and success: Court of Last Resort... Expedition! (a 
vivid new drama-documentary) . . . Counterthrust (sensational new adventure series filmed 
on location in the exotic, exciting, explosive Orient). Act, as they say, now. ABC FILMS INC. 


1501 BROADWAY, NEW YORK 36, NEW YORK, LACKAWANNA 4-5050 ” 
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ABC production 





























* Naked City (one nour) 


Shelle productions 














Donna Reed Show 


Fodon productions 
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ponnttne popper” 


Rin Tin Tin 


Herbert Be Leonard proayctions 
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3,148,266 feet of 
SUCCESS... 

(give or take a 
few thousand feet) 


This is a lot of 
footage not to 

land on anyone’s 
cutting room floor. 
It’s also quite a 
statistic, this total 
footage of 

Warner Bros. shows 
produced for 

ABC Television— 
starting with 
Cheyenne 

(still riding strong) 
in 1955...and, 

as of today, including 
such top-rated 
SUCCESSES aS 
Maverick... 
Lawman...Colt 45... 
Sugarfoot and Bronco... 
The Alaskans... 
Bourbon Street Beat... 
Hawaiian Eye...and 
77? Sunset Strip. 


If you had to 

sum up ABC's 
dramatic success... 
ABC’s elaergence 
from nowhere into 
the often-first, often- 
second, never-third 
TV network... 

in one word, 

the word would 
have to be 
s20wmanship. 

And, as the 

record shows, in 
good part 

this has meant 
Warner Bros. 
showmanship. 
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MISS VIRGINIA 
SPRL GO es 


-*= JOHN BILYEU AND JACK 
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“The Showmanship Station 


in the Heart of the Nation” M BC-TV 
Number Qne* Again This Year / 


b 
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...n Today’s World 
of Telersion! 





RATINGS: 


The consistently high ratings on 

THE LAWRENCE WELK SHOW 
(ABC-TV) for the past 414 years speak 
for themselves. 


(Example: Nielsen, Sat., Dec. 19, 1959 :— 
Homes, 12,861,000; Rating, 30.0; 
Share, 38.7.) 


SPONSOR IDENTIFICATION: 


In the last two Sponsor Identification Polls* 
within the last 18 months, the 
LAWRENCE WELK SHOW scored #1 
and +3 — achieving an outstanding job 
for his sponsor, DODGE DIVISION, 
Chrysler Corporation. 


(* “1958 Sponsor-Rating” Poll by Norman, 
Craig & Kummel, N.Y.C., and 1959 Annual 
Trendex Sponsor Identification Poll.) 





AND NOW... 





COST-PER-THOUSAND: 


In Nielsen’s first CPM report of the new 
season, THE LAWRENCE WELK SHOW 
scored #2 in delivering the greatest 
number of homes per dollar invested! 
(Nov.-Dec. ’59) 














AMERICA’S TOP TEN PROGRAMS BY COST EFFICIENCY ~- 








(Cost-Per-Thousand Commercial Minutes Delivered) ‘ 
i eee $1.79 G. 77 Sunset Strip ...c..ecccccnessseenseeee 220 
2. LAWRENCE WELK SHOW ...... 1.83 Fe TUUD CBee nneeicremenieioresions 208 
OTS aD) 1.95 RE tec 
4. Maverick 2.09 9. Real McCoys .....c.ccccsccseccseee am ae 
5. Price Is Right . 215 a Re etn Pita 2.39 





(Nielsen Nov.-Dec.’59 CPM/CM Report) 


GABBE, LUTZ, HELLER & LOEB DON FEDDERSON PRODUCTIONS 
Personal Managers for Television Consultants 
Lawrence Welk for Lawrence Welk 
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WFIL-TV’s Powerful New Documentary Series 


a s Ae 

















“SHOTGUN 
SQUAD” 
f Specially trained highway 
B patrol units help combat 
; crime. 


, “WHITE 

| MURDER” 

_A study of Philadelphia's 
Mi growing narcotics problem. 





i “THE DAY YOUR 
HEART STOPS” 


Eminent surgeons discuss 
America’s number one 
killer: heart disease, 


“DOWN, BUT 
NOT OUT” 
Boxing’s decline and 


brazen control by unscru- 
pulous racketeers. 





“Eyewitness’= an “exciting and meaningful! program’’ (Variety) — now available for sponsorship. “Eyewitness” is a 
penetrating analysis of what Philadelphia is doing to solve its most serious social problems ,. . dope addiction, heart 
disease, traffic congestion, juvenile delinquency and others — another public affairs FIRST. 


The hottest documentary produced by any TV station in America can be yours TODAY J 
Call Blair-TY or Triangle’s New York Office at OXford 7-9736. 





Operated by: Radio and Television Div. / Triangle Publications, Inc. / 46th & Market Sts., Philadelphia 39, Pa. A_TRIANGLE STATION 
WFIL-AM © FM ¢@ TV, Philadelphia, Pa. / WNBF-AM ¢ FM @ TV, Binghamion, N.Y, J WLYH-TV, Lebonon-Lancaster, Pa, 

WPFPBG-AM © TV, Altoona-Johnstown, Pa. / WNHC-AM ° FM ® TV, Hartford-New Haven, Conn, / KFRE-AM * TY ¢ KRFM, Fresno, Col, A rf t L. ae T VW 
Triangle National Sates Office, 485 Lexington Avenue, New York 17, New York PHILADELPHIA, PENNSYLVANIA 


asc-tvy CHANNELS s.air-tv 


FIRST in Philadelphia 23 months out of 26,” WFIL-TV’s programming supremacy plus 
ABC-TV's leading lineup have produced this record, unparalleled in a major television 
market. We congratalate ABC-PT on its 7th anniversary. 

* 
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on 7 years of 
achievement 


We are all happy and proud to consider ourselves a 
part of your warm and wonderful organization. 


“eae, and the 
CHAMPAGNE MUSIC MAKERS 





ae 
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ongratulations ABC... 





375 Park Avenue, New York 22,N. Y. ° PLaza 1-0600 
9460 Wilshire Blvd. ° Beverly Hills, Calif. © CRestview 4-7357 
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TOLEDO | 


Where ABC and WSPD-TV are first 




























for helping to make 
Baltimore a | 


WJZ-TV town! 
WAST @, Iv 


*Baltimore’s most popular TV station for 17 of 
the past 25 months. (ARB) 











Cee Westinghouse Broadcasting Company, Inc. 
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Thursday Night, ABC-TV, THE PAT BOONE CHEVY SHOW ROOM, a Cooga Mooga Production 
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WHERE 


“now BUSINESS. 
SHOW BUSINESS! 


We are happy 
to be members 
of the 


,  ABC-PARAMOUNT 
FAMILY 


) | And we proudly salute the two 















showmen who made possible 
the great success of 
THE ABC-PARAMOUNT NETWORK 


LEONARD GOLDENSON 
and QLIVER TREYZ 


The Original Amateur Hour 


“te 1935-1960 re 
Ted Mack ¢ Lloyd Marks © Lewis Graham 
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| 
STARTING OFF THE NEW YEAR!...“GoING LiKE Sixty” | 


WREX-TV SPOT SCHEDULE BRINGS 


RECORD-BREAKING HOLIDAY BUSINESS 
TO AREA THEATRES... 


THEATRE EXECUTIVES 
GIVE LION’S SHARE OF CREDIT TO 
WREX-TV 
FOR RECORD SHATTERING 
B. O. GROSSES... 


ROCKFORD, ILLINOIS — record Attendance! 


“TV campaign over WREX-TV on ‘Journey’ has been a tremendous suc- 

cess. Long standing box office records broken with this picture." 
OSCAR GRANDQUIST 
MANAGER, STATE THEATRE 


BELOIT, WISCONSIN —B. 0. Bonanza! 


“*Journey’ proves itself to be a real door-buster. Most of the credit 
for telling the public must go to your station for providing one of the 
finest spot campaigns | have ever seen." 

JOHN S. FALCO 

DIST. MGR, STANDARD THEATRES 


JANESVILLE, WISCONSIN — Best Biz in Years! 


"I believe we have finally reached a pattern of motion picture merchan- 
dising—thanks to one Joe Baisch. Yes, I'm a real happy theatre 
manager reporting 1946 grosses in 1960." 

WILLIAM P. LALOR 

MANAGER, JEFFRIS THEATRE 






J. M. BAISCH 
Vice Pres. & Gen. Mgr. 


Represented by 
H-R TELEVISION, INC, 


Ne eee oe 


CHANNEL J x } ROCKFORD 
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‘i | CHANNEL 
years. tth been... & i tts position... most proud to be... 
in Affilia ted Condition J 
Congradulations ABC TELEVISION 
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PROUD TO Bt Abt 


IN 1OWA’S NUMBER 1 TV MARKET 
Cedar Rapids + Waterlos + Dubuque 


Joseph F. Hiadky, Jr., President 
Redd Gardner, General Manager 
Eugene E. McClure, Commercial Manager 


KURT ome: 
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,..a new action-packed one-hour adventure 
series...starring William Reynolds, James Philbrook and 
Diane Brewster...now being developed 


AY 
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CONGRATULAT IO 
your SUCCESSFUL AB 
TELEVISION VIEWERSs 

ALIKE IN THE 


AGENCIES 
PHIL HOFFMAN vi 


WICNeTV THIN CITES® 































When most people watch TU: more 
people watch ABC-TV i Fort Wayne! 


WPTA Channel 21 


REPRESENTED BY YOUNG TV 











(No. 1 DAILY, 6-MIDNIGHT: NOV. '59, ARB) 




















aay Weve elreNanrone + 
SOLID NUMBER (ZC 


6 p.m. tomidnight 37.5 


with abc *epm 
“* (Source: Dec. ARB) 


mee i Tra 


COLUMBUS 


WTVN- ~ OHIO 
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Thanks to ABC-TV for the ingredients that have made 
a, KAKE-TV Number 1 for over 3 Years in the 3-Station 
4 ¢ VHF Wichita Market. 
¢ 





Ist In Every Category 
°* Network 

°* Syndicated Film 

* Feature Film 

°* Local Live 

* Sign-on-to-sign-off 




















Ist In Every Survey 
Including the latest reports 
for the Market 














ARB: November 1959 
7 of the top10 network shows 


Nielsem: November 1959 
8 of the top10network shows 

















Pulse: March 1959 
9 of the top10 network shows 








Our congratulations to ABC-PT 
on their 7th anniversary ; 


Kake-ty— 


AND THE GOLDEN K. NETWORK "0. 
KTVC KAYS-TV 


Channel 6 Chonnel 7 
tnsign Hays 






WICHITA, 
KANSAS 









Represented by The ‘Katz Agenty 
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NEW ANIMATED PROGRAMS 
NOW IN 'WORK....006 


TVs HOTTEST 


HIGHEST RATED 
DAYTIME CBizaxce’ 
NETWORK SHOW * 





CONGRATULAT 


Ad 
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%& REPORT 2 WEEKS UP TO JAN. 10, 1960 


f HARVEY CARTOON STUDIOS. INC. 





1860 BROADWAY, NEW YORK 23, N. Y. » JU 2-2244 


BUPRED HARVEY, President LEOM HARVEY, Vice-President © ROBERT B. HARVEY, Vice-President, Treasurer 


© 1960 HARVEY FILMS, INC. 

















We put on our 


to salute you, ABC! 


Check Our Quarter-Hour Ratings* 
From 6:00 p.m. ’til 10:00 p.m. (EST) 
On A Month Of Sunday Nights! 




















TOTAL OF 16 QUARTER HOURS 
Station 
ist 2nd 
WSJV-TV 14 2 
Station “Y" 2 14 
Station “Z” 0 0 














In this major Indiana market, wealthy 
South Bend — Elkhart, viewing is 
A-WAY UP every night on WSJV! 
Call BRANHAM and see! 


* Source: A.C. Nielsen Station Index, Metro Ratings, Four-Week Period, November, 1959. 


WSJV-TV @-~ 


SOUTH BEND - 


ELKHART 







































THEY GO UP 
TOGETHER 


HARRISBURG'S No. 1 
TELEVISION STATION 


ona 


: 
AN UNBEATABLE COMBINATION ‘cain 
IN THE CAPITAL CITY OF PENNA. ~ 


4%: 
\ : 
¥ 





a 


AMERICA'S No. 1 
TELEVISION 
NETWORK 
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OMO “TV and ABC -1V 


Represented by the Katz Agency, Inc. 
Consistent Leaders in Seattle-Tacoma and Western Was/:ington 
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in DENVER 


K BT V as. 


B13 of the Top Twenty programs are on KBTV! 
Greatest share of audience from 3 P.M. to sign off! 
Greatest number of homes reached from 3 P.M. fo sign off! 


The figures are in. They prove that great ABC-Television Network 
shows, powerful local programs, combine with KBTV's “Perpetual 
Promotion” to place Channel 9 in undisputed first place with 


Denver TV viewers. 


HOW CAN YOU COVER THE DENVER MARKET WITHOUT KBTV? 


* Nielsen Station index for Denver November, 1959. 


THE FAMILY 
STATION CHANNEL 


Call your P G W Coleone! 

















IN THE SUPERIOR TV COURT OF THE UNITED STATES 


COUNT Y:___A'YWHERE TV REAC AES 
STATE:__ENTERTAINMENT & ENLIGHTENMENT 
PART:__“DAY IN COURT" SECTION 

















THE PEOPLE OF “DAY IN COURT” SEND GREETINGS TO: 
connate America's Daytime Television Viewers __ , Respondent 


You are directed to ajpear ia an action brought by the above 
named petitioners in the Superior Television Court of the United States, 
Daytime Division _, in and forthe_A3C Television Network _, 
-48Y to serve as witness to authentic re-creations of actual trials and 
hearings, illustrating the working of justice. You are notified that unless 
you appear and answer as above required you will suffer the loss 


be fixed. 


Giver. under our hand and seal since October 13, 1958. 


By Staff, "DAY IN Co -, Deputies, 


I, A. C. Nielsen, attest that the above named action was 
responded to by »witnesses im 2,441,000 homes per com- 
mercial impression during the second two weeks for 
January 1960, and that the number of responses bas been 
increasing steadily with each report. 


A. C. NIELSEN, Judge 














A television code station. 7iiiapaaem 


JOHN C. MULLINS, 


DENVER, COLORADO = ts” 


Station Manager 























MID-FLORIDA 


TELEVISION 
UNDUPLICATED 
= 


COVERAGE! 


Only WLOF-TV 


provides unduplicated 
Network coverage in 
13 counties of the 


MOST EXPLOSIVE 
GROWTH AREA 
IN AMERICA 


Phone Headley-Reed, N. Y. 


WLOF-r 





Channel 
Orlando 
GArden 4-8537 
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NORFOLK, VIRGINIA 
THe BAG tioewater wanes Ae | 


NORFOLK 
C) HAMPTON 
NEWPORT NEWS 


ci PORTSMOUTH 


fl VIRGINIA BEACH 
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RALPH EDWARDS 


Takes Pleasure 


In Presenting His Latest Creation 


ABOUT FACES 


STARRING 


BEN. ALEXANDER 


ABC Network 
Mon. thru Fri. 


Press Relations: 
The Chadwick Company 



























































AB) €| story 
in 


milwaukee ) a 


To So 
pees 
a : 


SHARE OF AUDIENCE 


6 to 9 P.M., Sundoy 
2 “BD. oe through Saturday, 
. —_ compared with 31% 


for the NBC station 


wy// 24% for the CBS 
a 


SHARE OF AUDIENCE ME 


a 3 to 6 P.M., Monday man 
- through Friday, com- 


; . pared with 24% for 
‘ the NB& tion, (+) 
+ 26%. for : CBS 


station. 
SHARE OF AUDIENCE 


Noon to 3 P.M., Mon- 
day through Friday, 
compared with 28% 
for the NBC station, 
30% for the CBS 
station. 








One of the 
original 
Affiliates 
.. Still 












Happy to be 
Aboard | 






























































wmal-tv 


WASHINGTON, D.C. 
THE EVENING STAR BROADCASTING CO. 









According-to Nielsen ratings for December, 1959 


WISN -TV 


ABC IN MILWAUKEE 
bg =~ c. a 








‘Ssonsen ty 
Edward Petry & Co., Inc. 
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| WE ARE PROUD OF OUR : 
| ASSOCIATION WITH 
| AB = i I 
| j 
| 
; |i 
; il 4 STAR TELEVISION, STUDIO CITY, CALIFORNIA 
| 
i | 
| DICK POWELL—-PRESIDENT 
TOM McDERMOTT—EXECUTIVE VICE PRESIDENT 
CHARLES BOYER—VICE PRESIDENT 
DAVID NIVEN—VICE. PRESIDENT 
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as sure as 


| ABC 


WLW-D, Dayton... WLW-I, 





f Indianapolis .. . and WLW-A, 
} Atlanta are proud to be a part of 
the great ABC Television Network 
—transmitting its fine programs 

q to 8 million people ... and 
originating their own fine local 

ae programs in keeping with the 


high standards of ABC, 


ie § 


So the Crosley Broadcasting 
Corporation is happy to take 
Al this opportunity to join with the 
4 be. American Broadcasting Company 

2, in pledging continued distinguished 
service in television to their 


community outlets. 


get Our pride and our privilege 























Po ae 
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ae . %. ‘\ 
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' Beate 
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| | aoa 
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Pe er 
. =<, * % € the ABC-TV affiliates of 
4 ‘ KE. 
‘. | the famous Crosley group: 
> ae 
., 
WLW-! 
Television Television 
Atlanta Indianapolis — 
i ye a a ee ree, 
~ vee . ¢ «8 x 
? ar 
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Crosley Broadcasting Corporation, a division of Aveo 
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“OUR BRAND” 


A VITAL FORCE IN MAINTAINING 


THE QUALITY tToucH 





WFAA LE 


sitilbaiints ad 
TELEVISION one * DALLAS 








The Origenel Staton Representative TELEVISION SERVICES OF THE DALLAS MORNING NEWS 























ABC-TV 


Laniislide in Evansville 
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T VW ‘CHANNEL 
Evansville , Indiana 
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NATIONAL RE-RUN 
ABC-TV Network, 12 Noon 








THE 
RESTLESS 
GUN 
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National Average Nielsen Rating Eyecytive Producer 4 Window-Glen Production 
During Evening Runs for 2 Years JOHN PAYNE Filmed at Revue 
27.7 
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ABC-TV... WSIX-TV 
SOARING AHEAD 
IN THE 
SIZZLING ‘60's! 


PETERS, GRIFFIN, 
WOODWARD, ine. 


Exclusive Nattonal Representatives 











WVUE 
a ay 
SJE | 


Transmitting from the 
heart of New Orleans 
on world famed Canal 
Street and delivering 
Saturation coverage of 
the Metropolitan Area 


ANE) 3 ©) I3 
( Gia} }) 


ABC TELEVISION IN NEW ORLEANS 















































CHANNEL 6 


ABC-TV, we and ail of San Diego love you for your 
summit-rated shows 


3, 


is ABC for the San Diego (Calif.) area 


Television Heights Seventh Avenue at Ash San Diego 
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Congratulations A 3 C ig 


ULOLL 


Personal Management. 





Broadcast Management, Inc. 
680 Fifth Avenue 
New York 19, N. Y. 
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FROM 
AMERICA’S 
SIXTH LARGEST MARKET 





WHDH -TV Cannel) Le. 





BOSTON 


EXTENDS BEST WISHES TO 


ABC-TV 





ON ITS SEVENTH ANNIVERSARY 























| WCHS-TV CHARLESTON, WEST 


VIRGINIA, is proud to be a member of 





ABC—and has enjoyed progressing with the 


fastest growing network in the world. 
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ABC 
CHARLESTON, WEST VIRGINIA 














Me — — —, 

















ABC for Fresno, California 


KJEO-TV, Channel 47, 


this market's only locally-owned 
television station. 


Knowing and programming for the audience 
in this 3-network station market is 

another reason why KJEO-TV delivers 

the highest 7-day, six to ten p.m. audience. 


(Source: Current ARB Survey.) 


KJEO-TV, Fresno, California 


See Your H-R Representative 























® 


Wednesday, February 24, 1960 


73 























CONGRATULATIONS 


THE SUCCESS OF AMERICAN BROAD- 
CASTING COMPANY-PARAMOUNT THEA- 
TRES HAS BEEN AN INSPIRING EXAMPLE 
OF GOOD SHOWMANSHIP. THE WILLIAM 
MORRIS AGENCY PROUDLY LOOKS FOR- 
WARD TOITS CONTINUED PARTICIPATION 
IN THE PROGRESS OF AMERICAN BROAD- 
CASTING COMPANY -PARAMOUNT 
THEATRES. 





WILLIAM MORRIS AGENCY, Inc. 
XXX 


New York Beverly Hills Chicago London Paris Rome 
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That Isn’t 








Beware Of The ‘Special’ 


By JOHN DALY 


A ‘Special’ 








(ABC V.P. in Charge of News, Special Events and Public Affairs) 


The sudden surge of more 
“special” news programming is one 
of the most welcome developments 
in recent tv history. But there 
lurks beneath this welcome tide a 
dangerous reef: the “special” which 
isn't “special.” 

The danger lies in over-covering 
a story under the label of “special,” 
when the event doesn’t measure up 
to the definition of uncommon and 
noteworthy. Unless moderation is 
practiced, some of us in the tv 
news business fear, we will wind 
up presenting an in-depth study of 
an unimportant subject, or present- 
ing in great detail only the super- 
ficial facts about a story that re- 
quires deep study. 

The guiding light against such 


error is the steady beam of respon- | 


sible journalistic judgment. Care 
must be taken that we do not di- 
lute the potential or impact of 
these “special” documentaries by 
presenting programs which do not 
fundamentally face issues of such 
dimension and character as to war- 
rant special treatment. 

In recent trips by President 
Eisenhower—to Europe before Pre- 
mier Khrushchev’s visit here, then 
to Asia, Africa and Europe; and 
now to Latin America—it is, in the 
present climate in th® industry, 
fair to say that perhaps too many 
programs have been presented 
which do not and cannot have suf- 
ficient substance to fuifill the in- 
herent character which special pro- 
gramming in the public informa- 
tion field must have. 

The mere arrival, formal greet- 
ings and parades involved in visits 
abroad by Presidents of the United 
States—though pictorially interest- 
ing—do not provide substance for 
special programs. In their proper 
place they wculd provide color and 
only a measure of the character of 
the reception the President re- 
ceives. They do not, in normal 
practice, develop the great public 
issues involved, nor do they offer 
new substantive material in the in- 
terpretation of which a documen- 
tary can provide additional interest 
or insite into important issues. 

To be sure the President’s recent 
three-continent goodwill tour pre- 
sented daily color and excitement. 
But at ABC we felt initially, before 
the President departed, and at the 
conclusion of his trip, that two pos- 
sibly three specials were indicated. 

First, we anticipated that the 
Presidential visit to the Vatican 
and to New Delhi—the latter par- 
ticularly because of Red China’s 


relationship to India—would pro- | 


vide substantive matter upon which 
to base objective interpretations of 
the changing scene. 

Scondly, we anticipated that the 
NATO Paris meeting, followed im- 
mediately by the Western Big Four 
meeting at the Elysee Palace, con- 
stituted another climax which war- 
ranted re-examination of the West- 
ern position and of the continuing 
integrity of NATO. 

Finally, it was a fair assumption 
that the conclusion of the Presi- 
dent’s long journey, i in 
his controversial visit to adrid 
and the final stopover at Casablan- 
ca, would set the stage for a special 
program evaluating all that had 
gone before. 

We would not for a moment con- 
sider our journalistic judgment in- 
fallible, but we gravely question 
the need for programming beyond 
the news worthiness of the subject 
matter involved. It is our opinion 
that what can be handled ade- 
quately in a regular news program 
is by its very nature not the type 
of subject which necessitates docu- 
mentary treatment. The specials 
should be reserved for interpretive 
studies of issues and events and 
not for picturesque travelogs. 

In all cases, including . such 
events as Presidential trips, news 
developments and news alone 
should dictate the number of pro- 
grams and the amount of coverage 
warranted. 

The television industry is in a 
position to offer the American pto- 
ple public information program- 
ming that cannot be equaled by 


any other medium. Let us not in 
lour sudden enthusiasm for public 


substance nor quantity for quality. 





The first commercial network 
spanning different countries is be- 
ing ‘launched by the newly-organ- 
ized Central American Television 
{Network (CATVN). Sparking the 





j}organization is American Broad- 
|casting Co. which owns 51% of 
| CATVN. 

Represented in the network are 
commercial stations in Costa Rica 
Honduras, Guatemala, E! Salvador 
and Nicaragua. American Broad- 
| easting-Paramount Theatres owns 
|a minority 15% interest in the 
Costa Rican station, the only tv 
station in that country due to go on 
the air shortly. ABC, though, on 
| the network level holds a majority 
interest in CATVN. 

Don Coyle, v.p. in charge of 
ABC's international division 


of CATVN, which is due to begin 


and other execs yet to be selected 
Network will be operated similar 
| to the structure of U.S. commercial 
| webs, with network option time 
and local station option time 
There will be a uniform network 
rate card, e'c. Web at this date 
jrepresents about 50,000 tv sets 
| Cost of Class A time for the five 
stations is $575 an hour. 


Advertisers, as explained by 





work, or individual markets on a 


be selected by the sponsor or 
bought by CATVN. Beckuse the 
countries are relatively close. pro- 
grams can be picked up and re- 
broadcast in other countries of 
CATVN readily. according to 
Frank Marx, ABC's engineering 
v.p. Filmed programming, of 
course, can readily be broadcast in 
each market. Right now, the sta- 
tions aren’t interlinked by cable. 

Coyle held out the possibility of 
beaming the regular programming 
of ABC-TV into CATVN in from 
three to five years from now. They 
would be programs such as sport- 
ing events which would.lend them- 
selves to easy translation by a com- 
menator. 

Stations which are members of 
CATVN include HRTG-TV, Hen- 
duras; TG-BOL-TV, Guatemala; 


TV, Nicaragua, and the upcoming 
Costa Rican station 


Lee Cobb Series 
ABC-TV is currently peddling 
| the new Lee J. Cobb series, “For 
Men Only,” as a possible Monday 
night entry next season 

It’s an anthology series hosted 
by Cobb (in which he'll also ap- 
pear) out of the Desilu shop. 





played a key role in the formation | 20th-Fox on the ABC-TV schedule 


YSEB-TV, San Salvador; YNSA-| atrical release, according to pro- 


affairs shows and in our efforts to | 
see the tv industry back on the side | 
of the angels mistake sidelights for 


Web; Controls 517% 


ABCs $6,000,000 
TV Bonanza In 
Client Pledge 


| ABC-TV has racked up a $6,000,- 
| 000 windfall for the ’60-’61 season 


—one of the earliest commitments 
to date for the new season. 
Miles Laboratories, as forecast, 


signed on the dotted line for alter- | 


By THOMAS 





a few sentimental thoughts. But I 


Just a Memory 


W. MOORE 


(ABC-TV V.P. in Charge of Programming) 


They came and they went. I’m speaking of those shows which were 
smash successes a few years ago and are now just a memory. Their 
names are not important. They would do no more than perhaps stir 


do think a glance at the life-pat- 


terns of television programs is important. 


Most of the old “smash” shows se 
joyed Top 10 status after one year, reached a peak after two years, 


! 
| 


| then skidded and folded. 
Five or six years after their netw 
|dication or daytime reruns. 


emed to follow a pattern. They en- 


ork debuts, the shows were in syn- 


On ABC-TV, only one show—‘The Adventures of Ozzie & Harriet” 


nate week sponsorship of “Flag-|—has lasted through the seven years which have passed since the 
The new adult cartoon | American Broadcasting Co., Inc. and United Paramount Theatres, Inc., 


° | stones.” 
series, the first in its category for 
w par g | web telecasting, is represented by | 
| 


Screen Gems. 


| merged. 


There are indications that future program loyalties will fade even 
It’s an expensive | quicker. There are several reasons for this. Not the least is that the 


show, costing about $65,000 weekly. | viewer today is more adventurous in his dial turning. There are three 


s 
| Miles’ buy represents about $3,000,- 
| Hy merican 000 time and program. 





fully-programmed neiworks providing him with entertainment and he 
is picking and choosing more than he ever did before. It all adds up to 


Miles also joined up with Brown | the fact that length of attrition of television shows has been high and 


& Williamson for full sponsorship 
of the web's weekly fight telecasts, 
slated for Saturday night airing 





will probably be higher. 
Within the next five years, 15 out 
This may be bad news for some 


of 20 shows will be replaced. 
people who think they have found 


next season. The Miles and Brown! a good thing and plan to ride with it for the rest of their careers. But 
I think it is good for television. Just as the viewer has become more 
| $3,000,000 in new season billings. | adventurous, so has the industry. And I believe it has brought us to 
a new age of experiment in programming. 

ABC-TV has been built on a solid foundation of programs. And to 
assure itself of a constant supply of new good shows, ABC has a huge 


and Williamson represent another | 


B&W, through agency Ted Btaes, 
has also ordered the 10 to 11 p.m. | 
Wednesday slot for a fall preem |} 
show to be announced. 


Eye Hong Kong’ 
As ABC-TV Entry 


ABC-TV is financing a 20th-Fox 
half-hour pilot project, “Hong 
Kong,” now being shot on location 
there 

Projected series, being produced 
by Bill Self, stars Rod Taylor. The 





| east-meets-west mystery-espionage 


| operation within six to eight} 
weeks. CATVN’s headquarters will | 
be in N.Y., with a program director | 


Coyle, can purchase the entire net- | 


spot basis. Common programs can | 


series is the second possibility for 


next season. Already set from 
20th-Fox is another cycle for “Ad- 
ventures of Paradise,” which ap- 
pears on the web's tentativs sched- 
ule for '60-'61. 


ABC-TV THE WINNAH 
ON TV'S ‘CORRUPTERS’ 


Program hustling ABC-TV has 
left NBC wondering who did what 
to whom in the former's pacting | 
of a crime series the latter had | 
pencilled in on the fall blueprizt. 

“The Corrupters,” hour skein} 
produced by John H. Burrows and 








| Leonard J. Ackerman (producers 
| of the Allied Artists theatrical re- 
| lease, “The Al Capone Story”) was 


bought out from under by ABC 
while NBC dallied. 

ABC last year inked the success- | 
ful Desilu hour crime seri®s “The | 
Untouchables” while CES  over- 
mulled. CBS had introed the show 


| via pilots on the regularly sched- 


uled “Desilu Playhouse.” 


Goetz’s ABC-TV Specials 
May Also Be Theatrical 


Hollywood, Feb. 23. 
The two one-hour Biblical dra- 
mas which William Goetz will 








imake in Israel for ABC-TV very | 


| 


| 


ikely will be combined for a the- | 


ducer. Project, skedded for airing } 
next season, is tabbed “David the | 
Outlaw,” and currently is being! 
written by Gerry Day. 

TV segments will be self-con- 
tained, producer reported. Irving | 
Starr will be associated in project. | 
Coiumbia Pictures, through which | 
Goetz for several years has re-} 
leased his theatrical product, isn't | 
involved in anticipated theatrical 
release of “David.” 




















a great tribute to its executives 


of them. 





A Toast With Champagne I Music 


By LAWRENCE WELK 


The prestige of ABC is proudly shared by all performers fea- 
tured on the network regularly, and I’m certainly proud to be one 


ABC’s continued growth affords us all a great incentive to strive 
constantly for the best quality programs possible, thus contribut- 
ing our own personal efforts in the network’s march forward. 

The entire Champagne Music organization is grateful to all the 
folks at ABC for their thoughtful cooperation and inspiration, and 
we are proud to have been a part of its great success. I hope our 
association continues for a long time to come. 


Hollywood 


It has been a source of much personal satisfaction to watch and_ | 
to be a part of the steady progress and development of the ABC | 
Television Network during our four and a half years of association. 

The network's rise to its present state of prominence is a fine 
example of intelligent planning and alert thinking and constitutes | 





| pects those around him to move as 


budget for program development. 
About a million dollars a year is 
work out 


expended on projects which do not 


But this million is not wasted. If one in four of our development 
projects gets on the air, the research will have been successful. 

No idea is too small; no project is too large. The insatiable appetite 
for new and different television material makes it mandatory that we 
take a good look at all posssible program ideas. 

ABC will readily reject the projects it feels are unworthy. But we 
will spend a small fortune to prove the worthiness of an idea we feel 


has merit. 











SO PROUDLY WE HAIL! 


By J. F. HLADKY JR. 








(President, KCRG-TV and AM, Cedar Rapids; Chairman, Board of 
Governors, ABC-TV Affiliates Advtsory Assn.) 


Cedar Rapids, Ia. | 

On this seventh anniversary of 
the merger of American Broad- 
casting and Paramount Theatres, 
it would seem appropriate to pause 
and consider the ramifications of 
this event, 

Prior to the FCC’s approval of 
the combine, two networks had a 
virtual stranglehold on television 
—with few people capable of vis- 
ualizing a significant break-through 
by another network. 

Leonard H. Goldenson, a man 
with great business acumen and a 
native shrewdness for buiiding the 
desire for fine entertainment, 
spearheaded the merger and was | 
able to overcome the many ensu-| 
ing problems. And these problems | 
were great. 

Equal access seemed impossible 
to achieve. Yet, Leonard fought 
for it, and as ‘the was able to 
strengthen his organization, faint 
rays of hope appeared. The “Dis- 
neyland” program was the first 
proof that top programming would 
gain top audiences and secure the 
exposure necessary in key markets 
Then came shows like “Maverick,” 
“The Real McCoys.” Cities which 
had just one or two stations began 
demanding ‘to see these shows. 
What had been a skeleton hookup 
began to shape up as a full-fledged 
network. 

By this time Oliver Treyz had 
appeared, Thomas W. Moore 
moved from sales to programming. 
Things began to really click. | 

When Treyz took the reins of| 
ABC-TV, it was referred to in the | 
industry as the “Third Network.” 
Young Ollie had no intention of 
perpetuating that situation. He's 
a man of boundless energy spark- 
ing with ideas, a tireless worker, 
an exacting taskmaster who ex- 


swiftly as he to accomplish any 
task. Treyz has surrounded him- 
self with a staff that’s as young 
and energetic as he .. . in sales, 
station relations, promotion and 
publicity, station clearance, re- 
search, etc. | 

Goldenson-Treyz and associates, | 
with their entertainment “know-| 
how,” have guided ABC-TV to a} 
front position where the network | 
is the audience leader on three} 
nights, is second on the other four | 
nights, and never third. | 

ABC-TV affiliates throughout 
the country report equally success- | 
ful strides. And none is hesitant 
to give due credit to Leonard Gold- 
enson and his young, creative and | 
ambitious executive team. 

i have had the privilege of serv- | 
ing on the Board of Governors of | 
the affiliated stations since it was 


founded in 1956. Goldenson has 
always maintained close associa- 
tion with the ABC Television Sta- 
tions. Other than our first gather- 
ing, he has been present for every 
minute of every meeting . . . eager 
to hear our ideas, quick to ac- 
knowledge our requests. 

Goldenson and Treyz are blunt 
about their goal. They expect to 
have the Nation’s Number One 
Television Network. We are con- 
fident that they will! We're proud 
to be ABC! 


ABC-TV’s Tom Moore: 
‘We're at Bat Every Wk.’ 


For the most part, the early sea- 
son critical barbs thrown at many 
of the new hour filmed shows were 
deserved, according to Thomas 
Moore, programming v.p. at ABC- 
TV. Web leads the field in the 
number of 60-minuters, all of 
which have picked up markedly in 
rating strength. 

But Moore cautioned that tv, un- 
like any other medium, is “at bat’ 
every week, and that criticism of 
tv should be a continuing thing. 
He said that “you can turn a show 
around” by making changes, citing 
“Adventures in Paradise” as an ex- 
ample. 


‘We Have It Made’ 


——_-~ Continued from page 14 See 











arts, plus sound and motion—and 
control of when and where to 
schedule our promotional efforts 
to reach the right audiences. Some 
of us have the aid of our radio 
affiliates, with the attendant op- 
portunity to play theme music, 
program numbers performed by 


| television talent, and our oppor- 


tunities for cross-plug contests 
and gimmicks. 

Further, we have a medium that 
is in itself news. People talk about 
it, they want to read about it—and 
smart newspaper and magazine 
publishers give their readers lots 
of television fare. 

It’s the combination of these 
factors—plus programs that are 
fun to sell and are worth selling— 
that enables our station, KMBC- 
TV, for example, to come up with 
37% share of the evening audi- 
ence in our market, and eighteen 
percent more of the homes than 
our competitors. 

Yes, promotion pays off. 
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Beb Hope Skow 

Bob Hope, after an extremely 
promising start, failed to go into 
orbit on Monday’s (22) Buick bash. 
Hope had a competent cast which 
included Ginger Rogers, Wally Cox 
and golfer Jimmy Demaret and 
also an extraneous presentation of 
the Photoplay mag awards to some 
frontline names. There was a fizzle 
in most of the later developments. 

Hope’s monolog provided a 
romising start. After describing 
NBC as the home for wayward | 
comics he spoke of Paar’s walkout 
which left the show with a batch 
of homeless commercials and rat- 
tled off one of his top sclo per-| 
formances. The rest of the show} 
never measured up. There were | 
two sketches with Wally Cox, one | 
of which dwelt on political candi- 
dates and the other with Miss 
Rogers on bullfights. Both were 
close to the hit mark, but some-| 
where along the line they went) 
wrong. } 

Jimmy Demaret is a pro in all | 
departments whether its golf or 
performing. The golfer swings hard j 
and followed through in trading | 
verbiage with Hope and singing on 
his own. He has a fairly good voice 
and made a good impression. } 

Miss Rogers’s solo work came off | 
fairly well. She remains a person- | 
able performer and her rendition 
of “I Got Rhythm” came off as did 
a bit of incidental terping with an 
unidentified partner whose style 
and physique resembled Fred 
Astaire with whom she reached her 
apex in the song and dance field. 
Wally Cox, who depends on a 
mousy approach rather than posi-| 
tive efforts did okay through the | 
first chorus of his number, an’ 
became repetitious with the sec- 
ond. The David Rose musicrew 
worked admirably behind the cast. 

One of the more noticeable as- 
pects of the commercial was the 
fact that Hope was possessed with 
two almost different voices. The 
Buick spiel presumably taped at 
another sitting, showed a marked 
difference with his work on the 
other stretches of the show. 

Jose. 








Chevy Show (Janet Blair) 

Janet Blair, a perennial substi- 
tute during the Dinah Shore sab- 
baticals, has an unusually high bat- 
ting average in these soirees. De- | 
spite the fact that the bulk of | 
her guests were in the same line 
of endeavor, the variety aspects 
of the show were maintained. It 
was difficult to juggle Craig 
Stevens, normally the title char- 
acter in “Peter Gunn” who seems 
intent on being a song-and-dance 
man; Frankie Vau than the British 
singer, and Shari Lewis, who aside 
from her ventriloquy stint also 
has ambitions in the singing line 
in a manner to provide the neces- 
sary kaleidoscopic effect, but it 
was done successfully. There was | 
another turn, Rowan & Martin, | 
who worked briefly and effective- 
ly in their tv skit, before planing 
back to Vegas in time for their 
show at the Sands. 

Miss Blair's efforts were enter- 
taining in all sequences. She's a 
top performer in the vocal and 
terp arts, can handle a line well 
and provided a strong focal point 
for the semester. 

Another high point was Frankie 
Vaughan, the British singer, who 
has made several cafe appearances 
in the U. S. He is vital and show- 
manly with the zeal of the oldtimer 
who has adapted his manner to 
today's styles. 

Mise Lewis, a petite performer, 
has a winning set of animal pup- 

ets, and a cute manner. Her sing- 
ng and incidental dancing with 
the line behind her, was firstrate. 
Stevens, although not compleiely 
at ease when away from the pri- 
vate eye jazz beat. nevertheless 
showed up well on this avout. 

ose. 








Ford Startime 

It would. make an interesting 
sociological study to determine 
whether the theatre-goer is more 
receptive of what fastens to his 
mind than the setsider. In the ab- 
sence of any stich data, it can be 
safely deduced that the advantage | 
is all on the sic of the pewhelder | 
on the assumption that in a theatre | 
the patron is captive; at the home 
receiver he is subject te distrac- 
tions. This slice of picture-making, 
as “The Closed Set” title suggests 
rather loosely, was cut too fine for 
the home viewer. It would be more 
to the liking of the popcorn 
muncher in expanded form. 

At rapt attention, the loose ends 
could be tied, together. Here the 
fault was that Gavin Lambert's 
teleplay had too many detached 
faceis for the homebodies to put 
together. In picture form, . two 
hours or so, the play’s characters 











$Hoeeoe 
could have been more fully de- 
veloped. Over the 60-minuite 


course, less time out for commer- 
cials and next week’s trailer, time, 
or rather lack of it, was of es- 
sence. The premise was as flighty 
as its chief protagonist, Joan Fon- 
taine. Some of the highlights were 
given a fast swipe and moved on 
to other half-baked developments. 


Director Robert Stevens must have | 


known full well what he was do- 
ing, but did the lookers? 

Story concerned Miss Fontaine, 
a vindictive film star, rebuffed in 
her romantic advances toward her 
director, John Ireland, threatens 
and fairly succeeds in ruining him. 
He needed a good picture after a 
run of so-so’s and she sees to it 
that it’s worth her own sacrifice 
to accomplish her selfish ends. 
People in the business must have 
found much to criticise: on the 
home front it was just another 


“Startime” drama to hold fast the | 


viewer to every word and gesture. 

For Miss Fontaine it was an 
exercise in flamboyant pretending, 
trying vainly to etch her jealous 
rage, let the emotions fall where 
they may. Ireland maintained a 
stolid, scowling mien. There was 
little sympathy for 


held the secret of his mother’s 

(Miss Fontaine) lethal dispatch of 

bis father in a swimming pool. 
elm. 





The Play of The Week 


Robert Alan Aurthur’s “A Very | 


Special Baby” isn’t in “The Play 
of The Week” league. It was a flop 
on Broadway years back and it’s 
a dull’ outing for the week-long 
showcase on WNTA-TV, Newark- 
N. Y. indie. 

National Telefilm Associates, in 
selecting other Broadway and off- 
Broadway properties that may 
have been less than a financial hit 
in the past, has been more for- 
tunate. Most of the others, for one 
reason cr another, deserved a vid- 
tape translation. They may have 
had some challenging substance 
to convey, or have had some in- 
sights into life and the world, 
eschewed by the tv medium. That's 
just not so with “A Very Special 
Baby.” 

Authur’s play is a one-note af- 
fair, going over familiar ground, in 
an uninspired style. It does have 
a point to make; it does raise 
questions about people. But the 
point is hammered away at, long 
after the audience has accepted it. 
And the people thrown on stage 
are essentially uninteresting, more 
representative of soap opera char- 
acters, lacking the dimensions of 
good theatrical personalities. 


is this. It was first done as a tv 
vehicle on “Goodyear Playhouse.” 
Then, in ’56 the expanded ver- 
sion was put on the Broadway 
boards by David Susskind. Now, 
the bouncing “Baby” is back on 
tv. There are times when there’s 
more mystery in show biz then 
sense. 

Oscar Homolka does all he can 
with his rele as the tyrannical 
father. Larry Blyden, as the child- 
ish 34-year-old son, has a tougher 
time of it. His lines are pretty pro- 
saic. Marion Winters, as his spin- 
ster sister, seems just too long 
suffering and spineless for sym- 
pathy. The other characters, por- 
trayed by Henry Lascoe, Car] Low 
and Lonny Chapman, have little 
life to them. Marc Daniels directed 
in an unhurried pace. Lewis Freed- 
man produced. Horo. 





World Wide 60 


Jazz, once known as the dev il’s | 


beat, has finally been sanctified. 
Originating in smoke-filled gin- 
mills, it has finally made its way 
into a Methodist church service 
via a liturgy. The story of this 
liturgy, called “Requiem For Mary 
Jo,” made up “World Wide 60's” 
a over NBC-TYV last Saturday 
( ) 


As a documentary, which was 
the basic format during the first 
half, show described in graphic 
terms the drive that posessed jazz- 
ster Ed Summerlin to write the 
requiem, in jazz terms, in memor- 
iam for his infant daughter. It also 
showed the encouragement and 


| help he received from his wife, and 


two Methodist clergymen, the 
Rev. Bill Slack Jr. and Dr. Roger 
Ortmayer. 

With some additional samples 
of the work itseif “The Requiem 
of Mary Jo” story would have made 
an interesting half-hour probe into 
an offbeat occurance of our times. 
However, “World Wide 60” saw 
fit to go into the whole jazz ser- 
mon in the latter half with Dr. 
Ortmayer veading to the rhythm 

(Continued on page 88) 


anyone, not) 
even young Peter Lazar, who long | 


NOT SO LONG AGO 

(Project 26) 

With Bob Hope, narrator 

| Producer-Director: Donald B. Hyatt 
| Writer: Richard Hanser 

| Music: Robert Russell Bennett 

| 60 Mins., Fri. (19) 8:30 p.m, 

| PUREX CO. 

NBC-TV (film) ' 

| (Foote, Cone & Belding) 
NBC-TV’s answer to CBS-TV's 
“Fabulous Fifties’’—the recapitu- 
lation of events in the fabulous 
late 40’s spanning the end of the 


war with Japan and the Korean | 


campaign—was the basis for “Not 
So Long Ago,” the newest in the 
“Project 20” series. The recreation 
of the five-year peacetime recon- 
version period as _ assembled 
threugh the expert blending of 
swiftly-paced and incisive fact-film, 
a humdinger of a musica] score 
by Kobert Russell Bennett and 
commentary by Bob Hope made 
for a fascinating hour of viewing. 
It’s still another chapter in the 
expert documentation of contemp- 


orary history as evolved by “Pro-| 


ject 20’s” gifted group of showmen 


| ducer-director; Richard Hanser as 
writer and Bennett’s musical scor- 
ing. 

Dealing with an era still so vivid 
|in the minds of so many viewers, 
|““Not So Long Ago” faithfully and 
dramatically captured the high 
points of a five-year return to 
“the wonders of peace.” the rapid 
and always telling pictorial recap 
matched by Hansen’s racy, pun- 
gent continuity and persuasive 
reading by Bob Hope. 

In quick succession it took up 
where Japan left off and the en- 
suing peace demonstrations. There 
were the Main Streets of America 
surrendering the ration books as 
planes and tanks became consumer 
goods, production shifting into 
high gear. There was the “new 
look” and Dior, the mourning of 
Fiorello (of the WYNC comic ses- 
sions, and of Babe Ruth; tlie ad- 
vent of Negro ballplayers ‘Jackie 
Robinson) the Paul Robeson epi- 
sode at Peekskill and the years of 
the Red scare, from the Hollywood 
elite to the Alger Hiss story. There 
was Rita and Aly, Bergman and 
Rosselini, Princess Elizabeth and 
the Duke of Edinburgh; Ike dis- 
avowing any interest in politics 
and a wonderful recap of the mem- 
orable '48 campaign when Truman 
}eonfounded the experts, history 
and Kaltenborn. And inevitably 
the “age of anxiety” with the atom 
bomb and radar auditioning the 
moon. 

The film clips and the editing 
| were sharp, incisive, with no foot- 
| age or time wasted. And the viewer 
| was amply rewarded. Rose. 








THE VARIETY SHOW 
With Rose Marie, Tom O’Horgan, 
Marion Ryan, Los Trovadores, 


Director: Kenneth Carter 
55 Mins., Thurs., 9:35 p.m. 
'Granadz TV, from London 

Still skating the thin ice of off- 
beat vaude, Granada TV produced 
a spicy mixture for “The Variety 
Show” but it was disiinctly spotty 
and didn’t rise to a fully satisfying 
level. . 

A string of acts were shoved on 
impersonally, and the whole show 
lacked warmth. Top billing was 
reserved for Rose Marie, the Amer- 
ican singer-comic, who produced 
a few acceptable jokes _ but 
scrambled them with a couple of 
would-be witty reminiscent songs 
that didn’t come across well. She 
seemed to be somewhere between 
hearty delivery and subtle ma- 
terial and consequent impact was 
feather-weight. 

Equally zany, but causing more 
yocks amon the intelligentsia 
was Tom O’Horgan, whe chattered 
and sang to a harp. He had some ra- 
zor-sharp mots, satirized 12-tone 
composers, and was obviously let- 
ter-suited for the more executive 
niteries. His mass appeal was 
mederate. 

Local thrush Marion Ryan put 
her all into “Almost Like Being 
in Love” and “Too Darned Hot.” 
In the latter item, she was joined 
by four male dancers and did a 
few basic dance-teps but the per- 
sonality came through strongly. 

The Limbo Dancers shuddered 
to good effect, and there could 
have been more of a dulcet trio, 
Los Trovadores, who were allowed 
just one Latin-American number. 


immick of three dummies made 
rom the soles of shoes and 
squawked liplessly; his patter 
needed more kick. And the show’s 
openers, Allan Kemble & Chris- 





topped by Donald B. Hyatt as pro-| 


The Limbe Dancers, Albert 
Sturm, Jack Beckitt, Allan 
Kemble & Christine, Peter | 
Knight orch. 


Ventriloquiet Jack Beckiit had the, 


ETHAN FROME 
(Du Pont Show ef the Month) 
With Julie Harris, Sterling Hay- 
den, Clarice Blackburn, Charles 
Tyner, Philip Coolidge, Arthur 
Hill, Jack Betts, others 
Producer: David Susskind 
Director: Alex Segal 
Babbin, 


Writers: Jacqueline 
drey Gellen 

90 Mins.; Thurs. (18); 9:30 p.m, 

DU PONT 

CBS-TV, from N.Y. 


Au- 





(BBDO) 
Edith Wharton's novel, “Ethan 
Frome,” was fashioned into a 


standout tv play for the “Du Pont 
Show of the Month” series. A well- 
written script was performed in 
superlative style within a firstrate 
production framework. It was an- 
other instance of producer David 
| Susskind’s talent for taking a 
classic off a library shelf and put- 
ting it into the laps of a mass 
audience. 

This stanza must get credit for 
giving Sterling Hayden a crack at 
'a demanding dramatic role after 
his long stretch in the more stereo- 
typed roles of cops and robbers. 
Hayden took advantage of the sit- 
uation by turning in a powerful 
portrait shaded by ruggedness and 

sensitivity. He played the New 

England farmer in love with the 
young girl, Julie Harris, who came 

into the bleak household to take 
eare of his wife. Miss Harris per- 
formed with a poetic quality some- 
| what out of this world, but none- 
| theless persuasive. As the neurotic, 
jailing wife, Clarice 
|turned in the most brilliant per- 
formance of the night. Miss Black- 
| burn, an off-Broadway legit star, 
|replaced Kim Stanley after the 
‘latter exited the production due 
to a conflict over the role’s inter- 
pretation. Also contributing solid 
| bits were Charles Tyner, Philip 
| Coolidge, and Jack Betts, as as- 
sorted country folk, Arthur Hill 
| handied the narration skillfully. 
| The ending of the drama was a 
| shocker. After the straight dra- 
| matic recital, told in one long 
| flashback, of the illfated love af- 
| fair between Hayden and Miss 
| Harris the story brought the cen- 
| tral characters up to date. The 
| final sequence was a make-up 
|artist’s tour de .force, showing 
| Hayden and Miss Harris as old, 
embittered and terribly scarred 
| from their unsuccessful suicide at- 
|tempt 25 years beck. It was a 
| grisly, but highly effective windup. 
.** Herm, 


i Foreign TV Reviews 


Interesting facet of the property | 





| tine, provided simple fn with a 
monocycle and a ladder. 

Kenneth Carter's direction kept 
the acts in the camera. If the 
planning were more in focus, it 
might arouse more avid interest. 
It teetered uncertainly, not know- 
|ing for sure at which brow-level 
| itw sa aiminig. Otta. 





| RUSS CONWAY 

With Geoff Love orch, Patricia 
Bredin, David Kernan, Douglas 
Squires, Mavis Traiil, Pamela 


Producer: James Gilbert 
30 Mins.; Fri., 7:30 p.m. 
BBC-TV, from London 

Russ Conway is a piano-player 
with a diffidence so marked that 
his whole personality occasionally 
seems to ve fallen threugh a 
crack in the floor. By playing the 
notes more or less as they were 
written, he’s acquired a mass fol- 
lowing; presumably they’re all nos- 
talgic for a good, oldfashioned 
sing-song. 

This Liberace-in-reverse 
launched his first tv series, which 
| is te last 10 weeks, with a placid 
| mixture of keyboard, singing, and 
orchestra. Conway linked the 


items with a bewildered air of 
modest surprise that he was there 
at all, and this must have caused 
havoc with maternal instincts up 
and down the country. 

His playing is brisk and springy, 
and he also has a flair for com- 
position, shown off best here with 
a catchy ballad called “Jeannie,” 
| which he vaguely warbled. A 
trifling piano-piece called “Royal 
Event” passed swiftly in and out 
of the ear, and his closing item, 
“My Concerto for You,” was just 
blown-up corn. 

Geoff Love, whose orchestra 
smoothly accompanied when re- 
quired, had a spot with his lively 
arrangement of “Mambo-Jambo.” 
A jaunty dance uence was de- 
vised. and danc by Douglas 
Squires, and thrush Patricia Bre- 


(Continued on page 84) 











Blackburn | 


SHADOW OR A SOLDIER 

(Oar American Heritage) 

With James Whitmore, Teresa 
Wright, Melvyn Douglas, John 
Baragrey, ethers 

Producer: Mildred Freed Alberg 

Director: Jack Smight 

Writer: John Whedon 

| 60 Mins.; Sun. (21), 8 p.m. 

EQUITABLE LIFE 

NBC-TYV, from N.Y. 

(Foote, Cone & Belding) 

They fought the Civil War in 10 
minutes flat—and in color, yet— 
through the memoirs of Ulysses S. 
Grant on Sunday night’s (21) “Our 
American Heritage” NBC-TV spe- 
cial, but even this might have been 
excusable had they captured even 
a semblance of the personal trag- 
|edy of the man or the sweep of 
| history. 

What emerged in “Shadow of a 

| Soldier,” as scripted by John 

| Whedon, was a succession of stere- 
| otype portrayals of Grant, Lincoln, 
| Lee, Mark Twain, and the foot 

soldier—all animated sticks, in a 

recital of dialog that added up to 

very little of significance. 

True, there was an attempt to 
reveal Grant as a simpie man and 
loving husband who never wanted 
ty go to West Point in the first 
place. But the attempt at best was 
neither dramatic nor revealing. 

Through a succession of flash- 
backs and narration by Mark 
Twain to bridge the episodes, it 
purported to trace key moments 
in Grant's up and down career as 
soldier and armor (but bypassing 
his Presidential tenure) and always 
returning to his fading days in 
beating death to the .deadline on 

completion of his memoirs. 

| ‘The staging was busy, busy, 

busy and seldom came off as con- 

vincing or realistic. The hurried 
recreations of the Civil War battle 

scenes were nothing short of a 

foolish attempt on the part of live 

‘or taped) tv to compete with 

Hollywood in its ewn bailiwick. 
James Whitmore portrayed 

Grant as a rather colorless defeat- 

ist that could hardly inspire any 

Army to victory; Teresa Wright 

ee his wife but would have 
en more at home in the role of 

daughter; Melvyn Douglas played 

a platitudinous Mark Twain in 

some of his more uninspiring mo- 

ments. John Baragrey had a couple 
of minutes as Robert E. Lee. 

School kids—and adults— inter- 
ested in the Civil War were short- 
changed on this one. Rose. 








THE CITADEL 


boty A agg Eh a 
Hugh Griffith, Torin T ’ 
Liam Redmond, 


Larry Gates, 
Lloyd Bochner, others 

Producer: David Susskind 

Director: Paul Bogart 

Adaptation: Dale Wasserman 

90 Mins., Fri. (19), 8:30 p.m. 

a MILLS. GENERAL 


ABC-TV. from N.Y. (tape) 
(BBDO) 


“The Citadel,” the story of a 
doctor’s struggle, was presented 
without a struggle last Friday (19) 
on ABC-TV. e David Susskind 
preductica, based on the A. J. 
Cronin nevel about the rise of a 
young doctor to cynical heights, 
was 80 committed to tv 
tape that it looked like one of 
those motion pictures that the pro- 
ducer so lately abhored. 


It was a lesson in just how tech- 
nically excellent tape can be when 
in the hands of the proper tech- 
nicians. In terms of content, the 
90-minute version, peepee by Dale 
Wasserman and directed by Paul 
Bogart, had all of the guts of a 
travelog, except in some travelogs 
it is harder to detect the outcome. 

The cuts, the camera range, the 
timing were rfectian, but the 
story itself ed «» glibly over 
a good doctor’s fall from geese, 
that it was all “toe too.” re 
are few better actors available 
fer tv work than those assembled 
for this program. Ann Blyth, Hugh 
Griffith, Torin Thatcher and, as 
the lead, James Donald, were tal- 
ented, but the st than can be 
said for them fn this re-make of 
the MGM film is that they and 
20 other good actors in this lavish 
cast worked over their small parts 
with the limited competence such 
a telegraphed story demands. 

The young doctor dirtied his 
hands and the dirt looked real, but 
the grime on his soul never got 
across, ‘ rt. 








OLYMPIC WINTER GAMES 
With Walter Cronkite, Bud Palmer, 
Chris Schenkel 


, others 
Executive ee, Levitan 


CBS-TV (live & tape) 
(Kudner) 

Fifteen hours of sports coverage 
eould hardly be expected to have 
consistent excitement, but the nu- 
merous highlights to date of the 
Olympic Winter Games at aw 
Valley in the high Sierras e 

(Continued on page 88) 
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KHJ-TV's Typical Nabe Theatre’ 
Operation; Feature Film Expansion 





Hollywood, Feb. 23. + 


Designing its program format to 
resemble as closely as possible a 
typical “neighborhood theatre” op- 
eration, KHJ-TV will completely 
revamp its programming, begin- 
ning Feb. 29, by expanding its “the- 
atrical approach” concept to in- 
clude regular multiple exhibition 
of two first-run feature films a 
week. Under the new setup, the 
station’s long-running (since 1954) 
“Channel 9 Movie Theatre” moves 
out of the prime evening slot into | 
a new dual-showing-daily arrange- | 
ment in order to make room for a | 
newly-installed top cinema show- | 
case; “Million Dollar Movie.’ 

Changes are at least partially an | 
outgrowth of recent pic acquisi- 
tions which cost the station over | 
$1,006,000, and culminated deter- | 
minted executive efforts, led by | 
program manager Jim Higson, to 
develop a stable, consistent, pro-| 
motable, “total” concept of pro-' 
gramming, based on six years of | 
experience with the “theatrical ap- 
proach.” Expanded ‘use of feature | 
films forms the groundwork of the 
new KHJ- TV structure, with | 
sportsree's newsreels and cartoons | 
completing the program picture, | 
designed to closely resemble the 
typical motion picture theatre op- 
eration. 

Every weekday night (and week- 
end afternoons) the station will 
run a first-run double feature, 
same features repeated daily for an 
enitre week. “Million Dollar 
Movie.” in the 9-10:45 p.m. slot 
nightly (and 1-2:45 p.m. Sat. and 
Sun.) will be the premium show- 
case, consisting of the bulk of prod- 
uct acquired in the station's recent 
$1,000,000 theatrical pic invest- 
ment. “Channel 9 Movie Theatre” 
moves from that prestige slot te a 
dual airtime basis. Program will 
air from 5-6:30 p.m. and 11 p.m.- 
12:30 a.m. daily, and 2:45-4:15 p.m. 
Saturday and Sunday. Thus, be- 
tween 9 p.m. and 12:30 a.m. Mon- 
day through Friday, two first-run 
features will be screened consecu- 
tively, broken only by the 15-min- 
ute John Willis newsreel. 

Other feature picture showcase 
plans include the establishment of 
a new “Sneak Preview” concept 
whereby a first-run feature will 
regularly be inserted in the 7:30- 
9 p.m. Friday slot (formerly occu- 
pied by Oscar Levant). Identity 
of “Sneak” picture will not be re- 
vealed in advance, but fact of the 
“sneak” itself will be amply bally- 
hooed by the station. Also planned 
is an arty “Foreign Film” show- 
case utilizing numerous “art” fea- 
tures of foreign origin included in 
pic packages recently acquired. 
Most of these films are of post-’48 
vintage. 

Higson, in revealing these moves, 
noted that “Movie Theatre” adver- 
tiser will remain in that time slot, 
henceforth to be occupied by “Mil- 
lion Dollar Movie,” with rates for 
that primetime to remain un- 
changed. The 11-12:30 p.m. slot, 
which is now to be occupied by 
“Movie Theatre,” will be upgraded 
in price, but will be lower than 
the former rate for the same pro- 
gram. Latter features, since they 
are programmed both in the after- 
noon and night, fall principally in- 
to the action-exploitation category. 

Higson stated that, with recent 
additions, there are now about 300 
first-run features in the KHJ-TV 
film library of sufficient quality to 
be inserted into the lineup of “Mil- 
lion Dollar” and “Movie Theatre.” 

(Continued on page 87) 


MORE BELTERS INTO 
‘HOME RUN DERBY’ 


Seven more byeball sluggers 
have been signed up by Ziv to join 
the 13 original belters in “Home 
Run Derby,” Ziv’s latest syndie 
entry. 

New battery talent includes Ken 
Boyer, St. Louis Cardinals; Gus 
Triandos, Baltimore Orioles; Wally 
Post, Philadelphia Phillies; Bob 
Cerv, Kansas City Athletics; Gil 
Hodges, Dodgers; Al Kaline, De- 
troit Tigers and Dick Stuart, 
Pirates. 

Inclusion of the seven brings 
the number of major league par- 
ticipants to 20, representing every 
city in both circuits. Series fea- 
tures a homer contest for prizes 
of $3.000 to $10,000 an episode. 











| Ties as well. 


Swope’s $55,066 Salary | 


Suit Against 20th-TV 


Hollywood, Feb. 23. 

First lawsuit stemming from the | 
Writers Guild of America strike 
was filed last week by Herbert 
Bayard Swope Jr., who is suing 
20th-Fox TV Inc., for $55,066.67 he 
claims is owed him in salary. 

Swope revealed in his complaint 
that the studio dismissed him on 
Jan. 23, although his contract, at 
$1,400 weekly, is not due to expire 
until Cct. 23. Suit, in Los Angeles 
Sueprior Court, seeks to recover 
salary between those two dates 

Complaint stated that the studio 
attributed the layoff to the Writers 
Guild strike. But Swope countered 
in his suit that production is pro- | 
ceeding normally despite the strike. 
Swope had an executive producer 
post with the tv subsidiary and 
produced the “Five Fingers” se- 


SG's ‘Raven’ Pilot 
Eyed for NBC-TV 


Screen Gems will be providing 
NBC-TV with an hour telefilm 
pilot for the ’60-'61 season to be 


oorns, 


known as “The Raven.” It’s one of 
the newest pilot ideas in the net-! 
work’s hopper for fall, and it con- | 
cerns the activities of a police 
lieutenant “in the entertainment 
district of a major city.” 

Cliff Robertson, who is currently 
fronting in NBC’s “Wells Fargo” 
skein, is being sought for the lead 
by Screen Gems and the network, 
which-pretty much confirms that | 
“Fargo” is kaput next semester. 

Meantime, the same network has | 
also made a deal with Tab Hunter 
to do 2 half-hour weekly situation | 
comedy about a “bachelor sur-| 
rounded by beautiful women.” Nor- | 
man Tokar will produce -for 
Hunter and Nate Monaster will be 
the head writer on the telefilm 
series. 
Third brand new NBC pilot con- | 
cept for next season will be a 60-| 





™minute dramatic series on cellu- 


(Continued on page 86) 








Robinson’s Own Setup 


John N. Harris, formerly a sales 
training supervisor for Tidewater 
Oil, has joined Transfilm-Caravel, 
commercial film company, as as- 
sistant sales manager. 

He'll work with T-C veepee Jo- 
seph Kilmartin on sales of live 
shows for business, industrial films 
and tele commercials. 


March 7 Set For 
Trial of Distribs 
Block-Booking 


Trial against six features-to-tv 
distribs, charged by the govern- 
ment with block-booking, is due 
to start in Federal District Court 
on March 7 before Judge Archie 
O. Dawson. 





Judge Dawson granted a govern- 


ment request for the issue of sub- 


poenas to nine execs of tv stations | 


around the country. Those listed 
for subponeas include William 
Grant, prexy of KOA-TV, Denver; 
Heyward Siddons, film buyer and 
program director for KOA-TV; 


George Storer, Storer Broadcasting | 


Co., Miami Beach; John Wilson, 
KIXL-TV, Dallas; Joseph Harten- 
bower, KCMO-TV, Kansas City; 


George Eby, United Television, | 


Pittsburgh; Robert C. Franson 
WTCN-TV, Minneapolis; J. Edward 
Owens, Dallas; and Otto Brandt, 
general manager, KING-TV, Seat- 
tle. 

The suit, which was brought in 
the spring of '57, charges that the 
companies violated the anti-trust 


laws in the sale of cinematics to | 
tv. Defendants are Loew's, C & C! 


Super Corp., Screen Gems, Associ- 
ated Artists and National Telefilm 
Associates. 


David Bader Named Prexy 
Of Durham Telefilms 


David A. Bader has been named 
prexy of Durham Telefilms, a 
newly-organized subsid of Con- 
solidated Durham Mines and Re- 





| sources, Ltd., of Toronto, Canada 
Durham Telefilms will be engaged | 


in the production and distribution 
of tv films. 

Prior to his Durham association, 
Bader had been Atlantic Television 


sales v.p. Bader also has been! 


made a board member of the 
parent Durham company. 





You’l! Find 
Hollywood, Feb. 23. | 

Telefilm producers and networks 
are. developing more wrinkles in 
pilot-making than a blowup of J.| 
Fred Muggs’ profile. 

Take “Charlie Paradise,” the 
new CBS-TV pilot which is being 
mulled as a replacement for “Per- 
son to Person.” That one was shot 
as an episode of Herb Brodkin’s 
“Brenner” series. But not an on- 
the-air episode—yet. When Lever 
Bros. decided to axe “Brenner” 
after 26, CBS decided to shoot 13} 
more to complete a syndication 
package, and woiked in the “Para- 
dise” pilot as one of the segments. | 
So when “Brenner” goes into syn-| 
dication, the pilot will be there 
to see. 

Then there’s another CBS entry, 
the Bert Lahr “Barnaby” pilct. 
This was a straight “General Elec-| 
tric Theatre” show—one of the 10} 
that CBS-TV is taping. But the web | 
made sure to get series right to 
the cartoon strip before piloting 
the half-hour. 

There’s the new Andy Griffith | 
show, which General Foods} 
grabbed up in the first sponsor 
sale of the season. That went as 
a regular “Danny Thomas Show” 
stanza, since the Thomas-Lou Edel-| 
man-Sheldon Leonard Marterto)| 
Productions owns the package. | 

It’s gotten to the point where 
pilot insertions into regular shows 
are commonplace. Four Star’s got) 
a flock of such cases coming up, 
first of which is the new Dean) 
Jones western, “Hard Case,” as 


i 


| host - plus 


Variations-on-a-Pilot Theme 


Name a New Show and Somewhere Along the Line 


a Wrinkle 


Thursday’s (25) “Zane Grey Thea- 
tre” entry. Same outfit’s “Johnny 
Ringo” will showcase a pair of 


| pilots, “Border Town” being the 


first. “‘Aleoa-Goodyear Theatre” 
dittoes eat Screen Gems with sev- 
erai, first of which will be “All in 
the Family.’ 

Another wrinkle {s the thisaway- 
thataway angle on whether a se- 
ries is gonna be half-hour or 60 
minutes, Here, too, there’s a lot 
of jockeying at Screen Gems and 
other companies, with alternate 
scripts for pilots of either length, 
also two-nart scripts which are in- 
dividually self-contained but can 
be backed-to-backed into a single 
60-minute show through shooting 
both 30-minute pilot stanzas. 

Way-out is the “tailor-made” 
pilot, like “Harry’s Business,” 
which Roacom is filming for 
BBD&O. Here, a drug client is put- 
ting up 25% of the coin in return 
for the usual option. The wrinkle 
is the “tailor-made” business, be- 
cause “Harry’s Business” is a drug- 


|store and he’s a druggist. 


There’s the variations-on-a-pilot 
theme too. Paramount-TV and exec 
producer Hal Hudson won't do a 
pilot on an item called “The 
Weapon,” since it’s a_host-plus- 
anthology format pegged to the 
use of different weapons through- 
out history. There'll be a “demon- 
stration film” instead, using the 
scenes from various 
scripts and a description of the 
format. 

And so on 
season, 


into the selling 


at all reflected in the foreign m 


operation in Brazil. 
Montreal. William B. Clapham 


will report to John E. Pearson, 
ITC subsid in Toronto. 





' 
and a second year of “Lone Rang 
stripping. 


ITC's Foreign Vistas Brighter 


The domestic contraction of Independent Television Corp. isn’t 


arket. On the contrary, according 


to ITC, there’s an expansion in the overseas field. New sales offices 
are being added in Mexico, in Canada, and a dubbing and sales 


In Canada, a branch office of Canada, Ltd., will be opened in 


has been named to manage the 


office and Donald Roe has joined as sales representative. Both 


general manager of the Canadian 


In Brazil, CineCastro Laboratories, with Aluzio Leite Garcia in 
charge, has entered into an exclusive sales and dubbing arrange- 
ment with ITC for the Portuguese speaking Brazilian market. 

On the sales front, ITC’s “Fur 
Broadcasting Corp. for telecast over both its English and French 
networks. #lalf of the series to be seen over the full station lineup” 
of the English network will be sponsored by General Foods, 
sponsor of the program on NBC-TV. “Interpol Calling,” “Susie,” 


y” has been sold to the Canadian 


er” have been sold in Puerto Rico. 


Additionally, there were six series renewed as a package for daily 








Survival of Syndication Biz May 


Hinge on Residual Demands: Jencks 





‘Guestward,’ ‘Harrigan’ 
| Roll This Wk. at Desilu 


Hollywood, Feb. 23. 

Two Desilu pilots, both under 
the exec producership of Cy How- 
ard, go before the cameras this 
week. One is “Guestward Ho,” 
| with Joanne Dru and Mark Miller, 
jlatter out of the touring company 
lof “The Dark at the Top of the 
| Stairs,” in the leads, Other pilot is 
'the Pat O’Brien starrer, “Harrigan 
land Songs,” with Roger Perry and 
Georgine D’Arcy in top featured 
roles. 

Jerry Thorpe will produce and 
j}direct “Guestward,” scripted by 
| Ronald Alexander from the Patrick 
| Dennis novel. Howard will produce 
| his own “Harrigan” script, with 
Walter Grauman directing. Both 
|pilots are Desilu-ABC coproduc- 
| tions 





N &T to Reopen 
Exchange Offer 


Los Angeles, Feb. 23. 

National Theatres & Television, 
Inc., by decision of its board of 
directors, will reopen its exchange 
offer to remaining National Tele- 
film Associates’ stockholders and 
warrant-holders, B. Gerald Cantor. 
|NT&T prexy-board chairman, dis- 
| closed yesterday. 
Offer will be substantially simi- 





1,114,636 shares repping 87.27% 


NTA common stock and owns war- 
rants to purchase 346,590 shares of 
NTA common repping 79% of a 


warrants are outstanding. Proposed 


on file wit’) the SEC and compii- 
ance with applicable laws and 


basis was $11 principal amount of 


tures due March 1, 1974, and a 
warrant for purchase of one-quar- 
ter of one share of NT&T’s com- 
mon stock for each share of NTA 
common stock. NTA warrants were 
exchanged for NT&T’s exchange 
warrants. 

In new proposed exchange offer, 
a stocy. purchase warrant entitles 
holder to purchase the one-quarter 
share of NT&T common at $9.875 
per share, until Feb. 28, 1961. 


Squaw Valley Series 


Squaw Valley, Feb. 23. 

Tay Garnett is here to produce 
and direct pilot for a new syndi- 
cated teleseries which will be 
lensed at ski resorts throughout 
the world. 

New company has been formed 
for project by Van Hall (Joseph 
Gocko), former European _ ski 
champ; Dave Roller, Beverly Hills 
Health Club general manager; and 
ssongwriter William Lackenbauer. 








lar to that made Feb. 16, 1959, | 
|when NT&T acquired a majority | 
interest in NTA through an ex-| 
change offer. NT&T now owns | 


of a total of 1,277,197 shares of | 


total of 440,955 shares for which | 


offer is subject to amendment of | 
company’s registration statement | 


regulations of Governmental | 
agency. 
The Feb. 16, 1959 exchange 


NT&T’'s 542% subordinated deben- | 


+ Hollywood, Feb. 23. 

_ Inroads by the talent guilds 
into areas of telefilm sales pres- 
ently free from residual payments 
“may seriously affect the survival 
of the television film syndication 
| business as a business,” Alliance of 
| Television Film Producrs prexy 
| Richard W. Jencks told the Holly- 
wood Ad Club last week. 


_ Jencks, in his first public speech 
since assuming the presidency of 
jthe Alliance used us his main 
theme the image” the Alliance 
hopes to project, but took up the 
topic of “the most critical labor 
negotiations which the industry 
has ever faced” at the end of his 
talk. 

He said if the survival of the 
syndication business is affected by 
the extension of residual pay- 
ments, “it is possible that television 
film production can survive only 
as a mere adjunct of national or 
network sales. Needless to say, the 
|strength and diversity of the 
| sources of television film program- 
ming . would be crippled if 
j television film production is so 
j limited. For whatever is wrong 
| with television will not be helped 
| by reducing the number of skilled 
}and experienced producers who 

exercise creative judgment with 
respect to product. Advertisers as 
well as the general public derive 
| Substantial benefits frum a system 
|in which television programs can 
be sold to as many different buy- 
ers as possible and the investment 
amortized from as many kinds of 
| exploitation as possible.” 
Jencks, who has in the past des- 
| ignated a public relations program 
|for the tv-film industry as one of 
| the Alliance's prime goals, took up 
the matter of tv-film’s place in 
the “Hollywood image” of “excite- 
ment and glamor,” and concluded 
that the tv-film industry does not 
Share in it “to any real extent.” 
Fact is, he stated, that the Holly- 
wood image is so powerfully identi- 
fied with feature film production, 
“even to this day, that the signifi- 
cance and power of the television 
film industry are not realiy appre- 
ciated even by those who work 
here in Hollywood.” 


Jencks pointed out that while 
Hollywood turned out “something 
over” 200 theatrical pix in 1959, 
| tv-film produced over 2,000 films, 
|of which more than 1,500 were 
| produced by Alliance members. He 
“conservatively estimated” that 
more than two-thirds of employ- 


(Continued on page 87) 


“DIVORCE COURT’ RIGHTS 
REVERT BACK TO KTTV 


Hollywood, Feb. 23. 

KTTV has recaptured distribu- 
tion rights fom Guild Films to its 
| “Divorce Court” series and is using 
the hourlong taped segment and 
| the five-a-week taped “Paul Coates 
Show” as the nucleus of its new 
tape syndication arm, KTTV Pro- 
grar Sales. 

Dick Woollen, KTTV program 
| veep and head of the tape-syndica- 
| tion operation, has signed on his 
| first two salesmen, Jim Blair, 
former sales exec for Teleprompt- 
er, who's handling the east, and 
Frank Browne, ex-Screen Gems 
and California National Produc- 
tions acocunt exec, covering the 











midwest. Woollen temporarily is 
handling sales in the western 
states. 
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Will Kansas Dig Godot? 


Samuel Beckett's “Waiting for Godot”. is one of the properties 


being considered for “The Play 


series is in syndication, NTA execs are concerned about “how the 


farmer in Kansas will take it.” 
“Godot” got a Broadway 


killed many a network venture. 
The jury, though, still is out. 


by Stefan Zweig and translated by Ruth Lenger, is among the 
properties set recently. That surely represents an adventure in 
today’s tv medium. Alfred Drake and Kurt Kasznar have been 


inked for the “Volpone” outing. 


TV 








staging some years back to the 
mystification of most of the N. Y 
the work with respect. But some of NTA’s concern about the 
Kansas farmer cues the query of whether the series might lose 
some of its adventurous spirit. “Will they like it in Dubuque?” has 





Needs Programs to Help 


NOT ENUF CLIENT 
IDENTIFICATION 


The hour filmed shows will be 
around more than ever next sea- 
son, with ABC-TV in the lead, fol- 
lowed by NBC-TV, and CBS-TV 
trailing. But that’s only the partial 
story. 

What has already set in, as the 
networks scramble to outline their 
‘60-61 schedules, is the need to 
|accommodate some hefty spenders 
|who want their own show for full 
sponsor identification. And the 
show they're thinking of is of the 
half-hour variety. 


of the Week.” But now that the 


. critics, who nevertheless treated 


Ben Jonson's “Volpone,” adapted 











bi ° 'represent the season when the 60- 
OW 0 |minuters reach a plateau in num- 
9 ® bers. The quantity of different 


By MURRAY HOROWITZ 


Miss Frances fook her “Ding 
Dong School” to Sardi'’s East and 
between bites she spoke to broad- 
casters, through the printed 
medium of this article. 

“No small child should sit before 


hour at a time. A child can't digest 
more at one sitting. I had a prob- 
lem with my show. The producers 
wanted it to be an hour long. They 
said one thing. I said another. 
Finally, there was a big meeting, 
with a lot of vice presidents. I said 
all right it will be an hour. But I 
will interrupt the program and tell 
the children they can leave the 
room. I will wait for them and 
won't do a thing while they are 
away. That's what I'll tell them. 


“Why, i had one mother write | 


me she has been forced to sit her 
child on a pottie before the tv 
screen.” 

Dr. Frances Horwich, who looks 
like Kindly Everymother off the 
screen as well as on, wasn't scold- 
ing. But she had some firm opin- 
ions. 

She said that the practice of 
programming kiddie shows in blocs 
of time, running into hours on 
some stations, isn’t bad if the pro- 
gramming ‘s such that the child 
can easily leave the show and pick 
it up later. Sonny Fox's “Won- 
derama” on WNEW-TY, N. Y., Sun- 
day mornings was cited as an ex- 
ample 

She deplored the dearth of chil- 
éren's programs on the networks. 
“They say they can't sell them. It's 
just that they're not used to sciling 
children’s shows and the easier 
way out is to say that. There are 
plenty of sponsors who would be 
interested in children's programs.” 

“There isn’t enough variety in 


programs. Local stations all around on 
j the ATV buyout of the 50°% inter- | 


(Continued on page 86) 


Flock of Overseas 
Sales for Ziv Intl. 


Ziv International, which is mark- 
ing its seventh anni in the foreign 
telefilm afena, scored 62 sales of 
Ziv shows in Latin America, Eu- 
rope and the Far East. 

The Latino market accounted 
for 38 of the curreni sales, with 15 
registered in Europe, and nine ac- 
cumulated in the Far East. 

Latino sales include: Mexico, 
“The Man And the Challenge” for 
all ef Mexico, sponsored by H. 
Steele; “Highway Patrol” repeats 
for interior markets in Mexico, 
sponsored by Banco International; 
“Mackenzie’s Raiders,” “Rough 
Riders,” “Target,” “Men. Into 
Space,” “Lock-up” and “This Man 
Dawson” were all purchased by 
Noble Advertising fer their clients, 
Procter & Gamble and others for 
Mexico City. 

“Men Into Space,” purchased for 
all of Puerto Rico by General Elec- 
trie International. “Lock-up” spon- 
sored for all of Puerto Rico by 
Ford Motor; third year “Sea Hunt” 
bought by McCann-Erickson for 
Nestle and General Foods. 

European sales include 
many, “Sea Hunt,” “Men 
Space,” Portugal, “Highway Pa- 
trol,” Austria, “Sea Hunt”; and 
Finland, “Men Into Space.” 





Ger- 


— 


2 - | hours will be greater than the cur- 
rent season, but the upsurge in the 


CBS Films’ Catalog § | 60-minute category won't be as 


great as occurred this seasor. 
CBS Films continues to rely | 








The current season opened with 


: /19 hour filmed shows, about half 
| heavily on its catalog for new sales. | of them new. ABC-TV, the net- 





| Syndie subsid* hasn't had a first-| work with the greatest number of | 
the television set more than a half-| run new property for quite awhile | 60-minuters in its schedule, has! 


| now, although one entry is coming | 40% of its nighttime schedule rep- 
| up shortly jresented by hour vidfilms. Next 
i |season, though, will find ABC-TV 
| But there’s a roster of sales | with only two or three new hour 
inked recently on catalog series. | filmed entries. They came in with 
| “Whirlybirds” has been sold in 14 | five new ones this current season, 
additional markets, bringing the |8iving them a total of 10. 
total sale on the series to date to| What's happening on ABC-TV is 
208 markets. Other sales involve | indicative of what will happen on 


“Amos 'n’ Andy,” “San Francisco | NBC-TV and to a lesser degree on 
Beat,” “The Honeymooners,” “The | CBS-TV. ‘ 2 
Phil Silvers Show” and other! Reason for the predicted plateau 


| series. lis this: Hefty spenders such as 


FILM SHOWS 





,* 
+ 
! 


The forecast is that '60-'61 will | 


Into | 





Axe Falls as ITC 
Trims Sales Staff 
After ATV Bu 


Further economy consolidation 
moves are underway at Independ- 
lent Television Corp., now com- 
| pletely owned by Associated Tele- 
vision, of England. 

ITC’s sales force which once 
| numbered as high as 70 has been 
cut to about 24, with 18 in the field 
under five or six execs. 





| such vidfilm firms as CBS Films 
}and National Telefilm Associates. 
The axe fell for some soon after 


jest in ITC owned by Jack Wrather 
and financier John Loeb. 

Jack Sebastian, ITC publicity di- 
| rector, also has been pink slipped. 
| Sebastian had moved over to ITC 


| from CBS Films, where he had} 


| been publ ity director. Sebastian's 
| functions will be taken over by the 
| house ad firm of Donal! & Harmon, 
\led by Ely Harris and Warren 
Steibel. 

In the midst of the organization- 
al changes, William M. Wolfson 
| and Milton P. Kayle were named 

vp 





.p.’s. Wolfson will be in charge 
of administration, as well as con- 
| tinuing his responsibilities as 
treasurer. Kayle will be in charge 
| of legal and business affairs and 
| function as ITC general counsel. 
Both are vets of ITC, coming over 
to the company when ITC acquired 
TPA. 


Gunther's ‘High Read’ 
For Can. French Market 


Canadian Broadcasting’s French 
‘network has bought “John Gun- 
ther’s High Road,” ABC-TV Ral- 
ston-sponsored travel series which 
leaves the web at the end of this 
season. Thirty-nine half hours 
have been dubbed in French and 
the series retitled “Decouvertes” 
(“The Discoveries”), Canadian 
sponsor is. Procter & Gamble 
through Young & Rubicam, Toron- 
to. Foreign distributor is ABC 
\ Films. 








The 24) 
|number is about on the par with | 


Procter & Gamble, General Foods 
and Lever Bros. eschew the hour 
vidfilm form for much of their tv 
budget. On ABC-TV, Procter & 
Gamble is represented only in 
“Untouchables” and “Bourbon 
Street Beat.” 

It’s conterded that the hours also 
have some sponsor identification, 
that they're not simply circulation 
vehicles for commercial. spots. 
| Whatever the merits of such a con- 
| tention, they hardly have the im- 
| pact of a single sponsor being iden- 
| tified with its own show. Very few 
| single sponsors can afford a week- 
jin, week-out ride on a 60-minuter 
for full sponsor identification. 

Out of necessity, the 60-minuters 
must be used as a multi-sponsor 
| vehicle, and out of necessity, the 
|advertisers wanting to ride singly 
must choose the half-hour form. 
The plateau is dictated by the need 
for the networks to accommodate 
such big spenders. 

The new hours lined up include 
“Naked City,” “The Islanders,” 
i“The Corrupters” and “Stage 
Coach West” on ABC-TV. Accord- 
ing to the tentative schedule for 
the web, “Bourbon 
won't be back in ‘60-61, the only 
hour filmed show not siated to re- 
turn on ABC-TV. 

In addition, there’s Ziv's entry 
jon CBS-TV, “Savage of the Deep,” 
|“The Detenders” and one or two 
other new ones on CBS-TV. NBC- 
‘TV has tentatively set “The Bar- 
\barians,” “Thriller,” “Outlaws” 
| among the number in its hopper. 


Jay Sommers Sets Up 
Own Org; Pacts Poston, 
Jan Sterling for Series 


Hollywood, Feb. 23. 

Jay Sommers is launching his 
}own jproduction outfit with three 
projects—itwo for tv and one for 
theatrical pictures. One of Holly- 
wood's journeymen comedy wirters, 
having completed his 225th script 
‘for “Ozie and Harriet,” he has 
| signed Tom Poston for the comedy 
series, “Double Take,” and Jan 
| Steriing for the starring role in 
“Madame Senator.” 

For the theatrical property he 
has bought the rights to Lt. Donald 
| Morris’ “Warm Bodies,” a travesty 
}on the Navy in peace time. He is 
{now working on the screen play. 
| Sommers has made a co-produc- 
tion deal with Al Simon’s Filmways 
|for “Double Take,” which he'll 
pilot from his own script. “Senator” 
lis ready for filming, also from 
iSommers’ typewriter. 











Street Beat” | 


More Cities Grab Up ‘Play of Week, 


Some Stations Using ‘Em as Specials 





‘Medic’—Round ’n Round 


California National Productions 
lover the past several years has 
| placed reruns of the former NBC- 





|TV network series, “Medic,” in 103 | 
| syndicated markets—and now the | 


| distribution outfit is beginning to 


|go around again. Calnat has just 
sold sixth through eighth runs of 
|the half-hour series for the first 
| time, 

Storer stations in Atlanta, Mil- 
-waukee and Detroit, all of which 
have aired “Medic” five times al- 
ready, bought the additional runs, 
|according to CNP. Sales are han- 
died through Victory Program 
Sales, a branch of CNP. 


CBS in Pact With 
Directors Guild 
On Filmed Shows 


Hollywood, Feb. 23. 

CBS Television and CBS Films 
have signed a collective bargaining 
contract with the Directors Guild 
of America covering filmed tele- 
sision. It marks the first network 
contract with DGA in the film area 
—ABC and NEC are not DGA sig- 
natories in films, though of course 
all three webs hold live-tv and ra- 








| dio contracts with the union via the | 


id Radio-TV Directors Guild, re- 
cently absorbed into DGA. 
| Heretofore, the networks in film- 
ing their own television series, have 
|not been Screen Directors Guild or 
DGA signatories. In each case, 
jwhile selecting directors they 
| wished to use, the actual hiring 
'was done through the studio at 
which the network had a rental 
|deal for production of the show 
|invelved. For example, Metro has 
|done hiring of directors on “Raw- 
|hide,” General Service on “Perry 
Mason,” Caiifornia Studios on 
“Rave Gun, Will Travel.” 
Writers Guild of America has 
|coniracts with the networks ccever- 
ling tv-films, but Screen Actors 
Guiid has as a signatory only CBS- 
'TV and California National Pro- 
| ductions, latter the film subsidiary 
|}of NBC. As a result of latter ar- 
rangement, CNP also undertakes 
| physical filming and hiring for all 
NBC-produced film programmizg. 
| The DGA-CBS collective bar- 
|gaining agreement comes only a 
|couple of weeks before start of 
| negotiations by DGA on a new con- 
| tract with the maiors, the Alliance 
\of Television Film Producers and 
independent telefilm producers. 
New CBS deal, however, isn’t re- 
lated to those negotiations. Frank 
Capra, DGA prexy, who announced 
the deal with H. R. Guiliotte, CBS 
director of personnel and labor 
relations, said DGA is gratified 
j}with the deal because “it gives 
recognition to our basic contention 
that a director is a director no mat- 
| ter what medium he works in.” 


MGM TY’s New Policy 
On industrials & Com’ls 


Industrial and commercial divi- 
|sion of MGM TV will limit its 
|; work to selected, big accounts; 
}under a new policy adopted by the 
company. 

Statement indiceting the new 
policy said that MGM “will concen- 
trate the efforts . . . toward pro- 
ducing television 
the scope and 
which the... 
personnel of MGM are a requisite 
. .. This is a revision of the past 
policy of competitive bidding on 
j}any and all commercial produc. 





j 
| 





4 tions submitted to the studio. 


* “The Play of the Week” is blaz- 


ing a successful trail in syndica- 
tion, copping close to 20 markets 
in three weeks of selling. 

Latest stations to sign up in- 
clude WSB, Atlanta, WGN-TV, Chi- 
cago, WTOP, Washington. with a 
deal close in Cleveland and a few 
other key markets. Standard Oil 
(N. J.) has picked up full sponsor- 
ship for the Washington outing. It 
has options, which expire at the 
end of this menth, for some li 
other Eastern seaboard makets. 
But whether it picks up those op- 
tions is dependent on the approval 
of local Standard Oil subsids. 

But the push Standard Oil (N. J.) 
gave the ambitious National Tele- 
film Associates when it insured the 
continuance of the critically ac- 
claimed dramatic series on WNTA- 
TV, Newark-N. Y., mow is a matter 
of history. Sore solid indications 
point to “The Play of the Week” 
becoming the dark horse in the 
syndie field, finding a place in the 
commercial sun of the market 
place. 

The series is being booked in a 
number of markets in the midst 
of some very competitive bidding 
among stations. Outlets plan to 
use the two-hour once a week dra- 
matic outings as iocal specials. 
| Washington's WTOP, for cxample, 
will open on Sunday (27) at 10:30 
|p.m., with the Judith Anderson 
| stasrer, “Medea.” “Waltz of the 
| Toreadors” and “Tiger at the Gate” 
| will follow on successive Saturday 
| nights at 10:30 p.m., the series be- 
|ing preempted from its regular 
| Saturday night schedule on the 
‘opening for an address by Presi- 
| dent Eisenhower. Other stations 
plan to rotate the slots on the in- 
dividual plays. Getting two-hours 
weekly for a syndicated show in 
prime time is a pioneer effort. Af- 
fil scheduies have never been tight- 
er. Eut “Play of the Week” is 
commanding bookings. 

Series of 39 plays is being sold 
on the basis of one exposure and 
fetching some fancy prices, figures 
keyed to Class A Hollywood pix. 


WGN's Prime Time 
For 2-Hour Plays 


Chicage, Feb. 23. 

WGN-TV has purchased “Play 
of the Week” for this market, 
beating out the ABC o&o, WBKB, 
| in spirited bidding for the National 
Telefilm Associates property. The 
indie station made a package deal 
with NTA, which included 39 haif- 
hours of the “Alexander King 
Show”; a kiddie program, “The 
Wiiliam Teil Show”; and a raft of 
cartoons, 


Ward L. Quaal, viceprez and gen- 
eral manager of the Tribune sta- 
tion, has been trying to create a 
“quality and integrity” image for 
WGN-TV and latched onto the two- 
hour dramatic teleseries largely to 
help fulfill that aim. Quaal has 
not yet determined where he’! 
slot the show, bvt it’s understood 
he means to pt‘ :t in prime time, 
opposite netwe: .s.¢ 

More than lively the Chi sta- 
tion won't air the scries until next 
fall to allow time fer a sponsor 
bite, but at present the station is 
kicking around .an idea to put on 
a few of the shows as specials this 
spring to establish a track record 
before sponsors are sought for the 
fall skein. 











Elliot, Unger’s Gross 
Hollywood, Feb. 23. 

West Coast department of Ellict, 
Unger & Elliot, commercial pro- 
duction division of Screen Gems 
Inc., chalked up a gross of more 
than $1,850,000 during its first year 
of cperation, it was disclosed today 
by Steve Elliot, org’s topper. 

Joe Swavely and Dick Kerns 
head Coast operations. 
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view into the soul of the city 


The people—their needs and their deeds; the 
problems — their roots and their remedies: 
this is the raw material of “PROJECT: NEW 
YORK.” WRCA-TV cameras penetrate the 
giase walle, explore the streets, examine 
the heart and search the soul of The City. 
Death in Harlem...taxes in mid-town...the 
Grug traffic... croestown traffic ...the di- 
lemma of racial prejudice—and of the sub- 


urban commuters: for good or evil, they're 
caught in close-up by America’s most dis- 
tinguished local public service series. 


Programming in the public interest... pro- 
gramming that builds awareness of The 
City— and an understanding of ite people 
and its problems—this is part of WRCA-TV’s 
leadership ... and leadership is ite reward. 


“PROJECT: NEW YORK” ON WRCA-TV 














NBC Owned: Channel 4 in New York 
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Variety's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers two markets. Each week the 10 top rated features for the two markets 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARIETY-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. . 








BOSTON 


STATIONS: WBZ, WHDH, WNAC., SURVEY DATES: NOVEMBER 8-14, 1959. 


AVERAGE AVERAGE STATION RTG 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “THE TRON MAJOR”— Repeat Show of the Week 14.5 15.6 12.3 51.6 Gat POOR 15... ots. ee Teele Wie > ceed. 118 
Pat O’Brien, Sat. Nov. 14 P. ¢ S - Seer WEE = 65% coon 78 
Ruth Warrick; 4:30-6:00 p.m. Boston Movietime............ 3 er eee Pe Pee 78 
RKO; 1943; C&C WNAC 
2. “THE NAKED CITY”’— Ist Run Cinema 7 14.2 17.5 9.1 47.8 Command Premiere— 
Barry Fitzgerald, Sun. Nov. 8 “O.S.S." (1st Run) 
Howard Duff; 12:00-2:00 p.m. “The Men” (Repeat).....-... IR or 12.7 
Columbia; 1948; Screen Gems WNAC 
3%. “0.S.S8."— lst Run Command Premiere 13.3 13.6 12.3 46.0 Cinema 7—“The 
Alan Ladd, Sun. Nov. 8 Naked City” (ist Run)....... WAC . 2.055 13.6 
Geraldine Fitzgerald; 12:00-1:30 p.m. 
Paramount; 1946; MCA : WBZ 
4 “THE MEN”— Repeat Cinema 7 12.3 13.0 11.7 31.3 Matty’s Funday Funnies....... WHDE> 3. i... 12.8 
Marlon Brando, Sun. Nov. 8 The Lone saa OF PTE Ores . a ar 18.8 
Teresa Wright; 5:00-6:30 p.m. Lineup 50 dakiaweeiccn ee WEEE Seuss 15.3 
20th Century Fox; 1950; NTA WNAC 
4. “FAIR WIND TO JAVA”"— Repeat Boston Movietime 12.3 149 10.4 38.0 . fee Dea ., eases 17.2 
Fred MacMurray, Tues. Nov. 10 CI: Ss x. Ss penne ceenees WHDH .......13.8 
Victor McLaglan; 5:00-6:45 p.m. Early Show— 
Republic; 1953; Hollywood Tele. Serv. WBZ “Blackmail” (lst Run)....... te 78 
Ree. Qe . . nas as 1 aba c anes | ee 11.7 
5. “TREASURE OF SIERRA MADRE”— Repeat Command Premiere 12.1 13.0 10.4 32.4 Cinema 7—"“The 
Humphrey Bogart, Sun. Nov. 8 Naked City” (ist Run)...... POC 15.9 
Walter Huston; . 1:30-3:15 p.m, PUR: a. 0 ocuidcdacaa a) | es 18.8 
Warner Bros.; 1948; UAA WBZ 
5. “WHERE THERE'S LIFE”"— Repeat Command Premiere 12.1 14.9 9.7 37.5 PEE... cncteenndebeben SENMORS «2% . whe ss $5.7 
Bob Hope, Sun. Noy. 8 Yankee Camera.............. WNAC ....... 8.8 
Signe Hasso; 3:15-5:00 p.m 
Paramount; 1947; MCA WBZ 
6. “SAN FRANCISCO”— . Repeat Million Dollar Movie 11.7 13.0 11.0 49.6 oe a oe oe re 98 
Clark Gable, Sat. Nov. 14 Major League Baseball........ EE ia ced 49 
Jeanette McDonald; 2:45-4:30 p.m 
MGM; 1936; MGM-TY WNAC 
1. “THUNDERBIRDS” — Repeat Boston Movictime 10.8 12.3 10.4 35.1 Bozo the Clown............... WHDH ...... 12.7 
John Barrymore Jr., Wed. Nov. 11 Early -Show—“Ghost of 
John Derek; 5:00-6:45 p.m. Frankenstein” (lst Run)..... WH Se aed 10.7 
Republic; 1952; Hollywood Tele. Serv. WBZ Ue ot Biles. . 65.5.6... WHDH ....... 9.1 
Mews; Wolter. .3.6 686.626 oy ee 15.6 
8, “GHOST OF FRANKENSTEIN” — Ist Run Early Show 10.4 11.6 9.1 33.7 Boston Movietime— 
Lon Chaney, Wed. Nov. 11 “Thunderbirds” (Repeat)....WBZ ........ 10.7 
Evelyn Ankers; . 5:00-6:30 p.m. 
Universal; 1942; Screen Gems WNAC y 
8. “PHILADELPHIA STORY”"— Ist Run Late Show 10.4 123 5.8 52.3 News .. ooo Saas = WR a Es 11.7 
Katherine Hepburn, Sat. Nov. 14 Big Movi ee Oe ae Wes io.< ace CF 
Cary Grant; 11:15-1:30 a.m. 
MGM; MGM-TY WNAC 
SAN FRANCISCO STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. “MAGIC TOWN”-— ' Repeat Movie Time 8.8 95 7.7 30.5 The Lone Ranger......+...... EKG@ «i..368,. 05 
James Stewart, Sun. Nov. 8 PS. a's. Sana ei ebiea’s fs BGO s5< Gas <a. 8.0 
Jane Wyman; 5:30-7:00 p.m. Life With Elizabeth........... ERGO... cabcs'e- 7.7 
RKO; 1947; NTA KPIX Fabulous Features—“The 
Iron Major” (Ist Run)...:... BPR es <actie 4.7 
2. “THE IRON MAJOR”— Ist Run Fabulous Features 71 7.7 6.5 24.6 The Lone Ranger. ............ KGO .cscous.. 0.5 
Pat O'Brien, Sun. Nov Movie Time— 
Ruth Warrick; 5:30-7:00 p.m. “Magic Town” (Repeat).....KRON ........ 9.4 
RKO; 1943; C&C KPIX 
3. CLASH BY NIGHT’— Repeat Channel 2 Presents 6.6 7.1 6.5 11.7 Oasle and. Marriet:........... ee. ss dwdodes 19.3 
Pau! Douglas, ° . Ved. Nov. 11 Perry Como (Swi eek atone Ree 2, axa 22.3 
Barbara Stanwyck; 8:30-10:00 p.m 
RKO; 1952; Show Corp. of America KTVU 
4. “DR. CYCLOPS”— Ist Run Early Show 63 7.1 5.4 23.5 Major League Baseball....... MRE ostdewi. 6.0 
Albert Dekker, Sat. Nov. 14 ee ea hick <inee 16.0 
Janice Logan; 5:30-7:00 p.m. 
Paramount; 1940; MCA KPIX 
5. “ZANABUKU"— Ist Run Pic for Sunday 6.1 6.5 6.0 $6.0 Famous Playhouse...... (ov MR: “de fee’ 0-0 18 
(African Travel Adventure) Afternoon > In Focus........:..+.... ..».-KRON..... 18 
Republic; 1956; Hollywood Tele. Serv. Sun. Noy. 8 
12:00-1:00 p.m. 
KPIX 
6. “MY FORBIDDEN PAST’'— Repeat Early Show 6.0 6.5 5.4 21.0 . . eee eee 2. See 13.7 
Robert Mitchum, Thurs. Nov. 12 pie ee ra oo, xs 12.2 
Ava Gardner; 5:30-7:00 p.m Quick. Draw McGraw......... RIVU =.. 4<...11.0 
RKO; 1951; C&C KPIX 
7. “SITTING PRETTY’— Repeat Big Movie 5.5 6.5 3.0 39.6 11 O'Clock News; —— | ae KRON vance 6.0 
Clifton Webb, Robert Tues. Nov. 10 Jack Paar Show. A ret dey eee 65 
Young, Maureen O'Hara; 11:00-12:45 a.m. 
20th Century Fox; 1948; NTA KPIX 
- 8. “TRE KiLLER IS LOOSE”— Repeat Movie Hits 5.4 5.4 5.4 33.3 Best of MGM—“Green 
Joseph Cotton, Sat. Nov. 14 Doiphin Street” (Repeat)....KGO ......... 5.0 
Rhonda Fleming; 11:00-12:30 a.m. 
United Artists; 1957; UAA KRON 
8. “BACK TO BATAAN”’— Ist Run Big Movie 5.3 6.0 3.0 52.5 Jack Paar Show............2% KRON ........ 3.3 
John Wayne, Fri. Nov. 13 . ; 
Anthony Quinn; 11:30-1:00 a.m. 
RKO; 1945; C&C KPIX 
%. “CREEN DOLPHIN STREET’— Repeat Best of MGM 5.3 7.7 42 28.7 Death Valley Days............ yt eee 11.6 
Lana Turner, Van Sat. Nov. 14 Movie Hits—‘“The Killer 
Heflin, Donna Reed; 19:30-12:45 a.m. Is Loose” (Repeat).......... KRON ........ 5.4 
MGM; MGM-TV KGO ae Tae eines ¢ Ri <csecrss 18 
8. “THE ARIZONIAN”— Ist Run Early Show 53 6.5 42 17.8 Ree ee es Wie cc sie 11.3 
Richard Dix, Fri. Nov. 13 6 O'Clock News............4; KRON .......- 11.9 
Margot Grahame; 5:30-7:00 p.m. . News—Huntley-Brinkley ..... KRON ©...;....13.1 
RKO; 1935; C&C KPIX Selle GUMS 565 ois +. Sa SEVE .-... 65. 143 
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six different markets are covered 





Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience; coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. 


This wees 


Reason for detailing an 


strength of particular series. 


VARTETY-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


The re- 
Coupled with the rating per- 




























































































PHIL ADELPHIA STATIONS: WRCV, WFIL, WCAU. SURVEY DATES: NOVEMBER 8-14, 1959. 
TOP TEN NETWORK SHOWS AV. |i TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME — STA. RTG. has PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
: See Binet (ek, BIE. 5 owas trae co vee WCAU.... Ziv 35.7 67.9| Border Patrol .......... WFIL 12.0 
1. 77 Sunset Strip (Friz 9:00-10:00)...... WFIL = 46.3 || 2. Death Valley Days (Mon. 7:60)....... WRCV....U.S. Borax 25.7 546 Newsreel; Weather ...... WFIL = 11.7 
. 20.2: News-John Daly ........ WFIL 13.0 
2. Wagon Train (Wed. 7:30-8:39)........ wRev 37 7 3. Rescue 8 (Wed. 7:00)........-.-eeee- WRCV Screen Gems 25.3 57.8| Newsreel; Weather ...... WFIL 11.7 
3. Bob Hope (Mon. 8:30-9:30)........... WRCV 37.0 | iia a ans BA eo aa ig iene pL =. 
we -00-9- 5.2|| 4. Cannonball (Sun. 6:00)............-- ro -7| Sma Orld ..... 6.00 A 5 
4. Maverick (Sun. 8:00-9:00). .........-. Wit — 3821 | som Givers (Thurs. 140)... WRCV.... CBS 214  50.4| Newsreel; Weather ...... WFIL 104 
5. Perry Mason (Sat. 7:30-8:30)......... WCAU 34.9) 7 OCs Soper, ae< oe WCAU = 
: ; ews-John Daly ........ WFIL 11. 
6. Louis Jourdan (Wed. 10:00-11:00).-...WECV = 34.0). nton-Sat. 6:00)..........+:. WFIL.....UAA 21.7  54.4|Early Show ............ WCAU 121 
7. Lawman (Sun. 8:30-9:00)............. WFIL 33.8, Wh iybirds Tees WCAU 11.7 
3 ° 35) eriff of Cochise....... WCAU_ 140 
8. Price Is Right (Wed. 8:30-9:00). ...... WHEY 385 /\ . 5 awiees Youss (Thurs, 10:20... .<<s-- WRCV.... CNP 20.8  47.9| Playhouse 90 ......... WCAU _ 136 
9. Reai McCoys (Thurs. 8:30-9:00).......WFIL 32.5 || 7. This Man Dawson oan, 10:50)... WRCV. i ey a8 a8 vate my Uiee pike chewed t wyAe =e 
; 8. Silent Service (Sun. 6:30)............WF ...CN 9. : wentie entury ...... YOA 12. 
9. Wyatt Earp (Tues. 8.30-9:00)......... WFIL = 32.5 || 9: Bold Venture (Tues. 10:30).......... WRCV.... Ziv 18.8 - 42.1'Garry Moore ........... wcaU 175 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: NOVEMBER 8-14, 1959. 
> . , 1. Sea Hunt (Sat. 10:30). ............... WJBK.... Ziv 29.7 61.1; Phil Silvers ............ ww 9.8 
1. 77 Sunset Strip (Fri. 9:00-10:00). ..... WXYZ 40.0 5" Huckleberry Hound (Thurs. 7:00).....CKLW.... Screen Gems 17.1 38.0 Michigan Outdoors ...... WWJ 165 
2. Bob Hope (Mon. 8:30-9:30)........... wwis 34.8 || 3. Death bee Days — ee eave ° mat Borax ae =. ema a PPS pede wae 12.0 
; ‘ : | 4. Cannonball (Fri. 7:00) .............. (le er * .2| Telephone be sso ces BK 12.0 
3. Gunsmoke (Sat. 10:00-10:30)......... WIBK 34.2 '!| 5° Divoree Court (Tues, 7:00)..... ....WJBK.... Guild 146  37.6| Colonel Flack .......... wws 9.2 
3. Wagon Train (Wed. 7:30-8:30)........ ww 34.2 || 6. Superman (Wed. 6:30).............+- CKLW .... Flamingo 14.0 42.6 ——_ Lm Spats + - 10.1 
] ; ews-Huntley-Brinkley ..WW. 8.9 
4. Perry Mason (Sat. 7:30-8:30)......... WIBK = 32.9! +. Popeye (Mon.-Sun. 6:00).......++..-- CKLW....UAA 13.0  37.2|6 O'Clock News; Wea. ...WWJ 103 
5. Pro-Football (Sun. 2:00-4:45)......... WJBK 31.1 pms Time ........ > oo 9.6 
® MIN con sao ass Werclaead 03 
6. Ed Sullivan (Sun. 8:00-9:00).......... WJBK 30.2 Annie Oakley .......... WXYZ 10.1 
1. Maverick (Sun, 7:30-8:30)............ WXYZ  29.9/| 8. Jeff’s Collie (Sat. 9:30).............. WJBK.... ITC 12.0  15.9| Three Musketeers ....... WXYZ 19 
7 4 (Sat. 9-30-10). WJBK 935 || 8. Reseue 8 (Mon. 7:00) ..». WXYZ....Screen Gems 12.0 28.9| Death Valley Days. a. ww 16.5 
8. Have Gun, Will Trave » & _. We : 9. MacKenzie’s Raiders (Wed. 7:00)..... WXYZ.... Ziv 11.4 27.8) Let's Dance .....7...... ww 13.9 
al “MeCoys (Thurs. 8:30-9:00)....... WXYZ 27.9 || 9. Shotgun Slade (Thurs. 10:30)......... y ahs ’ 31 Playhouse 90 ........... 165 
9. Re ys lade (T 10:30) ww MCA 114 27.31 Playh WJBK 
PROVIDENCE STATIONS: WJAR, WPRO, WHDH. SURVEY DATES: NOVEMBER 8-14, 1959. 
: i} 1. Lock-Up (Wed. 7:00)............%... WJAR.....Ziv 20.3 49.2; Danger Is My Business... WPRO 13.0 
L Ed Salven ong hag eee Sie Lainey rH 2. Duffy's Tavern (Tues. 7:00). -......... WJAR.... Guild Films 168 403] Whirlybirds ............ WPRO 15.1 
; Loretta Night Theatre ‘Sun. 9-9:30) WPRO  378|| > Shotgum Slade (Tues. 10:30)......... WJAR.... Screen Gems 16.1 32.1| Garry Moore ........... WPRO 20.0 
Y — (Wed. 7:36-8:30) WJAR 35.9 || # Border Patrol (Thurs, 7:00) ......... WPRO....CBS-__ 15.8 45.1} This Man Dawson....... WJAR 12.6 
hy p toe » ange BS 10:00-10 eat WPRO 34.3 | 5. People’s Court (Thurs. 10:30)........ WJAR.....Guild Films 15.4 32.4/ Playhouse 90 ........... WPRO 20.3 
ry ——— (Mor. 8:30-9:30)... WJAR 33.1 6. Whirlybirds (Tues. 7:00)............. WPRO... {BS 15.1 36.2 | Duffy’s Tavern .......... WJAR 16.8 
$. ope (wea. inabii00)WIAR | 324 7. Annie Oakley (Fri. 7:00)............. WJAR.... CBS "\ ee °C eae ipe cere. WPRO 140 
e ee ee ae” Fs oh Siar 32: | 8. Popeye (Sat. 9:00)... .......seceeeeee WPRO....UAA 144 55.6 Flash Gordon .......... Weis 18 
8. Red Skelton (Tues. 9-30-10:00)....... WPRO 37-5 || 8- Harbor Command (Sat. 5:30)......... WPRO.... Ziv 144 500|The Plainsman .......:WIAR 118 
9. Perry Como (Wed. 9:00-10:00)........ WJAR “\l 9. Death Valley Days (Mon. 7;00)....... WJAR....U.S. Borax 133 328/The Texan ............. WPRO 279 
MINNE APOLIS—ST P AUL STATIONS: WCCO, KSTP, KMSP, WICN. SURVEY DATES: NOVEMBER 8-14, 1959. 
' = 
1. Huckleberry Hound (Tues, 6:30)...... WCCO.... Screen Gems 25.0 50.1;Laramie .... Peer 140 
1. Garry Moore (‘Tnes. 9:00-10:00)....... WCCO 36.0|| 2. Death Valley Days (Sat. 9:30)........ WCCO....U.S. Borax 23.2 48.6/It Could Be You........ KSTP 15.9 
I. Red Skelton (Tues, 8:30-9:00)... wcco 36.0 " - eg © Cm I ie seston ar. 00:9 oe WeCO i — cas = ae i TE abd oa KSTP 14.6 
+ t’s My Line (Sun. 9:30-10:00)..... WCCO 36.0 S Ff... Bp eee . Screen Gems 18. E ur ss Brooks........ KMSP 64 
: Guebemee WCCO 348 (Mon.-Fri, 5:30; Sat. 11:30). th. eee, A 
3. Wagon Train (Wed. 6:30-7:00)........ KSTP 343 Comedy Time .._.......WTCN 24 
4. Real McCoys (Thurs. 7:30-8:00)......-. WTCN 32.6 || 5. Superman (Thurs. 5:00).............. WCCO .... Flamingo 18.3 56.7| Adv. in Sherwood Forest. KSTP 5.5 
5. Ed Sullivan (Sun. 7:00-8:00) er ae wcco 32.2 6. Sea Hunt (Thurs. 9:30) chdceedivstere WTCN.... Ziv 17.7 36.3 pneu oss & «thee oe aa 13.4 
5. Welk’s Dancing Party (Sat. 8:00-9:00). WTCN = 32.2/| 7. Highway Patrol (Tues. 9:30) ......... KSTP.....Ziv 171 280|Garry Moore ..........weCO 378 
6. Father Knows Best (Mon. 7:30-8:00).. WCCO 31.4|| 8. Axel and his Dog (M, T, & F 5:00) ... WCCO... 15.6 47.3) Adv. in Sherwood Forest. KSTP 79 
1. Pro-Football (Sun. 1:00-8:45)......... WCCO —_—-30.7/||_9. Quick Draw McGraw (Wed. 5:00)..... WCCO.... Screen Gems 15.2 50.2| Adv. in Sherwood Forest. KSTP 5.5 
10. Border Patrol (Thurs. 9:30)......... KSTP.....Ziv 13.4 pia WTCN 17.7 
SEATTLE—T ACOMA STATIONS: KTVW, KOMO, KING, KIRO, KTNT. SURVEY DATES: NOVEMBER 8-14, 1959. 
7 4 
1. 77 Sunset (Fri. 9:00-10:00)...... KOMO 42.8/| 1. Three Stooges (Sat. 6:00)............ KOMO....Screen Gems 27.8 63.8 | Twentieth Century ...... KIRO 19 
Stlp ; —— aad 2. Bold Journey (Mon. 6:30)............ KOMO....Banner 26.8 53.9 | Early Edition . “4 aan ie ace KING 794 
“a rag Pate. 8 SY hae arene + 3. Sea Hunt (Sat. 7:00) KOMO... . Zi 262 516 a ‘"KOMO 122 
man . 9:00-9:30)....... 7. . eee ee -s v , d “lt oo cea Ee eee . 
3. The Rifle (Tues ” 30) ss me deg 4. Huckleberry Hound (Thurs. 6:08)..... KING..... Screen Gems 25.9 57.4; Shell News ............. KOMO iso 
: medals ease ong eam a0 5. Whirlybirds (Fri. 7:00) KOMO....CBS 256 53.9 Shubert Ailes” prea ie: KING. ie 
. é si ‘ y & eae , - y , u Rr oS Sa , F 
ee ren ee eens * KING - .35.51 & Death Valley Days (Moa. 7:00)....... KING.../|US, Borex 984. 464) Seven Lengee Becks. <Rome ) ane 
6. Hawaiian Eye (Wed. 9:00-10:00)...... KOMO 33.5); 7. Trackdowm (Tues, 6:30).............. KOMO....CBS 20.1 42.8 te ey-Brinkley _. KING 17.7 
i arly <n %., Sates KING 1 
bgt» ssc Bbgecaeeperiens «Mee E ves+-/KOMO 32.31) 5 Bold Venture (Wed. 6:30)........... KOMO....Ziv 189  40:7| Early Edition || ||| KING’ 193 
8. Bob Hope (Mon. 3:30-9:30)........... KING 314 EE ites ce RS Senger News-Huntley- -Brinkley “KING 19.5 
en .c » TOO) = veces . KO} . . : a ERPS ; 
9. Walt Disney Presents (Fri. 7:30-8:30)..KOMO = 31.0) 9° Beopie’s Choice (Thurs. 6:30)...... ”KOMO..__ABC 183 420| Early Edition ||| KING 233 
10. NCAA Football (Sun. 1:15-3:45)...... KING 29.4 News-Huntley-Brinkley ..KING 226 
DALLAS—FT. WORTH STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: NOVEMBER 8-14, 1959. 
; 1. Death Valley Days (Sat. 9:30)........ KRLD.... U.S. Borax 35.0 60.0 ;|It Could Be You......... B 
1. Gunsmoke (Sat. 9:00-9:30)... /.. -++-KRLD _ 503| 2° State Trooper (rues. 8:30) Ree WBAP.... MCA 16.6 65.1 ||Garry Moore ...... 1), KRLD 255 
2. The Ritieman (Tues. 8:00-8:30)....... WFAA 41.7!) 3. Quick Draw MeGraw (Tues. 6:00)..... KFJZ.....Screen Gems 15.0 30.0 ||News; Weather ..... .. WBAP 17.2 
. { ; News-Huntley-Br inkley .. WBA . 
ee ee SP eR RLD 41.41 (4 ‘anate Ouitey Fel. 620)...)...... 5. KFJZ.....CBS 135  30.0||News; Weather... WBAP 12.9 
4. Wyatt Earp (Tues. 7:30-8:00)......... WFAA 393 el Alas “amis ail ian. <a News-Huntley-Brinkley ..WBAP 13.5 
5. Lawman (Sut, 7:30-8:00)............. WFAA 39.0| & Sea Hunt (Thurs 7:30)... .22..000.LLRRLD.. diy ind. stele Mites |. ween ot 
6. Have Gun, Will Travel (Sat..8:30-9:00). KRLD 38.4| 7- Superman (Mon. 6:00).............-. KFJZ..... Flamingo 12.0 26.3 aes Huntley: wae WBAP 14.1 
: é ’ ‘ ews-Huntley-Brinkley .. A , 
7. Maverick (Sun. 6:30-7:30). ........... WBAP 37.9/ 8. Popeye (Mon.-Fri. 5:30).............. RPae, «6: UAA 10.9 40.4//Rin Tin T a. r3 WFAA wt 
8. Wagon Train (Wed. 6:30-7:30).......WBAP 33.8 Teen Age Dewabiees we WBAP 6.3 
: os sedi Pca, EEE .. KRLD 6.7 
bh: nae a (Thurs. 8:30-9:00)........WBAP 33.1} 9. Rey Rogers (Wed. 6:00)............. KFJZ.....Roy Rogers 10.1 23.3 ows: ee ee pS WBAP 14.1 
: ; . es 2 ews-Hun . 
al McCoys (Thurs. 7:30-8:00). . . WFAA 32. 10. San Francisco Beat (Wed. 9:00)...... KFJZ.....CBS 9.8 17.2 Leute joustin _ —_ :  WBAP 5 
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Johnson with whistling obligato 
> from the George Mitchell group. It 
was that kind of song. 


1 The rest of a dismal batch held 
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din trilled girlishly through “I 
Feel Pretty” (with a _ different 
dress, she’d have locked it, too) 
and. coyly dueted “Marhattan” 
with David Kernan. 

On the whole, mildly pleasing, 
but so casual that many viewers 
must have been scared to look 
the set in the eye. Otta. 


EUROVISION SONG CONTEST 
OF 1960 


(British Final) 

With David Jacobs, Pearl Carr, 
Teddy Johnson, Malcolm Vaugh- 
an, ta Roza, Bryan Johnson, 
David Hughes, Jimmy Fraser, 
Ronnie Carroll, Dennis Lotis. 


ondon 

It’s doubtful if any new hit tune 
was born in this program. It was 
the final of a song contest to select 
the best, winnowed from two previ- 
ous heats, te represent Britain 
against Exrore on March 29. The 
£100 ($280) prize for the winner 
was " ren by the Songwriters’ 
Guild. 

Seven songs were aired, all sun 
by suitable professional singers an: 
delivered in presentable arrange- 
ments with seven juries from vari- 
ous British regions cued to give 
their verdict ai the end. eir 
vote went to a jaunty ag 4 
song called “Looking High, High, 
High,” springily delivered by Bryan 


little interes{. Lita Roza made a 
striking impact with “Unexpected- 
,” and Dennis Lotis lazily swung 
“Love Me a Littie’; in both cases, 
singing artistry made the material 
almost —. 
Briskly emceed by David Jacobs, 
the production was skilfully han- 
dled and had, of course, the excite- 
ment of the vote as its climax 
which would have been more tense 
if the melodies had been more in- 
spiring. It was all cliche-ridden 
stuff, witkout an original thought 
amongst the lot of them. B.B.C.’s 
Light Entertainment Chief, Eric 
Maschwitz, presented the prize to 
the winning number's publisher, 
the composer was absent. Otta. 


AUFSiCHTSRATSITZUNG 

(Board of Directors’ Meeting) 

With Kaspar Brucainghaus, Josef 
Eschenbruecher, Herbert Weiss- 
bach, P. W. Jacob, Horst Beilke, 


Writer: Wolfgang Broell 
30 Mins.: Wed., 8:50 p.m. 

West Germzu TV, from Cologne 
The scene for this drama was 
set in the conference room of a 
large industrial concern. Six mem- 
bers of the board of directors were 
seated «round a large table dis- 
cussing tte weighty problems of 
how best to open up the African 
market for a new steel product. 
Suddenly, the seventh, the iast, 
member of the board comes in to 
oin the procvedings saying that 
e was delayed in shopping for a 
birthday present for his son. The 
present was unwrapped and shown 
around and the toy, a small car, 
soon engrossed ali concerned. In 
‘ fact, the toy so captivated the 
captains of industry that they for- 
j got all about their board meeting. 

B Point of the whole proceedin 
was to show that there was a little 


Foreign TV Reviews 


—_————eeeeess Continued from page 75 


Lamont-McCarthy Airing 
Bumped by WMCA As 
A Case of ‘Bad Casting’ 


Ili three weeks with pneumonia, 
WMCA program chieftain R. Peter 
Straus came back to the independ- 
ent New York radio station last 
week only to discover that a stanza 
had been taped in his absence that 
very much displeased him. So im- 
mediately he cancelled the airdate 
for a discussion on the late Sen. 











Unfortunately, the results were 
rather banal being done with a 
heavy hand and a general lack of 
humor. With some. directorial 
imagination and a little humor 
this 30-minute offering could have 
been an amusing sketch. With 
neither of these qualities, “Meet- 
ing” falls in the category of just 
another primitive presentation. 
Acting in this heavy-handed stanza 
was only moderate. Hans. 


EEE 


Howard K. Smith 


wm Continued from page 27 


ton scene, that his commentary 
(written after President Eisen- 
hower’s remark that he and the 
Vice President were not in dis- 
cord), constituted an _ editorial 


U. lecturer Corliss Lamont and 
National Review publisher Wil- 
liam Rusher. 

Lamont, who holds a point of 
view against McCarthy, was not 
considered by Straus to be “the 
most representative spokesman in 
this political discussion.” The sta- 
tion executive said that were he 
well when the program plan was 
laid, neither Lamont nor pro- 
McCarthy Rusher would have been 
used. He was not sure that he 








Joseph R. McCarthy by Columbia | 

















Production Centres 


es 

TV-Radio 
Pa Continued from page 30 
Guild as p.r.o. in succession to John Walton, who’s gone to ATV 
an exec ... Tyne Tees TV aired a program yesterday (23) celebrati 
the 228th anniversary of George Washington's birthday .. . “Torch; 
puppet skein originating on ABC-TV, gets a London airing via Ass 
ciated-Rediffusion for 52 weeks starting yesterday (23),+ 


IN BOSTON... 


Prexy and Mrs. Harold C. Case, B.U., back from two months vi: 
to Africa, on WNAC-TV live half-hour telecast Thursday (25), prese 
tation of WNAC-TV pubaffairs, cancelling for one time only “John 
| Ringo” show ... Norm Knight, WNAC WNAC-TV prexy, speaks « 
| “Brotherhood or Extinction” Sunday (28) at combo Brotherhood Brea 
| fast of four Newton Temples ... Betty Adams, WBZ-TV personali| 
|nabbed exclusive interview with Mexico Ambassador to U. S., L 
| Vincente Gavito, on her “Today At Home” program . . . WBZ-TV 
| “Big Brother” Beb Emery issuing 50,000 “Safe Walking Club” cards 
| his moppet viewers in co-op with AAA and registry motor vehicles . 
| Carl deSuze, vet broadcaster on WBZ-WBZA on for 17 years in t 
| 6-10 a.m. spot, collected some 10,000 jokes from listeners, which stati 
promo dept. is publishing in giveaway booklet form as “Worst Jok 
of 1959.” 











rather than the type of commen- 
tary that not only CBS, but NBC 
and ABC, use and refer 
“editorial analysis.” 

The CBS definition of editorial 
and editorial analysis seems to 
stand for both of the other net- 
works, who have enforced the sane 
distinction for years. CBS says 
that basically an analysis is “an 
explanation of the facts, why they 
came’ about and how and it entails 
exposing all sides leaving the 
listener to draw his own conclu- 
sions.” An editorial, purely and 


simply, is a “pre-determined posi- | 


tion and for which facts are mar- 
shalled to support it.” 

CBS said it would have aired 
Smith’s remarks, if they were 
cleansed of purely editorial com- 
mentary. Web asserted that the 
commentator would have rewritten 


to as/| 


would have found somebody else 
to take both sides of the issue, 
which occasionally still causes fur 
to fly, but he did think that “one 
of the U.S. Senators who censured 
McCarthy, would have been more 
representative” for the negative 
than Lamont. 

Straus denied that he cancelled 
the Lamont show because of the 
instructor's alleged political uasso- 
ciations. Straus said he offered 
Lamont a chance to appear on the 
Barry Gray interview show when 
the debate was cancelled, but as 
a formal debator on McCarthy La- 
| mont was just not a valid choice. 
To Straus, Lamont, who was in- 
dicted for contempt seven years 
|ago after appearing before a Mc-| 
Carthy Senate hearing and then 14, 15). 
cleared, and  extra-conservative 


Rusher represented extremes ve LEN BALTIMORE ie @ 


IN PHILADELPHIA ,. 
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Heart Stops, 
Mike Nichols and Elaine May a 








tional Council of Jewish Women . 


on WCAU-TV ... WIP’s Gene M 
pinchhitting for the injured Jack 





Walter H. Annenberg, Triangle Stations prez, named to the 1960 N 
tional Library Week Committee for Pennsylvania . . 
ham, formerly assistant promotion manager of WTRF-TV, Wheelin 
| W. Va., appointed director of sales promotion for WCAU-TV .. . Si 


Oil to sponsor WFIL-TV’'s public affairs program. “The Day Yo: 
second in the “Eyewitness” documentary series (27) . | 


. Harry R. La 


ppear at Cheltenham High Scho 


(April 2) under the auspices of the Old York Road division of the N 


. . Tom Donahue who ankled WIB 


following the payola explosion, now a commentator for WILM, W: 
mington, Del... . The filmed “Huckleberry Hound” sessions take ov 
the Dale Hawkins segments, which replaced the Hy Lit deejay sho 


ilner replaces Gene Kelly, who w 
Pyle ... John Trent, WCAU rad 


personality and merchandising director, will speak at the region 
meetings of the Supermarket Institute, at the Sheraton Hotel, (Mar: 





bit of childishness in everyone. 


A NEW 


SPORTS <¢~ 





vi 


swe 


MAIOR 


diverse as perhaps to mitigate the 
best in rational conversation. 

Said Rusher over the weekend: 
“I call on WMCA to carry the 
| original program as taped, or to 
; Substitute for Corliss some less 
inveterate apologist for the Soviet 
| Union.” 


Way Back in ‘60 
_ As Midwest Spec 


Mianeapolis, Feb. 23. 
Something new in tv packaging 


his script, but that by the time 
all the facts of the matter were} 
ascertained by web brass, there 
was not time enough to allow for| 
a rewrite. 

It niay be that now, more than 
ever before, the shadow of Wash- 
ington will keep the networks from 
doing the brave thing rather than 
excite them to do it. The webs 
would like to have the editorial 
freedom of newspapers. They have 
said so. But they face the problems 
of equal time, further censure 
frem Weshington (which controls 
the airwaves) and their own ti- 


midity. 
—a three network, regional special 


Julian Claman Back To 
CBS on Cultural Segs | iie-Skogmo, Minneapolis sute sc. 


Julian Claman, who produced | °°SS°rles firm. ; 
the original “Have Gun, Will| The company is sponsoring a one- 
Travel” episodes, has returned to | hour,. videotaped, comedy revue, 
CBS, but in a capacity that might | “Way Back in 1960,” which will 
be termed as more cultural. He’s| headline Herb Shriner, Jaye P. 
slated to work with CBS-TV special | Morgan, Tom Poston and Dennis 
programs boss Jerry Leider on | Day and will be aired March 10 on 
some of the culture programs that | 81 stations in 20 states. 
are going to be put into network; Main problem in setting up the 
prime time next season. |show, spotlighting Gamble-Skog- 

Claman has set up offices in|mo’s spring season, was the ar- 
Manhattan. Meantime, Leider is on | rangement of prime time in those 
his way back from England, where |cities where the company 
he reportedly worked out plans;stores. This meant establishment 
for tape production with ATV, Eng- of a midwest web since the com- 
lish tv setup. CBS and ATV will | pany’s operations are concentrated 
do special programs, ranging from | in this area. 
Shakespeare done at Stratford to | While basicaly a CBS show, the 
matters such as orchestral con-| special will be cared by NBC and 
certs by famous outfits on the Con-| ABC affiliates in those cities not 
tinent and in England. served by CBS. 
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~ Baseball’s greatest 
“Long Ball’’ Hitters 
SWING FOR THE FENCES! 
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has | 


Richard Boone, cited as “outstanding tv personality of 1959” by A 
| vertising Club of Baltimore, was presented with award at Club ba 
| quet. Previous winners have been Edward R, Murrow, Art Linklette 
| Ed Sullivan, Phil Silvers and Garry Moore . . . WAQE has added : 
| FM outlet .. . WMAR-TV has purchased a tape machine . . . WBA! 
TV has landed the “Play of the Week” series. They begin run in ear 
March ... Ann Mar, who left WMAR-TV where she headed cookir 
program, to take position with J. Walter Thompson in New York, h: 
returned to the local scene. She’s with WBAL-TV as sales coordinat: 
. » » Geren Mortensen has joined WBAL-TV advertising and prom 
tion department and new account exec there is Jerry Klafman . . 
Robert A. Dahlgren, formerly with WCAO Radio, has joined announ 
ing staff at WMAR-TV .. . Heury Hines, director of advertising ar 
promotion at WBAL-TV was one of winners of NBC promotion ma 
agers’ contest. 


{IN SAN FRANCISCO... 

On hand for 13th annual Western Radio-TV Conference—an ET 
confab sponsored by San Francisco State College—were KRCA-TV 
Thomas C, McCray and KABC’s Selig Seligman. CBS’ Guy Della Cio; 
pa forced to cancel out at last minute ... Pete Abenheim, ex-KPI) 
in L.A., working on a new kids’ show for—he hopes—national synd 
cation . . . KRON’s A, Richard Robertson named manager of prom: 
tion and merchandising, Roland Irving named publicity director . . 
Jim Moore replaced Jim Lange on KGO-AM when Lange hopped | 
KSFO . . . Lex Boyd working as KGO-AM relief announcer... U. « 
California, Berkeley, will televise Edward Teller’s freshman physi 
classes live via KQED—Teller’s “Father of the H-Bomb”. . . Dav 
Larsen sold out his KJAZ-FM interest to Pat Henry, is dickering fc 
a New Jersey FM license and has a two-hour nightiy show via KBA‘ 
FM ... Joe Ries named sales service traffic co-ordinator at KTVU, r: 
placing the resigned Mary Jean Wolf ... Tom Brackney named a floc 
manager at KTVU. 





a 





Continued from page 29 ee 


Lorain Broadcasting, Elyria, O. 
And these: WI'VG, Fergum The- 
atres, Mansfield, O.; WMAC-TV, 
Midwest TV Co., Massillon, O.; 
WTOH-TV, Woodward Broadcast- 
ing Co., Toledo; KMPT-TV, Maclo 
Theatres, Oklahoma City; KSPG, 
Arthur R. Olson, Tulsa; WQCY, 
WKAP, Inc., Allentown, Pa; 
WAZL-TV, Hazleion Tele., Hazel- 
ton, Pa.; WLAN-TV, Peoples Broad- 
casting, Lancaster, Pa; WPHD, 
Ajax Enterprises, Philadelphia; 
WSES, Philadelphia Broadcasting 





ALBANY, NEW YORI 
HAS JUST HOPPED ON TH 


Co., Piiladelphia; WKOK-TV, Sun- 
bury Broadcasting Corp., Sunbury, 
Pa.; WRAK-TV, WGAL, Inc., Wil- 
liamsport, Pa.; WACA-TV, Camden 
Broadcasting Corp., Camden, S.C.; 
WAMT, Malco Theatres, Memphis; 
KNBT-TV, Brownwood Tele. Co., 
Brownwood, Tex.; KXYZ-TYV, 
Shamrvzk Broadcasting Co., Hous- 
ton; WARL-TV, Northern Va. 
Broadcasters, Arlington, Va.; 
KVAN-TV, KVAN, Inc., Vancouver, 
Wash.; WLTV, Polan Industries, 
Whelling, W. Va.; and WFOX-TV, 
Business Management, Inc., Mil- 
waukee. 





Toronto—Walter R. Menzies has 
joined MCA Canada Ltd. and will 
concentrate on tv sales. With of- 
fices in Winnipeg, he was formerly 
in charge of Western Canada sales 
for Rothmans of Pall Mall (Cana- 
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‘Profile’ of ’60-’61 TV Season 


Continued from page | sam 











competitor. Also the hour shows|a fresh stab at variety showcasing 
have become standards, rather| in expanding Pat Boone to a full 
é : - : our. 

than exceptions. Since they or ~ There wil! be fewer specials next 
cosily (the average 60-minute film} season. Those magic ratings don’t 
entry running $100,000 to $125,000 | seem to be around any more. 

per segment) practically all of! 
them are built on order and wind 
up on the schedule. It's not neces- 











when it was picked up by the web, 
running from October, ‘52 to De- 
cember, '56. It was dropped by the 
network and found a 20-month 
berth on Chicago’s indie WGN-TV. 
Dr. Horwich then formed a produc- | 
tion partnership with Henry Saper- 
stein and put the moppet program | 
into syndication, via Independent | 
Television Corp. When it was| 
introed last fall, the belt rang for | 
Miss Frances in over 80 markets 


| She’s just finished the second cycle | 


of production and is heading back | 
to Hollywood for further program- | 
ming plans. 





AFTRA Strike 


sary, as with the half-hour entry, 
Continued from page 29 eee 


to hang around for a pilot and pick — 
and choose. By Feb. 15, ail three| right as management to hire as 
webs knew pretty much what they many employees we feel necessary | 


7 a . ‘ to properly and profitably run our 
wanted and in which direction business.” 


they're going. Words like “featherbedding” 
At NBC they’re going the action | and Pn ages wre around 
sod 4 nion anc management 
essa . : orem undeghtediy me ix lace tans Mes ce or | 
stemming from the fact that action not to have an announcer on duty 
shows—or rather, the better action | at all times. 
shows—were a hot commodity on Don Hirsch, principal negotiator 
this season’s tv spectrum. The net- for AFTRA, told Vartety that the | 








She got her Ph.D. in child de-| 
velopment and child education. Dr. | 
Horwich, married to a documen-| 
tary writer working ior the Govern- | 
ment, has no children of her own. | 
All her life, though, has been spent | 
with children. 

Coming out of Sardi’s she} 
beamed. “The show got a four} 
rating.” She referred to the latest | 
Arbitron on “Ding Dong School,” | 
stripped by WNEW-TV, N.Y., from | 
8 to 8:30 am. Monday through | 
Friday 

Dr. Frances Horwich is a woman 





3 union had tried everything since | 
work has already committed itself * 
to such entries as the hourlong 
“The Outlaws,” starring Barton 


e | Who lives in many worlds. 


December to reach some amicable | 
5 
WGA’s Demands 


agreement with the stations but 
that he has been rebuffed at every 

















Mostane roe rs eon massoal; - been saying no to every suggestioi 
60-minute “Michael Shayne” mys-| wove made.” 
tery-detective series starring Rich- An impasse was also reached on 
ard Denning; the hourlong “Bar-| the ere of a ee 
mend om ‘ F some of whom make as high as 
havens magne yong — $50,000 a year. The station wants 
Europe; the half-hour “Headquar- to be protected when contracts are 
ters” detective series packaged by |terminated. They feel that the 
Franklin Schaffner and Alvinj| buildup the star has received 
Boretz, and the full-hour “Thrill- through station promotion and ex- 


»” : ‘ posure gives them the right to 
ers” off the Hubbell’ Robinson have the first option on his serv- 


packaging shelf. ices. This the union is strongly 
As outlined in NBC sales chief-| against. 
tain Don Durgin’s presentation to On Monday morning, executive 
agencies, these action sagas are the | personnel were manning the sta- 
new basic staples of 60-61, with no|tion’s microphones. At press time 
specific slotiings for new situation|there was no indication whether 
comedy, although Saturday night|AFTRA would ask for support 
9 to 10 might be held open for|from IATSE or if crossing the 
such entries. picket line issue would be raised. 


Ou the other hand, CBS is going | semen cme 


to the other extreme, with major Pn ; = ne 
Dr. Horwich 


reliance on one of Columbia's first 
=—memw Continued from page 77 5 


turn and that “these people have | 
| 








loves — situation comedy. There 
are indications that when the new 
season premieres there may be as 
many as eight such new entries on;the country are playing carioon 
jc — ames! ~ ps shows, with “live” master of cere- 
om Ewell show (out .o our : = ; 
Star). The Andy Griffith Show,|™0mes. That's . . . what do you 
packaged by Danny Thomas, which call it? Oh yes. Amortization of 
General Foods is buying, looks|film negative costs. There should 
headed for CBS. Tony Randall4 be children’s theatres on tv, music | 
starring in a “western comedy”|shows, news adopted for viewing 
about a pressagent, called “Drum-|by youngsters. There should be 
beater” is also set. Being piloted | programs to help the child grow. 
are Jess Opnenheimer’s “Angel” “ ‘Dennis the Menace’ isn’t the 
series; “Pete & Glady’s” by Parke | answer. That isn’t a children’s pro- 
Levy and the Weire Bros. in “Oh,| gram. It may have a swell audience 
Those Bells,” among others. and rating, but the show is teach- 
At ABC, where the current sea-|ing more children to ruin neigh- 
son’s format was predominately ac-| bors’ lawns than what have you. 
tion, the swing is toward achieving | It’s an adult cartoon and show.’ 
a middle ground between NBC and | Mischief is the thing to do and, in 
CBS. All the hot action shows will | fact, it’s rewarded, she opined. 
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ments exist for WGA in CBS'| 
Philly, Chi, L. A. and New York | 
shops. If the supplements can be | 
wiped out, and a national pact with 
no holds barred substituted in their 
place, it paves the way, next time 
perhaps, for WGA to demand juris- | 
diction in the other CBS owned & 
operated station markets. 

But more important still a fully 
national contract with CBS would 
preclude, say, CBS’ Chitago o&o 
feeding network news in the event 
of a strike among staff newsmen in 
the N. Y. “supplement.” As it is, if 
any one of the four supplemental 
markets strike under the present 
contract (ending March 31), any 


| one of the other CBS o&o stations 


ean feed the news nationally. 
CBS negotiator on the live con- 

tract talks is Jim Sirmons, for ABC 

it's Dick Freund and for NBC 


| George Fuchs. 


NBC and ABC, because shops 
such as NABET (normally a tech- 
nical union) have jurisdiction of | 
news writers in certain NBC and 
ABC markets outside New York, | 
are not affected by WGA’s de-| 
mands for a national contract. 


D. 6. Dinner 


——mmmmg Continued from page 23 Qe 











House Speaker Sam Rayburn and 
an array of cabinet and Supreme 
Court justices. 


continue, of course, plus some 
more, but among the new entries 
are such comedy-slanted series as 
“Bugs Bunny” and the animated 
“Flagstones” comedy series out of 
Screen Gems. A couple of antho- 
logy series are in preparation and 





“Most every broadcaster is a| Broadcasting brass present in- 
father or grandfather. They have | clude Dr. Frank Stanton, president, 
a responsibility. Every station|CBS; Leonard Goldenson, presi- 
should have an educator either in | dent, ABC; Oliver Treyz, president, 
a consultant capacity or on the | ABC-TV; Robert F. Hurleigh, pres- 
staff. What is seen on the screen is dent, Mutual ; William R. McAn- 
an intimate thing to a child.| drew, vice president, NBC News; 
Closeups of men being shot in a|Joe Ream, vice president, CBS; 








western are terrible for children. | 


We're creating problems that) 

COMEDIANS WANTED ||s»sies ‘be hsopenina™ 
She made no general attack on 
tv violence. She said it was a 
AS SALESMEN matter of degree in particular pro- 
grams and the proportion of such 
Only those with great emotional J | programming. Dr. Horwich was 
and sincere feelings need apply. || pretty firm, too, on the responsibil- 
Personalities like the greate . . . [| ity of parents in governing the tv 
real people . . . Alexander || viewing habits of children. Broad- 
Oscar Le- jj casterz; though, aren't absolved by 


vant, Al Kelly and Fred Lods. Pill [| suggesting that channels be 
in by selling direct te consumers || switched or turned off. “Switched 
home improvements. Boy, de | || to another western?” she asked. 

need your help! Salary open. Her “Ding Dong School” has a 





Phone AX 1-6353 for appointmeat. long history on tv. It was first local 
a Se in Chicago on an NBC-TV affil, 


————————————————————— 
FOR SALE IN BEACH HAVEN, NEW JERSEY 

615’ Waterfront 
7-Room Home, Private Beach, Yacht Basin 





For those who love the water for entertaining. 1% acres, 
... this dramatie Contem- secluded, yet convenient to 

has 615’ sherefront on new Causeway. Easy drive to 
Little Egg Harbor Bay, 470’ New York, Philadelphia and 
bulkheaded; private beach and Atlantic City. Reduced from 
yacht basin for 60° craft; di- $122,500 to $92,500. Adjoin- 
rect access to the inland wa- ing waterfront land available. 
terway. Solar-type construc- Ask for free illus. brochure 
tion and Thermopane window V-25030. 


Walter D. Scott, executive vice 
president, NBC; Arthur Hull Hayes, 
president, CBS-Radio; Harold E. 
Fellows, president, NAB; James T. 
Aubrey Jr., president, CBS-TV; Ed- 
ward J. DeGray, president, ABC- 
Radio; C. Wrede Petersmeyer, 
president, Corinthian; Donald H. 
McGannon, president, Westing- 
house Broadcasting; Robert E. 
Dunnville, president, Crosley, 


ee 
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ed out, have recently had exposure 
to such cultural items as “Amahl 
and the Night Visitors,” the Moise- 
yev Dancers, “Hamlet,” the NBC 
Opera, and the Leonard Bernstein 
programs. Gradually, he suggésted, 
the entertainment-seeking public 
is coming round to enjoying the 
finer thing#, but the trick is stili 
to maintain maximum audiences 
while endeavoring to increase cul- 
tural awareness. 

To do it intelligentiy, he said, is 
to do ‘t by degrees. 





Samuels, Shopnick AM Buy 
Cherleston, W. Va., Feb. 23. 
Radio station WKAZ here has 





walls assure year ’round com- 
fort; afford sweeping views of = 
the bay and ocean. 3 bed- PREV IEWS Inc. 
rooms, 3% baths; space for The Nationwide Marketing Service 
additional rooms. 2-zone heat, .. 33.4 5, New York 22 © Plara 8.2630 
built-in hi-fi and bar. Ideal aac sia wae 











been bought by Hartley L. Sam- 
|uels and Mack Shopnick. 
Shopnick, who has a 20% inter- 
est, is a musician. who has done 
many commercial jingles as a radio 
contractor. Samuels is a vet of the 





N.Y. broadcasting waits. 


inside Stuff—Radio-TV 


Western Union, owner of approximately 14% of the stock of Tele- 
Prompter Corp., has acquired 41,026 additional shares. New stock, 
obtained by conversion of a $400,000 note, increases WU’s holdings ia 
TelePrompter to 91,026 shares. 

TelePrompter has set up three new departments. H. J. Schiafly Jr., a 
founder of the company and v.p. in charge of engineering, will direct 
a new research and development dept. Edward Reveaux, who has been 
made a v.p., will head the company’s newly-created programs and 
production division. Nat C. Myers Jr., also handed v.p. stripes, will 
assume charge of the communications systems division, established to 
design, install and operate military and educational audio-visual 


| Systems, 





Gay Talese’s Washington’s Birthday feature story in the N.Y. Sun- 
day Times on Henry W. Dubois who, for the last 18 of his 73 years, 
has made a career of impersonating the first President, highlights 
Dubois’ show biz antecedents as a whistler and imitator of animals in 
the pioneer days of radio. When he came on parlous times he became 


|a church watchman at St. Paul’s Chapel where George Washington 


himself once worshiped. 

About 25 times a year Dubois circuits public schoils, patriotic and 
civic events in the role of the Father of this country. So well known 
has he become in the rble that mail simply addressed to “Mr. Wash- 
ington” has been known to reach him—at his home in the Washing- 
ton Heights section of Manhat’an. 





Mutual Broadcasting System, which recently affiliated sundown 


| Station WAIT in Chicago, was believed to be without a nighttime outlet 


in the Windy City, but that’s only true on the AM radio band. For 
nearly two years, MBS has had an FM affil in Chicago, WCLM, which 
carries virtually all of the Mutual feed—more of the features, in fact, 
than the previous AM affiliate, WLS, hac czrried. Mutual representa- 
tives in Chicago denied any knowledge of an FM affiliation when 
queried recently. 


Lar Daly, the perennial candidate and equal-time nuisance who 
forced a revision of Sec. 315a of the Communications Act last year, 
may not be admitted to the Illinois ballot this year. He has filed his 
name in both the Democratic and Republican primaries for both 
president and senator, but the state electoral board bounced his 
nominating petitions for a lack of sufficient valid signatures. Governor 
William Stratton accused Daly of fraud. The America First candidate 
said he would appeal his case to the Illinois Supreme, Court. 





Survey of N. Y. State public schools in the WPIX reception area 
shows that there are currently 494,370 public school children per week 
utilizing the Regents Educational Television Project's telecasts, as part 
of their in-school work. 

This is a count from the schools reporting in the survey, and makes 
no attempt to include private schools or schools in New Jersey, 
Connecticut, Pennsylvania, which are within the station's signal area, 
and which are known to use the programs. 

The State Education Department, which produces the Monday 
through Friday daytime educational programs, began functioning on 
the station about 16 months ago with an initial in-school audience of 
only 20,000. Matcher against the current figures, there’s 1,471°% 
increase in viewing. Programs range from mathematics, art, reusic and 
foreign languages. 





National Assn. of Broadcasters reminds there’s a March 1 deadline 
on applications for its Executive Development Seminar for Broad- 
casters, set for July 10-12 at the Harvard Graduate School of Business 
Administration. 

Eligibility is limited to those in station and network ownership and 


| Management with the rank of prexy, executive v.p., general manager, 


station manager of “posts of equivalent responsibility.” There can’t be 
more than two applications from an organization or more than one 
from an individual station. 

Applications for the $575 course are to be sent to NAB’s Washing- 
ton headquarters, 





Motorola Inc., after its record-breaking 1959, is planning to pay a 
100% stock dividend and up the quarterly cash dividend rate 33% on 
the new shares. 

Stockholders at the annual meeting May 2 will be asked to authorize 
an increase to 6,000,000 shares to effect the stock distribution: with 
one share of $3 par stock to be handed July 15 to shareholders of 
record June 30 for each share hefd. . 

If earnings maintain their present rate, Motorla plans a 25c quarterly 
cash dividend on the new stock. This compares with the present 33c 
on the present holdings, representing at: increase of one third under 
the new setup. 

Robert Galvin, Motorola prexy, estimated the firm’s sales at $280,- 
000,000 last year, with a net of approximately $14,000,000 equal to 
about $7.50 a share, as against the previous year’s $7,356,213 and $3.80. 

+ 

















We Cater to the Entertainment 
Screen Gems aan 


THUNDERBIRD 
FORD or FALCON 
Call or Write 
SAM ANGER 


Brother of Harry Anger (G.A.C.) 


Knipfing Ford - Westbury 
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loid, Ear ng in a circus setting 
around the turn of the century, 
with Jack Emmanuel, Coast story 
editor for NBC, working on the 
first show. 

“Raven” pilot for NBC gives SG, 
a subsidiary of Columbia Pictures, 


its second hourlong detective |] 265 pet av. Westbury, L. 1 
stanza for next season. Company EDgeweed 38-1200 

has also prepared a 60-minute ver- Delivery Anywhere in U. S$. 
sion of “Naked City,” a onetime 

half-hour about N.Y. cops, for ABC- Auto Leasing 








ZV. 
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or NEW YORK 


Visit New York's Finest Resale Shop for Women 
DRESSES, SUITS, COATS AND FURS 
at a Fraction of Original Cost 


Mon. -Sat., 10:30-6 
Thurs., till 9 P.M. 


1132 MADISON AVE. (84th) 
NEW YORK 
TR 9-2850 





This ls the shop you've read 
about In the Saturday Eve- 
ning Post, and seen on the 
Jack Paar and Dave Garro- 
way Tv Shows. 
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15,000 Pontiac Reps 


In Closed-TYV a 


Detroit, Feb. 23. 
Some 15,000 Pontiac dealers, 


salesmen and field men in 30 cit- 
ies will be iinked by a closed-cir- 
cuit television network tomorrow 
(Wed.) for a national sales meeting. 

The coast-to-coast televised 
meeting will be produced and net- 
worked by Theatre Network Tele- 


vision. The telecast will originate 
here, where Semon E. Knudsen 
general manager of the Pontiac 
division # General Motors, will 
speak from the Statler-Hilton 
Hotel. This is Pontiac's third na- 
tional meeting in 16 months via 


the TNT closed-tv network and the 
ninth such meeting for General 
Motors and its divisions. 

In New York, dealers and sales- 
men will participate in the elec- 
tronic meeting at the Essex House. 














Emmy Show 
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done as well as what we intend to 


do.” 
Nelson, a member of the ATAS 


Hollywood Board of Governors, 
charged that the current plan for 
a March cutoff “follows no known 
season—calendar, theatrical or 
broadcast.” The Academy—*“the 
industry’s highest sponsor thus 
comprises itself in order to have a 
bite of sponsor coin, sacrificing 
principle for money.” 

He continued: “I don’t like the 
idea of the ATAS streetwalking 
along Madison Ave. to gain an end, , 
whatever the merits of its aims.” 
Rather, he said, 
telecast embracing awards and pre- | 
view is a way to serve “both the 
Academy and the industry, and 
simultaneously identify the Acad- 
emy, not with one network or 
sponsor, but as a symbol of the in- 
dustry.” 





—_____—— | 


Milwaukee—Bill Bramhall, 


in Milwaukee radio and Selevielenn, , been 











Jencks 
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| cline of feature 


ment activity in Hollywood among 
crafts, guilds and associated in- 
dustry workers derives from tv. 


“In short, despite the steady de- 


production, Holly- 


| wood is today more than ever the 
entertainment capita! of the 
world,” Jencks said. “To a large 


degree this is 
whelming 
center of 
tion.” 
Despite this, he 
film still tends to 
shadow of theat 
for reasons of “cultural lag,” of 
greater publicity efforts given to 
live programming and _ feature 
films and because of the 
ity of the weekly 


due to its 
position as the 
television film 


over- 
world 
produc- 


tele- 
the 


declared, 
remain in 
ical 


programming 


that characterizes the telefilm 
show, as opposed to the theatrical 
feature or the live tv specail. 
Because of these factors, he said, 
| peopie fail to recognize some im- 
portant facts about telefilm pro- 
duction today These are the 
“number and diversity of produc- 
lion companies who produce tele- 
vision films,” together with the 
fact that the size of the company 
aione “has not guaranteed success 
in the effort to produce quality 


the three-network | 


vet both new 


television entertainment”; the in- 
tensity of competition in the field 
as characterized by the number 
and diversity of pilots made every 
year; the fact that tv-films, more 
than ever, are sharing from “a 
single talent pool in the entertain- 
ment industry, with great mobility 
of movement between and among 
the various entertainment media.” 








KH. Tv 
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——es 
In time, this measures out to ap- 
proximately three years worth of 
product on the one-picture-a-week 


| basis for the two programs 


First five features to 
cinema 
selected. 


kick off 
programs have 
“Million Doilay 


has been appointed program di- ; Movie” will premiere next Monday 


rector and asst. to Sol Radoff, | 
station manager of WMIL. Bram- 
hall ankled news director spot 
on WRIT for new post. 
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EMMETT KELLY 


“World’s Greatest Clown” 


Contact: LEONARD GREEN 
300 East 51 St., New York 22 
Plaza 2-1764 
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\\BROOKS 
mH COSTUMES 


3 West Stet St. W.Y.C.- Tol. PL. 7-$800 
















| (Rita Hayworth, 


| new 
| with “ 
| Loose,” 
lerground” to follow, in that order. 


| first week in April 
|produce and is 
|Friedberg and Simon on 


| with “One Minute to Zero.” 
film co-starring Robert Mitchum 
and Ann Blyth ‘same picture will 
debut same day on “Million Dollar 
Movie” screened on KHJ's sister- 
station, WOR-TV, in New York). 
Pictures to be shown the following 
four weeks are: “The Prisoner” 
(Alec Guinness); “Sealed Cargo” 
(Dana Andrews); “This Above All” 
(Tyrone Power); and “Cover Girl” 
Gene Kelly). “Call 
of the Wild,” Clark Gable starrer 
of 1935 vintage, will kick off the 
“Channel 9 Movie Theatre,” 
Invader from M: rs,” “On the 
’“Narrow Margin” and “Un- 


1952 





~ Alan King 
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| pected to be wrapped up for web's 


inspection by this weekend. Reason 
for speedup is hectic sked of Sil- 
vers who must be in Hollywood by 


| March 7 to do a guest shot for Jack 


Benny's special of March 19, and 
to shoot his own special for Carling 
scheduled for May 7 with Benny 
as Silvers’ guest. Nat Hiken, who 
penned Carling stanza, tagged 
“Slowest Gun In The West,” will 
accompany Silvers to the Coast 
Billy Friedberg has also au- 
thorec the new Tony Randall pilot, 
“The Drum Beater,” in collabora- 
tion with Neil Simon, now on Gar- 
ry Moore’s gag staff. Pilot is ex- 
pected to be shot in Hollywood 
Montagne will 
partnered with 
project 
Ronnaker 


under the banner of 


| Productions. 











- Negro Heads Symph 


| comme Continued from page 1 








will conduct some concerts during 
the 1960-61 season. 

Born in New York, Dixon stud- 
ied at Juilliard School of Music 
land at Columbia U. He has been 
in Europe since 1949, as guest con- 
ductor with the symphonies in 
England, Holland, Belgium, France, 
Italy, Austria, Czechoslovakia and 
the Scandinavian lands. 

From 1957 until 1960 he was 
chief conductor for the Goeteborg 
Symphony Orchestra. 

In his new assignment he takes 
over from general music conductor 


production, | 


regular- | 


is 





flect the cost of present studio de 


So. Wales-W. England TV 


and tax at $3,211,600, 
with the $2,390,000 shown in 1958, 
the commercial tv web TWW Ltd. 


for 1959, making ea total of 110% 
Or 
the West of England. 


last September was that the year’s 
dividend would be “not 
60%.” The figure widely anticipated 
was 80°% 
posing a script 
voting ordinary stock on 
| basis to holders of existing non- 
voting ordinaries and of founders 
shares, 
division of all 
| ordinaries into 35c shares. 


Stanton on Controls: ‘Government 
Prescription Is Irresponsible Way 


|\publications as the airwaves 

| broadcasters—should not be - 
held from any magazine because it 
will not submit its editorial con- 
tenis to review by a commission. 


Pays 110% Dividends 


London, Feb. 23. 
profits before depreciation 
comparing 


With 


Dr. Frank Stanton last week 
again warned against the “mis- 
|chievous doctrine” of Federal cen- 
sorship. Speaking in New York, the | 
|CBS president said that once gov- 
ernment intervention in program-| Newspapers should not be required 
ming starts, government censor-|to yield control of editorials and 
ship will spread surely to print | features to a commission because 
media, and that instead, of dictat- | economic facts preclude an unlim- 
ing a path of strength, will lead | ited number of papers in the com- 
onty to timidity. munity.” 

“There is no conceivable way,” “Regulation is just the wrong, 
Stanton declared, that “benevo- | precipitous the penny-wise, 
lent censorship ... can ve limited pound-foolish way of seeking im- 
in degree or nature. provement,” he said. Stanton’'s 

“Control over what goes out over | SPeech was an attempt at support 
the airwaves is no more justified |for a pro-tv stand by the many 
than control of what is distributed | Print men in his audience at @ 
by the postal system. Second class Waldorf luncheon given by Print- 





paying a final dividend of 75% 
itfit operates in Squth Wales and 
Forecast made by the company 
less than 
The directors are pro 


issue of 70c non- 
a 50% 


to be followed by the 
the 


sub 
non-voting | 
1960 will 


Profits in have to re- 




















Otto Mazerath. 











velopment, around $300,000. mailing privilege—as vital to many (Continued on page 88) 
a BA tid: a 
() l r t 
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in the new, 
clear bottle 
FIVE STAR 
the flavor 
that is standard 
the wor!d over 
In the world’s 
most famous bottle 
PINCH 
the sovereign Scotch 
~ foam SCOT OF ‘SCOTLAND 
Both from the House of Haig... the oldest Scotch whisky 
distillers, founded in 1627. Don’t be Vague... ask for Haig & Haig 
BLENDED SCOTS WHISKY, 66.8 PROOF, RENFIELO IMPORTERS, ATO., &. ¥. 
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agers in the pews. This portion 
was filmed during an actual Meth- 
odist Church Conference and it 
was slow and uninteresting. 
Summerlin’s jazz themes, adapt- 
ed to the liturgy cevised by John 
Wesley, set up some interesting 
moods but it’s doubtful whether it 
will continue to summon the faith- 
ful or even bring the cats out of 
; the jazz dens. Sermon had a poetry- 
and-jazz feel that’s only been suc- 
cessful with the beat crowd. 
Gros. 
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The Mike Wailace Interview 
The N.Y. Post once ran a series 
ealied “The Real Mike Todd.” He 
died two years ago. Heir to his 
show biz mantle is Mike Jr. and 
his appearance on “The Mike Wal- 
‘lace Interview” Thurs. (18) via 
WNTA-TV, N.Y., could have been 
aptly titled “The Real Mike Todd 
or.” 
f For in a half-hour under the 
camera and Wallace’s verbal prob- 
ing Todd the younger revealed 
himself as modest, unassuming and 
even self-effacing at times. “In 
what sense do you regard yourself 
: as like your father?” Wallace 
: asked. 
. “I’m not the same kind of guy,” 
Todd Jr. replied. Pressed to elab- 
orate, he added: “I’m just sort of 
easy going, I keep busy, but 





TV Followup Comment 


Continued from page 75 


of eight-piece combo and getting; couple of months after the open- | 
the responses from about 250 teen-| ings of “Scent of Mystery.” On | 


|the personal side Wallace tossed 
|in such queries as, “Were you 
| awed by your father?” 

“I had a tremendous amount of 
| respect,” Todd Jr. said, “but you 
can’t be awed by someone you're 
so close to. As a father he was 
completely understanding.” The 
| 30-year-oid Todd went on to say 
how eventually he'd like to write 


“I don’t think I'm prepared now, 
I don’t think I have enough per- 
spective.” E 
In contrast to his father, he said 
he disliked the financia! end of the 
| firm’s business. “I hate to haggle 
| with anyone,” he revealed, “except 
exhibitors—who are a breed apart. 
| You put on a different hat when 
| you're an exhibitor.” 
| Near the windup of the session, 
| in which “Scent of Mystery” re- 
ceived some generous plugs, Wal- 
| lace neatly summed up with the 


|}comment: “Everything you say 
seems to be opposite of your 
father . . . Here’s a man who pre- 


| fers his family to fanfare.” Gilb. 





CBS Television Workshop 
| “The Conversion of Buster 
| Drumwright,” presented by the 
|CBS' Television Workshop last 
| Sunday afternoon (21), marked the 
| initial tv outing of the play’s au- 


| thor, Jesse Hill Ford. The 55-min- 
I | ute drama, based on a forthcoming 





lose coin on preemptions with 
kick-backs to sponsors. There also 
is a good chance that a network 
carrying entertainment program- 
|ming against simulcast of political 
pitches on the other webs would 
steal the biggest audience. 
Throughout, ABC has remained 
cool and quiet, except for letters 
acknowledging the orders. 





The Fred Friendly staff, gearing 
up to handle several additional 
hourlong “CBS Reports” this sea- 
son and next, has given new work 
to four established producers, and 
converted a longtime Friendly aide 
into a full-fledged producer in his 


own right. In addition, CBS News 
hired former local commentator 
Bill Leonard as a staff corre- 


spondent, but it seems Leonard will 
work mostly on the various Friend- 
ly projects and not until the sum- 
mer political conventions on 
straight reportorial assignments 
Friendly is giving more work to 


| Gene DePoris, who did the Marian 


don’t have Dad’s drive.” He cata-| nove] by Ford, was a stock entry 
loged some of his father’s ideaS| The story was obvious in its pro- 
which he’s been attempting to ful-| gression and outcome and the per- 
fill. Among them were a neW/|formances were generally routine. 
70m film system used n_ the There were no surprises in 
Todd Co.’s current release, “Scent | Ford’s tale of the attempt by one 


Anderson and Danny Kaye shows 
for him sometime ago and who is 
working on the Yul Brynner pro- 
gram being lensed abroad. Also, 
there'll be Jack Beck, who did 
Space Log” at CBS, and Arthur 
Morse, who recently finished ‘Lost 
Class of '59.” These three have 
been assured of several new proj- 


ects in the Friendly camp. Addi- 
tionally, Friendly has taken on 
David Lowe, with whom he'll be 


working for the first time, to pro- 


} . 
; sistants on the women’s downhill 


Fred Friendly In 
| Staff Expansion 


. . ..a novel or play, perhaps. But | 


of Mystery.” 

Whether the Todd Co. is going 
to thrive under his leadership, 
young Todd said, will be known a 
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of three brothers to avenge the 
murder of his sister and her child 
The locale was Tennessee and most 
of the individuals were stereotypes 
of that region. There was little 
doubt that the avenging. brother, 
disguised as a priest, wourd fail to 
carry through his plot to strangle 
the jailed murderer and that, at 
the end, he, the murderer and 
others would get religion. 

The situation and characters 
failed to arouse any 
George Keathley, of the Workshop 
directors’ seminar, did a standard 
staging job. The cast was headed 
by Douglas Watson, Collin Wilcox 
and Alan Nixon 
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Saga of Coin Flip 
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public National Committee. Repre- 
sentatives of each of the Commit- 
tees are to determine which gets 
the first half hour and which gets 
the second by the toss of a coin. 
If either of the two groups refuses 
this procedure, the order of the 
other group for the full hour will 
be accepted. 


“As a last resort, should the 
above procedure prove unsatisfac- 
tory to both of you, then we sug- 
gest that you toss a coin to deter- 
mine which of you can receive the 
full hour.” 

With the Democrats sticking to 
the demand that the early order 
should get the time—backed by 
the argument that the Republicans 
had the final hour last time out— 
CBS editorial board pulled the pol- 
icy switch of last week and finally 
issued a public statement: “CBS 
will not hereafter accept any com- 
mercial order for any political pro- 
gram intended for identical simul- 
taneous broadcast on two or more 
nationwide television networks; or 
two or more nationwide radio net- 
works; or two or more radio sta- 
tions or two or more television sta- 
tions in a community in which CBS 
owns a station . . . Since the fore- 
going policy applies only to pur- 
chase of time for political 


taneous broadcast of such events 
of clear national or local signifi- 
cance as fon a network basis) the 
address of the president of the 
United States or his inauguration, 
or (on a local basis) the address of 
the chief executive officer of a 
state or city.” 

An inside memo, however, which 


was passed along to ‘liates via 
closed-circuit last we pelled out 
l’affaire Final Hour «°:d stated that 


it was the reason for the simulcast 
policy on commercial political 
time. 

CBS probably expects the other 
networks to make similar policy 
edicts, but will be more than glad 
to ride it out alone—if it can over- 
come pressure from the parties 
Except for political buys in station 





optiun time, the networks stand to 


compassion. | 


|with the 300,000-set increase 


juce a pubaffairs one-shot this 
spring. Lowe did a series of highly- 
touted medical shows for NBC. 
Former aide Eddy Jones got a pro- 
ducer’s job with Friendly, too, but 
his assignments were not disclosed. 


— | 


CBS Radio Upbeats 
Set Sales Picture 
‘It’s Really Jumpin’ ’ 


New York. | 
Editor, VARIETY: 

VARIETY last week carried a sto- 
ry from Washington reporting 1959 
ances in the sales of radio and 
television sets. To that story, I 
would like to append some addi- 
tional statistics which reveal more 
fully the substantial gains made in 
retail purchases of radios: 

1. Radios in radio- phonograph 
combos sold 820,809 units, retail 
in 1959 as against 642.317 units in 


aay 


“958. according to a special Elec- 
ronics Industries Assn. release. 
This is a not-so-small gain of 
27.8° 


2. Automobile radio sets deliv- 
ered to car manufacturers totaled 
5,500,942 units in 1959 as against 
3,662,895 in 1958. This is a gain of 
50.2% 

Combining the 1959 increases in 
the sales of radios in combination 
sets, and radios in automobiles, 
cor- 


jrectly reported-for the categories 


pur- | 
poses, it does not preclude simul- | 


of radio sets covered in your story, 
you get this picture: 


Year's 
1959 Increase 
Sales of all 9,718,260 +12.6% 
types of home 
radio sets 
Sales of auto 5,500,942 50.2% 
radios 
Total radio 15,219,202 +23.8% 


I am sure Variety wil! share our 
rejoicing over the fact that radio 
set sales are much healthier than 
many people may imagine and that 
1959 saw a not inconsequential. gain 
of 23.8% in the retailing of this 
vital commodity. 

Sid Garfield 
(Director, Press Information, 
CBS Radio) 


TV-Radio Division For 
Esquire Publishing Co. 


Esquire publishing house this 
week announced creation of a radio 
and television division with Barry 
Sherman, currently operations 
manager and assistant to the presi- 
dent of WITH, Baltimore radio out- 

as managing director 
Esquire publishes Esquire, Coro 
inet and Gertleman’s Quarterly 
magazines; and produces educa- 

tions films through its Coronet In-! 
structional Films division; operates 
a 24-story building in Chicago and 
a new publishing subsid, Scott! 
Publications,-through a real estate 


'to viewers 





let 


| division, Garland Court Properties. | 








Television Reviews 








been televised with technical bril- 

liance by the CBS-TV crew. 
Camera layout, handling, and di- 

rection by Vern Diamond and as- 


ski competition, men’s giant slalom 
and 60-meter jumping was vivid 
and close to faultless. 
less provided viewers a 
graphic and complete portrait of 
the great skill and grace of the in- 
ternational amateurs than could 
be had by the thousands of specta- 
tors who lined the icey slopes. 
Commentary of _ sportscasters 
Bud Palmer and Chris Schenkel, 
teamed with U.S. Olympic stars 
has been an education in the in- 
tricacies of winter sports and Olym- 


pic competition, and notably lack- | 


ing in histrionics There have 
been moments when the Olympic 
stars have been slightly carried 
away, but their knowledgeable 
backing and filling has more than 
made up for it. 

While the repitition tends occa- 
sionally to bore—90 jumpers with- 
out a break, for instance—over- 
all effect of coverage has been 
aided by the swift runoff of events. 

What with the excellence of the 
actual coverage of events, the 
hoaked-up excitement eminating 
from the IBM Data Processing Cen- 
ter has been an embarrassing in- 
trusion. CBS has sent a man, Wal- 
ter Cronkite, and a _ machine, 


Ramac, to do a boy’s job, and it’s | 


pretty obvious. The scoring, in 
fact, is no more complicated than 
an exercise that could be handled 
by a volunteer Campfire Girl with 
chalk and slate. As far as inter- 
national competition is concerned, 
the Russians at this point are run- 
ning away with it, and the excite- 
ment comes down to individual 
yerformances. Cronkite, however, 


nas gone so far as to call Ramac’s 


computing task “mamouth.” 


| 
Then there are beaucoup plugs 


for Longine’s electric timer, used 
to measure the results so far; and 
what does “official car of the Win- 
ter Olympics” mean? That's what 


the Renault is called in and out 
of commercials. 
Among highlights yet to come 


are the men’s free figure skating fi- | 
finals and men's 80- | 


nals, hockey 
meter ski jumping 


Olympic stars on the sportscast- { 


ing 

twice 
skating: Mrs. 
rence 
Art Devlin, three times a member 
of the U.S. ski jumping team; and 
Giancarlo Rossini, member of the 
Italian si team of 1940. Bill, 


LONG JOHN NEBEL SHOW 
Moderator: John Nebel 
Producer: Nebel and staff 
Director: Steve Harris 
30 Mins., Wed, 10 p.m, 
PARTICIPATING 
WOR-TYV, N.Y. 
Long John Nebel 


team include Dick Button, 


Andrea Mead Law- 


his five-hour midnight-to-dawn 
WOR Radio talkathon that covers 
a wide range of subjects, 
and far out, and features guests 
from oddball to intellectual, semi- 


intellectual and mock intellectual. | 


Weekly tele stanza is a video ver- 


sion of the nightly radio show and 


it suffers in translation. 


Opener Wednesday (17) guested | 
Norman E. Colton, viee president | 


of Otis T. Carr Enterprises, outfit 


which claims to be building the | 


OTC XI Circular Foil Spaceship, 
which will make the moon in five 
and a half hours. (for potential 
buyers 520,000,000 COD, 24- 
months delivery). Sitting in te 
help Nebel put the needle to Col- 
ton was Lester Delray. sci fi 
writer (“Rockets Through Space”) 
and a regular at the AM round- 
table 


Before introducing his guests, 
Nebel read a prospectus on the 
OTC XI, and allowed as how “I 


just don’t buy it,” which couldn't 
have come as much of a surprise 
Then he attempted to 
pinion Colton with embarrassin 
questions while Delray clobbere 
the space man’s theories on “uni- 
polarity” and the “Ultron Electri- 
cal Accumulator” (energy center 
of the craft shown in a balsa wood 
and plexiglass model). 

Nebel questioned Coiton on his 
promise of several months ago that 
the OTC X1 would make a moon 
flight Dec. 7, "59. Colton at first 
answered that prexy Otis Carr had 
disappeared into the desert that 
night for several hours, and there 
was no telling where he might have 
gone from tisere. With further 
probing, however, he admitted that 
there had been no flight—as a 
matter of fact, no pilot ship—and 
“we spoke too soon.” But he an- 
nounced that a ship of different 


| specifications was now under con- 


struction on a bonafide order from 
an anonymous party for an undis- 
closed price. 

All hands had a slight case of 


Continued from page 75 


It doubt- | 
more | 


winner of Olympic figure | 


double gold medalist skier; | 


has built a 
sizable audience of owl-types with | 


inside | 








| premiere jitters, especially Colton, 
jwho acted throughout somewhat 
| like a man caught with a stacked 
deck. 

Unfortunately, unlike the AM 
|ramble, half-hour slot, and three 
commercial breaks cool down the 
participants just as they seem to 
be warming to the subject. Nebel 
never did get around to probing 
the engineering and scientific qual- 
ifications of Colton, which would 
seem to be a matter of first im- 
portance when considering their 
fantastic claims. Nonetheless, a 
builder of spaceships and his 
| dreams is a curiosity, and Nebel is 
competent ac the incredulous in- 
terview. 

Future shows wil most likely 
continue to dwell on the far out 
with hypnotists, space travellers 
and extra sénsory perceptionistg 
| among guests upcoming. Bill. 











Stanton 


——maw Continued from page 37 


er’s Ink, an advertising trade mag- 
azine. 

Stanton also charged that “gov- 
|} ernment prescription .. . is the ir- 
| 

| responsible way” to run broadcast- 
| ing. He said it promises “imaginary 
shortterm gains at the price of real 
| longterm loss” and that it is loaded 
| with “delusions, traps and unend- 
| ing enmeshments.” 

CBS’ boss added that govern- 
| ment intervention in program con- 
|} tent and intervention in program 
| decisions will in the end lead to 

“weakness, timidity, uniformity 
and stagnation.” 





Buffalo—Telethon over station 
| WKBW-TV with George Jessel act- 
ing as emcee on behalf of the Buf- 
|falo Philharmonic Maintenance 
|Fund Campaign neted approxi- 
mately $14,000. 




















“SO YOU THINK YOU HAVE 
|| GIVEN HER EVERYTHING” 


|] For gracious living and entertain- 
lag offer new custom built Green- 
wich, Conn, home. 8 rooms, three 
full beths with 24 karat gold plated 
fixtures; marble basins.. Intercom 
and radio thro b 

4 one ton RCA air-conditioners. 
Patio, wolks, porch-on cabana oll 
of Tennessee crab orchard quarts. 
Fountoin and Lily Pond. Barbeque 
|] pit and oven; sensational charcoal 
|} grill for steaks; electric charcoal 
|| spit and wood burning oven. Put- 
|} ting green. 

Merbelized heated swimming 
pool. The cobena and pool in min- 
letere Te] Mohali setting; copper 
reef over main building. Mosaic 

coring Walls lined 
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“DAY WATCH," WNTA-TV 
Monday thru Saturday 
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KIDISKS’ GROW TO $50,000,000 





Those ‘Promotion’ Royalties! 


Washington disclosure of those 


2c-to-6c disk royalties to jockeys 


in “appreciation” for exploiting this or that platter not only has 
the music men but the artists burning. On the first level, all that 
the Copyright Law of 1909 allows is a 2c royalty which must be 
divided between the copyright owner (music publisher) and the 


wi ers), 
a 5 -of-the-retail price of a pop 
of a record-spinner getting that 


sometimes three or more on a tune. On the artist level, 


single is about tops so the idea 
kind of a supplementary cut-in 


has all concerned giving themselves a retake 


The repercussions of the Oren Harris committee's 


disclosures are 


obvious so far as the music men’s long-standing battle to gain 
some sort of a royalty from the jukebox performances. 








ASCAP and Justice 
To Plug-Up TV 


Dept. in Talks 
Songplug Weirdies 





Discussions are currently under-+ 


way between the American Society 
of Composers, Authors & Publish- 
ers and the Dept. of Justice over 
new revisions in the ASCAP dis- 
tribution system aimed at prevent- 
ng the diversion of performance 
funds to the payment of artificial 
Under the consent decree, 
ASCAP must get the okay of the 
Justice Dept. on any changes in its 
bylaws. 


The proposed amendment would 
eliminate the kind of questionable | 
trade practice under which some 


plugs 


ASCAP music publishers made 
deals with tv producers for the 
regular performance of certain 


songs as background material on 


afternoon shows. It’s .understood 
that about $500,000 was chan- 
nelled into the treasury of two 


prominent ASCAP board members 

a such arrangements. 

Revelation of these deals cued a 
strong resentment within the soci- 
ety’s rank-and-file and on the 
ASCAP board. it’s known that such 
board members as Max Dreyfus 
Chappell Music), Mickey Scopp 
g Three), Irving Caesar, Arthur 
wartz and Howard Dietz have 
been spearheading the move to 
change the rules to bar the possi- 
bility of any such deals in the fu- 
ture. 

It's understood, meantime, that 
an action against the publishers 
who profited from such deals will 
I lodged with ASCAP’s com- 
plaint committee, headed by Oscar 
Hammerstein 2d. This committee 
Was set up a couple of years ago 
when the society was became aware 

at some publishers were getting 
credit for performances that were 
typed onto radio program logs, but 
never actually performed on the 
ail The present instance is not 
exactly the same, but many ASCAP 
members feel the pdblishers in 
both cases were violating an un- 
derlying ASCAP concept of legiti- 
mate earning of performance 
credits. 


ASCAP’S $10,000 SUIT 
VS. STORZ B’CASTING 


The American Society of Com- 


c 
. 





posers, Authors & Publishers has 
filed suit in N.Y. Supreme Court 
against Storz Broadcasting for 
$10,000 which the society alleges 
is due in performance fees. 
ASGAP charged that when the 
Storz chain acquired the Royal 


Broadcasting Co. outlet in New 
Orleans in 1953, it took over the 
xisting ASCAP pact but took a 
reduction of 20% in licensing fees. 
ASCAP claims the reduction 
was made in violation of the li-| 
ensing deal. 


Vaughn Monroe to Break 
20-Year RCA Victor Link 


After a 20-year tie with RCA 
Victor, Vaughn Monroe is plan- 
ning a new disk affiliation. Mon- | 
roe currently does the commer- | 
cials for RCA. : 

The new disk hookup is expected 
to be set when he returns from 
his European junket appearing at 
Army bases in Germany. The tour, 





hich will run about 10 days, 
kicks off March 4. Monroe will be 
accompanied by his manager 


Irving Siders. 


| burn. 


Lawrence to A&R Apollo 


Bernie Lawrence has been 
upped at Apollo Records to head 
the artists & repertvire depart- 


ment. 
In addition to the a&r chores, 
Lawrence will handle Apollo's 


sales activities. 








Kill-BMT Plea 
By AGAC Nixe 


Washington, Feb. 23. 

The Federal Communications 
Commission threw out on “pro- 
cedural grounds” the petition 
sparkplugged by the American 
Guild of Authors & Composers to 
inflict the death sentence on Broad- 
cast Music Inc. 

The petition had been filed by 
Burton Lane, AGAC prez, Jimmy 
McHugh and Ogden Nash 
FCC to refuse to renew the license 
of any broadcasting station unless 
the station agreed to divest all of 
its interest in BMI. 

FCC said the petition didn’t 
“properly invoke the procedures” 
of the Federal Communications 
Act. But the FCC announcement 
added, for whatever interpretation 
either side of the BMI battle wants 
to read into it, this sentence: 

“The Commission stated it will 
consider all information brought 
to its attention which bears on the 
qualifications of 
censees and, accordingly, the mat- 
ters set forth in the (AGAC) plead- 
ings will be studied to determine 
what action, if any, 


Columbia, S. C., Shoots 
Bankroll for Cliburn 


And Bernstein Names 


Columbia, S.C., Feb. 23. 

City’s civic music sponsors have 
signed up for top-priced attrac- 
tions next year in belief the cit- 
izenry will support artists with big 
phonograph record and and televi- 
sion names. 

Already inked at a $10,000 figure 
is Columbia Concert’s N.Y., Phil- 
harmonic led by Leonard Bern- 
stein, plus Sol Hurok’s Van Cli- 
(Highest price previously 
paid by the local Columbia Festi- 
val Assn., was $6,000, this season 
for Philadelphia Orchestra.) 

Cliburn gets a $5,000 guarantee, 
plus a $12,000 scaling of the 2,780- 
seat auditorium here, which would 
yield him a percentage over the 
guarantee. 

Scales will have to hit a record 
high for both attractions to even 
keep the organization out of the 
red, but President Roy Strasburger 
says he ‘is confident that prices 
won't bother patrons 
come to hear what they want to 
hear. 


MGA Wins Disneyland 


Hollywood, Feb. 23. 





The Musicians Guild of America | 
200 musicians | 


will represent nearly 
of Disneyland Records, 
of Disney Productions, 
to an NLRB vote. 
Results of the original mail bal- 


subsidiary 
according 


| Jot on Jan. 11 were held up by the 


AFM’s challenge of 27 ballots. 


It asked | 


broadcast li- | 


is warranted.” | 


who will | 


LPO, TV Tika 
BUILD TAKE 


Cy Leslie, president of Pickwick 
Sales Corp., is looking to 1960 for 
a 25% gain in industry-wide kidisk 
sales over the approximately $45,- 
000,000 take in '59. Leslie figures 
a kidisk total of over $50,000.000 
for this year. 

Leslie stated that the sales of 
kidisks have been on a steady up- 
grade. 
| was approximately $36,000,000. 

Leslie attributes the rise to three 

factors: Growth of the LP in gross 
isales has resulted in a sharp in- 
| crease in dollar volume since the 
| average album is priced at $1.98 
| as compared to 25c for singles and 
49c for EPs; television has created 
a heightened awareness of music 
by youngsters and more retailers 
| than ever have developed chil- 
| dren’s record sections; manufac- 
turers are devising special pack- 
ages to heighten kidisk purchasing. 
| Upsurge in kiddie disk sales can 














The '58 take, for example, | 


also b. attributed to the boom in| 


|} the sales of lowprice phonographs. | ey 


| Virtually every manufacturer now 
sets that retail for under $20. 
The ‘canis of the lowprice phono 


has been radically changed in re-| 


cent years. In the past, the under 
$20 sets produced tinny sounds but 
now they're 
aeemty. 


Col Kicking Off 
Can. HQ in Toronto 


Columbia Records strengthens 
its hold on the Canadian disk mar- 
ket with the opening of new head- 
quarters in Toronto today (Wed.). 
Presiding at the dedication of the 
new base for Columbia Records of 


capable of truer 


'US. Payola Panel Calling FCC & FTC 


To Stand in March; Dick Clark Next; 


Justice Dept. 


+ 


Revenuers Roles 





? 


Last ‘This Week’ | 


Clark’s 


The situation is getting 
tougher and tougher for the 
disk jockeys. 

Dick Clark, ABC-TV 4dJ. 
whose outside music biz in- 


light recently, no longer has_ | 
his column in the This Week | 
mag supplement in which he 
used to give his Sunday advice 
_to teenagers. 


Chi WBBM Nixes | 


DJ Chart Co-Op 








Chicago, Feb. 23. 
Payola having made “disk jock- 
’ a dirty word, WBBM here has 
quietly nixed participation of its 
deejays in  tradepaper music 
charts. 

Understood execs of the CBS 
o&o feel that in the current scan- | 
dal climate it’s easier to sell a 
“personality” than a d.j. to adver- 


| (isers, hence the ukase against any 


| identification with 


Canada Ltd. will be Goddard Lieb- | 


erson, prexy of the U. S. parent 
company. -The new setup is part of 
Col’s expansion program to meet 
the growing dernands of the Cana- 
dian record market, provide com- 
plete facilities for administrative 
offices, warehousing and the Co- 
lumbia record club. 
| Col officers accompanying Lieb- 
erson for the program in Toronto 
include Arnold Berry, director of 
foreign operations; Norman Adler, 
veepee in charge of the disk club; 
Don Law, 
ists & repertoire; and Debbie Ish- 
lon, coordinator of creative serv- 
|ices. Canadian-born Col artists at- 
| tending wili be firm's Coast mtusi- 
cal director Percy Faith, comedy 
team of Wayne & Shuster, and pi- 
anist Glenn Gould. 

Columbia Records of Canada 
Ltd., was established in 1954, with 


director of country art- | 


} Harris 


the latter tag. 

At least one station “personal- 
ity” contends the order is another 
discriminatory move against the 
“good taste boys” who shunted 
temptation and conformity all 
through the Big Beat rage. This 
view holds that the innocents are 
being penalized for the sins of 
their brothers. 


Harris Might Hang Up 
On Call Girls; Calling DJ 
Dolls to Stand ‘Touchy’ 


Washington, Feb. 23. 

House Harris Subcommittee is 
nervously weighing the pros and 
cons of airing the most lurid phase 
of last year’s disk jockey bac- 
chanalia at Miami Beach. 

Reports that planeloads of call 
girls were hauled to the conven- 
tion are known to the payola 
probers. But they understandably 
have some qualms about spectac- 
ularizing such indelicacies at a 
Congressional hearing. 

Qne angle that is intriguing the 
investigators is the pos- 





| sibility of a Mann Act violation if | 


it could be shown that some of 


ithe girls were taken across state 


lines for immoral purposes. (One 
source reported that two planes of 


|them came from Chicago.) But to 


Robert R. Pampe as veepee-man- | 


aging director. In ‘58 company- 
owned distribution offices for east- 


ern Canada, Toronto and Montreal |embarrassing questions, it 


were established. 


HEADS FALL IN WBR’S 
DISTRIBBERY FOLDO. 


Hollywood, Feb. 23. 
Shutdown of all Warner Bros. 
Records branch-owned distribution 
outlets has cued diskery pinkslip- 





|ping personnel at its Burbank and | outlays for cocktail 
N. Y. quarters. In addition to cleri- | becues, receptions, etc., 


cal help, such department heads 


prove the immoral purpose would 


jrequire calling the girls to the 
stand and asking some _ rather 
was | 


pointed out. 
Subject of the convention was 


| broached couple of weeks when 


| 


and execs as Kar! Engemann, Rob- | 


ert Burrell, Ben Bartel, Harris Ash- 
burn and Stan Cornyn have been 


axed. 
However, according to WBR 
prexy James B. Conkling, there 


j will be no further cuts in person- 
inel. Cutback, Conkling said, is to 
bolster diskery economically. 


Presser Ups Goodchild 
John C. Goodchild has been pro- 
| moted to sales and promotion man- 
ager of Theodore Presser Music, 
|} one of the leading standard pub- 
lishing firms. 

He formerly worked {or the com- 
pany in the New York area. 








| 


| (music by 


the subcommittee was told that 18 
}record firms (plus Storz stations, 
sponsor of the affair) ran up ex- 
penses totalling $117,664.95 at the 
Americana Hotel, convention head- 
quarters. 

The Boones & The Gov. 

The hotel’s ledgers listed big 
parties, bar- | 
but Amer- 
icana exec Edward Eicher added | 
that the diskeries picked up some | 
of the room tabs for the d.j.’s too. 
(Pat Boone and his wife, and for- 
mer Tennessee Gov. Frank Clem- 
ent, who spoke to the d.j.’s, also 
had their expenses paid, according 
to Eicher.) 

Biggest spender, according to 
the records, was Capitol Records 
which amassed a $19,812.71 bill for 
the three-day affair. Close behind 
were Dot, $19,485.92, and Roulette, 
$19,158.60. The others spent less 
than $10,000. 

Most expensive function was an 
all-night barbecue and dance 
Count Basie) costing | 
Roulette $15,415, including $8,850. 

(Continued on page 04) 


| jockeys. 
| issued against Garmisa Distribut- 


By LES CARPENTER 


Washington, Feb. 23. 
Commissioners of the Federal 
Communications Commission and 
the Federal Trade Commission will 
be the next to be called before the 
House Oren Harris Subcommittee 


| to talk about payola. 
terests have been in the spot- 


Rep. Harris. (D.-Ark.) said that 
the subcommittee will hear FCC 
March 3 and FTC March 4 

“We are notifying them that we 
want to be brought up to date on 
all their activities since last Octo- 
ber to stamp out payola,” Harris 
|e Taking 

Taking politics for what it is, 
this would indicate both agencies 
will step up their activities be- 
tween now and then. 

With the public hearings fin- 
ished on Boston and Cleveland 


| disk jockeys, radio station record 


librarians, disk manufacturers and 
distributors and others, Harris has 
declined to announce who will be 
the subcommittee’s next targets 
within the industry. Neither has 
he set a date, although the week of 
March 7 would appear likely for 
resuming hearings on the trade. 
Dick Clark’s name was dropped 
several times during the first two 
weeks of hearings, but Harris won't 
say when he intends to summon 
the ABC-TV personality to Wash- 


ington. There is widespread 
guessing, however, that Clark is 
next, particularly since Harris has 


worked out an uuderstanding with 
FTC that the latter would drop 
its probe of the Philadelphian un- 
til the Harris hearings on him have 
been finished. 

Up-&-At-"Em Harris 

The first round of Harris hear- 
ings proved what the broadcast- 
ing and music industries must have 
already known—that Harris & Co. 
is a tough cutfit. Although almost 
everyone quizzed ‘denied paying or 
receiving payola (depending upon 
whether it was a disk company of- 
ficial or a dj.) for plugging rec- 
ords over the air, the Harris group 
didn’t let up on questioning until 
a cloud of suspicion dangled over 
many a head. 

“I don’t believe you're telling 
the truth” was a sefitence used a 
number of times in varying forms 
as witnesses squirmed 

Transcripts of all testimony are 
being sent to the Justice Dept. for 
possible perjury action. But that’s 
not the only hazard facing some 

(Continued on page 91) 


CHI DISTRIB TO FTC: 
PAYOLA NOT ILLEGAL 


Washington, Feb. 23. 
Two affiliated Chicago record 
distributors have told the Federal 
Trade Commission that payola is 





|not barred by the Federal Trade 


Act and therefore the agency has 
no authority to crack down on the 
practice. 

The challenge to FTC's anti- 
payola powers was made by James 
H. Martin Inc. and Music Distrib- 
utors Inc., both headed by James 
H. Martin. The firms said they did 
not know the precise definition of 
payola but flatly denied using it 
“to mislead or deceive the public” 
as charged by the FTC in a Jan. 8 


complaint. 
Meanwhile, FTC charged two 
other distributors with making 


under-the-table payments to disk 
A payola complaint was 


ing Co., of Chicage and Garmisa 
Inc., of Milwaukee, affiliated firms 
headed be.die Leonard Garmisa 


Feyer $3 $3,400, Town Hail 


George Feyer played to a near 
sellout last Sunday (14) at New 


| York’s Town Hall with his “Mas- 


terpieces of Popular Music” pres- 


entation. 


Concert pulled in 1,500 for a 


| $3,400 take. Scaled from $1.80 to 
$3. 
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\Jocks, 


The Browns (RCA Victor): 
“TEEN-EX” (Acuff-Roset) is well- 
written ballad with a message for 
the youngsters who rush into mar- 
riage. “THE OLD LAMPLIGH- 
TER” (Shapiro-Bernsiein*), the 
— gets a fine rendition by this 
rio. 

Marty Robbins (Columbia): 
“SADDLE TRAMP” (Marty's Mu- 
Sic]), a good western-styled ballad, 
is skillfully projected by this 
country singer. “BIG IRON” 
(Marty's?) is a more routine gun- 
man’s saga. 

Jerry Keller (Kapp): “LONE- 
SOME LULLABY” (Tannen?) is a 
pretty ballad delivered attractively 





Jukes and Disks 


By HERM SCHOENFELD 





slice which should rack up spins. 
“LU VE GOT SEVEN NOTCHES ON 
MY GUN” (Randy-Smith*) is fair 
backwoods material. 

Johnny October: “THERE'LL 
ALWAYS BE A_ FEELING” 
(Ohiot) is a routine rhythm side 
belied in okay bluesy style. “SO 
| MEAN” (Sylvia?) is in the same 
pareve, 

The Singing Mailmen_ (Biz): 
“THE BENEDICTION” is a well- 
intentioned interdenominational 
Teligioso with doubtful chances, 
“GREAT DAY” (Feist - Jung- 
nickei*) is an entiusiastie version 
of the oldie by a group of Miami 
postmen who better not give up 








~~ 


LEE LAWRENCE 


Bets 


THERE BUT FOR THE GRACE OF GOD, GO I 


| re A «lpm 


“Se eee ee One God 


Lee Lawrence’s “There But for the Grace of God, Go I” (Para- 


keet*) gives this British singer 
break through the U. S. market. 
version of this religioso. 

7 


a powerful piece of material to 
“One God” (Garland*) is a good 


* * 


RIE re cae coe eceess ....-PROMISE ME, THOMAS 


RED se cet 0 gunn dod aA 


pie: PP 2.223 Miles 


Patti Page’s “Promise Me, Thomas” (Brenda‘) is a fetching 


rhythm item in a nifty vocal for broad impact. 


“Two Thousand, 


Two Hundred, Twenty-three Miles” (Lear*) ig another likely 


entry for the teenage market. 


are 
0 Se eee 


Al Martino’s “Dearest” 


(Vernon*) adapted 


Tiles s Miadiewecs« DEAREST 
Paves seasews Hello My Love 


from a Puccini 


“Madame Butterfly” aria, shapes up as a big ballad which this 


singer belts to the hilt. 


“Hello My Love” (Rambed-Cinit) is a 


well-written ballad also delivered very well. 


* * * 
LOVELACE WATKINS.......... HELLO YOUNG LOVERS | 
cn oes oa aa de ae When I Fall In Love 
Lovelace Watkins’ “Hello Young Lovers” (Williamson*) brings 


back this showtune from “King and I” in a rhythm format due to 


click with the jukebox set. 


“When I Fall tn Love” 


(Young- 


Northern*) is an okay slow-tempoed slice. 


DANNY WELTON.......... 
RP eee ee 


oe ern! PEG O° MY HEART 
PP poe When I Was Young 


Danny Welton’s “Peg.O’ My Heart” (Feist*) is an expert har- 
monica workover of a standard always in sedson around St. Pat- 


rick’s Day. 


“When I Was Young” (Dov*), the “CBS Televisien 


Workshop” theme, is richly done by harmonica, chorus and orch. 


1 A TORN) mn Me 


via some multiple-dubbed har- 
monies. “AMERICAN BEAUTY 
ROSE” (Jefferson*) gets a routine 
workover. 

Ferlin & Bettie Husky (Capitol 
“ASI ES LA VIDA” (‘Bee Gee?), 


meaning “That Is Life,” is a 
___ Latin-flavor ballad de- 
ivered with some attractive har- 


monies. “MY LOVE FOR YOU” 
(Conmar?*) spotlights Ferlin Husky 
in a fine country solo vocal. 

Helen Merrill (Atco): “I'M SO 
LONESOME I COUID CRY” 
(Acuff-Roset), an excellent country 
song with a railroad motif, is pro- 
jected in effective understated 
style by this songstress. “YOU 
DON’T KNOW ME” (Hill & 
Range?) a lilting ballad workover. 

Markley (Warner Bros.): 
“WILL WE MEAT AGAIN” (Ran- 
domt) bows this Coast youngster 
in an interesting ballad entry 
which he handles in an okay talk- 
sing delivery. “TIA JUANA BALL” 
(Random?) is a fast-tempoed chile 
item in which Markley has little 
to do. : 

Jaye P. Morgan (MGM): “HALF 
AS MUCH” (Acuff-Rose?), a coun- 
try standard, turns up in a nifty 
version for another round of spins. 
“J DON’T WANT TO WALK 
WITHOUT YOU” (Paramount*) is 
another oldie nicely handied. 

Ramsey (Decca): “GO, MAN, 
GO” (Hollist), a straight rhythm 
tune, has an offbeat impact in its 
delivery with German lyrics. Could 
catch on as a novelty. “SOUVE- 
NIRS” (Delmore*) is also done in 
German with amusing results. 

Yon Ralke (Warner Bros.): “THE 
BRAMBLE BUSH” (Witmark*), 
title tune of a Warner pic, is a jazz- 
styled instrumental with a catching 
melodic idea. “DRAGON FLY” 
(Witmark*) is another swinging 
side due to catch spins. 

The Vagabonds (Viva): “JIM- 
MiE’S BLUES” (Harvard)) is a 
two-sided solid racking instru- 
mental with some incidental lyrics 
delivered by Jimmie Hines. K's 
in a commercial groove which 
could take hold big. 

Roland Johnson (Todd): “CIN- 
CINNATI DANCING PIG” (Kings- 
way*), a hit of some years back, is 
reprised in a brightly 


bouncing” 








their civil service status for a 
singing career. 

Nicola Paone (ABC-Paramount): 
“UMBRELLARO” (Paone*) is a 
catching Italo entry handled 
brightly by this singer with Italian 
and English lyrics. “MULBERRY 
STREET” (Paone*) is a less suc- 
cessful effort. 


Felicia Sanders (Time): “HELLO, 
BABY” (Brent*) is a good piece 
of performance material, but with 
doubtful commercial chances. 
“THE SOUND OF MUSIC” (Wil 





Newest DOT RECORDS Album 


LAWRENCE WELK 


Presents 
RAGTIME PIANO GAL,” featur 
ing JO ANN CASTLE (At the Old 
Uprighi) (DLP-3249) 





liamson*) is a good, but late, ver- 
sion of the showtune. 

Ralph Marterie Orch: “I CAN’T 
GIVE YOU ANYTHING BUT 
LOVE” (Milis*) is a swinging in- 
strumental slice to help the come- 
back of standard music. “DIGA 
DIGA DOO” (Mills*) is more of 
the same type of highly listenable 
sounds. 

Little Willie John (King): “LOV- 
ING CARE” (E. B. Marks+) makes 
the most of a rocking ballad mood. 
“MY LOVE-IS” 
rocking folk feel that will make 
out in r&b areas. 


*ASCAP. + BML 


Victor Waxing NBC-TV’s 
1945-50 Hope-ViPspec 


The NBC-TV documentary, 








telecast last Friday (19) 
into the groove by RCA Victor. In 
addition to containing Robert Rus- 
sell Bennett's musical score for 
the hourlong study of the years 
1945-50, the album will include 


| Hope’s narration, a cross-section of 
the pop hits of that era and the precision and a powerful rhythmic 
voices of Babe Ruth, Fiorello H. | beat 


LaGuardia, Albert Einstein, Harry 
S. Truman, Dwight D. Eisenhower, 
among others. 

The documentary had been de- 
signed by the NBC producers as 
a portrait of the “peace—it’s won- 
derful” era between the end of 
World War II and the start of 
Korean hostilities. 





NORM WIELAND TO THOMPSON 


general sales manager of the cus- 
tom pressing division of the 
Thompson Record Corp. 

Wieland, who had been associat- 
ed with 20th Century-Fox Records 
and Whitehall Records, is currently 
developing a new phase of opera- 
tions for the division. 





(Wistot) has a/| 


Norm Wieland has taken over as | 


} 


“Folk Festival at Newport” (Van- | 
guard). 
which was staged after the jazz 


what uneven, but names like John 
Jacob Niles, Odetta, Sonny Terry 


high professional average. Among} 
the newcomers, Joan Baez and Bob 
Gibson shape up as highly talented 
artists. 

Joanie Sommers: “Positively The | 
Most” (Warner Bros.). A young 
Coast songstress, Joan Sommers | 
registers as a savvy jazz stylist in | 
her kickoff platter effort. Miss 
Sommers has an incisive attack | 
on the rhythm numbers, like “My 
Heart Belongs To Daddy” and “I 
Like The Likes of You” and dis-| 
lays a persuasive warmth on bal- 
ads like “Oh, But I Do” and “It | 
Might As Weill Be Spring.” 

“Arthur Murray’s Music For) 
Dancing” (RCA Victor). Arthur 
Murray and his dance studios have 
been getting a tremendous ride on 
platters recently. On top of Cap- 
itol’s series of Murray platters by 
various orchs, RCA Victor has come | 
up with another roundup of dances | 
under the Murray insignia. A 
band, billed as “Arthur Murray 
Orchestra under the direction of | 
Ray Carter,” perform waltzes, fox- 
trots, cha chas, mambos, sambas, 
etc., with a slick, easy-to-follow 
beat. The hoofing instructions on 
the jacket covers are, as usual, not 
so easy to follow. In the waltz set, 
a vocal chorus lends a pleasing 
touch. 


“Berlin Bei Nacht” (Capitol). 





Part of Capitol’s international cat- 


| alog, this package offers an earful 
|of Beriin’s popular music scene. 


“Project 20--Not So Long Ago,” | 
with | 
Bob Hope starring, will be put} 


About three dozen songs, all sea- 
soned with a typical Germanic fla- 
'vor, are delivered by a half-dozen 
singers backed by Horst Kudritzki’s 
band. 

Johnny Dankworth Orch. “Bun- 
die From Britain” (Top Rank). 
Johnny Dankworth’s orch, which 


| made its U.S. bow at the Newport} 


Jazz Festivai last summer, is. one 


|of the top big band organizations 





now around. In this set, recorded 
at Newport, the band hits with sure 
the tradition of the great 
bands of the swing era. 

shoots 


through numbers like “Firth of 


Fourths,” “Don't Get Around Much 


Anymore,” “Doggin’ Around” and 
“Take The A Train.” 

“Shorty Rogers Meets Tarzan” | 
(MGM). The spread of jazz motifs | 
on soundtracks is spotlighted by | 
the fact that even the “Tarzan” pic 
series has joined in the beat. | 
Shorty Rogers, composer of the! 
score for Metro’s “Tarzan, The} 
Ape Man,” has come up with a} 
colorful blend of jungle and juve 
ideas, adding , B-- a solid mu-| 
sical LP entry. Particularly effec- | 


tions. 
Kitty Kallen: “If I Give My 
Heart To You” (Columbia). A fine 





songstress who recently was added 





1, SUMMER PLACE THEME 
$3. TEEN ANGEL (7) ........ 


5. HANDYMAN (2) ......... 
- BEYOND THE SEA (3) ... 
8. WHERE OR WHEN (5) ... 
. WILD ONE (1) 


LP as osdee 
ET Me OEE coca cacgst sues 
DOWN BY THE STATION .... 
LONELY BLUE BOY .. 

YOU GOT WHAT IT TAKES 
NEW LOVERS 

LUCKY DEVIL .... ve 
I DON’T REGRET A THING 
LADY LUCK 








2 RUNNING BEAR (7) ............ 


4 
6. WHAT IN THE WORLD CAME OVER YOU (4) ............ 
7 
9 


GD cc svdcanscessas ecccccecccece 


ee ee ee ee ee ee | 


TT eRPPC PPP eee eee ee ee eee eee eee 


10. AM I THAT EASY TO FORGET (2) .... «22.60 ee eee cence 


TOR ee Pee eee ee ee eee eee eee ee 


See eee ee ee ee ee eee eee eee 


See eee O ee HOHE THESE EE EEE OES E OD 


_YanmTe 10) Best Sellers on Coin Machines... 


Percy Faith ...-.... Columbia 
Johnny Preston’...... Mercury 
Mark Dinning .......... MGM 
eee ES icc rcuseae Victor 
Jimmy Jones ....... ——. 
Jack Sovtt .......0 Top Rank 
Bobby Darin. .....0...0.: Atco 
Dion & Belmonts ...... Laurie 
Bobby Rydell .......... Cameo 
Debbie Reynolds ........ Dot 
Frankie Avalon ......Chancellor 
Marty Robbins ...... Columbia 
Everly Bros. Cadence 
oo ge ET Capitol 
Conway Twitty .......... MGM 
Marv Johnson .......... U.A, 
Pb Nn aks ct g nese Dot 
Carl Dobking ......0¢.. Decca 
Titsh GOBROP .. cos ewes Laurie 
Lloyd Price ........ ABC-Par 


(Figures in parentheses indicate number of weeks song has been in the top 10) 


SEEEEEEEEESEFEEEEEEESEEF ETFS FEF FGF 646446466464666646466646466644646664 


The folk music jamboree! 


and Pete Seeger give this entry a | 


tive are the “Los Barbaros” and | ~ 
the long “Tarzanic Suite” selee-| lisher protests and an avowal by 





Album Reviews 








to the Columbia roster, Kitty Kal- 
len is spotlighted here in a nicely 
varied program. Flus the title 


festival at Newport last July has | song, which was her big click sone 
been turned into a virtually com-| years back, Miss Kallen does num- 
lete anthology of contemporary | bers like 
olk singers in this triple-LP pack- 
age. The array of artists is some-| 


“Driftwood On The 
River,” “Because You're Mine,” 
“Vaya_Con Dios” and “Love Is A 
Sacred Thing.” Milton De Lugg’s 
orch backs up ably. 

“Scheherazade” (Everest). This 
work by Rimsky-Korsakov, one of 
the most popular and most re- 
corded works in the longhair reper- 
toire, gets still another interpre- 
tation by the London Symphony 
Orchestra under Sir Eugene Goo- 
sens. The wide range of instru- 
mental colors in this work are pro- 
duced here with a striking brilli- 
ance and clarity of sound. It's a 
standout demonstration of hi-fi re- 
cording technique. 


Russell: “Alone With 


| Connie 
| You” (United Artists). Connie Rus- 


sell works over a song in a sincere 
and ungimmicked manner. Without 
any vocal trickery, she manages 
to get the full values out of a lyric. 
The repertoire, too, is tasty and 
classy, including such goodies as 
“That Old Feeling,” “You'd Be So 
Nice To Come Home To,” “AH I 
Do Is Dream Of You” and “J Can’t 
Give You Anything But Loeve.” 
The cover ought te help consumer 
interest at the counters. 

Lloyd Price: “Mr. Personality 
Sings The Blues” (ABC-Para- 
mount). In Lloyd Price’s hands the 


| blues comes out with a dynamic 


foree. He's got a lot of vocal power 


| that enhances each item with un- 


usual excitement. Some of the 
tunes are Price originals but there 
are also some oldies like “Ain’t 
Nobody’s Business” and “Just To 
Hold Your Hand.” 

Doany McKayle: “Come and See 
The Peppermint Tree” (Washing- 
ton). This is one of the best kidisks 
te come along in some time. Ma- 
terial is aimed strictiy et the small- 
fry market, coniaining original 
songs that will give the youngsters 
a sense of participation. Donny 
McKayle handles the vocal and 
narraiion to respective guitar and 
piano back\ng by Charlie Byrd and 
Eve'vn D. Lohoefer. erm, 


BBC-TV Tut-Tuts Claim 





» ’ 
fireworks all Eg —_ | On ‘Mismanagement Of 


Eurovision Songiest 


London, Feb. 16. 

There's been some slight hurly- 
burly here alleging that the Brit- 
ish end of the Eurovision Song 
Contest has heen “mismanaged. 
Allied suggestions are that pub- 
beries haven't taken the contest 
as seriously as they might, and 
that this year’s winner (“Looking 
High, High, High”) wasn’t the 
most marketable of the items aired. 
One report even referred to pub- 


singers that they'd never compete 
in future contests. 

Fact is, though, that the stories 
are largely beat-ups, to which the 
comment by Eric Maschwitz, light 
entertainments topper of BBC-TV 
which has aired the British heats, 
provides answer: “The object is not 
to find a bestseller for téenagers 
but one to represent the whole 
population of the United King- 
dom, including teenagers.” 

It's admitted, albeit tacitly, that 
the winning British number m any 
one "HE on not necessarily the 
most ennish of the entries— 
204 this year—inasmuch as the 
most commercial tune would in- 
evitably be one appealing te teen- 
agers primarily, if not solely. 

The Music Publishers , 
which cooperates with BBC-TV in 
presenting the British end of the 
contest, reports that it’s had no 
complaints. 


Bennett Liberty Prez, 
Waronker Bd. Chairman 


Hollywood, Feb. 23. 

Alvin S. Bennett succeeds Simon 
F.. Waronker as prexy of Liberiy 
Records, latter moving up to board 
chairman. Waronker, as label's 
senior exec officer, will continue 
as head of the a&r division. 

Other posts designated at Liber- 
ty’s annual sfockholders meet Feb. 
15 included reelection of Hai J.inick 
as v.p.-treasurer; Seymour Zucker, 
secretary-director; Raymond Sand- 
ler, assistant secretary-treasurer. 
Additionally, the board, now num- 
bering five, will be expanded te 
seven, 
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Harris To Call FCC, FTC 


— 





witnesses. There was the obvious 
fear of loss of jobs. And the Inter- 
nal Revenue Service was directed 
to go after one Boston distributor. 
The latter development came when 
Don Dumont, prez of Dumont Rec- 
ord Distributing Co., Boston, 
testifying. 
being “a close man with a dollar,” 
and having to recapitalize in mid- 
1958 because his business was in a 
shaky financial condition. But he 


was | 
Dumont had admitted | 


Continued from page 89 


| 





said he passed $8,565 during a two- | 


year-plus period to various Boston 
deejays and disk 
“listening to my new releases, 
playing them at record hops and 
testing them at record hops.” 


Rep. Moss Blows Up 


Ex ‘ploded Rep. John E. Moss (D.-| 


Calif.). “I certainly hope the In- 
ternal Revenue Service starts look- 
ing at some of these payments 
made for no good reason at all. 
You have told us under oath that | 
you bought nothing at all. On the 
basis of your testimony, it (the 
$8,565) should be completely dis- 
allowed (as an income tax deduc- 
tion). I might add, I don’t believe 
your testimony.” 

A man who seemed worried 
about keeping his job was Samuel 
H. Clark, Am-Par Record Co. 
prexy, who admitted, in effect, that 
he violated his agreement 
Am-Par when he made personal 
loans of $15,000 to Verve Records 
of Beverly Hills, a disk competitor, 
in two deals worked through Mu- 
sic Suppliers Inc., of Boston. 

Said Clark: “I don’t know what 
the consequences wil' be. I have 
divulged to my bosses just prior 
to being subpoenaed here about 
three weeks ago, and I don’t know 
what action they will take. I cer- 
tainly admit I was imprudent in 
doing these things.” 

Sam Clark’s 50° Sellout 

Harris’ probers also developed 
details of how Clark sold his 50° 
interest in Music Suppliers (which 
distributes ABC-Paramount and 
Verve, among others) in 1955 when 
he went to Am-Par. His former 
partner, Harry Carter (now prez 
of the Boston firm), bought the 
50° for $50,000, to be paid over 
20 vears at $208 per month with no 
interest. Under the arrangement. 
Clark can get back his 50% any 
time within five years without re- 
paying Carter anything he’s paid 
for the stock. To date, Carter has 
paid $11,648. Clark’s Am-Par 
agreement forbids him from having 
any 
capital in any enterprise “in the 
field relating to or in competition 
with” Am-Par. 


A parade of deejays, librarians 


and disk officials admitted passing 
money (Music Suppliers forked 
over more than $27,000 in two 
years) but staunchly denied that 
any of it was money for broadcast- 
ing disks. It was for “listening 
fees,” “good will,” “testing reac- 
tion at record hops,” “advice,” and 
a variety of such things. Were 
the disks actually played on the 
air, the Harris group wondered. 
Oh, of course—but that had noth- 
ing to do with money; the money 
was payment for other services or, 
perhaps, Christmas gifts. One sum 
identified by a Boston dj. as 
Christmas loot was paid in Febru- 
ary. “A belated Christmas pres- 
ent,” he explained. 
Prescott & ‘The Ring’ 


Jazziest testimony (and real mu- 


sic to the Harris & Co. ears) came | 


from Norman Prescott, ex-bigtime 
Boston d.j. who quit voluntarily in 
“disgust” 
works for Embassy Pictures in 
: © 


aX. 


years. 
he worked for WHDH, WBZ and 


WORL, Beston, and WNEW, N. Y.). | 


He also declared under oath in se- 
cret testimony made public last 
week that: 

Disk companies set up a cross- 
country payola ring of deejays who 
were paid part of the sales profits 
from records they plugged on their 
radio-tv stations. He didn’t re- 
member the names of the compa- 
nies, but he was asked to partici- 
pate and refused. He knew the 
hookup was operating because he 
had calls from other deejays else- 
where “who assumed I was part 
of this network and wanted me to 
help the total picture and they 
would ask me to ‘lay on’ a particu- 
lar record.” 

Both WHDH (Herald-Traveler) 
and WBZ, (Westinghouse Broad- 


interest in or investing any | 


last July and v.ho now | 


Prescott admitted taking $9,955 
in payola for on-air spins over two | 
(During 11 years as a djj..| 


librarians for | 


| 


with | 


lin Boston last 


| won stock; 





casting) in Boston had deals to 
plug songs from motion pictures 
if radio commercials for the films 
were bought. He had instructions, 
he said, to play “High Hopes” af- 
ter any commercial for Sinatra- 
Capra’s “Hole in the Head.” Sub- 
committee counsel Robert Lishman 
called this “management payola.;” 
Crystallite Record Co. of Cali- 
fornia (whose big hit was “Pink 
Shoe Laces”) attempted to distrib- 
ute 1,000,000 shares of stock to 
deejays who'd take it. Prescott 
added he saw a letter from the 
company last November or Decem- 
ber (after the Harris tv quiz show 
probe when Charles Van Doren 
| bit the dust and many web offici=is ; 
were eating it) from the @*ss com- 
pany. In effect, it saie. torget you 
we'll fe.get we issued 
stock; and we'll see you later. 
Complaints to AFTRA 


Irving Lewis, assistant executive | 


secretary for AFTRA’s N. Y. 
cal, testified his office received 
complaints “continuously” from per-| 
formers who claimed they weren't | 
paid for appearances on four tv} 
dance programs. He listed the 
shows as: Bob Clayton “Boston 
Ballroom,” WHDH-TV, Boston; 
Milt Grant Show, 
ington; Buddy Deane, 
and Alan Freed’s program former- 
ly over WABC-TV, N. ¥. 

Lewis said no complaints have 
been received about Dick Clark’s 
“American Bandstand” (ABC-TV) 
but added this was for “good rea- 
son.” He said AFTRA made cer- 
tain before the show first when 
on the air that checks for appear- 
ances on the program would be 
handled by the union’s Philadei- 
phia local as insurance performers 
would be paid. 

AFTRA exec said union began 
| putti ng heat on the Clayton show 
summer, and the 


Lo- 


WHDH d.j. 
lease form that they’d been paid 
$40. But, Lewis added, about six 
performers have complained they 
weren't actually paid this minimum 
after signing: Complaints were 
“anonymous,” Lewis said, as art- 
ists feared “reprisals.” Only one, 
Romance Watson, gave his name to 
the union in beefing about nonpay- 
nient, he said. 
Only $500 for Xmas 

Clayton testified he has received 
oniy $500 in Christmas gifts dur- 
ing the past two years and turned 
down a $25 payola offer in 1958, 
the last time he was so approached. 

Joe Smith, WILD, Boston, d.j., 
admitted a $7,755 haul from disk 


firms since 1955, but insisted the 


WTTG-TV, Wash- | 
Baltimore; | 


made artists sign a re- | 


loot was only “tokens of apprecia- 
tion.” He conceded that part of it 
came from royalty-sharing deals 
with Coed and Dale Records. With 
Dale, the deal was 4 or 5e¢ for each 
disk sold in his area; with Coed, 
1 or 2c. (One of the Coed records 
in which Smith got a royalty split 
was “Sixteen Candles” whose ecopy- 
right was held by the January 
Corp., owned by Dick Clark at the 
time.) 

Dick Clark’s name was otherwise 
mentioned, too. When Am-Par prez 
Sam Clark was testifying, he said 
American Broadcasting-Paramount 
Theatres has a rule against “over- 
playing” Am-Par records over the 
ABC network. They’ve played more 
often over CBS than ABC, he said. 

9 ‘Established Hits’ 

Chairman Harris noted that 
Dick Clark is on ABC and wanted 
| to know why, during October, 1959, 
Clark played nine ABC-Par disks 
on his tv shows 30 times—more 
than any other label. Sam Clark 
said Dick Clark never telecasts 





| disks unless labels are established | 
hits—and the label is not of con- | 


| sequence. 

A subcommittee staff member 
made the identity of the nine “es- 
| tablished hits” as of last October 
(according to Sam Clark) available 
to VARIETY. They are: “Lies,” 
Teddy Randazzo; “Camelia,” Key- 
men; “Put our Head on My 
Shoulder,” Paul Anka; “At the 
Hop” and “Of Love,” 
& The Juniors; “Teach Me To- 
| night,” DeCastro Sisters; “I'll Be 
Seeing You,” Pony Tails; “Come 


} 
| 


Into My Heart,” Lloyd Price; and | 


|“Pretty Blue Eyes,” Steve 
rence. 

Harry Weiss, Music Suppliers 
Inc. promotion man, told how he 
helped rig listings in Cash Box, 
the trade paper. Weiss said he ob- 
tained letterheads from _ Boston 
radio stations which had the signa- 


Law- | 


tures of deejays at the bottom. He | 


| filled in his own version of the top 

Boston records and sent them to 
|the paper, which printed them, he 
indicated. Subcommittee counsel 
Lishfan said this amounts to a 
| “stacked record list, compiled by a 
record distributor.” 


Lelan Rogers’ Rank Spot 


Lelan Rogers has joined Rank | 
Records of America as southwest | 
division manager. 

In his new berth, Rogers will | 





ering Miami, Atlanta, New Or- 
leans, Memphis, Nashville, 
homa City, and Dallas territories 
for both Top Rank and Jaro labels. 
Before joining Rank, 
worked for the United Artists 
label in the same capacity. 





both Danny | 


work out of a Houston base cove | 


Okla- | 


Rogers | 


SF Tooters Break Down Barriers 
Via Merger of White & Negro Locals 








British Disk Bestsellers 
London, Feb.23. 

a ee Newley 
(Decca) 

Voice in Wilderness... Richard 
(Columbia) 

OE FO sac <~<onmesens Faith 
(Parlophone) 

Way Down Yonder Cannon 
(Top Rank) 

Slow Boat, China ...... Ford 
(Pye) 

Pretty Blue Eyes ..... Douglas 
(Top Rank) 

| Starry-Eyed ...... Holliday 

(Columbia) 

Running Bear ...... Preston 
(Mercury) 

Beyond the Sea ........ Darin 
(London) 

Make Those Eyes...... Ford 
(Pye) 





Coast Local 47 Staging 
‘$100,000 Benefit’ for Kids 
Of the Late Sam Trippe 


Hollywood, Feb. 23. 
Local 47, American Federation 
of Musicians, is sponsoring a “$100, 
000 Benefit” dance at the Holly- 
wocd Palladium, Feb. 28, for the 
late Sam Trippe’s children. Latter 
a bandleader, was killed along with 


his wife in an auto accident last 


November. 

John Tranchitella, prexy of Lo- 
cal 47, said that more than $100,- 
000 worth of musical talent will 
donate their senvices in an after- 
noon teenage dance and an evening 
aduit dance for the benefit of the 
Trippe Memorial Fund. 

Larry Finley is chairman of the 


deejay group, and the music com- | 


mitte is headed by Local 
| Max Herman. Audrey 
| will coordinate the event. 


Already slated to appear are 
Stan Kenton and orch headlining 
|the afternoon dance; Lawrence 
Welk’s orch for the evening dance; 
and other crews including Bill 
| Baldwin’s 7-Teens, Gus Bivona, R. 
Block, Buddy Collette, Claude Gor- 
don, Jerry Gray, Bobbie Hammack, 
| Jack Millman, Rene Touzet, Mort 
Weiss, Dave Wells, Si Zentner, the 
|former members of Trippe’s orch, 
' ete. 


47 vp. 
Franklyn 








VARIETY ‘Scoreboard 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 2 PERCY FAITH (Columbia) ............... . Summer Place Theme*® 
2 + JIM REEVES (Victor) ................00:: He’ll Have To Got 
3 1 MARK DINNING (MGM)........ ideoogst . Teen Angelt 
< 3 JOHNNY PRESTON (Mercury) ............ Running Beart 
5 5 JIMMY JONES (Cub) ...............-.0005 Handymant 
6 7 BOBBY DARIN (Atco) .................05 Beyond The Sea* 
- «ae JACK SCOTT (Top Rank) ................ What In The Worldt 
8 WV BOBBY RYDELL (Cameo) ............... . Wild One* 
9 6 DION & BELMONTS (Laurie) ............. Where Or When* 
10 16 EVERLY BROS. (Cadence) ...............- Let It Be Me* 
11 8 MARTY ROBBINS (Columbia) ............ E] Pasot 
12 9 FOUR PREPS (Capitol) .............-.+++5 Down By The Stationt 
13 10 FRANKIE AVALON (Chancelior) ...... ... Why* 
14 ee BRENDA LEE (Decca) .............++-+00 Sweet Nothing’st 
15 =617 BENTON/WASHINGTON (Mercury) ...... Babyt 
16 14 MARV JOHNSON (UA) .........-.:.+-++6 You Got What It Takes} 
ae CONWAY TWITTY (MGM) ............-. Lonely Blue Boy* 
18 ms DEBBIE REYNOLDS (Dot) ............--- Am I That Easy To Forgett 
19 ee VISCOUNTS (Madison) .............-+++++ Harlem Nocturne* 
2... se CARL DOBKINS (Decca) ........--- «+++: Lucky Devil 
* ASCAP + BMI 


+ San Francisco, Feb. 23. 
This city’s two musicians’ locals 
—one white, the other predomi- 
nantly Negro—will merge effective 
April 1 under ternis agreed upon 
j last week. Terms insure two of'- 
|cers of the 450-member Jim Crow 
|lecal of special posts in the 5,60)- 
|member Local 6. Several other 
|cities are expected to follow suit 
soon. 
| Pressed by the state Fair Em- 
| ployment Practices law passed last 
| spring and assisted by a “good of- 
fices” panel of three international 
| officers from American Federation 
lof Musicians headquarters, the lo- 
| cals’ executive boards agreed on a 
}compromise. Under the plan, twe 
officers of the merged Local 669 
| will become “coordinators” respee- 
|} tively to the prexy and secretary- 
| treasurer of Local 6 and a third 
|669 member will get a place on 
| the board. 


| AFM veepee William J. Harris 
| (here with secretary Stanley L. 
| Ballard and treasurer George V. 
Clancy) said, “The International 
j}union takes the position that sep- 
arate locals are wrong whether the 
colored people want them or not.” 

The union, he said, is merging 
as many as possible of the 40 sit- 
uations in which there are still 
segreg ated locals and named as 
“ripe candidates” Philadeiphia, 
Pittsburgh, Springfield (111.), Den- 
ver and “a number of cther north- 
ern locals.” Six southern cities 
Miami, Jacksonville, Baton Rouge, 
Memphis, Nashville, and Musko- 
gee, Okla., already have merged 
locals. 








-MODUGNO’S ‘PIOVE’ AS 
ALL-TIME ITALO TUNE 


Rome, Feb. 16. 
Domenico Modugno's : “Piove,” 
|which won the 1959 Sin Rema 
Song Festival event, was found to 
|be the favorite Italian song of 
all time at the conclusion of a poll 
run off in combo with the Italian 
/national lotteries and a popular 
Italian tv variety show, Garinet 

and Giovannini’s “Canzonissima.” 
| Czose to 4,000,000 votes were cast. 


Modugno songs also copped the 
No. 3 and No. 13 spots in the race, 
while the author-singer had sev- 
eral more of his songs (8 to be ex- 
act- placed in high positions. His 
“Vecchio Frac” placed third, and 
the 1958 San Remo winner, “Vol- 
are,” placed 13th. 


Runner-up among all-time pops 
another 1959 tune, Umberto Bindi’'s 
“Arrivederci,” which zoomed to the 
top, via a recording by Don Marino 
| Barreto Jr., while fourth spotting 
saw the first old-timer, “Mamma.” 
Renato Rascel's “Arrivederci 
Roma” placed fifth, while others, 
in order, are “L’Edera,” “Signori- 
nella,” “Vurria,” “Ceraseila,” “Io 
Sono il Vento,” “Nessuno,” “Viene- 
»” N’Zuonno,” “Volare” and “Ti 

ro.” 


Besides “Mamma,” only other 
traditional oldtimer to make the 
top brackets in the much-publi- 
cized sampling was “Signorfinella.” 
All others in first dozen were rela- 
tively new, with most from the 
1958-59 crop. 


Fishbein Rejons Marks 
As VP. and Foreign Mgr. 


Lawrence Fishbein, veteran exec 
with E. B, Marks Music, who has 
been on an extended leave of ab- 
sence, rejoins the company early 
next month as v.p. and foreign 
manager. Fishbein will spend one 
month in New York and then will 
tour Europe and England to make 
new publishing connections as well 
as cement existing ones. - 

Upon his return, Fishbein will 
resume his exec duties under 
prexy Herbert E. Marks. 








Dot Ups Dot Vance 


Heilywood, Feb. 23. 
Dorothy Vance has been named 











pe in ew 


| director of national radio and tv 


relations for Dot Records. Miss 


| Vance, who joined Dot a year ago 


as western director of radio-tv re- 
lations, drew the promotion from 
prexy Randy Wood. 

She'll quarter in Hollywood and 
report to Chr*#jne Hamilton, vee- 
af sales. 
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VARIETY 





Inside Stuff—Music 


Columbia Records went on an international jazz kick for its new 
“Adventures In Sound” album, “One World Jazz.” The disk brings 
together 15 all-star jazzmen from four countries. The American mem- 
~ include Clark Terry (trumpet), J. J. Johnson (trombone), Ben 

Jebster (tenor sax), Hank Jones (piano), Kenny Burrell (guitar), Jo 
Sones (drums) and George Duvivier (bass). Various passages in each 
selection were left open for the European soloists. Working with the 
New York tapes, Leonard Feather, who produced the album, filled the 
gaps with three British jazzmen: George Chisholm on trombone, Roy 
East on alto sax and Ronnie Ross on baritone sax. Same technique was 
used in Stockholm with trombonist Aake Persson. The “session” 
concluded in Paris where additional solos were added by Stephen 
Grappelly on violin, Roger Guerin on trumpet, Martial Solal on piano 
and Bob Garica on tenor sax. 





The Mechanical Rights Society is negotiating with the major disk- 
eries in Britain seeking a revision of the payments agreement on im- 
ported matrices or tapes. Result could be an upping of the price of all 
disks by U.S. artists issued there. The society has already notified those 
outfits which iMport U.S. disks direct for straight handing-over to 
customers that a royalty of 15c per work per platter will be levelled. 
This means that, for instance, where a 12-inch LP comes in contain- 
ing a dozen copyright tunes, the copyright fee payable wil! be $1.68. 
Hitherto, the copyright fee per disk was based on 8% of the retail 
price, excluding sales tax. 





RCA Victor is getting literal with its “Touch of Tabasco” album with | 


Rosemary Clooney and Perez Prado, due out next mouth. The disk- 
ery has set a tie-in with Mcllhenny Co., manufacturers of Tabasco 
Sauce, for the giveaway of a bottle of the potent seasoning with the 
sale of each album. Both companies are cross-advertising the promo- 
tion extensively in the consumer press. 

Adding to the catalog of recent jazz books, Louisiana State University 
Press is planning a spring publication for “The Story of The Original 
Dixieland Jazz Band,” by H. O. Brunn, a onetime leader of a dixie 
band. The ODJB was the first dixie band to be recorded back in 1917 
by the Victor company and was one of the most influential early forces 


in the jazz movement. Back then, incidentally, it was spelled “jass” | 


instead of jazz. 





Electronic Industries Assn. has recommended a uniform standard 
for measuring the output of stereo and hi-fi amplifiers. The standard, 
designed to alleviate confusion over various measuring methods used 
by manufacturers of home phonographs, was developed by an En- 
gineering Committee of EIA. W. W. Dean, chairman of the group, said 

(Continued on page 95) 





French Disk Bestsellers 
Paris, Feb. 16 

Ne Me Quittez Pas ....Brel 
(Philips) 

PERU. cesccccscees Azzam 
(Barclay) 

La Rose Rouge ....Lemarque 
(Foritana) 

aes ... Renaud 
(Pathe) 

What a Night .....Chakachos 
(RCA) 

a sted tated 6 ah talc ® Anka 
(Vega) 

BEG UD DOB << cose + 0% Dereal 
(Polydor) 

NS Cr iki tin aiF.0 sins 0 
(Bel Air) 

Histoires Sensass ....Rigaud 
(Decca) 

0 aa Golmann 
(Erato) 

















Jones-Richmond-Leahy' 
| Start ‘88 Brand’ Label 


Hollywood, Feb. 23. 

New indie recording firm, 88 
Brand, has been formed by Dean 
Jones, formerly under pact to 
MGM Record, personal manager 
|Bert Richmond and Joe Leahy, | 
| Coast rep for London Records. Ini-| 
|tial disk is “St. James Infirmary,” 

and an original by Jerry Livingston 
and Lenny Edelson, “Where Does | 
a Dream Go to Die,” both cut by! 
Jones. 

Monarch will handle Coast press- 
ing, slated for distribution this 
| week. 

Sidelight to formation of new) 
company is that Leahy first plan-| 
ned to release Jones’ platter via 
London bui later decided against it 
since that company concentrates 
‘primarily on albums. ' 


Top 40 ‘Shady Baloney’ to Lombardo; 
Kids Held Sway by ‘Adult Default’ 





800,000 Sets Sold, MGM 
Holds Over ‘Big Profit’ 


The reported. 800,000 album 
sales tally stemming from MGM's 
“Big Profit Show for '60” cam- 
paign, which was launched Jan. 1, 


has caused the company to extend | 


the program to the end of Feb- 
ruary. According to Sid Brandt, 
veepee in charge of operations, 
figure represents a 60% increase 
in album sales over the same pe- 
riod last year. 

Spearheading the album sales 
are the deluxe “Ben-Hur” package, 


| “Gigi,” “Joni James At Carnegie 


Halil,” “Connie Francis Sings Ital- 
ian Favorites,” “Connie's Greatest 
Hits,” Maurice Chevalier’s “Life 
Is Just A Bowl Of Cherries” and 
Benny Goodman's “Sound of Mu- 
sic.” 





Singing Mailmen (25) 
On Brotherhood Disk 
Miami, Feb. 23. 
The Singing Mailmen, a group 
of 25 mailmen working in the 
Miami postoffice, have gone into 


to Brotherhood Week, Feb. 22-29. 

The group cut one number, “The 
Benediction,” spotlighting a trio 
composed of a Catholic, Jew and 
Protestant. The disk is being. re- 
leased on the Biz label. 


























































































































































































































Chicago, Feb. 23 

Guy Lombardo, who says hia 
sweet dansapation never lost its 
appeal for terp devotees all 
through the Big Beat rage, files 
another report of rock ‘n’ roll’s 
striking diminution around the air 
lanes since the payola brouhaha 
broke. 

Vet maestro, in recently to 
play the Chicago National Boat 
Show at the Amphitheatre, finds 
many a two and three-station town 
now getting a heavy dose of album 
|}melodies where formerly r&r was 
|emphasized. Downstate Springfield 
| (with three AM’ers) was one of 
the cities he named. 

Even at its peak, averred Lom- 

| bardo, r&r was never as popular as 
it seemed— it was mainly that 
| “elevated” tastes seldom were ex- 
| pressed to the broadcasters with 
ithe vigor used by teenagers. The 
| kids simply had their way by adult 
| default. 
It was a shame, batoneer adds, 
|that the stations (and sponsors) 
|were “duped” into believing the 
|Top 40” reflected the country's 
}dominant musical appetite. Lom- 
|bardo characterized it as a “iot of 
| baloney” given impetus by shady 
| diskeries. 





Meledious Vs. ‘Malodorous’ 





|the disk biz with a platter pegged | Zurich, Feb. 16 


After dominating pop disk sales 
in Switzerland for years, rock ‘n’ 
| roll seems to be slowly fading here, 
lin favor-of more melodious num- 
| bers. This is revealed by a look at 
Swiss bestselling disks in January, 
|of which 11 out of 20 pop hits are 
in the “melody” vein. And even 
}among the remaining nine items, 











lonly two are typical r&r-styled 
|mumbers (Presley's “Big Hunk O’ 
Love” and Johnny & The Hur- 
ricanes’ “Red River Rock’). 
’ ' Fie | Others, such as Billy Vaughn's 
= ex | | ls | fi “Morgen,” the new Italian hit 
g 3 | g - 2 s “Marina,” Italo-French songstress 
a = | & -~|s| 2i2izf Dalida’s “Day When The Rains 
VARIETY - = & 1 § elais | = Si si|s Came” or Dean Martin’s “Rio 
Survey of retail disk best Bislslsi|ei 3 |e | Eis ee Pl 61S S| 2 %| T || Bravo,” are either rhythm, wes‘ern 
sahuah frocn Gostinn ones be Sleleleleisisle])@)2)2)_|31e/ 818) 2/9] 2 | comevack of the old melody 
18 cities and showing com- sic lSi sis Pa § S | oa ei<i2eis E (6/3) o =| A | trend started last October with the 
parative sales rating for this sij®tmir~iaelieigisis ale lies ialisi&| =|) | £1] L J} Browns’ recording of “Three Bells” 
and last week. Cis iyi 1 | Ei = | ] l> 12 | SIGIT IT | 7 = | | 5 |on the RCA label and its German- 
j = | £ Siili/alsisitisial = 4 »|i || =| | P | lingo counterpart by Lys Assia on 
Nati “iT \¢ aifiZib&lg 4 F ‘li712i8 rai l¥ 3 | “| © | Telefunken, entitled “Whenn die 
ational s| | | elsi si] | 2/2 /2/¢ 452/93) 5128) 8) 1] 1 |) Glocken helt erklingen.” Both ver- 
Rating PiElSisiaig! ie ial; S| ei sisit | 8 N || sions went over big here and are 
This Last cigis : </|s eis\s a | 3 | sions we 
La Fig sieiSsi is Sle Bi ElSisiais eleiels 7 || still riding the bestseller list, in 
wk. wk. Artist, Label, Title zie | | é | z Sialisg i§ S£lélisliBi siz! sldisis | owe and seventh spot, respec 
= — | tively. 
PERCY FAITH (Columbia) Among the fastest-selling pop 
ae ee 0) Of eee . ¢: 2-2-2 8S 1 3 8 1 2 1 1 4 133)| platters here currently are those 
JIM REEVES (Victor) saute eaten | by a Geneva-originated orch, Bob 
, ‘a; @ a 
(eee) See 39 5 421 9 3 3... 6 3 8#na cL Mustopha,” 7 
. ” a (MGM) ae | Caprese” and “Till” are selling 
‘ _ —aee pat ida deg eae 3 2& 2-9) '3 3 8 3 8 10 8 .. 2 10 1 81 §)| Sturdily all over Switzerland, 
JIMMY JONES (Cub) . 4 * = ee ~ fy al 
4 3 Handyman ..... bette eset esse eccessreseees é 2.4 a oh ae 3 BY Bate ‘ 8 67 . 
JOHNNY PRESTON (Mercury) ees. |. Eyes Jazz Fest In 
(Pe Sf oR rne Eee 2 1 10 . = . 3. eae an 
BOBBY DARIN (Atco) it. ya ——| Hub With Sheraton Co-op 
6 8 Beyond the Sea .................----.----. i Pie 5 8. ES 4 5 .. 9 Pee ee | Boston, Feb. 23. 
EVERLY BROS. (Cadence) George Wein, Boston jazz pro- 
7 Let It Be Me............ bee Merwe etre Se 4 9 7 7 8 0 6 2 .. .. .. 41 §)moter, is reported planning a 
JACK SCOTT (Top Rank) —— F | “Boston” jazz festival, independent 
8 17 What in the World's Come Over You ......... 10 3 3 6 1 9 6 39 J) and hye to the jazz bash 
BORBY RYDELL (Cameo) = — stage in Fenway Park last sum- 
033 Wil One en cre e2 rie ee tT epee 
BRENDA LEE (Decca) | The proposed “Boston” jazz fes- 
10__..__ Sweet Nothings ....................---+--+- 8 4 1 5 .. $3 .. .. .. 3449) tival is being set for late August 
DION & BELMONTS (Laurie) at nearby Weymouth Fairgrounds 
11 6 Where cr When.... noms oie Unde See wae 5s Ss 10 7 4 5 10 .. .. 10 31 §) With many jazz greats on program. 
oe FOUR PREPS (Capitol) =" _ ~ zs . Wein, who operates Storyville 
12 9 Down by the Station .................. 5 10 8B 4 3 6 304, 2M¢ is jazz lecturer at B.U., con- 
~—BENTON/WASHINGTON (Mercury) ee ee ae 
13 12 Baby, You Got What It Takes................ 4 6 2 Se ~@ 29 i. oe o aes 
poe A A tI tng li on A maenl +2 MP. “ for July 4 weekend. The Newport 
MARTY ROBBINS (Columbia) Folk Festival will be held a week 
0609 5 SS ahs Le. ReMi fae 3 6 Gs. os 4c es SE if emilon, 
FRANKIE AVALON (Chancellor) me nen s ae 
eS 6 pe te hater Es. 5 18 |] Benny the Fiddler For 
VISCOUNTS (Madison) a > Benefi 
16_21__ Harlem Nocturne ..-.------- +--+ +--+: 2 ’ eyes Bee cieqoten Sonee ~~» 
1 1 Swe | Jack Benny will fiddle with the 
ete, a A patrdinsenedinnd - a . 7 10 5. 68 74 7) Honolulu Symphony Orchestra in 
CONWAY TWITTY (MGM) a single benefit performance March 
18 14 Lonely Blue Boy ..... cee tteeeeess .: 8 - 8 13 | 20. 
SPENCER ROSS (Columbia) St og: age ; Tentatively it’s planned as an 
1 10 Tracy’s Theme ... See 10 6 ‘ 9 | evening concert in McKinley high- 
ANDY WILLIAMS (Cadence) Soe - Eau school auditorium, though some 
20A 18 Village of St Bernadette. .o.o.2.o-oooo0 rt ere eee 8] serncee mcn'ss tae Chane Seoul 
a oe — 2c Rc T orsity) . , 
20B ate a, ‘ grees 10 1 8 8 be a more logical location. 
a Shien SE ER — th inte George Barati is conductor of 
CARL DOBKINS (Decca) the sympheny. 
20C x Lucky Devil essere se eetessssteesessess Tae . =. * 3 8 | 
FIREBALLS (Top Rank) Col Ups Peter Adler 
23. __ Bull Dog ......-- See E ee | 7 ts ss ts es ee 8 | Peter Adijer has been upped at 
LLOYD PRICE (ABC-Per) |Celumbia Records to the post of 
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On The Upbeat 














New York 


Red Prysock jcins Chuek Berry 


, Al Shulman, general manager of 
| Epie Records, and co-directors of 
artists & repertoire, Charles Sagle 


and Little Anthony & The Impe-| and James Fogelson, back in N.Y. 
rials for a one-nighters in the east) after talent scouting in the south 


later this monih .. . John Coltrane 


returns to the Five Spot last week 


in February . . . Seventh annual 
western convention and _ profes- 


|} and midwest .. . The Jaek Raels—-— 
| he's Patti Page’s manager—named 
| their son, born Feb. 17, Gordon 


}Mack ... Music publisher Dan 


sional audio equipment exhibit of | Fisher co-producing the upcoming 


the Audio Engineering Society will 
be held March 8-11 at Alexandria 
Hotel, Los Angeles . 


.. Don Elliott | 


legit show “La Seconde” . . . Shei- 
| ley Manne into the Blue Note, 
Chicago, March 30-April 10 and 


played at Leonard Feather’s Ency-| then on to Pep’s, Philly, April 11- 


clopedia of Jazz Concert in Wash- 
ington Sunday (21) . Jimmy 
Clarton topping a four-act show 
for a month-long ballroom tour 
beginning last week .. . Doris Day 
and British singer Frankie Vau- 
ghan have formed a music pub- 
lishing firm called Davon Music. 

Sue Evans held over two more 
weeks at Elmwood Cas:.no, Windsor, 
Ont... . Cy Leslie and his Pickwick 
Sales execs fanning out on the road 
te promote Design Records’ new 
“Compatible Fidelity” disks ... 
Pianist Ruth Geld renewed at Cafe 
Leon ... Pianist-composer Schmuel 
Fershke nned new music and 
sketches for the new Israeli Cafe 
Sahbra revue. 










OF THE 
WEEK 


LOVELACE 
WATKINS 


HELLO 
YOUNG 
LOVEKS 
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HENRY I. MARSHALL’S 


New Number Just Out 
For St. Pat's 
An Irish Novelty That'll 


Happen 
“HOH, HOH, HOH, HOH, 
MISS FLANAGAN” 


Henry |. Marshall—Lew Brown 
Sam Stept 
Robbins Music Corporation 
Ardath Marshall Johnson 
Song Consultant for the Catalog of 
HENRY |. MARSHALL 


515 Bumble Bee Lane 
Watchung (Scotch Plains P.O.), N. J. 
FAnwood 2-704 











i6... Irving Siders signed Phyllis 
Diller to a personal management 
deal . . . Toni Carrol) plays the 
| Dalles Petroleum Ball tomorrow 
| (Thurs.). 

A demonstration and panel dis- 
cussion on compatible stereo disks 
| will be the subject of the Audio 
| Engineering Society's meet to be 
| held this evening (Wed) . . . Nita 
Barnett, vet music tradester, join- 
ing Marvin Frank’s public rela- 
tions firm . . . Lionel Hampton to 
write musical background and play 
| featured role in the Gayle-Swim- 
| mer-Anthony pic “Force of Im- 
| pulse”. . . Clyde MeCey has been 
re-signed for five more engage- 


the next two years ... Kai Wind- 
ing Septet play a concert at the 
Penn Sheraton Hotel, Pittsburgh, 
Sunday (28) .. . Miranda Martine, 
Ernesto Bonino, Johnny Dorelli, 
Nilla Pizzi, Fauste Cigliano and 
Gino Latilla scheduled for Car- 
negie Hall's “San Remo Festival” 
March 2-4-6 ... Fred Waring’s 
|“Stereo Festival” scheduled for 
| Albany’s Washington Ave. Armory 
| Saturday (27). Errell Garner con- 
certizes there March 4. 





Hollywood 

Julie London’s latest album for 
| Liberty was cut in the living room 
| of her manse in Royal Oaks ... 
| Gisele MacKenzie will record an 
album of international lullabies 
for Cricket Records, subsid of Fan- 
tasy. Singer will do 16 turns in 
;}more than a dozen languages 
| under supervision of Al Pelligrini 
|. . . Italiam songstress MKatyna 
| Ranieri wil' “apitol-ize her cur- 
|} rent stand 2: Ciro’s . KDAY’s 
Bill Bradley is oy a NO rock 'n’ 
roll kick during «wis spin sessions 
|... Bud Dant, Coast chief of Coral, 
and Sonny Burke, ditto for Decca 
made the Vegas scene in search 
of talent ... Paul Horn Quintet 
and Jackie & Rey Kral join Hal 
Lederman’s jazz bash at the Shrine 
Feb. 27. 





Chicago 

Chico Randall Trio, just added 
to the Associated Booking roster, 
booked for Huddle Embers, In- 
|dianapolis, June 20 for three 
stanzas .. . Frankie Masters orch 
set for Suttmillers’ Restaurant 
Dayton, March 11-19 . . . Johnny 
Martell Trio just into the Hickory 
House, N.Y. . Joe Maize & 
Cherdsmen play the Tropics, Den- 
ver, April 8-20 Earl Bostic 
|comba pacted by the Embers, St 
Louis, May 20 for 17 days... 





| Marian MecPartland opens at Capri 


Lounge, Kokomo, March 18 . . 
She also has a March 25 date at 
| Market Square Lounge, LaFayette, 
| Ind... . Arthur Lyman group to 
| Angelo’s, Omaha, July 22 for nine 
| days .. . Danny Ferguson orch into 
| St. Paul Hotel, March 7 for four 
frames. 


| 
| 
} 
| 





San Francisco 
Jane Froman opens at the Fair- 
mont tomorrow (Thurs.) . . . Nina 
Simone and Jimmy Witherspoon 
added to Miles Davis’ March 3-4 
concerts at San Jose Civic Aud 
‘and Frisco Civic Aud .. . Peggy 
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LONDON’S BIGGEST SMASH 


HARLEM BEAT WAVE 


Written and Produced by BENNY DAVIS 
Featuring 
Mauri Leighton © Jack Hammer ® Joel Noble Troupe 
The Chocolateers © Paul Meers and La Reine 
Southlanders @ Norma Miller and Her Jazzmen 


Currently AL BURNETT'S 


PIGALLE in PICCADILLY, London, England 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
745 Fifth Ave. 203 N. Wabash Ave. 407 Lincoln Rd. 
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8619 Sunset Bivd. 
H’wood 44, Calif. 
OLympia 27-9946 


Miami! Beach, Fla. 
SEfferson 8-0383 


ments at the Roundtable during | 


Lee, George Shearing and King- 
ston Trio booked for five April 
;Mights straight at the 3,200-seat 
Masonic Aud... . Kid Ory, back 
from Europe, opened his On the 
Levee . . . Lambert-Hendricks- 


Ross set for Frisco-Oakland con- | 


certs April 2-3. 

New, fulltime music policy at 
the Tropics has Pete Escovedo’s 
mambo group playing Tuesdays 
and Thursdays, with a jazz group 
working Wednesdays and three 
weekend nights. In jazz group are 
bassist Monk Montgomery, pianist 
Cedric Haywood, drummer Bud 
Glenn, tenors Brew Moore and 
Hareid Wiley and trumpet Allen 
Smith ... Duke Ellington’s set for 
Fack's, June 1 for 10 days .. . Beb 
Thompson bought out Ann Dee's 
interest in the 440 Club... Miles 
Davis, the new Benny Golson-Art 
Farmer-Curtis Fuller sextet and 
Virgil Gonsalves’ band booked into 
Frisco Civic Auditoriam March 4 
after a March 3 gig at San Jose 
Auditorium . . . Gateway Singers 
backing Shelley Berman on his 
Western one-night swing .. . Jane 
Froman due at Fairmont’s Vene- 
tian Room Feb. 25 for three weeks 
. . » More than half a dozen musi- 
cians applied for piano bar job 
first day applications were being 
accepted at the new, 403-room 
Jack Tar Hotel, set for April open- 
ing. 


Philadelphia 

The Capri launched a name pol- 
icy with Al Alberts, Feb. 15-20... 
Max Kaminsky subbed for Jimmy 
MecPartland at Petti Arms. Trum- 
peter was rushed to a N.Y. hospital 
for an emergency appendectomy 

. . The Weavers postponed their 
Feb. 13 date at Town Hall until 
March 25. Lee Hayes, oldest mem- 
ber of the group, suffered a virus 
attack . . . Local flack Sam Bush- 
man has turned impresario and 
signed Four Freshmen, Dizzy Gil- 
lespie, Art Blakey and Nina 
Simone for charity benefit at 
Academy of Music . .Chartie 
Joyee has signed The Browns, The 
trio made their local debut at Erie 


Social Club Feb. 20-21 .. . Rich- 
ard Maltby plays Sunnybrook Feb 
 - Deejay Georgie Woods has 


signed LaVerne Baker, Marv John- 
son and Jimmie Jones to head his 
show at the Uptown Theatre ... 
Ted Forrest Quartet played Smart 
Spot last week ... Eura Bailey, 
Pearl's sister, has higned a 
one-year deal with White Rock 


Records. Her first sides will be 


released by ABC-Paramount. 


r . 
Kansas City 
Hotel Pickwick has opened its 
new Sherwood Forest Room with 
|Gus DeWeerdt and accordion on 
| the music . Woody Herman 
orch in last Saturday (20) for the 
Modern Jazz Workshop at the 
Temple B'nai Jehudah auditorium 
at $2.75 top. Same night, “Biggest 
Show of Stars” with Frankie Ava- 


lon, Clyde MePhatter, Bobby Ry- | 


dell, Johnny — Hurricanes, The 
Crests, Linda Laurie, Clovers, 
Isley Bres., Freddy Cannon played 
the Muny Auditorium . .. Colony 
Steak House has Sammy Tucker 
and Marilyn Maye in its new 
lounge 











Call Girls 


=== Continued from page 8 —— 





for liquor. Subcommittee eyebrows 
lifted when Eicher estimated that 
about 2,000 bottles of booze were 
consumed. (He previously had 
said that there were about an equal 
number of d.j.’s attending.) 
| $1,000,000 in Bogus Bills 
Eicher said his hotel was dis- 
turbed about a promotion scheme 
put on by RCA. It involved giving 
each delegate $1,000,000 in play 
money which, “through his own 
ingenuity,” he could enhance and 
bid for an auto, a trip to Europe 
and other prizes at the end of the 


convention. The Americana forced | 


RCA to give assurances that no 
gambling would take place in con- 
nection with the scheme. 

In addition to Capitol, Dot and 
Roulette, the subcommittee gave 
this breakdown of record firm out 
lays: 


Atlantic, $3.270.50; Cadence,! 


$703.99; Carlton, $1,860.05: Coed 
$126.35; Columbia, $9,415.39; 
Decca, $509.54; Del-Fi, $600.39; 
Liberty, $6,576.64; London, $42.69; 
| Mercury, $8,843.52; MGM, $484.65; 
Victor, $8,569.81; United Artists 
| $3,389.61; Vee Jay, $1,481.31, and 
| Warner Bros., $819.83. 

| Sterz Stations, the sponsor, paid 
out $3,013.45. In addition, the sub- 


committee said there was $9,500 in | 


| bills, of which $8,100 was still un- 
|paid, under various names which 
iwere not disclosed. 














| | Northwest Orck Grcit Mex Wants Out 
| Of Peer Paets 


Portland, Ore., Feb. 23. 
Local bandleader Dan Miller has 
set up a five-night circuit of dances | : 
for name bands. He has inked Les Mexico City, Feb. 23. 
Brown (Feb.), Jerry Gray (March), The Mexican Society of Authors 
Les Elgart (April) and Duke Elling-| & Composers i 
ton (May) with more in the book- . xg ve 2 gums te mae © 
ing and talking stage. firm bid to get out from under 
Miller buys the outfits on 4 Sat | | ody a OF ae on — 
weekly rate plus travel expens=3.4 SS with publishing firms here 
Dancing will take place at the | “wc are subsidiaries of the Ralph 
Olympic Hotel, Seattle; Evergreen | 5: Peer organization. 
Hotel, Olympia, Wash.; Marian Ho-| It is Pg Figen a reliable 
tel, Salem, Ore.; and Masonic | source that SAC is initiating a 
Grand Ballroom, Portland. All| Study leading to revision of con- 
will be one-niters except two at| tracts signed with Peer. 
Portland. All dates are for the | SAC, apart from insisting that 
first part of each month. federal law coveriff@ authors and 
| composers rights be followed te 


° - | the letter, will ask for $100,000 an- 

P op Orch i] Geneva With | —— as royalties for exploitation 
. |; of Mexican music on a worldwide 
Egyptian Fronter (Azzam) | basis. Society currently receives 


7 . ts $50,000, with this reduced by 

Dominates Swiss Disk Mkt. American taxation to $35,000. 

AEE ALS A eS 
Zurich, Feb. 16. a ee 
A relatively new Geneva-orig- 
|} inated pop band, Bob Azzam’s 
orch, led by an Egyptian and in- 
cluding musicians from six nations, 
is currently sweeping the Swiss 
| disk market with three solid sin- 
| gle hits, “Mustapha,” “Luna Ca- 
prese” and “Till,” plus a number 
of EP and LP albums. 

Band made its debut last year | 
in Geneva niteries, was subse- 
quently inked by Festival, French 
diskery and played its first foreign 
date last summer at Juan-les-Pins, 
French Riviera. There, it scored 
an overnight hit with both the pub- 
lic and pros, developing almost in- 
stantly into a name attraction | 




















* THE BROWNS 





whose rep alerted Paris disk cir- RCA Victor 
cles. The band’s commercial poten- # 47-7614 

tial resulted in an unsuccessful try * ENOCH LIGHT 
by France’s top diskeries to lure Grand Award 
Azzam away from the relatively #45-1035 


minor Festival label. 

Azzam subsequently managed to 
convince beth Festival and Barclay | 
to set up arrangements for a si- 
multaneous exclusive double-con-| 
tract, believed to be the first of its 
kind ever worked out in European 
record biz. Result, he now records 
regularly for both labels, repre- 
sented in Switzerland by Zina 


MILLS MUSIC, INC. 














LATEST RELEASE 
TEDDY 
RANDAZZO 
sings 
THE WAY OF 
A CLOWN 


trieb A. G., top local diskery. 

| Azzam, incidentlly, has a diploma 
| as an electronics engineer, install- 
ing all his electronic gimmicks | 
| himself. This new-sound tech- | 
nique, equally effective in both his | 
live and wax performances, is be-| * 
lieved to be a predominant factor 
in the band’s current commmercial | 
hit status. | 


Brit. Jazz Crix Put | 
Ellington in Focus 


} From Britain, by way of an 
American publishing house (Roy; 
$5), cOmes an excellent study of 
‘Duke Ellington: His Life and 
Music,” edited by Peter Gammond, 

j}with foreword by French jazz 
aficionado Hugues Panassie. The 

| anthologists comprise Jeff Aldam, 
| Vie Bellerby, Richard O. Boyer, 
| Alan Clare, Stanley Dance, 
|Johnny Dankworth, Charles Fox, | 
editor Gammend, Daniel Halperin, | 

Raymond Horricks, Burnett James, | 
Gerald Lascelies, Alun Morgan and | 
Ken Moule. } 

All have judiciously appraised | 

}the man, his music and his musi-! 
cians. It is replete with disco-| 
graphy and profusely iilustrated. | 
The record guide is as complete as | 
Aldam’s analysis of the Ellington | 

| sidemen. For jazz buffs as well as 

| jazz historians this is a worthwhile 
volume Abel. 











VARIETY (JAN. 13) SAID 
“Solid ... A bright rendition 
for commercial impact." 


PEACE 
of MIND 


Recorded By 
TERESA BREWER 
CORAL RECORDS 


FAMOUS MUSIC CORPORATION 




















Disk Production Down’ 
7% in West Germany | 
ee a. _ * PERCY FAITH — 
he West German record indus- | 
try has apparently been hit by the COLUMBIA #441490 
increased television business here. | MUSIC PUBLISHERS 
During 1959, the disk industry | 


” 


produced 7% fewer records than} 


HOLDING: CORPORATION 











in 1958, with 53,300,000 as com-| —— 

pared with the previous year’s | 

57,200,000. TRAM RECORDS 
Stereo, though, came way out New Hit 

ahead with 147,000 more than the ny 

previous year, for a grand total of ! i GO FOR YOU 

1,300,000 platters. | and 

| Both exports ancl imports of rec- | TT é : 

ords showed a changing pattern, | CU IN OUT 

too. W. Germans rnanaged to send by 

more of their platters to other} 

lands—10,600,000 exported in 1959 CHARLIE 

as against 9,900,000 the year be- 

fore. But they imported fewer. In TRAMELL 

1957, the Germans imported 2,100,- 

000 records from other contries, SCAN DISTRIBUTORS 

and in each of the last two years BUFFALO, NEW YORK 








| they imported 788,()00 less. 
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Inside Stuff — Music 


——ns CONtinued from page 93 ——— 


the new standard is based on what he called the “music power out- 
put.” He explained this as the ability of an amplifier to deliver mo- 
mentarily a power output in excess of the mean or continuous volume. 
Heretofore, he said, amplifiers have been rated on their ability to de- 
liver power continuously. The EIA standard is being made available 
to all manufacturers for their voluntary adoption. 


—— 














Ray Ventura’s film scores for two foreign pix, “Where The Hot Wind 
Blows” and “Love Is My Profession,” will get a U.S. showcasing via 
the Everest label. Ventura re-recorded the music with a 40-piece orch. 





The LP, which will feature a pic score on each side, will use photos 
of Brigitte Bardot, who's in “Love Is My Profession,” and Gina Lollo- 
brigida, of “Where The Hot Wind Blows,” as a jacket lure. The score 


is published in the U.S. by Rayven Music, a Ventura publishing opera- 
tion handled by Duke Niles. | 
The Big Three (Robbins, Feist & Miller) have arranged to publish | 
selected material from the works of Franz Lehar. The deal includes 
sic from four of the composer's operettas, “Land of Smiles.” “Where 
e Lark Sings,” “Der Zarewitsch” and ‘“‘Paganini.’"’ Mickey Scopp, Big 
Three’s general manager, set the deal in Europe with Dr. Otto Blau, 








trustee of the Lehar estate, and concluded the arrangements with | 
Francis P. Lehar, nephew of the composer. | 
Polish Embassy in Washington was eager for a broadcast of the e| 


~ 


Lopin birthday concert yesterday (Tues.) from the United Nations in 
lanhattan. CBS agreed to do so but not to pay the fee 
okay from both N. Y. Local 802 and American 
lusicians to waive the second broadcast fee. Event 
the 30-odd members of the N. Y. Philharmonic declined to waive the 
second, or radio, fee. Hence broadcast was confined to city-owned 
WNYC, which as a non-commercial sender does not have to pay. 


Poles secured 
Federation of 
was fouled when 





Rank Audio Plastics is kicking off a public relations campaign on 
behalf of its customers. Purchasers of Rank T. U. P. (Thin, Unbreak- 
able, Plastic) will receive assistance in publicity and promotion of the 
new disks from the Ruder & Finn public relations firm. Richard Wei- 
ner, R&F veep, will supervise the account. 

Patti Page, Mercury Records’ songstress, is nOw making the literary 
plunge with. a Bobbs-Merrill book, “Once Upon A Dream,” due for 
publication March 28. It will be aimed at teenagers, a formula which 
Pat Boone used successfully in his literary venture. 








Holland Disk Bestsellers 


Amsterdam, Feb. 16 


eee Alberti 
(London) 

*Till I Kissed You .Everly Bros. 
(Heliodor) 

Morgen ....... Eddie Calvert 
(Columbia) 

Travellin’ Light ..... Richards 
(Columbia) 

Make Those Eyes ..... Ford 
(Pye) 

GSE ny, ce be oe nee Sedaka 
(RCA) 

Red River Rock ... Johnny & 
(London) Hurricanes 

vk, a ae Anka 
(ABC-Paramount) 

Sweetheart Darling Valente 
(Decca) 

Pillow You Dream On. Lydia 
(Imperial) 


_NARM Springing Second 





| Tiedjens, the meeting will be held 


}tended by 
| who service chain and indie super- 








RCA Mexicana’s TV Spec 
As Silver Anni Raiser 


Mexico Ci‘y, Feb. 23. 
RCA Victor Mexicana is 


cele- 


brating its silver anniversary this 


year. 
pr 
special 90-minute tv 


Mariano Rivera Conde, 
esident of the firm, said that 


will be one of several events. 
Show is to be filmed in the Chu- | 
rubusco Studios and draw heavily 
on top talent on the U. S., Central 


and South America, 


Conde 


the 
plus a Mexican 


tingent. 
Plan is to distribute show inter- | 


nationally. 
be $40,000. 





said. 


vice- 


a 


spectacular 


various 
con- 


Cost of production will 
ire aptee ement. 


| the Korwin Music setup to go into 
All entertainers will be those who| tv packaging and general promo- 
record for RCA in 
| countries, 


Cap Gets 7-Teens Group; De Johns 


Swing to United Artists; Other Pacts 


- 


+ Bill Baldwin's 7-Teens, a group 
of seven highschool students, have 
| been signed to a pact by Lloyd W. 


. . Dunn, v f a&r at Capitol. 
Meeting in Las Vegas unn, veepee of a&r at Capito 


Their first album, now being cut 
Hollywood, Feb. 23. under supervision of a&r producer 
The National 


Fred Grimes, will be a salute to the 
Assn. of Record 
| Merchandisers will hold its sec- | big bands popular two decades ago. 
|ond annual convention this year at 


the Tropicana Hotel in Las Vegas. 
According to org’s prexy Jim 








United Artists: DeJohn Sisters 
The DeJohn Sisters will record 
under the United Artists banner, 
> ‘- r | The vocal group previously 
March 31-April 2 and will be at-| orchea for Epic and Coral, 
member merchandisers | 





Terri Stevens 
Stevens has joined the 
Artists & repertoire 


markets, rackjobbers and suppliers. Everest: 


ne ; , +: | Terri 
5 : Colur uib- 
This includes Columbia, Dot, I tanteent ineated. 


erty, London, Mercury, RCA Victor ; . ; 

Saar ’ ot . | chief LeRoy Holmes is sup ¢ 
and Warner Bros. Records. Parti- | “)*" “Soy es is lining up an 
. ; P ma : album assignment and single disk 
cipating companies will have dis- sennignen ee gene. 9 a 
lawe 4 Sy srchandise | ~~” 5. JCE as Ss 
plays showing new mercha thrush by her new manager, Dick 


and promo gimmicks. 

Culminating the convention, 
awards will be made to the best- 
selling records of the year in each 
category, according to tabulated 
sales figures submitted by NARM 
members. 


| Linke. 





Karen: The Nocturnes 

The Nocturnes, a combo of five 
Florida collegians, have been inked 
by Karen Records, a Miami label 
operated by Sam Wigler, ex-New 

| York publisher. First release will 

be reprises of “Sh-Boom” and “The 
| Best Things in Life Are Free.” 


BOB CRYSTAL GOES TV 


Bob Crystal has moved out o 





Goldise: Ivory Joe Hunter 
George Godner’s new Goldise 


i rys been manager 
' wea? ‘aoa 4 for the pest firm has tapped Ivory Joe Hunter. 
| three years Hunter, who previously recorded 
Michael Stewart, Korwin prez, for MGM, cut his first Goldise 


sides last week. 


has not yet decided on Crystal's | 





an Offbeat: Buck Clarke 














RETAIL ALBUM BEST SELLERS 


Buck Clarke, bongo player, and 
|} his new quintet have joined the 
| Offbeat label. First release will 























































































































































































































| be an album calied “Cool Hands.” 
| | = | @ ~~ 5 
RE E | | 151, Cein’t Say No to R&H 
| = = | 2 01? S ——eme Continued from page 1 Se 
~ - Paes ~ a. | Fr 
VARIETY 2 4 bs < = | 8 Pa S| 3s a 3 | “South Pacific” original cast set 
Survey of retail album best aldiale|/-|3/2)\8 E v \Sigeli@is Z| a }| out of Columbia: Records, with 2.- 
sellers based on reports from lead E |e lpia lB) E si e/i8iel- el iZlElslo 200,000 sales. RCA Victor's sound- 
ing stores and showing comparative ei | Sigil s g <ji2is ¢ a |@ S| 2 \ | 7 | tacker has topped the 1,500,000 
ratings for this week and last. =| S| te ie fio |slel/sS1/a%\/S\</alule A || mark. 
} Nir z el» 4|2 1& e\< eT. > j 1 \S|L Decca’s “The King and I,” has 
Bia iS] S| 2 isi lic i li/7i/si5) ele gone over 1,000,000 sales and Capi- 
Sie} = ; o | S| = filiZl2iz2 ] lis & | P |) tol’s soundtracker to the 2,000,000 
; 5 S | ‘a | we 4 iyie isi2i 21815!) 3 =|] | © | level. Combined sales of the Carou- 
National L £ s s;';€il i = I | sisie/ Sip! £| | I sel” soundtracker (Capitol) and ori- 
Rating $4 is 2 $ Els |</2 lg s 3 z >» |S) N ginal cast set (Decca) are reported 
"rk. wee Artist, Label, Tit gis lflzié E FSP RRSE OP OP REAR RE LELECS |bnetrtgpiemercens 
wk. wk. : . e ! ~ 22! i Dim: = | (ei aints Their current Broadway tuners, 
= . a nr eee 
SOUND OF MUSIC (Columbia) ee te 
11 Original Cast (Kol 5450)................--- 0... esse. SOk he Ds ae a Oe oe ee ee Pe a pollapers Pyro, mms dg oo 
SHELLEY BERMAN (Verve) ez > and 500,000 sales mark ive- 
2 8 _ Inside Shelley Berman (MGV 15003)................-. 2 4 cS a-.% 9S 9% : . 3 eee 
KINGSTON TRIO (Capitol) | The R&H product not.in thi 
3 2 Here We Go Again (T 1255)..............--.--...5. 3 1 7.06 8 8 1 F-3 3 8 .. 1%: Wie we eee ee 
ASSORTED ARTISTS (Victor) — Dream,” and “Me and Juliet” all 
4 5 60 Years of Music America Loves (L M 6074) 6S atbeend oe 5 1 2 Fe. e- § meh 60 || RCA Victor; the pic version of 
~~ JOHNNY MATHIS (Columbia) “State Fair,” Deeca, and the tv 
. 4 Heavenly (CU 1351) Serer ore * 5 47 @ § $ § 3 8 . 58 }| version of “Cinderella,” Columbia. 
JOHNNY MATHIS (Cc ~a— y The Sound of Money 
6 7 Faithfully (CL 1351) . Peeeeereeeee aera ee eeee rere ee TO Le 5 - -- 8 6 .. 7 .. 1 S49) “Sound of Mvsie” is also rack- 
SHELLEY BERMAN (Verve) | ing up strone in other disk 
7 6 Outside Shelley Berman (MGV 15008)................ 6 4 6 5 4 oo 2 504) areas. There now 16 album 
MARTY ROBBINS (Columbia) coal sian of the so. > on the market 
8 9 Gunfighter Ballads (CL 1349)...........-.------+00-. 7 e's 8 10 3 .. 274) and singles unde: 29 different la- 
Ses. anne Bers —— bels already have heen issued. 
HARRY BELAFONTE (Victor) | Bea > neni 
9A 10 At Carnegie Hall (LOC 6006) sss ss 8 3 4 ___ o .. 267) ie music pat are npr oo = 
~—~"MORMON TABERNACLE CHOIR (Col.) lover the 1,000,000 mark for its 
9B 8 Lord’s Prayer (ML 5386)... ....-.--.--.-------++-++- 4 9 4 6 .. . 6 .. +. -- 261) first volume while the second al- 
FABIAN (Chancellor) bum is running at a strong sales 
1111 _Fabulous Fabian (CHL 5005)........-..-------- +--+. 10 6 m= 8 7 Gat Bi in 20] pace. Both are Victor releases. 
~~ KINGSTON TRIO (Capitol) The R&H royalty from the disk 
12 17 At Large (T 1199). se secccecesseecsessosccss ee 7 _5 3... __-- 18] sales is difficult to estimate since 
BOBBY DARIN (Atco) the deals vary. However, an crigi- 
tye ee kl Uf eg EO eer ree rrr a) a € 9}\nal cast a Rann 4 Reed 
— ‘ - iG Victor) comes to , to split tween 
a STI cess rssstssssisss ey : p | suthors and publishers, RAI pube 
3B 14 NATRA (Caplio) lish their own material through 
ss FRANK SI or — ss g | Williamson Music, a subsidiary of 
SB I At ESSE EEE ES EEEET . -" | Chappell. And in the case of 
FIORELLO (Capitol) “Flower Druin Song” and “Sound 
15B 16 Original Cast (WAO 3121)......-..--.--+----+++++++-- 7 7 8 | of Music,” the disks are owned by 
FRANKIE AVALON (Chancellor) the Rodgers & Hammerstein Rec- 
15C_ 22 Swinging on a Rainbow (CITL 5004). ..--..-.-----»---- 6 . 10 .. 9 .. .. 8 || or’ Co. and are pressed, distribu- 
— MARIO LANZA (Victor) | ted and sold through Columbia. 
18A 21 Student Prince (LM 1837)....-.----------------- ee 10 5 71) R&H Library Windfall 
ROGER WILLIAMS (Kapp) _ §| In addition, the composers have 
18B 19 With These Mands (KL 1147.......-.---------------- ° 4 = 7] the Rodgers & Hammerstein Li- 
AMES BROS. (Victor) brary going for them. Howard 
20 23 Helle Amigos (LPM 2100).........------ 5 6 Feme we i 3 . me agency handling 
: fieen — the stock rights. In the library are 
21 _:, _ Fireside Sing With Mitch (CL 138) ..--..-. 2s... | 6.5 ||/Oktehomas > SCarvutel” | ~All: 
: PORGY & BESS (Columbia) Kk “Me ee Juliet,” “Pipe Seeien” 
22 138 Soundtrack (CL 5410).........-----:++-+++++ +++: es 10 10 .. 9 * | “Show Boat,” “Annie Get Your 
RAY CHARLES (Atlantic) é Gun,” “Babes In Arms,” “Boys from 
23A Genius of Ray Charles (1312)......-------+---+-+-+-- Deetime - 00 wet ae ~ 8 | Syracuse” and “Carmen Jones.” 
MITCH MILLER (Columbia) | Extent of. the activity of the li- 
22B Party Sing With Mitch (CL 1331) .......-+-.+........ sata ¥ J 3 |} brary service can ke realized by 
. DELLA REESE Wicior) | the fact that in one week recently 
23C ETRY... 5. Yas 5 cs vcBapecdadasseee 8 3 — were 41 companies of “Okla- 
homa” out. 
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AGVA Awards on TV Tame; Al Kelly | 
Just a P.S.: Some Absentee Winners 


By MURRAY HOROWITZ 


With so much tiptop talent at its 
disposal, the American Guild of 
Variety Artists surely can put on a 
better show than the “Joey” tele- 
cast in N. Y. 


The WABC-TV show Wednesday | 


(17) night, which went from 11.15 
p.m. to about 12:30 a.m., was an 
uneven outing. 
more showmanship, greater hus- 
bandins of talent should be ex- 
pected from AGVA. 

The league of Sinatra, Belafonte 
and Durante isnt exaciy the mi- 
nors. But that’s how the AGVA 
presentations looked on the home 
screens, when compared to the Os- 
ear and Emmy telecasts. It could 


be argued that the Oscar and Em- | 


may shows are network affairs and 


the same standards shouldn't ap- | 


ply. Whatever the merits of such 
& position, the home viewer doesn't 
make that distinction. He's watch- 
ing a show. Period. 

It wasn’t that the show didn’t de- 
liver some entertaining moments. 
It did. But there were too many 
gaps. And of great consequence, 
the reason for the entire affair, the 
significance of the awards and how 
they were selected, wasn't too 
clear. 

D:ners’ Club & the Pell 

The public must have been mys- 

tified between the association of 


the Diners C’ub and the “Joey” | 


awards. 
got to do with them? That was 
never exvlained over the air, al- 
thouvh press releases stated that 
the Dirers’ Club and the “Joey” 
AGVA in the newspaper poll. 
Another mystifier was the b2sis 
of sclecHon. Toastmaster Joey 


Adams, AGVA prexy, did explain | 


that newsvapermen throughout the 
country Were polled. 


pretty loose. If the “Joeys” are 


goins to cain any stature, the pub- | 


Better pacing, | 


What's the Diners’ Club | 


But that's 











POW GIRLS 


Miiiimum Height 5 ft., 8 inches 
(withou? heels) 


Preferable Bust Measurement 
36" and Up 


AUDITION 


FRILAY at 4PM. 


Or Apply Mr. Gunther 
Any Day After 1 P.M. 


LATIN QUARTER 


43th S*. and Bway 
Mew York, N. Y. 

















ofittvs FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for ali Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.60 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. .. $106 

@ 4 Blackou? Books, Per Bk. .. $25 @ 

@ Minstrel Budget : .,. $e 
How to Master the Ceremonies 








$3 per Cop 
No C.0.0’s “Always Open” 
BILLY GLASON 
200 c., 19 CO 5-1316 


W. 54th St.. N.Y.C. 
(WE TEACH EMCEEING and COMEDY) 
‘Let # Real Professional Train You) 


{lie should be more fully apprised 
| of the basis of selection. Other- 


wise, it looks too much like a non- | 


cempetitive sratuity 

Frank Sinatra brushed off the 
|“Joey” award in his filmed bit from 
‘Las Vegas’ Sands Hotel. The film 
and the voice weren't tco clear 
but in a cutup fashion he seemed 
to call it some bowling award. He 
was orctage there with Dean Mar- 
tin and Sammy Davis Jr. But all 
they delivered for the show were 
{some embarrassing moments. 

Prodding Chevalier 

Jimmy Durante, selected as the 
best ma'e comic, was really gra 
cious in his short acceptance 
speech, another film clip from 
| Vegas. Durante’s came from the 
Desert Inn. In a phone bit with 
Maurice Chevalier, he had to be 
reminded to act surprised for be- 
ing chosen for the International 
award. Columnist Earl Wilson 
seemed to do the prompting 

Onstage live at the Astor Hotel, 
some good entertaining moments 
were delivered by Jack Carter, Al 
Kelly, Pat Rocney, Smith & Dale, 
Buddy Hackett, and George Jessel 
Picked as the most promising fe- 
male singer, Trude Adams sang a 
catchy “Corn” number. These and 
other interludgs produced some 
fun. 


Winners of ‘Joeys’ 
Male singer, Frank Sinatra; 
female singer, Ella Fitzgerald; 
male comic, Jimmy Durante; 
female comic, Carol Burnett; 
personality of the year, Harry 
Belafonte; international award, 
Maurice Chevalier; female 
dancer, Carol Haney; dance 
team, Augie & Margo; variety 
group, Louis Prima & Keely 
Smith; most promising male 
singer, Jerry Vale; most prom- 
ising female singer, Trude 
Adams; most promising male 
comic, Shelley Berman; most 
promising female comic, Sue 
Carson; circus performer, Em- 
mett Kelly; chorus line, Rock- 
ettes of Radio City Music Hall. 





unacknowledged and is only men- 


tioned here for the record. 

Since this was a “nervous” pre- 
miere—the first of the AGVA din- 
ners and awards—some top per- 
formers who were accoladed were 
not on hand, although of course 
booking commitments would nor- 
mally cause such a dent anyway. 
Not present at the hotel to be 
Joey'd were Ella Fitzgerald, Jimmy 
Durante ‘shown on film from Las 
Vegas), Shelley Berman (with his 
wife accepting), Sue Carson, Augie 
& Margo (dance team), Louis Prima 


& Keely Smith, Maurice Chevalier | 


international award; he “phoned” 
in), and Frank Sinatra, repped on 
the telecast by a film clip from his 
Vegas show. 

Some observers thought the “cir- 
cus performer 


category was too | 


AGVA Makes Tieup With Walt Framer 
For Scale-Pay TV ‘Auditions’ Series 


+ 





Chi Tivoli Vs. Jo Baker 
With ‘Smart Affairs’ Unit 


Chicago, Feb. 23. 

Balaban & Katz has booked 
Larry Steele’s “Smart Affairs of 
1960” into its southside Tivoli 
| vaudfilmery for a week starting 
| Friday (26), in opposition to sec- 
}ond frame of Josephine Baker's 
stand at the indie Regal Theatre. 

Steele’s lineup includes Sallie 
| Blair, Arthur Prysock, Butterbeans 
& Susie, Sir Lionel Beckels, 
Leonard & Leonard, and a femme 
line. 


Disk & TV Impact; Berman 
$12,950, Kingstons 196 
in 2 Mpls. One-Nighters 


| Minneapolis, Feb. 23. 
Disk sales and tv exposure are 
proving a powerful boon to per- 
sonal appearances, as indicated by 
| boffo business chalked up by a 
| pair of one-nighters in a single 
week here. 

| Shelley Berman and the King- 
| ston Trio, both hit recording stars 
and w.k. to tv viewers, grossed 








Toastmaster Adams gushed too | much of a catch-all, including as it | more than $32,090 between them in 


frequentiy, dissipating in many in- 
stances the “heart” message about 
show biz he tried to convey. The 
Kitchens of Sara Lee commercials 
seemed to be popping in every 
few minutes. . Reported to be ne- 
gotiating again for next year’s 
i“Joey” awards telecast on the 
same station, Sara Lee would be 
wise in the future to pare down 
those spots. Too great a frequency 
can cause tuneouts, and then who 
| would be around for the comme: 
| cial message? . 

| Lou Volpicelli directed and Al 
Hollander produced 


| 


By LEONARD TRAUBE 
At the Astor itself, the pre-tv 


ing. The general aura of duliness 
seemed to rub off oj 
old and young pros alike The 
comedian roster included George 
| Jessel, Phil Foster, Buddy Hackett 
Jack Carter, Harry Hershfield, Sam 
Levenson, Henny Youngman, Smith 
& Dale: add Georgie Price, Wall 
St. fugitive from show biz, and the 
| lively octogenarian, Pat Rooney 
| If this was an Al Kelly “tribute,” 
it got minimum notice. Most of the 
|speakers and performers, if they 
bothered at all, mentioned Kelly as 
la postscript, though many of the 
bouquets obviously were sincere 
| Trouble was, while Kelly is highly 
|regarded by colleagues and a seg- 
iment of the public for his dual- 
| palaver—he’s the johnny-one-note 
{of the comics, no “name” in the 
itrue sense, and hence no “draw” 
leither for the fete or the local 
| telecast. It was the AGV A-Diners’ 
Club Awards, in combo with an ad- 
| vance listing ofthe load of nozni- 
nees in print media (ac 
dailies), that represented the po- 
| tential marquee lure 
Amnesia 

The label for the awards was 
| suggested in the Oct. 28 issue of 
| VARIETY, with the then new AGVA 
| prexy Joey Adams in mind, in this 
|manner: “It would be less than 
jgallant not to affix the name 
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REFRESHINGLY DIFFERENT!” 


LARRY WILDE 


Currently HOLDOVER ENGAGEMENT 
TOWN CASINO, Buffalo 


ourth Return Engagement 
Within One Year a 


Personal Management: BILL FOSTER 


\‘Joeys’ on the awards.” This went 
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did both standard acts and clowns; 
in the tanbark trade these are sep- 
arated, as they should be. Emmett 
Kelly, on the dais, copped this one 

perhaps the most timely award 


in “joey” happens to be circus | 


patois for clown. 
During the AGVAcast, there 


were wide-open lags in the grand | 
baliroom. And of course the Astor | 


crowd had to sit through the inevi- 
table “repeat performances” by 
some on the dais who doubled over 
to tv from the pre-11:15 session. 
This is always an understandable 


| “dualler.”’ 

| 

} AFM Solos on Dais 

| Only one sister unioneer was 
epresented on the dais—Herman 
F. Kenin, prexy of the American 
Federation of Musicians. The ota- 


formalities were ragged and halt-| ors were in the $50-donation seats, | 
se including reps from Actors | 
1 some of the | Equity, American Guild of Musical | which depend to a great extent on 


\rtists, Assn. of Theatrical Press- 
ugents & Managers, American Fed- 
eration of TV-Radio Artists, Screen 
Actors Guild, Local 1 of the Stage- 
hands, IATSE, etc. 

The turnout was good—upward 


of 1,000, with cross-section of show | 


biz in every particular. Although 
the seating list had a “please don’t 
shoot the seating committee” line 
with a description of these hard- 
ships via poesy, some persons with 
backwoods and “Siberia” locations 
were seen leaving their tables, pre- 
sumably to complain. A few never 
returned to their original sites. 
The AGVA Foundation Inc. was 
beneficiary of the proceeds which 
will help toward the “eventual 
opening” (the union’s phrase) of 
the AGVA Country Club & Recre- 
ation Center in Fallsburg, N. Y. 
| The immediate goal is $100,090. 
The tiers of head tables reflect- 


cluding Mayor Robert F. Wagner, 
City Council prez Abe Stark, N.Y., 
| State Attorney-General Louis Lef- 
kowitz, Tammany’s Carmine De 
Sapio. Lined up from the dailies 
were Earl Wilson (Post), Hy Gard- 
ner (Herald Trib), Frank Farrell 
(World-Telly & Sun), Louis Sobol 
(Journal-American). 

Adams, all over the place as em- 
cee, made a sudden “just received” 
announcement—that the Federal 
tax on cafe tabs had been halved 
to 10%. So far, no word from 
Washington on this, except that a 
Senate committee had recommend- 
ed the reduction. 


‘Don George Reps AGVA As 
| Board Member in Seattle 


Don George, a former member 
of the AGVA national board from 
Seattle, was reelected to that body 
at last week’s meeting of the 
board. He fills the vacancy left by 
the recent death of Rosetta Dun- 
ean. 

There was some debate on the 
election, opponents declaring that 
Seattle already has one board 
member and that it was “undemo- 
cratic” to elect another member 
from that city which in the last 
election cast only six votes. 





| separate one-night stints. 
Berman, appearing in Northrop 


Auditorium on the U. of Minnesota | 


campus, did capacity-plus biz in 
grossing $12,950 with seats scaled 
from $1.50 to $3.50. The union 
board of governors and the depart- 
ment of concerts and lectures, co- 
sponsors of the show, sold 4,873 


setting up extra pews in the or- 
chestra pit. The fare also included 
the Cy Touff jazz sextet. 

Three nights later, the Kingston 
Trio drew $19,466 at $3.50 top in 
the 9,000-seat Minneapolis Audi- 
torium. 


ances were predominantly youth- 
ful, the Berman house consisting 
}the Kingston Trio crowd largely 
teenagers. It’s another indication 
of the draw created by disk sales 


| juve trade. 


‘late Adelaide Hughes, 
| Ballroom or Ballet? 


New York. 





| Editor, VaRIEety: 
I wonder why you gave Adelaide 
|(& Hughes) final billing (in obitu- 
laries) as ballroom dancers. I re- 
{member their act as primarily bal- 
jlet, if not entirely so. I don’t re- 
member anything else, though it is 
|conceivable they did some ballroom 
}and I just forgot it because I was 
interested in ballet. 

I should have said “La petite 
| Adelaide” deserved a wreath and a 
|moment of silent prayer from the 
| balletomanes because she probably 
|danced more ballet performances 
jin America than any other bal- 


ds in N. Y./ed a top array of politicos, in-|/erima or ballet company, and by 


|} the same token made more Ameri- 
cans care something about ballet. 
Grant Code. 





Spaniards Unit for Mex 

Mexico City, Feb. 16. 
The Spaniards, vocal quintet 
which has built up a following in 
Europe with arrangements of Mex- 
ican melodies, is coming to Mexico 
for theatre and television engage- 
ments. 








tickets in the 4,832-seat house by | 


Audiences for both perform- | 


mainly of university students and | 


+ The American Guild of Variety 


Artists is seeking to do a televi- 
sion show which will be in the 
iform of “AGVA Auditions of the 
Air” or “Celebrity Night.” Name 
performers and acts seeking a 
break will work for the scale es- 
tablished by the American Federa- 
tion of Television & Radio Artists, 
The deal was signed by AGVA 
president Joey Adams and nation- 
al administrative secretary Jackie 
iBright with Walt Framer Produc- 
tions, which got a year’s option on 
the layout. It's likely to go on 
| WCBS-TV, N.Y., as a summer re- 
placement. 

Under terms of the deal, AGVA 
will recruit all the talent for the 
|show with acts working at scale 
jand with the AGVA Foundation 
jgetting $1,500 for the half-hour 
jairer if the show is local, and 
|$2,500 if network. In addition, the 
junion’s Sick & Relief Fund will 
get $500 if the show is local and 
/ $1,000 for a web display. 

Terms of the contract call for 
| Adams to be the layout’s emcee. 
|He will make his own deal with 
the Framer outfit. It’s understood 
| that Adams’ salary will be over 
| scale. 

| Format, still to be finalized, will 
|have newcomers doing a portion 
|of the act on the show with name 
| guests also appearing. 

This is the second time that 
AGVA is going into telecasting. 
|The first time was part of the old 
|Colgate “Comedy Hour” on NBC 
opposite Ed Sullivan. After that 
lshow, Sullivan protested to 
AFTRA regarding that layout on 
the grounds that he had to pay 
top dollar for names while the 
AGVA show paid far less. It was 
similar to Sullivan’s recent blast 
at the Hedda Hopper show on 
which acts that he paid full price 
|were slated to show for scale on 
|behalf of Miss Hopper. In the or- 
iginal instance, AFTRA upheld 
the Sullivan kick and the union 
jhas since abstaineq from televi- 
sion 

















BOSTON’S 







The completely new 
HOTEL AVERY, with 
rivate bath and TV 
n ali rooms, will 
make your visit to 
ey Boston a memorable 

one. Located in the 

















heart of the shopping and enter- 

tainment district. Children under 14 

FREE. Parking facilities. Sensibly 

priced, too! 

Avery & Washington Sts. 

Opposite Boston Common 
4U 2.8000 








SINGERS WANTED to Sing With 
Vocal Groups 


Baritones, T 
(Professionals only) 
VOCALISTS Seeking Personal 


Management 
Male or Female with night club 
experience onty. 





For Interviews and Auditions 
4 March 4th, 8 P.M. to 8:30 P.M. 
MR. FAVALE or MR. VALE 


CBS Bids. (Reom #1, Sth Floor) 
1697 Broadway, New York, N. Y. 


























Coming: 
AN INVITATION TO 
ENTERTAINMENT IN 
GLORIOUS 
URBAN-COLOR 
| March 15, 1960 








Currently 
COPA CLUB 
Newport, Ky. 


Mot. BILL MITTLER, 1619 Broadway, New York 
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New Orleans Heaven-Sent Pre-Lent; 
Mardi Gras $5,000,000 Fatten-Upper DRAWS GUNSHOTS Adams, Bright Vow to K.0. Dissident 


New Orleans, 


Feb. 23. + 





Like a dixieland band bouncing 
into its second chorus, the Carnival 
parade-packed pace that has al- 
eady thrilled Orleanians and} 
thousands of visitors alike since 
Saturday (20) will quicken daily 
and nightly until the big Mardi 
Gras day blowoff Tuesday (1). Gen- 
eral masking and parades virtual- 
ly all day long will lead to the end 
of the big free show the day before 
Lent begins. 

This weekend wili see additiona? 
thousands of visitors joining earlier 
arrivals to participate in what city 
fathers and the Chamber of Com- 
merce estimate will be a better 
than $5,000,000 binge this year 

Train, plane, bus and car con- 
tinue to bring increasing numbers | 
to this old city on the Mississippi’ ‘| 
levees, despite the fact that ail ho | 
tels and motels have announced | 
they’re booked solid. | 

Cash registers in the famed eat- | 
cial saloons and night spots have | 
been singing a merry tune for days. | 
Reservations ure hard to make in| 
the top nitcries like the Blue Room 
and Swan Room where marquee 
names are on tap. Garish, necn- 
lighted Bourbon St. with its strip- 
pers is the mecca for crowds after 
sundown. All of these spots have 
embellished their girlie shows. The 
street is doing the biggest busi- 
ness since the Sugar Bowl classie 
Jan. 1. 

The Carnival season will have 
set a record when it’s all over. 
More than 60 brilliant balls and 16 
parades will have been held since 
Twelfth Night, Jan. 6, traditional 
start of the season. 

To get an idea of what New Or- 
leans is like on Mardi Gras Day: 
put together Times Square on New 
Year’s Eve, the costuming of all 
nations of the world, any city on 
an armistice day and the music of 
1,000 bands. 

Carnival is big business here. 
It's the krewes (private clubs) 
which foot the bill. It’s~the rest 
of the city which cashes in. Hytels, 
restaurants, stores, dressmakers. 
street vendors, artists, etc.. are all 
in on the big take. 

The cost of a 16-float parade, for 
example, may run as high as $50,- 
000 for the one outing. Some of 
the more spectacular affairs cost 
much more. 

New Orleans is probably the 
only city in the United States 
whose clubs accept no commercial 
tieups for parades. 


Heart Ball to Dedicate 
Fla. Diplomat Ballroom 


Hollywood, Fla., Feb. 23. 

The Heart Ball, for the benefit 
f the Heart Assn., of Greater Mi- 
ami, will be the means by which 
the new and lavish grand ballroom 
ef the Diplomat Hotel & Country 
Club will be dedicated here Friday 
(26). The Jerome Robbins “Bal- 
lets: U.S.A.”, with Robbins him- 
self directing the 25-minute pres- 
entation, will topline. 

The overall production, which 
will include the “Dancing Waters” 
electrically controlled display, is 
being staged by Leon Leonidoff, | 
who has been shuttling down here | 
from his post as artistic director | 
of N.Y.’s Radio City Music Hall. | 
Franklin Hughes is designing the 
show. 

The team of Mike Nichols & 
Elaine May is heading the comedy, 
and Val Ernie’s orch will play for | 
dancing. Tickets are $50 top. Pro- 
duction costs for the one-night per- 
formance are expected to exceed 
$30,000, but the overall expendi- | 
tures have already been under- 
written by donations from wealthy 
socialite members of the commit- 
tee. Marianne O’Brien Reynolds is 
the affair's chairman, 











20G Detroit Gayety Fire 
Detroit, Feb. 23. 

A fire caused $20,000 in damages 
at the Gayety burlesque house re- 
cently. Fire was discovered at noon, 
before matinee; so only a couple 
of employees were in theatre. Two 
firemen were overcome by smoke. 
ment wardrobe room. 


Calloway’ s ‘CC’ for Pitt 


Cab C: vay is set to produce 


a “Cotton “Club Revue” for the 
Twin Coaches, Pittsburgh, start- 
ing April 16 for two weeks. Clark 


Bros., Timmie Rogers and a line 
to be produced by Leonard Reig, 
manager of the Apollo Theatre, 
N.Y., will be in the show. 
Other talent is still to 
General Artists 8 Corp. 


Coquatrix to US. 
To 0.0. Acts For 


Parisian Revue 


Paris, Feb. 23. 

“I'm neglecting my wife and 
daughter, and I’ve lust a lot of 
money this year. But I still love 
the business and am trying to pro- 
long its life and keep it a staple 
here. However, 
look like a losing battle.” 

The words are those of Bruno 
Coquatrix, owner of the top vaud- 
ery here, the Olympia, and direc- 
tor of the nabe Bobino, on the pres- 
ent state of two-a-day in Paris 
after its phenomenal comeback 
some years ago. 

Coquatrix came a cropper witha 
new house, Etoile, with which he 
tried to intro platter names to the 
public and go on an actual two-a- 
day basis. It did not work and he 
dropped a pile. Bobino is a natural 
and does well but .s strictly nabe 
in impact. The Olympia housed a 
Josephine Baker revue for nine 


be 


set 
by 





months and is now back on a house 


standard 
He points out 
now the we 


ak sister among show 


biz facets here and suffers: through | 


any economic reverses. It is the 
first he sacrificed on family budg- 
ets and there are only a handful 
of names who can really draw them 
in. Costs are too high for the $1.75 
top allowable. 

Coquatrix now plans’ to bring*in 
another revue for the spring and 
summer with film star Danielle 
Darrieux. He thinks a revue with 
a name is now the show biz thing. 
Before that, Edith Piaf does a two- 
month stint if she is well enough 
He will run the revues as long as 
he can and then go vaude for the 
few names that can do yearly ap- 
pearances. 

He leaves for N. Y. 
Wed.) to scout 


tomorrow 
Negro and Asiatic 
chorines for the new revue. He is 
accompanied by 
George Reich and assistant Henry 
Rubinstein. Both are Yanks. He 
will also scout U. S. acts and talk 
to big name entries for possible 
stints after the big Marlene Die- 
trich hit some months ago. 


TALENT FATTENS UP 
ON TEX. STOCK SHOWS 


Chicago, Feb. 23. 
Talent lineup for the 
Fat Steck Show opening 
row (Wed.) includes 
ten, Brenda Lee 
and Eddy Arnold. 
Don Durant, tv’s Johnny Ringo, 
works the San Angelo (Tex.) live- 
stock expo starting March 10, and 
the Rio Grande stock show at 
Mercedes March 17. All deals 
were set by the William Morris 
Agency. 


Tony & Eddie’s 24 Weeks 





tomor- 
Robert Hor- 
Michael Ansara 





At Coral Isle, Bermuda | 


Tony & Eddie have been signed 


|\for 24 weeks at the Coral Isle 


Hotel, Bermuda, starting March 17 
This will follow their current stand 
at the New Frontier Lounge at the 
New Frontier Hotel, Las Vegas. 

They'll come up for their usual 
fall engagement at the Bon Soir, 
N.Y., around Labor Day. 


it is beginning to | 


that musichall fs | 


choreographer | 


Houston | 








Las Vegas, Feb. 23 
All segments of southern Neva- 
a’s $20,000,000-a-year entertain- 
ment industry last week registered 
violent opposition to a proposed 


ld 


state law which they claim will cre- | 
and | 


ate “discriminatory taxation” 
make the state labor commissioner 
an “entertainment czar.” The bill 
introduced by assemblymen Jack 

Bay and Joe Collins of White Pine 
County, requires that musicians 
land entertainers must be booked 
by an agency licensed by the state 
of Nevada. 

The American Guild of Variety 
Artists may send New York attor- 
neys out to fight the measure, and 
|the Musicians Protective Union is 
| scheduled to take its opposition to 
Gov, Grant Sawyer. The Las Vegas 
Chamber of Commerce joined the 
musicians 


;powerful coalition against 
| bly Bill 144. 

The groups said they are ready 
to send representatives to Carson 
City, -the capital, if the controver- 


sial measure comes out of commit- 


ee and 
stage. 
State’s 1° of Talent Coin 

To be licensed by the state, agen- 
cies would pay an annual $500 fee, 
plus 10° of their income. The bill 
would put a 10% ceiling on agency 
commissions, which would actually 
amount to the state getting 10° of 
the 10% of the entertainer’s salary 
or 1% of each act or entertainer. 

Proponents of the bill contend 
that big booking agencies like Mu- 
sie Corp. of America would have to 
affiliate with a Nevada-licensed 
agency and that some of the money 
now being taken out of the state 
would remain here. 

Opponents of the bill claim that 
Labor Commissioner George Jolley 
; would be given “broad discretion- 
ary power” to issue and revoke 
licenses. 

The state legislative action com- 
mittee of the Chamber of Com- 
merce went on record opposing the 

(Continued on page 98) 


South Carolina's 
Coliseum-&-Aud 


Columbia, S. C., Feb. 23. 
Architects will be chosen here 
|this week 40 begin a master plan 


into the public hearing 








|for the 99-acre State Fair grounds , 


which will include a 10,000-capac- 


ity coliseum and an auditorium to | 


seat 2,500 persons. 

First step in the proposal to give 
state capital a multi-million dollar 
entertainment plant was completed 
when the State Fair Assn. re-deeded 
to the City of Columbia the fair- 
grounds property. 

The property was given to the 
group, a private organization, so 
that it could stage an annual fair 
It retained the rights to the 
grounds. plus the new buildings 
and other improvements, for stag- 
ing of the fair in October each 
year. 

Plans now call for the construc- 
tion of the two principal buildings 
and modern parking lots. The 
|fairgrounds racetrack and stables 
| will be moved to a new location. 

Plans for the construction will 
be made under a federal money 
grant. Next step to be dealt with: 
How to finance the building itself 


Mayor Lester L. Bates says a refer- | 


endum would decide if a tax in- 


;crease for the purpose is neces- | 


| Saary. 





Fenton Trio’s Ill. Dates 
Chicago, Feb. 16. 
Hal Fenton Trio, just pacted by 
Music Corp. of America, has a 


Array includes a one-nighter 
March 8 at Chanute AFB; Planta- | 
tion in Moline March 15 for two 
frames, and Decatur Lounge March 
28 for a single stanza. 





union and AGVA and} 
Strip hotel executives to form a} 
Assem- | 


string of Ulinois spots upcoming. | 


Philly Branch Put Under Suspension 


> 





. 


Bergen Boffo in Hawaii 


Honolulu, Feb. 23. 


| Edgar Bergen, inaugurating a 
new name policy at the 
Hawaiian, drew a 


covers for first week of his 17-day 


engagement. He winds engagement |the Hotel 


Saturday (27). 

Deal is in negotiation stage for 
him to make a repeat stand later 
in year. 


CNE Would Play 
Skelton, Borge In 
| Split Fortnight 





Toronto, Feb. 23. 
Red Skelton and Victor Borge 
will probably star in two separate 
| seven-day appearances at the Ca- 
nadian National Exhibition eve- 
|ning grandstand show 
mer 


+ The national board meeting of 


the American Guild of Variety 
Artists, in its four-day mecting last 

eek at the Hotel New Yorker, 
N.Y., was probabiy the most festive 
in the history of the organization, 


Royal | Aside from the fact that it was the 
record 4,800 jcynosure of N.Y. via 


telecast of 
ly testimonial dinner at 

Astor (see seperate 
story), it was a meeting keynoted 
by a near unanimity of action, op- 
position elements having dwindled 
to four votes. It was also a meet- 
ing dedicated to the status quo, all 
suggested constitutional amend- 
ments having been turned down 
in committee, and steps were taken 
to center the power of the AGVA 
Foundation into a seven-man board. ' 

The AGVA administration, topped 
by president Joey Adams and na- 
tional administrative secretary 
Jackie Bright, teld the meeting 
that they would take steps to root 
out all insubordination within its 
ranks and cut down dissident 
| voices in the press. [It was voted to 
leave up to the union’s counsel 


jthe Al Ke 





against Variety and one of its re 


| agains Berg whether to file action 


porters.] 
It was also a meeting that re- 


this sum-| ported that its general fund ran 
Jackie Gleason would sub-| into the red for the past 11 months 


stitute for Borge if latter is unable | of its operation, with a deficit of 


to make the date. 
Jack Arthur, 


after Skelton for two years. 


$6,637 ~ eae record net income of 


producer of the | $414,081 
24,000-seater afternoon and eve- | 
ning shows, admits he has been! was to place AGVA Foundation af- 


This | fairs with a committee of seven to 
year’s policy is to bring in two} | comprise 


One of the major actions taken 


the union's president, 


stars, each for a week, with CNE/! national administrative ‘secretary, 


to run Aug. 26 to Sept. 12. 

On talk of a book show such as 
“Rose Marie,” Arthur has 
this out, 


ruled | board and 
despite opposition of | will be Harry Brandt of the Brandt 


head of the Sick & Relief Fund, 
| two members to be elected by the 
twe outsiders, Latter 


Harry Price, prez of CNE board of , circuit and Harry S. Sylk, head of 


directors. 

Just back from a fortnight’s fly- 
ing visit to Europe; Arthur dis- 
covered that many of the big acts 


| Sun Ray Drug Stores, Philadelphia. 
| Because of the preponderance of 
AGVA members, it’s expected that 
outside members will have little 


for his afternoon circus show don't | to do in the final outcome of ac- 
want to play the CNE for its two | tions undertaken by this body. 


weeks, simply because of trans- 
portation costs. He's therefore 
|made a deal with Ed Sullivan to 


use any of these bigger acts on the | 


latter’s tv Sunday nighter. 

Attending circuses in each city, 
Arthur visited London, Hamburg, 
Berlin, Frankfurt, Brussels, 


Madrid and Lisbon. He reported 


that the tanbark biz is booming in | 


most parts of Europe, and hence 
the reluctance of well-established 
acts to risk visits to North America. 


SENATE FINANCE UNIT 
OK’S HALVING CAFE TAX 


| Washington, Feb. 23. 
Hopes are high for Senate ap- 
proval of the House-passed cabaret 
tax reduction bill following 
okay by the Senate Finance Com- 
mittee, the measure’s worst stum-~ 
bling block in the past. 

The Finance group, by a repori- 
ed heavy majority, 
out amendments the 
proved measure by Rep. Aime Fo- 





Paris, | 


| sion by 
ciated 
ral 


One of tie dramatic parts of the 
Setting up of this committee was 
the temporary rebeliion of Rex 
Weber, the unicn’s controller who 
also holds the same position on 

(Continued on page $8) 


Edgewater Beach Hotel’s 
Het Weather Hawaiians 


Chicago, Feb. 23. 
Recent Hawaiian scouting “mis- 
Fred Williamson, Asso- 
Booking v.p., firmed up sev- 
summer bookings for the 
Edgewater Beach Ho‘el’s Polyne- 
sian Village. Most of the dates are 








| still to be worked out, but one defi- 


its | 


nite teeoff is Arthur Lyman’s com- 
bo for four weeks Aug. 1 

Signed for a repeat in the rvom 
are the Kent Ghirard dancers. Also 
inked is the Gene Rains combo. 
probably for a June date, Going 


|into the spot April 18 are Los 


cleared with- | 
House-ap- | 


rand (D-R.L) which would reduce ! 


the cabaret levy from 20 to 10% 
The bill is opposed by the Ad- 
ministration which estimates it 
would cost the Treasury $21.000,- 
000 in lost revenues. Backers, how- 
ever, maintain the tax yield would 
be even greater than at present as 
result of increased nitery trade. 





Jr. Room Reopens in Chi 


Under Helm of Cloister 
Chicago, Feb. 23. 
Junior Room, annex of Angelo’s, 
Italo dinery (and whilom Black 
Orchid nitery), 
day (19) with entertainment under 
management of the Cloister night 
club. Takeover by the Cloister 


gives it full sway in operating the | 


room, albeit 
ownership. 


Angelo’s rétains | 





reopened last Fri- | 


Churumbeles de Espana (11), Span- 
ish vocal-instrumental group with 
previous exposure in Miami Beach, 
Lake Tahoe and Las Vegas. Stand 
will be for eight weeks, 


Block-Bennett Agency 


Bert Block and Larry Bennett 
have formed Internationyl Talent 
Associates in New York. Both un- 
til recently were with Associated 
Booking Corp., each with about 15 
years of service there. 

This is a straight agency setup, 
contrary te a previous report which 
had Block tackling personal man- 
agement and Bennett the booking 
side. Emphasis will be on the 
college concert field and tv and 
embracing a hotel and nitery wing. 

Connie cn Hope's ‘SMU’er 
Dallas, Feb. 23. 

Connie Haines has been added 
MY the supporting cast of the Bob 

pe show to be staged here by 


Teeoff bill has a pair of singers, pete Methodist U. Feb. 26. 


Andre Philippe and femme Jacy | 


Parker. 


| draws cut of attractions unknown 
here. 


It’s hoped to build strong | lan 


Others in the show 
Case, Diane 


include Al 
Wisdom, Ed 


;Burnett and his dixieland group 


and Hyman Chuarninsky’s orch, 
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Vaude, Cafe Dates 





New York 

Steve McQueen of “Wanted 
Dead or Alive” and Gene Barry 
(Bat Masterson) have been pacted 
by General Artists Corp. for the 
personal appearence circuits . . 
Danny Thomas ¢ces into the Sands 
Hotel, Las Vegas, April 27... 
Dick Shawn moves io the Chase 
Hotel, St. Louis, April 28... 
Danny Welton inked for the An- 
kara, Pittsburgh, Feb. 26 ‘ 
Gene Tuttle, of the Flamingo Hotel 
ublicity staff, moved over to the 
evune Tremblath & Annenberg 
agency and will handle the rival 
El Rancho in Vegas . . . Trotter 
Bres. are in for a stand at the 
Friedrichstadt Palast, Berlin... 
Singer Johnny King heads the bill 
at Fort Montague Hotel, Nassau, 
B.W.l., for two weeks starting 
Sun. (28). 


Chicago 

Larry Adler to the Tidelands, 
Houston, March 7... Jane Fro- 
man plays the Roosevelt Hotel, 
New Orleans, starting May 26... 
Comedian Bob Newhart set for 
Etmwood Casino, Windsor, — 
ing Monday (29) . Dink Free- 
man is at the Southern Club, Hot 
Springs . Guy Marks and 
Rhythm Kings inked for the Fran- 
ces Faye show launching Sunday 
(28) at Chez Paree . . . Tradewinds 
Revue booked by Park Lane Hotel, 
Denver, March 1 .. . Barbara 
Lantz works Colony Club, Omaha, 
May 30, and Embers, Ft. Wayne, 
June 27 


Hollywood 
Singer-guitarist Maria Del Rey 
set for an engagement at Santa 
Monica’s Civic Supper Club... 
Miklos Rozsa has been engaged by 
Paris Orchestra Nationale to con- 
duct one of the symph’s concerts 


JEWEL BOX 
COSTUME CO. 


From G-string to complete 
musicals, we cover every- 


thing. 
Gowns and Costumes In- 
dividually designed and 
created. 
Sequin, mass and Em- 


Our PRICES ARE THE 
LOWEST 











110 W. 44th St. 
New York 36, N. Y. 
Cl 5-4660 


Nick Lucas 


His Troubadors 
Now Appearing 
NEVADA LODGE 
North Shore Lake Tahoe 














———— ee 
NEED COMEDY MATERIAL? 


Show-Biz Comedy Service is ready 
with smart, funny material for Em- 
cees, Com DJ's, ete. fite 
“stock” one and See liners is —— 
at $3.00. Write for sther informetion. 
SHOW-BIZ ‘COMEDY SERVICE 


(Dept. V-2) 
425 Avenue “V” Brooklyn 23, W. Y. 
























DALE GARRICK and ASSOCIATES 


of New York 
announce the opening of their 
new offices in CALIFORNIA 


DALE GARRICK INTERNATIONAL AGENCY 
and ARTISTS’ MANAGER 


8820 SUNSET BOULEVARD 
Hollywood 46, California 


Contact: RICK COCK 


in September . . . Johnny Mathis | 
set for two weeks in Blinstrub’s, 
Boston, beginning March 18 . 

Yachi Mumeko, Miss Tokyo ‘of | 


1958, is being groomed by Largo | 


owner Chuck Landis for a career 
in stripping .. . Della Reese opens 


-{a three-week stand at the Cloister 


March 2. 


London 


Mark Murphy due here from the | 
.| States for a two-week stint at the} 
. Herma, | 
King Farouk’s favorite belly danc-} 


Astor Club Nov. 15. 


er, has opened at the Gargoyle. She 
demonstrated her act at a press 
reception . . . Rinata, wife of the 
Polish soldier, General Anders, has 
opened at the Society, following 


her second tour of the States... .| 


Kasfi & Irere, with their “Powder 
Box” fantasy, and impressionist 
Jeanne Darbois, from the Contin- 
ent, are at the Dorchester... 
Billed as “The Debonair Deceiver,” 


Dany Ray is in the Savoy cabaret | 


. .. Sally Brina singing a parody, 
“Thank Heaven For Little Boys.” 


Detroit * 


Knife & Fork Club, Jim Cor-' 


nelius manager, celebrating its 
10th anni with Eddie Peabody 
headlining . . . Cozy Cole and jazz 
group at Minor Key . . . Comic 
Jimmy Casanova at Elmwood Ca- 
sino... Billy Butterfield quintet 
at Baker’s Keyboard . . . Panto- 
mimic Rennie Eastman at Top Hat 

. Turk Murphy orch at Crest 
Lounge . . . Harvey Fine emcees 
Killarney show . . . Comic Jackie 
Jay at Club Alamo... Singer Fran 
Shelten at Metropole. 


Houston 

Singers Carole & Dick Smith join 
Al Pliner in the new entertainment 
policy which has made its bow at 
Pliner’s 88 Lounge:. . . Bill Gan- 
non’s five-piece jazz group has been 
booked for regular Sunday night 
stands at Ed Derden’s Saxony 
Lounge . . . Freddy Gibbons orch 
now playing at Cork Club... 
Randy Crane came in to fill in for 
the ailing Monty Babsen at Cork 


AGVA in Payola Act 


=a Continued from page 1 eee 














offer was refused, thus, according 
to Adams, attesting to the honesty 
of its officers. 

The Moscow State Circus, which 
is still in the state of negotiation 
to play its first American tour, will 
be imported by S. Hurok if the 
union withdraws its objections. It 
may still be, even if AGVA objects 
The circus had been tentatively 
scheduled to open at Madison 
Square Garden, N. Y., in the period 
in which the World Championship 
Rodeo normally comes in. ACVA 
objected to the foreign unit com- 
ing in and had threatened to picket 
the Garden if it played here and 
would have asked for the support 
of American Legion and other pa- 
triotic groups in this endeavor. The 
U. S. State Dept., however, okayed 
the venture. 


Cole Brushes Frisco 


=——eees «Continued from page 2? eee 


lodge in the U.S. as being a mem- 
ber. The Negro lodges have no 
standing with us throughout the 
U.S. as Masons.” 

A footnote to the controversy 
came when Stern quoted Cole as 
having told Gastel, on the phone, 
that he wanted out of the Frisco 
date entirely because he didn’t 
went to “come into town like a dog 
with his tail between his legs.” 

Stern later amended this by say- 
ing Cole had made the remark to 














him, Stern, on the phone, but Gas- | 


tel denied Cole had said it at all. 
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Waikiki Books Borge 


Honolulu, Feb. 23. 
Victor Borge has been booked 


for the outdoor Waikiki Shell, | 


| Mawel 4 and 5. Pierre Cossette 
and Bobby Roberts, of Beverly 

| Hills, Calif., are sponsoring the 
| pianist-comedian. 

| Hal Lewis Associates has been 


what Cossette hopes will be only 
the first of a series of name attrac- 
tions. Borge plans to spend 10 
joie here. 


AGVA Foundation 


=== Continued from page 97 ae 


the fund. He felt that since he was 
;ealled upon to sign checks and 
make disbursements, he should 
have some say in the fiscal policies 
of the foundation. He said he 











It was decided to hold a 10-minute 
recess, during which time officers 
talked to him. Weber came back 
later to ask that his remarks be 
taken out of the minutes. 

The board also okayed a move 
whereby the foundation funds 
would be set up in two sections, 
| first to be a retirement fund, and 
the other the senior guest fund 
The foundation, with a treasury of 
about $53,000, voted to put $45,000 
in the retirement fund. 

Some of the requirements for 
entrance into the union’s old age 
home were announced. Applicant 
upon being admitted must sign 
over all bank accounts, insurance 
policies, jewelry and other prop- 
erty to the foundation, pass a 
physical examination, and agree to 
a code of behavior which calls for 
abstinence from alcohol and lights- 
out at prescribed hours. 

Another important action by the 
board was the suspension of the 
Philadelphia local which has given 
the national AGVA office consid- 
erable difficulty. The executive 
committee of that branch was dis- 
solved and the matter of closing 
the office in Philadelphia was 
taken under advisement. An oppo- 
sition group headed by Dick Jones, 
former eastern regional director, 
has been at loggerheads with the 
administration. 

For the first time in many years, 
| George A. Hamid, chairman of the 
board of trustees of the AGVA 
Welfare Trust Fund, didn’t appear 
to give the report for that body. 
His place was taken by employer 

trustee Arnold Kaufman, an at- 
torney and NTA vice-president. In 
a question-and-answer period, he 
held that it was best to build up 
the resources of the fund’ and to 
place it on a solid footing, as 
otherwise its monies would be dis- 
sipated in a multiplicity of 
projects. 

One of the problems that hit the 
board was the formation of a rival 
union in Canada labeled the Cana- 
dian Guild of Variety Artists. One 
injunction against the new outfit 
has already been obtained in the 
Canadian courts. To enlist greater 
support for AGVA from Canadian 
members, Montrez! board member 
Armand Marion proposed the cre- 
ation of a fourth vicepresidency in 
the union which would go to a 
Canadian member. This was voted 
down. 

Another surprise of the meeting 
was the failure of the Constitution- 
|al Committee to okay any of the 
|changes suggested by various 
branches throughout the country. 
This confab had to anprove any 
change before it can be presented 
to the June convention, to be held 
this year in Las Vegas. Among the 
changes suggested by various 
| boards was an amendment to re- 
quire a board member of conven- 
tion delegate to be a resident of 

the area he represents. After the 
turndown by the committee com- 
| prising Bobby Faye, Don George, 
|Bud Jacobson, Lulu Mansfield, 
Tina Marie and Dick Bain, the 
meeting voted by the surprisingly 
close vote of 18-15 to uphold the 
committee. This was the largest 
number of opposition votes to any 
measure favored by the administra- 
tion. 

Another motion that was passed 
makes all board meetings last for 
four days instead of the usual 
three. Most meetings, in the past, 
normally voted to prolong its life 
by an extra day. 

The board also voted to look into 
the matter of getting at least 3% 
| interest for a $250,000 fund, now 
at the Irving Trust Cv. in a non- 
interest-bearing account. It was 
pointed out that a suitable amount 
|of interest might have wiped out 














jthe present deficit. 


retained to handle promotion for | 


| the hotels. The bill “would work | 


~ . | 
would resign unless this were done. | 











All Show Biz Vs. Nevada Bill 








Hotel executives Robert Cannon 


Continued from page 97 
bill. Chairman Walt Casey said the, 
| committee feels that the bill would | 
| work a hardship on agents. 





information on the reason for in- 
troduction of the bill by two White 
Pine County assemblymen. One 
opponent said the bill originates 


of the Tropicana and Jess G<« 20d- | from a county which probably ‘as 


{man said they know of no particu- 
av problems the bill would correct, 
but know of plenty if would 
|ereate. Cannon said many small | 
|musical combos cannot afford an |} 
agency and contract directly with | 
a hardship” on these groups, he | 
said. 

He said the bill “would not make 
much difference to the stars, but it 
would to many other entertainers 
and musicians.” 

‘Discrimination’: Goodman 

Goodman declared the “stiff li- 
cense fee of 10% of an agent's | 
income” would amount to “dis-| 
crimination” in taxation. Asked 
whether the fee would result in a} 
curtailment of entertainment, he | 
said that the cost would eventually | 
be passed on to the hotels. 

Both executives asked for more | 


Flatties by Day 
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Vague), after hitting the screen is 
sweeping Paris fashions. Design- 
ers of tomerrow have thrown tradi- 
tion to the winds, and now, dare 
to express their own ideas. Dior's| 
Saint-Laurent real'y drew a tough! 
one: he had to turn a young, ath- 
letic student into a Queen... and 
overnight! Farah Diba was the 
inspiration of his new collection. 
It's comfortable for daytime—polo- 
shirt suits, middy blouses, zipped 
jackets; and, in the evening, fit for 
a princess of 1,001 Nights. Even 
the controversial long, floppy blou- | 
sors worn under Globe coats seem 
ready for the future little shah 

Saint-Laurent’s after-five “nym- 
phet” dresses have all the sexiness 
of Lolita; and his “nights-at-home” 
numbers embroidered toreador 
pants or jeweled pantaloons under 
flowing, slit rebes, would go in any | 
harem Pierre Cardin’s extreme 
ideas delighted manufacturers in 
search of sensation, but whether 
the line comes from Laroche, Ricci 
er others, everywhere the accent 
is on youth. Will mature women 
fall for it? That is—if such a thing 
as a mature woman exists. Even 
Chanel, with pleats, baby-hats and 
Peter-pan collars, turns her cus- 
tomers into little girls. Her belted 
navy suits with military pockets and | 
brass buttons will turn Paris into 
like an air-hostess club. Her latest 
publicity trick was to inform her | 
panting public—Brigitte Bardot! 
will attend in person! . but her 
seat next to the Duchess of Wind-' 
sor remainea erspty. Photograph-| 
ers had to be sa:isfied with Juliette 
Greco and the cream of the Paris| 
Society—nearly all of them in iden-} 
tical Chanel suits. | 

After some hesitation, the 
French agreed to let the British 
Stage a fashion show of their own 
at the Crillon on the last day of the 
collections. A strictly British | 
atmosphere floated in along with | 
the clothes. One look, and the! 
French relaxed: no competition. | 
Some press comments: “We were | 
se happy to see that dear, familiar | 
friend—the good old suit of 1945 
... and these delicious garden- ~ 
dresses of happy memory .. 
Lady Jebb, wife of the British Am- 
bassador, and Nancy Mitford, clad | 
in Lanvin and Gres outfits, looked 
quite Parisian, and . . . American! 
buyers wondered if these func-| 
tional clothes would not go over | 
big in their native suburbias. 

Just how international can we | 
get? Since Dior’s show in Russia | 
last summer, the love affair has | 
been riding high, and two members 
of the Russian couture were in- 
vited to see how Dicer puts over | 
the act in Paris. Afterwards, there 
were the usual interviews. Mrs. 
Efremova and Mr. Kulichev played | 
it straight and didn’t miss a cue; | 
but when asked if they knew who 
the 10 best dressed women in 
Russia were—they fluffed their} 
lines and had to nyet that ene. 
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|matory taxing.” 


at most one booking agency. 
Earlier this week, Musicians Pro- 
tective Local 369 started a cam- 
|paign against the bill. Prexy Jack 
Foy said it would send the “cost of 
entertainment up 10% overnight” 
and will give the labor commission- 


jer “dictatorial powers” over mu- 
' sicians. 


Mike Werner, union business 
agent, said a represeritative of the 
junion is to meet with Gov. Grant 
| Sawyer on the measure. He elaimed 
| the bill will * hurt the economics of 
jthe city.” “The musicians must 
get their scale, so the additional 
charges which would be created 
by this measure would be paid by 
the hotels,” he said. 

“The thing that irritates me as 
an individual is that under this 
bill I couldn't work without going 
through a state agency,” he said. 
“This is worse than the right-to- 


| work law, which at least lets you 
| work.” 


Foy said that under the terms of 
the bill the first $25,000 collected 
annually will go to the labor com- 
missioner for the administration of 


| the act, and additional revenues to 


schools. 

The musicians union is checking 
on the constitutionality of the act, 
Foy said. He termed it “discrimi- 
Fred Haettel of 
AGVA said his group i opposed to 
the measure, which is under study 
by attorneys in AGVA's N.Y. office. 
If the measure comes to a vote, 
AGVA will have national represen- 
tatives at Carson City, he said. 














“THE COMEDIAN”’ 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
; Now in its 114th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of = Day, Humorous Views 

of the News, Vignettes, etc 
$20 Wesrly-~singte Issues 4 
6 Menths Subscription $15 
en A Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Sinyle “ $4 
© are te $20 


BILLY GLASON 
200 W. 54th St, N.Y.C. 19—CO 51316 


THE MULCAYS 


(Electric Harmonica Recording Artists) 

















Currently 
RED SKELTON SHOW 
Dallas - Houston, Texas 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 











JACK POWELL 


“And His Educated Drum Sticks” 
Currently OuR 
For The Armed Ferees—Here, 
There and Everywhere 
—— for the opportunity 
serve once again. 











ANY ONE HAVING ANY 
INFORMATION regarding LEONE 
THURSTON, born Pimblett, and asso- 
ciated with the Cliquot Club, Atlantic 
City about 1950, please communicate 
with Charies F. Sanderson, Q.C., Ex 
ecutor of Sarah Pimblett deceased, 
8 King Street East, Toronto, Canada. 











COMEDY 
MATERIAL 


Here is 20 minutes of really funny eomedy 
material you will surety use. Audience tested 
and ideal for a dus or 

A 10 min. M.C. bit on topical subjects. Total : 
30 minutes of good material for ont 

a money back guarantee. You can't tose! 

Vv. HEALY, Suite B 625 West End, nv 25, wy 














The Amazing Stars of “WHAT’S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Held Over thru February 29th (6 Weeks) 


MAPES 


HOTEL 


Reno, Nevada MCA 
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Eden Ree, Miami "cach 
Miami Beach, Fen. 20. 

Louis Prima & Keely Smith with 
tnesses; 

Johnny Conrad Dancers (4), 
Jackie Heller, Malt Malkin Orch; 
$17.50 = $6 opening night pre- 
fixe dinner-beverage minimum; 
other nights, $7.50-$10 minimum. 





It took what is basieally a song- 
jazz group to bring in the highest 
opening night prix-fixe dinner tap 
and minimum (‘total of $23.50 per 
person before the 23% Fed and 
state taxes) yet tabbed cafegoers 
here this winter. What made the 





| a constant source of merriment and 


er Bill Bailey a la Bill Robinson 
for smash rounds. 

With sock showmanship, and her 
trademarked lazy drawl, casual up- 
fling of the hands, sidelong glance 
and siy interjections, it’s Miss 
Bailey in a tour de force. Outside 
of serious note with number from 
“Porgy and Bess,” she stays pretty 


well on the sophisticated kick with | ¢] 


repertoire not pitched to the kid- 
dies. She waxes nvustalgic with spot 
of oldies, “Takes Two To Tango,” 
“Poor Butterfly,” “Row, Row, 
Row.” The innumerable asides are 


her comedy includes numercus bits 
with the bandsmen aad fellow per- 


seg, te (aera eon | arma aerd wo wetness 
} y e does it w “se 

and the ditto at $10 per head for | Man” brining in the french hers 

the second sesh. Thus, Louis Prima | players for some comic biz. Her 


& Keely Smith are established as| 
the hottest draw to hit this town | 
since the Johnny Mathis big week | 
at Xmas time in the same room, | 


and the Ritz Bros. smash at the/ Bailey with “I Love My Porgy”;/in 


Deauville during same time. 
Mathis’ case, the prix-fixe plus was | 


$17.50 total; the Ritzes did it sans|come through with a slick set of | with no apparent effort, wins im- | tmum, 


any up in mirimums of $3.50-$6- 
$7.50. 

Roc prexy Harry Mufson has 
taken a calculated risk all winter) 
in setting varying prix-fixe tab 
policy for his opening nights. It’s | 
based on fart he’s shelling out | 
more coin for his lineup than any 
other boniface in town, the result 
of heavy bidding for attractions 
here by all operators. It’s figured 
that the Prima-Smith package runs 
him into the mid-$20,000 per week 
for salary and “epen tab” for ac- 
commodations, meals and drinks 
for the group. As of the weekend, 
the gross was running into healthy 
profit totals. Cpening night took | 
in over $23,000, at conservative 
estimate. 

Prima and Miss Smith played 
here two seasons ago in the same 
location and did sock biz in a first 
showing, then better-than-fair in 
a return. That they've hit the “hot” 
top——albeit limited—-group of cafe 
draws is reflected in the type of 
patron attracted, the older, big- 
dough crowd who can well afford 
the heavy cost. This in itself is, to 
the operators, proof positive that 
if an act is hot, it doesn’t matter 
what they do as long as the word 
is around to the important money 
crowd. 

The Prima-Smith performance 
is the mixture as before: her dead- 
pan stance at piano, awaiting the 
call from Prima who with Sam 
Butera and the fine jazz group 
expanded some since last heard 
here—set up a free-wheeling sesu 
ef growl-vocals by the former 
horn-tooter and _ sharp, palm- 
poundring solos by members of 
the Butera group, notably the 
trombone man 2nd Butera himself. 
It’s when Miss Smith advances to 
mike for straight and soundly de- 
livered couple of balladings that 
the big mitt hold takes on and is 
sustained through her comedy bits, 
bawdy in most cases, with Prima. 
Their interchanges, broadly ex- 
pounded on personal matters, are 
accepted by the audience as hilar- 
ity sparkers. They seem to regard 
it all as an integral part of the 
continuing let-your-hair-down at- 
mosphere engendered. They have 
to beg off. 

Johnny Conrad ard his mixed | 
quartet of dancers work out intri- 
cate patterns in modern jazz, lined 
with East Indian-Javanese basics 


| together layout and Belison’s band 





Things.” 
Rounding out the show are the} 
Ambassadors, backing up Miss} 


finale is a sock “One of ed 


mitting; Coles & Atkins, who 


tap routines. Moana Gleason, who} 


|is introed by Miss Bailey as her | 


secretary, does a surprise hula in | 
street clothes with white gloves, | 
which turns into comedy bit with | 
Miss Bailey attempting te emulate | 
the hip swinging. It’s a well put} 
chows up sock. This show ends Feb. 
28. Guy. 





Palmer House, Chi 
Chicago, Feb. 18. 
Red Buttons (with Sammy 
Birch), Bizzarro Bros. (3), Ben Ar- | 
den Orch (10); $2.50 cover, $3 Sat. | 


Red Buttons has a_ radically 
restyled act for his Emnire Room 
debut, but the “new look” doesn't | 
reallv suit him. He’s pared the | 
sketch histrionics some while un-| 
grading the one-liner role through | 
a diffusion of topics. Spread over | 
nearly 60 minutes, it proved too| 
thin for a first-night full-house. | 

Whether for the standup imace, 
the cornhusking, or both, comiec’s | 
usual built-in charm is largely | 
smothered by the revamp, even| 
holidine down impact of his hold-| 
over stuff. Buttons hits more blve 





Marrah’s, Lake Tahoe 
Lake Tahoe, Feb. 19. 
Victor Borge, Shaw-Hitchkock 
Dancers, Leighton Noble Orch; $3 
minimum. 





It’s obvious why Victor Borge is 
a one-man show. Anything else 
on the same billing would be super- 
ous. With the Olympic Winter 


Games now playing only an hour’s| 


drive from this south end of the 


lake, the Dane is playing to an in- | 


ternational audience, and for both 
nightly shows its by-reservation- 
only. Turnaway list in this 700- 
plus seater has been impressive. 
It’s probable Borge will equal the 
attendance record set by Red Skel- 
ton when this plush room was 
epened last December. 


Current stanza marks the first 


time Borge has played the Reno- 
Tahoe area in about 10 years, and 
with his frequent video exposures, 
it follows that his name results 
powerful marquee lure. And 


In| Mr. Wynn, tapster, who nabs heavy | the talent justifies the name value. 


He is eloquently smooth, works 
mediate approval, and never loses 
an audience, albeit aucitors miss 
some of his lines because of con- 
tinued yocks from the line before. 

With only a piano onstage, his 
fast pace h the chatter is broken 
only by short takes at the 88. The 
material is class. 

He retains his trademarked 
phonetic punctuation, and it’s a 
routine that can’t miss. There's 
never any suggestion of blue mate- 
rial, and complete offering is 
polished to perfection. 

Opening spot is held by the 
Shaw-Hitcheock dancers with cos- 
tuming from various countries. 
Some of the gal’s dress follows 
Olympic theme. For this bill, the 
Leighion Noble orch hes minor 
chores, with only the line and 
Borge’s entrance and exit to back- 


stop. New show is due in on Feb. | 


26. Long 


Barelay Hotcl. Torento 
Toronto, Feb. 16. 
Ford & Hines, Carics & Linda, 
Kim Irwin, Craig Dave Dancers 
(8), Paul Grosney Orch (8); $1.50 
admission. 





Jamming the customers in with 


ifor Buttons is drab and got what 


notes than before. and most of the | their swift-paced clowning, Ford & 


sacs are shredded corn. An evan-| Hines are maintaining their repu- 
selism routine, new, might have |tation, set via tv. Reflected in the} 
been funnier with more of a co™-|lineups for their 40-minute seg-| 


cept than a string of jokes. He|ment of the 80-minute floorshow | 
recouns some of the lost anneal.|that A! Siegel has assembled, the | 
thouzh, with a vocaled “Thank | duo prove that they are one of the 
Heavens For Little Girls” as frame-| best comedy teams on the cafe 
work for a batch of title parodies. | circuit. 

Strong suit, when he gets with 
it, are the sketches—the Cerman| ment (though Miss Hines was born | 
cafe emcee and the Nazi U-boat\/and reared in Vancouver), their | 
commander, latter with dependable | hilarious work ranges from a sulky 
Sammy Birch assist. But Birch as|interview with the towelled torso 
a yori fetching bogus tabler queries | of a Brigitte Bardot to exaggerated | 
kowtows of a bowing Japanese | 
geisha girl and an American sailor | 
retained for this visit are the “ho-|who knows what he wants, plus| 
ho’s,” still plenty serviceable, but | Miss Hines’ outrageously funny | 
still too far down the turn instead | impressions of a bird-pointing dog | 
of up front for a set-’em-up mood./and an anticipating, chattering | 

Bizzarro Bros., Italo novelty | field mouse. 
threesome, knocks out some pop The Mr. & Mrs. pair are wham | 
tunes using bells, bottles. minia-|funsters whose inanitics and fast 
ture accordions, ete., chiefly con-| flights of fancy had the customers | 
cesled by garments. Brief session |watery-eyed in merriment. They | 
fai‘ed to build anywhere, and the | are in the tradition of great clowns, 
fellows got off to only polite mit-| with the girl also exhibiting an un- 
tine. Oke showbacking by Ben | expected but fine flair for operatic- 
Arden’s savvy crew. George Gobel | type singing that, on timing, never 
ond Carla Alberghetti bow March 
10. Pit. 


it rated—a stonefaced audit. Also 








cutups. 


detracts frem the ensuing —— 


nighters, who were reluctant te 
let her off. The singer-come- 
dienne’s offbeat approach to com- 
edy and ing gives her a dis- 
tinctive which could well 
steer her to stardom. In addition 
to some yockable special material, 
she offers funny versions of 
“Gotta See Your Mama Every 
Night,” “No New Tunes On This 
Old Piano” and “Every Street's 
lA Boulevard in Old New York.” 
Barry Ashton’s eerie “Cosmic 
Ballet” concoction featuring terper 
Pat Craig and the Flamingoettes 
(10) is one of the most unusual 
and imaginative production num- 
bers ever seen in V . Dancers 
do some intricate ribbon manipu- 
lating with dramatie black light- 
ing. good for showy impact. Jack 
Catheart orch backs the show, in 
for three weeks. Duke. 


. 


Bon Soir. N. Y. 
Felicia Sanders, Milt Kamen, Iso- 
bel Robins, Jimmie Daniels, Three 
| Flames with Tiger Haynes; $5 min- 





The Bon Soir has what is virtu- 
ally a foolproof show. The entire 
cast is well established in this spot 
‘and each performer enlarges upon 
{the field of the previous act in 
|some direction. It’s probably as 
|strong a iayout as this spot has 
| Seen in some time. 

As the session is presently rou- 
tined, it’s difficult to tell who the 
|tepliner is, although Felicia 
Sanders, in the closing spot, norm- 
ally gets that appellation, she has 
never appeared to better advan- 
tage in any N.Y. room. Her ballads 
have depth and a lot of perception, 
and her satires are sharp and in- 
|cisive. Miss Sanders is especially 
| strong in her rendition of ‘This 
| Nearly Was Mine” and hits a jack- 
| pot in the burlesque of “All of 
Me.” 

Also in the singing line, Isobel 
Robins, a petite blonde sprite, has 
a choice line of songs, of whigh 
her forte is comedy. Her material 
lis clever, especially the plaint of 
a secretary in love with her gar- 
ment centre boss, and a rib of the 
Frank Lloyd Wright designed 
house which blends into the land- 
'seape so successfully that it can’t 
be found. She’s off to prolonged 
applause. 

Milt Kamen, on a long run here, 








[| etel Plaza, N. Y. 
Hildegarde (with George 

Landes); Ted Straeter and Mart 

Monte Orchs; $3 and $4 cover. 


Young vet Hildegarde is back 
home at the Plaza’s Persion Room 
and a loyal turnout welcomed her 
return Washington's Birthday night 
to rousi acclaim. Seemingly 
ageless and certainly full of the 
same esprit and joie de vivre, the 
chantootsie from Milwaukee knows 
her way around a chanson in any 
language—and she does ‘em in all. 


Flashing a chassis with slick 
song material to match (‘Portia 
Nelson and Haeckaday at- 


thored some of her best new spe- 
cials), Hildegarde got a solid turn- 
out on the Monday preem. Capably 
backed by new  pianist-maestro 
George Landes (vice longtime ac- 
comp Martin Freed), songstress 
with canny pacing whammed over 
some 50 minutes of solid material. 
“Bon Soir” segues into “It's Not 
Enough,” and thereafter veers 
from Italian to French to German 
to Yank ditties, many new and 
some standard surefires, such as 
“Darling, Je Vous Aime Beau- 
coup,” “Last Time I Saw Paris,” 
ete. (requests). It totes up to a solid 
less-than-an-hour of compelling 
song salesmanship. 

The Nelson-Hackaday ditties are 
good enough for a special LP 


| (disking on the scene is now SOP 


for the wax works). Especially 
good are “Enchante,” “Live It Up,” 
“When In Rome,” “Enough.” In- 
terlarded are Miss Hildegarde's 
versions of Massenet’s “Elegie” \in 
French), “Warsaw Concerto” (lyric 
version), and the requests. 

A departure for a saloon song- 
stress is her complete exit from 
the floor for about two minutes, 
for the second stunning costume 
change, but done at a peak mo- 
ment when the customer buzz-buzz 
more than compensates for the 
hiatus. 

There was a time in the careers 
of Hildy and the Persian Room, 
that “they got off the train and 
went to see her.” Her loyal hin- 
terland following maintains parity 
when she ‘and they) hit Gotham, 
although it’s patent that her ape 
peal is equally solid with the city 
Slickers. Hildegarde has been 
around for more than three weeks 





so it’s a customer plus that they 


| see a rennial glam 1 “te 
nlots his material carefully so that | a ~ oe. Betinct 


ing their own march-of-time with 


the laughs come out in triphammer | such vicariously flatterindly fae 


style. 


His mode of expression is|ycrable results. The 


“incompar- 


somewhat different with the hard-| able” Hildegarde is also very dur- 
hitting nature of his spiels care-| able and commercial. 


\fully disguised. He’s loaded for | 


In their first Toronto engage-| Surprises and has a comedic range | band, with the personality pianist- 
that can go over es well in the) 


large rooms. 

Assets to this spot the Three 
Flames with Tiger Haynes on gui- 
tar, This instrumental group is an 
ever-ready help to the other per- 
formers, but also aics in pointing 
up the comedy values in the acts 
with a seemingly excellently re- 
hearsed line of ad libs 

Jimmie Daniels, the permanent 
opening act here, pleases with his 
line of songs culled from the musi- 
cals. Jose. 





Hotel Monteleone, N. 0. 
New Orleans; Feb. 17. 
Nelson Eddy & Gale Sherwood 
(with Theodore Paxson), Nick 
Stuart Orch (7); $2.50 weeknight 
minimum; $4 Sat. 








and costuming, to garner solid re- 
turns. Jackie Heller is his usual 
bubbly emeee self. Arriving March 
2, Pearl Bailey and her troupe. | 
Lary. 


Shamrock Hilton. H’st'n 
Houston, Feb. 19. 

Mary Kaye Trio, Henry King 

Orch (14); no cover or minimum. 


> Definitely a class act, this trio 
Blinstrb’s, Boston (Mary & Norman Kaye, Frank 
Boston, Feb. 19. | Ross) returns to city after absence | 
. Bailey. Bill a — of several years, find excellent 
a. Gites, ir y mn An _ backing by old friend Heury King. 
sad (9). $6 saint ynn, Am | It’s a short hour’s show, with ex- 
sadors ; $6 minimum. jcatient vaca, fine comedy and 
‘ |earefully built styling and arrange- 
Pama Ree wry eS ments. Trio gives impression of 
chow Grams Ean Vegas for a 10-day | Peing as high-spirited as a Gistil- 
stand at his gargantuan 1,700-| i hog ee oe Se 
seater in South Boston. Opening | Pe = : b E G P Whalen 
night (19), Miss Bailey pulled near a “9” “i _* exes 
capacity and crowd waxed enthusi- | *¢¥> OPES are. hi 1 ee 
astic enough for four encores from ~~ : a ae 
the mistress of the sly aside and “a a ne with lnvely *3 
relaxed, lazy song style. With those | f Th oe Thi — -y y “sust One 
tabs, the Washington holiday and |° one Zang’ ane tums through 
two weekends. it should prove a| S¢lected variety of tunes. Norman 
profitable stand; and a 27-wk run | Kaye deliberately louses up “Begin 
of “Porgy and Bess,” in which Miss The Beguine” by flatting through- 
Bailey is starred, just ended at | out, and it seems a shame that this 
two Boston film ho is helping. | number was picked for the comic 
She has auitened a tanne com. Dit, funny as it was. Mary and 
pany, which disports itself in ex-| Norman take turns on solo bits, all 
uberant fashion on the upper and | with excellent styling, lighting and 
lower stages of the nitery and in- | backing. And speaking of backing, 
cludes the 17-piece band conducted their own rythym section of Ray 
by her husband, Louis Bellson. | Browne, conducting and at skins, 
The show, with its line of five | Gus Mancuso at bass and drummer 
girls, a nine-voice singing group, | GUS Gustafson, gives act big boost. 
plus showgirls and supporting acts,| One of best bits is takeoff on 
gets underway with Miss Bailey, in| Prima & Smith doing “I Can't 
ull length mink coat, gagging it | Give You Anything But Love” with 
up with the bandsmen and Moana | Ross as Louis and Kaye as Keely. 
Gleason. While she is the focal| Henry King orch does usual ex- 
point of the 60-minuter Belison | cellent job on stand. Trio exits 
turns in a terrific drum solo, which | after two weeks, with the Gaylords 





lic has paid to see, but Carlos & 
Linda, Latin-Américan stylists, are 
also excellent in their comedy 
dancizig, plus their fast Charleston- 
costumed finish which wins un- 
stinted applause. The Craig Daye 
Dancers are on for two production 
numbers, with Kim Irwin as sing- 
ing emcee. McStay. 


Flamingo. Las Vegas 
Las Vegas, Feb. 16. 
Ray Bolger, Marie McDonald, 
Dorothy Loudon, Murial Landers, 
Pat Craig, Don Kirk, Flamingo- 
ettes (10), Jack Cathcart 
(14); produced by Ray Bolger and 
Merle Jacobs; chereography by 
Barry Ashton; $3 minimum. 


Ray Bolger, in his latest outing 
here, brings Dorothy Loudon to 
the Strip for her Vegas debut, 
comedienne-terper Muriel Land- 
ers returns with him, Marie Mc- 
Donald is extra-added, and there's 
an excitingly unique opening pro- 
duction number. They all add up 
to a solid session of song, dance 
and comedy. . 

Bolger’s agile footwork is flaw- 
less, as usual, and his sta‘ure as 
a comedian is zooming—making 
him more valuable than ever as a 
nitery attraction. Miss McDonald 
is top-level in the sight & sound 
departments, with her songalog in- 
cluding “You and The Nighi and 
The Music,” “Thank Heaven For 
Little Boys,” “I Believe.” “Over 
The Rainbow,” and “The Trolley 
Song.” 

Miss Loudon made a_ highly 

first- 





hes the crowd stomping, and broth- | moving in. 


favorable impression on 


Ford & Hines are what the pub-| 


Orch | 


Nelson Eddy, who seems. just 
about timeless with his brand of 
| romantic illusion, proves his mar- 
|}quee value again at Billy Monte- 
| leone’s swank Swan Room. Eddy, 
|who gets a polished assist from 
|Gale Sherwood, opened to a 
| packed house. 

The Eddy voice is as robust as 
ever and rings with the quality of 
vere. He delivers his tunes effort- 
lessly and unsparingly. 

In a 40-minute turn Eddy and 
Miss Sherweod, who’s loaded with 
physical assets as well as fine 
| pipes, pour out old cinematic and 
|light opera melodies, and 
| show's end the romanticists in the 
!roon® are as incurable as ever. 
|The mitting is heavy all the way. 

The baritone also surprises with 
some jretty good mimicry—his im- 

ressions of other singers try! 
o muke like Nelson Eddy. He 
and — also engage in some 
delightful satire and byplay with 
pianist Theodore Paxson, 
knockout version of “Faust.” 
Miss Sherwood makes several 
costume changes ranging from 
bouffant skirts to garb revealing 
wide patches of her torso which 
drew wolf whistles. Paxson pro- 
vides deft accompaniment for 
Eddy’s solos and his duets with 
| Miss Sherwood. 

First-nighters begged for more 
land got it in medley of duets. 
| Each complements the other, and 
| Suggest perfect harmony in both 
voice and stage personality. 

Nick Stuart’s orch backs singers 
nicely and contributes some musi- 


in a 








ing | spectacular view 


Otherwise, the Ted Straeter 
singer-maestro at the helm, clicks 
as solidly as of yore; besides, his 
team gives the chanteuse excellent 
backstopping. The alternating Mark 
Monte ensemble is equally facile 
on the dansapation. Abel. 


Paris in the Sky, N. J. 
E. Orange, N. J., Feb. 19. 
John La Salle Quartet, Suzanne 
Bernard, Jacques Kayal, Stuart 
Hart; $3-$4 minimum, 


Dick Kollmar has a penchant 
for the Gallic touch. He is the 
operator of one successful Paris- 
ian-type boite in New York called 
the Left Bank, and has now moved 
across the river into East Orange, 
N.J., to open another restaurant; 
in the French mood. To bring the 
benefits of French culture to. 
Jersey residents, Koilmar helped 
launch the spot with an opening o!' 
the type East Orange has never 
seen. 

Gathered at a cocktail party in 
his Manhattan town howse were & 
group of celebs; the hostess was 

s wife, columnist Dorothy Kiil- 
gallen, who interrupted her re- 
porting chores in the Finch trial 
on the Coast to attend this soiree. 
Two busses took the group through 
the tunnel to the Hotel Suburban 
in that town where Paris in the 
Sky is located on the roof in a 
series of several rootns, - 

The main room. La Rive Gaucho, 
has a trio and a singer, and there's 
a circular bar built around a re- 
volving platform on which a 
singer-pianist performs. In addi- 
tion, there’s a terrace room for a 
the Jersey 
landscape plus glimpse of a 
corner of the lower end of Méan- 
hattan. Also, there’s a boutique 
at which various items in the 
French mood are vended. 

The sight, sounds and mocd are 
real eiffeltowerish. There’s a 
touch of le jazz hot with the Jehn 
La a ae in the — 
room a prov 7 oe se 
ment for Suzanne , a 
singer of French extraction who 
has been seen in Leonard SiN- 
man’s “New Faces.” For more 
French atmospherics there's Jac- 
, who works in a multi- 
lingual vein; he is rticularly 
effective in this room. The terrace 
room, Aux Vieux Montmartre, has 





cal bits of its own to the shew. 
Stuart also emcees, Liuz 


the strolling musicians & 
Gabriel to provide the atm 
(Continued on page 100 
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Hotel Reoseveii, N. 0. 
New Orleans, Feb. 18. 
Laine (with:Joe Sina- 
ecre & Stanley Kay), Ariston Trio, 
Johnny Long Orch (11); $2.50 
weeknight minimum; $4 Sat. 


Frankie Laine is back at Sey- 
mour Weiss’ plush Blue Room for 
a two-week stand, which is almost 
a sure guarantee that 
biz he pulled in the last time out 
will be surpassed. 


A canacity first-night sud was 
on hand and he gave them 50 
minutes of familiar tunes. His ac- 


curate pipes show great range in 
a well-balanced repertoire that is 
sans chatter or gimmicks, 

He reprises some of his hot 
platters to hefty Foturns. Midway, 


he dons specs to better see admir-| 
ing tableholders and gets laughs |} 


the crack, “Oh, there you 
are!” Also socks over “Jealousy,” 
“Tl Believe.” “Volare” and “Sor- 
rento,” and adds some visual bits 
that generate plenty of additional 
mitts. 

For encore, Laine tackles “St. 
James Infirmary” in a manner and 
mood seldom equalled. A begoff. 

Teeing off show is Ariston Trio 
acrobats who perform unbelievable 
feats with a sense of comedy. Act 
is one of best of its genre to play 
this reom. ! 

Johnny Long and his versatile 
crew repeat the favorable impres- 
sions created here in previous 
visits. The rhythms are crisp and 
well-defined and orch gives a good 
demonstration of the briskly in- 
teresting approach to popular 
music. It is one of tne hest to 
appear here and provides the kind 


with 


of musical magie that attracts 
dancers to the floor and keeps 
them there. tuz. 





New Lotus, D. f. 
Washington, Feb. 16. 
Paul Anka, Nelson & Palmer, 
Jack Basco, Lindsay Sapphire 
Dancers (8), Eddie Diamond Orch, 
(16) $4.50 ninimum 


Paul Anka, hot stuff with the 


juves as a disker, has developed a, 


new nitery act which registers solid 
entertainment for their moms anc 
pops. The ABC-Par vocalist will 
work clubs for a while, and there’s 
a Sahara, Las Vegas, date co-billed 
with Sophie Tucker. ’ 

Now 18, Anka has a pleasing per- 
sonality, and his writers have pro- 
vided a number of gags abcut his 

outh. Best of his special material 
s a teenage version of “One More 
for the Road,” with his “set ’em up, 
Joe” request being for such things 
as “one double malted and one pie 
a la mode.” 

In fine voice, he runs down a 
number of his hit records such as 
“You Are My Destiny,” “Lonely 
Boy,” “Put Your Head on My 
Shoulder,” etc He's great with 
the old Jolson “Swanee.” “Hello, 
Young Lovers” is a natural for him. 
The act is well balanced in musical 
selections, and when he had run 
out of enceres, he was forced to 
admit it the crowd, as a means of 
stopping the heavy mitting for 
mere. 

Nelson & Palmer, a vocalist and 
piano accordionist comedy team, 
add to the enjoyment, doing a fine 
job oti such numbers as “Birth of 
the Blues” and “Almost Like Being 
in Love.” In the impresh area, 
they are good as the Everly Bros., 
Billy Eckstine and Nat King Cole. 

Jack Basco sings while the Lind- 
say Sapphire Dancers, handsomely 
costumed, perform their routines. 
Eddie Diamond orch is fine. 

Carp. 





Arpeggie, N. Y. 
Meg Myles, Gene Di Novi Trio, 
Mae Barnes & Barnes Trio; $4.50 
minimum, 


This intime eastside room, which 
has been growing steadily in pop- 
ularity in recent months under the 
aegis of Willic Shore and Mike 
Macario, has ¢\'other well-balanced 
bill. It’s the surt of entertainment 
which will please not only the din- 
ner crowd (the chef here measures 
up to the tag of being one of the 
best on the eastside! but the post- 
10 p.m. visitors. 

The two vocalists mop up smart- 
ly. ~— Myles has improved with 

,her ballading since first caught 
about four years ago. She’s just 
recently returned from a Caribbean 
trek and that healthy tan enhances 
her comely appearance. 

Poesessing a smooth, husky voice 
Miss Myles clicks nicely with suc) 
tunes as “When the World W:. 
Young,” “Guess Who I Saw To- 
day,” “You're Not My First Leve,” 
“Love For Sale,” “Listen Bab’,” 
“13 Men” and “Loverly” from “}1y 
Fair Lady.” Last-named points up 
how much she has improved her 
diction since she left the Coast. 
“13 Men” gives her opportunity to 
juggle the lyrics and “Baby” builds 
into a real swingeroo. 

Miss Myles get superb backing 
from the Gene Di Novi Trio, which 


opens the show with a session of 
its own, “I Get a Kick Out of You” 


the terrific | 


and “Mack the Knife” being stand 


out numbers by this piano, bass 
viol and traps combo. 

Mae Barnes continues to be a 
terrific belter of standards plus | 


| some comedy numbers, which 
|her forte. This Negro balladearie 
la is backed 


fave 


great here, in 
smooth style by her own trio. From 
the opener, “Paris Is My Old Ker- 
tucky Home,” to “Raided the 
Joint,” Miss Barnes holds her au- 
| dience with ease 
| Severai songs depend on her 
smooth tonal quality, without 
which they would be nothing 
“Somebody's Wrong,” “Sweet 
Georgia Brown,” “Where Are 
You?,” “Turn Tables on Me,” 
|“*Blues in My Heart,” “Almost 
| Like Being in Love,’ “Wonderful” 
land “Laziest Gal in Town” are 
among the best in her array of 
tunes. Last is a gusty laughgetter 


| She uses “Summertime” with nice 
| effect, swinging into fast tempo far 
a climax. “Wher®@ Are You” turns 
into a real hot jazz number 

i 





Cork Clab. Houston 
Houston, Feb. 19. 
Breen, Fredd Gibbons 


no cover or minimu 


Bobby 
Orch (5); 


| Bobby 


Breen, one-time 
|singing star but still young as 
|nitery vocalists go, retains his 
| high-pitched voice, an audience ap- 


child 


peal and curly hair. Only a bit of 
|the hairline has gone 
After opener “When I Sing,” 


Breen loosens collar and gets down 
to business at hand. He has amus- 
ing line of chatter and gets variety 
into 35-minute act, longer than 
usual house policy. Vocalist man- 
ages aud particination, takes turn 
at 88 in what starts as classical bit, 
ends as piano-vocal of “I’m Always 
Chasing Rainbows.” Other stand- 
ards are “Evening Shadows,” “ 
Yan't Give You Anything But 
Love,” “What A Difference A Day 
| Makes,” “When Irish Eyes,” “It’s 
A Sin To Tell A Lie,” “Danny 
| Boy,” and “Rockabye Your Baby” 
|with a swing beat. 

While singer's usual style is to 








move—something like a rock '‘'n’ 
roller standing in an ant bed 
Breen also resorts to stool for a 


couple of jokes which will never 
get him booking as comic but 
which at least were clean 

Freddie Gibbons orch’s backing 
of show, scheduled for two weeks 
jis okay. Skip. 


Chateau Madrid. N.Y. 

Manolo Mera, Cordolins (3), 
Angel Mancheno & Carmen Ralph 
Font Orch (5), Panchito Orch (3); 
$5-$6 minimum. 


Cuban tenor Manolo Mera {fs 
currently doing a hefty job filling 
this boite with big seng and pa- 
tronage but he migiit not have so 


etta and slightly popped-up 
adaptations of grand opera stuff 
which, while undoubtedly lovely. 
also lack the kind of dramatic vari- 
ations to rivet audience attention 

Sharing the bill are the Cordo- 
lins, three energetic dolls, two of 
whom play violins while the third 


squeezes an accordion, and fast- 
stepping flamenco team, Angel 
Mancheno & Carmen, Cardolins’ 


act is a sort of musical whatsit. 
Girls come on briskly in identical 


cocktail-length blue evening 
dresses and immediately launch 
into “Holiday for Strings” accom- 


panied by precision footwork 
They follow this with a “salute to 
Paris” medicy (“I Love Paris.” 
‘River Seine,” etc.) and wind up 
with a global medley that includes 
a bit of “Yankee Doodle” and a 
brief can-can. Latter amused some 
| patrons who had never before seen 
a can-can dancer try to do her 
stuff with a violin tucked under 
; her arm. Act rates okay for both 
|musicianship and __ terpsichore. 
| though it might impress stronger 
if it stayed with one or the other. 

Next to star Mera, biggest hand 
goes to Mancheno & Carmen, seen 





and closing numbers. Attractive 
couple do their two flamenco turns 
with spirit and zest that leaves 
patrons asking for more. 

Because he eschews all tricks of 
small talk in making contact with 
; the audience, relying instead on 
| his voice, Mera takes a little time 
to win the kind of mitting his tal- 
ent deserves. After opening with 
an aria from “Martha,” he builds 
nicely with “Arrivederci Roma” 
and “You're Breaking My Heart,” 
which did so much for Mario 
Lanza, whom Mera resembles in 
sound and figure. Thereafter the 
patrons are with him, with the beg- 
off coming after two encores. 

Relph Font's orch provides neat 
background for the performers 
and also patrons who dance North 
American, while Panchito’s oveh 
alternates io supply the ne 
Latin rhythms, 








are y 


| putting 


much trouble with the noisy clien- 
tele if he varied his repertoire a| 
bit. Guy goes in heavily for oper- | 


all too briefly in show's opening | 


Anby. | support such a venture. 


_ VARIETY 


Mister Kelly's, Chi 
Chicago, Feb. 16 

Jack E. Leonard, Monica Zetter- 

und, Marx-Friyo Trio; $2 cover. 





Theoretically, this may be 
gular booking for Jack E. Leonard 
him on the tiny Kelly's 
stage that’s usually trod by offbeat 
comedians. Bvt don't talk theory to 
maitre d’ Joe Castell, who had his 
hands full at the preem packing in 
ihe Leonard wor: hippers—despite 
fact a big hit town that 
night. 

Comic flashy (and not so 
thin any more) form over a 45- 
minute route. He is, per usual, 
and like the aspirin, fast fast fast 
Just give him an audience and he's 
off—the insults ricochet, the one- 


is in 


liners boom, the celebs get introed | 


in wild fashion, and things get 
pretty riotous. Here and there is a 
ell-travelled gag that fails to reg- 
ister, but overall the laugh meter is 
plenty taxed. The otherwise crud- 
ity is effectively submerged by the 
Leonard dexterity and lovable fat- 


“ 


man image, and only dubious bit 
in this situation is his corny song- 
and-reminiscence workover, long- 


time feature of the act. 


Thrush Monica Zetterlund, an 
eyeful from Sweden new to the 
circuit was under New Acts last 
week and the Marx-Frigo combo 
backed up with capability. Kings- 
ten Trio opens Feb. 29. Pit. 

Village Gate. N. Y. 

Odetta, Bill Lee, Ruth-Zvy; 


$2 weekend cover. 


Art D’Lugoff’s outsized Village 
den has had recital and offbeat 
entertainment and popular jazz 
names on and off in its program- 
ming and with good results. The 
clientele is comprised mainly of 
young intellectuals (mavbe the 
word should be in quotes) who 
talk and profess to savvy the 
musical and cultural values 

In any event, the combination 
put on by. D’Lugoff for a nine- 
day run beginning Friday (9) was 
fitting indeed. Odetta, who’s in 
the American ballad groove, rams 
home a series of colorfadl songs 
with both zest and feeling. There 
are no props, no production, in 
fact, barely a stage. It’s just her 
unaugmented voice (plus her 
guitar) that sells—and sell it does 
Diction is not especially clear in 
the spiritualistic nature of Odetta's 
delivery, but she nonetheless com- 
municates with her  obvious!ly 
partisan audience. 

Accompanying Odetta on the 
bass is Bill Lee and this is fine 
backing. Lee ‘s in good company 
he would do okay on his own, too. 

In second spot is Ruth Ben Zvy 
with a unique act. Israeli gal 
pounds the drums and in so doing 
gets out a melody. This is offbeat, 
entertaining use of the percussion 
instrument—good novelty. Gene. 


Sands, Las Vegas 
=, Las Vegas, Feb. 17. 
Johnny Mathis, Rowan & Mar- 
tin, Garr Nelson, Copa Girls (12), 
Antonio Morelli Orch (17); pro 
duced by Jack Entratter; choreog 
raphy by Renne Stuart; $3 mini- 


mum, 

The double bill of Johnny 
Mathis and Rowan & Martin has a 
tough assignment in following the 
all-time record smashing “Sum- 
mit Show” (Frank Sinatra, Dean 
Martin, Sammy Davis Jr., Peter 
Lawford, and Joey Bishop) which 
closed Tuesday (16), but the Copa 
Room was full and biz was brisk 





jin the casino opening night—in 


this so-called “slow” season. 
Mathis, who glides his stylized 

notes in a distinctive manner, 

pulled heavy mitting from first- 


nighters with his unusually ar- 
ranged opener, “Everything's 
Coming Up _ Roses,” _ straight 
through to his exciting “Witch-| 
craft” closer. In between he 
gracefully eased into such num- 


bers as “Cockeyed Optimist.” “My 


One and Only Love,” “Misty,” 
“Maria” and a medley of his 
disclicks, 





Paris in the Sky 

(Continued from page 99) 
and the singing pianist in 
lounge is Stuart Hart. 

It's a spot that’s conducive to 
wandering, perhaps dropping a 
few quid in each room. But more 
than that, it’s a move to create a 
bigtime atmosphere in a monied 
community, The Oranges, nearby 


the 


Montclair and other communities | 


in that area contain high-income 
families for the most part, and the 
room is sufficiently attractive to 
keep a lot of residents from going 
cafeing in N.Y., except, of course, 


when high-powered names are 
available. 

The nitery provides a Con- 
tinental and chi chi touch in the 


provinces, and there should be a 
substantial part of the citizenry 
Jose. 


a sin-|} 


Dan Rowan & Dick Martin, solid | 


to | 


Wednesday, February 24, 1960 





faves in Vegas, return with mostly 
new material, all of which is good 
for consistent and prolonged yocks 





The boys are likable from their 
entrance, and wouldn’t have worn 
out their welcome if they’d been 


on twice as long. Their versatility 
could headline them in any room 

Two new Renne Stuart produc- 
tion numbers featuring the Copa 
Girls (12) and sparked by baritone 
Garr Nelson balance the bill, in 
through March 9. Antonio Mor- 
elli’s orch smoothly backs the Jack 


Entratter production Duke. 
. > = . 
Eddys’, K. €. 
| <ansas Citv. Feb. 19 
Chordettes (4), Billy Williams 
Orch (6); $1-$1.50 cover. 
The vocalizing Chordettes have 


not played these parts previously, 
and on that score Eddys’ is offer- 


ing a-new approach to music for 
the fortnight. Four gals sinz away 
in their trademarked style for 
something over a _ half-hour of 
songs in a wide variety and with 
much verve. It’s a neat show, well 
packaged, and the customers take 


it strongly 

Repertory begins with a bouncy 
“Ajabama Jubilee,” and swings 
along through a sweet ballad type 


to 


“Don’t Take Your Love From Me” 
to the novelty “I Enjoy Being a 
Girl,” to which thev have added 
their own comedy fillios for added 
impresh. There is a “blues” med- 
ley, followed by some _ straight 
barbershop tunes on which in- 
terest mounts. A rundown of their 
|recorded hits proved a_ great 
favorite with the crowd, which 


broke out the applause amid “Mr 
Sandman,” and virtually kept it 
up through “Lollipop” and “Per- 
sonality.” 


Gals are in good form, run the | 


show off slickly, and make it a 
pleasant evening. They _ stay 
through March 3, to be followed by 
Corbett Monica and oe 
uin. 


Queen Elizabeth. Mont’l 
Montreal, Feb. 16 
Bob Russell, Denny Vauachan 
Orch {11), Louis Bannet Trio; 
2.50-$3 cover. 


Bob Russell, returning to the 
| Montreal scene for the first time 
in almost a decade, establishes 
something of a first for the Salle 
Bonaventure of this Hilton-oper- 
ated inn with his one-man show. 
This is a definite break from the 
usual show format of this room 
and Russell is glib enough and 
leaded with enough material to 
keep interest going for a solid 
40-minute session 

| Routining of act as now con- 
stituted is somewhat.on the ramb- 
jling side. Performer starts off 
| vocally in a big way and then runs 
| the gamut from the oldies, through 
an audience participation song 
mk ringsiders taking over the 
| 


mike for the chorus, to a medley | 


of standards for begoff 

Between songs, Russell displays 
plenty of the nimble patter he 
|developed in past years as emcee 
for a host of Miss America ard 
Miss Universe contests, eté. Offer- 
jing. as a whole, is amiable rather 
than disciplined, giving Russell a 
chance to adapt material to at- 
mosphere of room. A definite plus 
in this cafe with its varied clien- 
tele. 

As per usual, the hip Denny 
|} Vaughan orch gives great support 
‘and later splits dance interludes 
with the Bannet Trio. Newt. 


Gay Nineties, Toronto 

Toronto, Feb. 16. 

Sammy Sales, The Jokers 
no cover or minimum. 





Puckish Sammy Sales, stage and 
tv actor of the Canadian Broad- 
casting Corp., is manager and 
host of the new downstairs room, 
ithe Gay Nineties, in the Brown 
|Derby Hotel. Opening night of 
the 90-seater was jammed.. The 
spot, with its Jokers trio and 


prove a gathering-place for down- 
towners, with many of Sales’ 
friends and acquaintances being 
greeted by the new host. 
Additional lure is the decor by 
|; Ray Asplin with authentic thea- 
trical posters, song sheets, scenes 
from ole mellers, programs and 
actual phet 
biz great 
fand her 


‘Photo of Eva Tanguay 
song sheet, “Nothing 
Bothers Me.” was pinched on 
opening night but everything is 
now screwed down under glass.) 
Trio, in oldtime costume, in- 
cludes Charlie Koenig, bass; 
George Bergmann, piano; Hal 
Marques, drums. There’s also 
| silent comedy films, including a 
Larry Semon on opening night. 
Besides drinks, customers are also 
expected to partake of the buffet 
at 50c a throw. Looks like a 
click for the Brown Derby .even 
|if only Sammy Sales’ friends and 
acquaintances attend city’s new- 
est all-nighter. McStay. 


| 


(3); } 


derbied waiters in weskits, should | 


raphs of alltime show } 


nae Jon 


Riverside, Reno 
Reno, Feb. 16. 
Internati Olympic Spectae 
ular with The Vikings (4), Schal 
ler Bros. (2), Gali-Gali, Freddie 
Letuli & Co. (7), Starlets (8) 
| Eddie Fitzpatrick Orch (10); $2 


| minimum. 


yal 
Me 


Hotel manager Lee Frankovich 
has put together an Olympic pack- 
age—what with the Olympic Win« 
ter Games at nearby Squaw Valley 
|—with a diversity of acts suggest- 
jing an international flavor. None 
j of the names hold great marquee 
value alone, but the combination 
makes for an hour-plus of enter- 
tainment that's first-rate. And the 
|}Olympie theme comes through to 
good effect 

In leadoff are well-rehearsed 
Starlets in a Moro-Landis produc- 
tion that follows the Snowlympics 
theme in both music ard costum- 
ing, with production singer Frank 
Fanelli first onstage to recite the 
Olympic oath. The distaffers’ terp 


suiting is of the five Olympic 
colors, and styling is a la brief 
skating attire. The choreog for 


both opening and closing routines, 


with the closing number a Hawai- 
ian Offering, rates top endorse- 
ment. 


The Schaller Bros. are artists on 
the trampoline and mix comedics 
with the straight gymnastics per- 
fectly timed and coordinated. 
| Gali-Gali, a master at manipulat- 
ing three metal cups and baby 
chicks ‘a la the old shel! game), 
cemmands top attention albeit he’s 
made the local scene several times 
of late. Also proves his talents with 
a routine that sees two initialed 
bills taken from auditors reappear 
in an orange. 

Holding lead spot are the Ben 
Yost Vikings with repertoire de 
signed to show smooth harmonics 
and give each of the four a chance 
upstage. Yost handles the baritone 
runs, Talmadge Russell and Orlin 
Witcraft are in the tenor positions, 
and Tom Gleason vocals the basso 
bits. The full control is there when 
called for, and the more sensitive 
interpretations are equally well 
|done and impressive. Solo work is 
most evident on a special lyrics bit 
about “how to build your own 
quartet.” Exit number is “Let 
There Be Peace” with Yost taking 
the solo in effective manner. 

Finale brings on Freddie Letull 
troupe (three gals, four guys) and 
the Starlets in colorful routines 
including knife dances, and one of 
the male performers twirling two 
batons, each lighted with fire on 
| both ends. Handling musical chores 
for entire show in usual fine style 
is Eddie Fitzpatrick orch. Lineup 
is in till last of month. Long. 





Berns, Stockholm 
Stockholm, Feb. 16. 
The Charlivels (3), Carmen de 
| Santa Cruz, Gerd Persson, Berns 
Orch conducted by Hakon von 
Eichwald; $1 minimum. 


Berns returns with a new pro- 
gram of highest quality. Top names 
|are the Charlivels (3), sons of 
Charlie Rivel, a famous name in 
circus biz. They present a cracker- 

| jack novelty turn. 
| Carmen de Santa Cruz, one of 
| Spain's greatest dancers, is also a 
'top mame on Berns’ scene. Her 
numbers with selections from 
;“Carmen”™ were top-mitted. 
- Gerd Persson, a Swedish singer 
under RCA contract, looks like a 
name with great international pos- 
sibilities. A good voice and Conti- 
nental style should carry her far. 
After a slow January, Berns is 
|flourishing again as Stockholm’s 
top cafe for any public, foreign or 
domestic. Wing. 


Celony Club, Omaha 
Omaha, Feb. 17. 
Adams & Marsh, Warren John- 
son Trio; $1 cover. 


Tony Adams & Lou Marsh are 
making their first appearance in 
these parts in several semesters 
and comics are registering okay 
biz at the plush Colony Club. Lads 
have excellent expressions but 
lean heavily on the blue side. Lat- 
ter is expected in this room, how- 
ever. 

Marsh, the straight, opens with 
a clever Stuttering bit and Adams 
busts in as a waiter, dropping a 
plate-loaded tray. Impressions are 
above average although they 
could use some new material, Best 
bet is a hilarious “Denkey Sere- 
nade.” Wind up with both blasting 
away on trumpets, 

Warren Johnson Trice showbacks 
in topnotch manner and is also fine 
for the dancing. Upcoming at the 
Skee Fisher-Pat Foley spot are 
Ruth Olay, Wager & Carroll, Hill- 
toppers, Pepper Davis & Tony 
Reese, Rusty Drayer, Marksmen 
& Sandra Steele. 

Trump. 
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16 Basin Sireet East, N. Y. | with the carneval d’amour ballet, Drake Hotel, Chi Reynolds, fla~ing thrush, and Bob| Americana. Miami B. 
ies Harry James Orch (¥7) with|Tichly costumed, but more fre- Chicago, Feb. 19. | McFadden, young comic, split top Miami Beach, Feb. 20. 
chal. Jilla Webb; Monty Babson, Kenny | quently stripped to absolute zero.) Jill Corey (with Phil Della| Pilling in the current session, a! Tony Martin (with Al Sendry), 
weddie Burrell Trio; $2.50 minimum. She's at her best in the French | penna), Jimmy Blade Orch (6); | break in this plush nitery’s parade! siq Krofft Marionettes, Margot & 
reddie ie noe tune, “Je Suis Une Femme Un / $1.50 cover, $2 Sat. of names. For off-season g00d | Chiverto, Lee Mariin’ Orch; $5 

s (5) The big noise at Basin Street | Peu Coquette.” | A 8 measure, John Croft, talent handi-4 ¢7 50 minimum. 

i East’s current sesh is Harry James.| Alexander Lauress’ revue, “Car-| Jill Corey booking is a departure | Capper, unleashes the sterling dog | — 
It’s been some time since a name |neval d'Amour,” consists of 10 in image for the swank Camellia act of Sally & Joe Novelle. Lineup Tony Martin always draws the 
leader has blown into town backed |!ookers who supply production| House, which generally prefers | resisters okay on the entertain-|top set from wintertimers here, as 














kovich by a solid brass and rhythm section | background with good choreog-|them in or near the chanteuse a _ Se illustrated by the black-tie, chin- 
> packs and it bodes well for business at | raphy. ;genre, But if the customers are |e Moro-Landis ensemble shines chila and mink audiences at the 
c Wine this eastside jazz spot. | Emil Krainz’ orch accompanies! right, sweet and wholesome Miss |in cane and Indian numbers with Bal Masque of this Bal Harbour 
Valley ‘It’s not a complete throwback to|the show numbers smoothly and | Corey is a most happy addition to Rene DeHaven, specialty dancer, gagship hotel. 
uggest- the swinging days of the late ‘30s | “elivers fine dance music, Rudi/| the room’s roster. added, and Dan Kellarney as sing-| [pn this outing, Martin, a soason- 
455 5 - S > Se _ : : " . yc aren’ ite up 1g "ee. ataht « P ins 
None and early 40s when bands of this Palme is the longtime Moulin| If the sad songs aren’t quite up| U Bag» sie tly height annual returnee, is as sleek, 
er idi high in hotel] | Rouge emcee, also a good singer.| her alley, for her vocal-physical Miss Reynolds, a looker, is stun-| ¢mooth and velvety voecaled a 
arquee sort were riding ig in ote . ey | 7 , ep en “a P > a ee ee ee - th ani ly vocaled as 
° *«|The Fred Schelling-Max Kessler | identity, there’s plenty compensa-| ting in a white lace sheath with oyer his full note intonines en 
nation rooms around town, but there’s, . . &-: Ss! . | gs ron - , , ae . his full note intonines en- 
preeeene sh of a driving beat to make duo in the cozy bar is good. With | tion when she moves into the happy | matching floorlength evening coat, haneing the evergreens, pops and 
~~, page A - saliet icom the coal | the ball season in full swing, ordi- | mood, per such titles as “I Love and peacock blue trimmings. Her specials in his book. Alv care an 
= a 7 die 7 srogressive sounds that|®arily a great handicap for night | My Baby,” “Everything’s Coming | operatic trend is fashioned with | suthoritative cafe personal ‘ty, he 
— ee: k ; over most of Gotham’s | Clubs, it is amazing, but true—full | Up Roses” and “Bye Bye Blues.” | Bobby Kroll arrangements. Bigges! | i) ctrates the class pro in lis ap- 
ny comin these days houses at each show (9 and 11:30). | And, with dew-kissed features to go returns of her 26-minute reper-|)-oach and delivery, with stirring 
boarsed Working with arrangements | Maas. {With an irresistible melody, she |toire at opener were on “Climb | yeaction, Martin has a faculty for 
yroduc- : ae Ve : ee ae had the customers chiming in of | Every Mountain” and a “Glory of | ,),....: nl " et, 
: . mostly by Ernie Wilkins, James is , 4 . af . a ve oo nee .. |Charming net only the Cistaffers 
ympics y by - - oe . : | their own doing by “Bye Bye Black- | Love medley suggesting inte: but their escerts 
ostum- offering a solid — — i Creseendo, L.A. | birds” time. Chirper was taste-/| national peace via song tings in To porns Bienen his stint he has two 
Frank creates | ——, — exci _— 7 Los Angeles, Feb. 16. | fully gowned, but a beehive hair-| French and Italian lyrics to ad leggy dancing loveli s to preville 
ite the He's stil . Upsep wumpe pwe | Dakota Staton, George Shearing, do, presumably an attempt to age, | vantage. She bowed here a year musical vignett ime ths I d 1d 
 terp and when he blows | over — Quintet; $2 cover, two-drink mini-| doesn’t do it. No point to any but | ago = allow 1 yh - —— a a 
‘Ivmpie O'Cloc k Jump” or The Jersey mum. | a coif to match her pretty yeuth McFadden, in natty dark clothes, | 2... ” Tage ik Re may a “ sorties 
. evel Bounce” thre room rocks in a way —_—__—— | Phil Della Penna, her pianist, | las winning personality that war- a ay "Th o— in softs to FOU 
, aan* r ° ~ : : . od - 3 iine’s ike are -s S 
og for it hasn't for a long time. ; It’s a Capitol Records hoedown | and Jimmy Blade’s crew give fine rants more aitention to selection can i R ooke re de e Pp’ us and 
yutines, James nas a suave demeanor in at Gene Norman’s Crescendo for| backing. Patricia Marand opens !and application of material to hi — ‘s . t "I eisine gn > 
~ eae fronting the band aad makes His | the next two weeks with two of | March 11 Pit. | talents. One-liners are mixed, hot | \ottsn Was never better 
oat intros with care and precision. His|the company’s top album sellers —_——_—_ and cold. Ditto his carbons of |™% ay st a , 
ndorse- boys are well disciplined and work a I ~ i cold. . Sid Krofft is again the imagina- 
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together as though they've been on 
the road for years. His songstress, 
Jilla Webb, gets by easily. She 
makes a special dent with “Zing 
Went The Strings of My Heart.” 
Monty Babson, new RCA Victor 
disker, seems like a filler in this 
layout but he makes an okay im- 
presh in his three-song set. The 
Kenny Burrell Trio, a mainstay at 
the local jazz rooms, lays down an 
unobtrusive beat with a fine jazz 
control. Gros. 


Cloister. Chi 
Chicago, Feb. 16. 
Adams, Pat Scot, Joe 
llo Trio; $1.50 cover. 


Don 
Parne 

Satisfying is the word for this 
comic-chirper tandem, and if fun- 
ster Don Adams hasn't been too 
much repeated here, nice biz 
should be generated. Pat Scot must 
also be reckoned a wicket factor 
per a long siretch of local tv ex- 
posure a while back. 

Audience gaps at show caught 
made it a play-it-by-ear turn for 
Adams, whose warmup mode is the 
dry satiric ene-liner and the preg- 
nant pause. To recoup some early 
lost laughs, he pulled out the 





sketch stops and roped ‘em with | 


several w.k. routines, including the 


district attorney and Bengal Lanc- | 


ers film cliches. Actually, Adams 
seems funnier this visit, freer and 
more clever with the ad lib, for 
one thing. He seems, also, to have 
adopted some Lenny Bruce man- 
but that could just be 
ribbing. 

Not surprisingly, Miss Scot 
shows up better live than as re- 
membered on her video. stanzas 
here. Latter often stressed her as 
ingenuous; on a bistro floor she 
ages somewhat more sexcite- 
ment, handling herself well with a 
minimum of so-what gesturing. 
Piping is in lower register and in 
good grasp of a lyric’s intent. Joe 
Parnello Trio gives her fine sup- 
port. Anita O'Day and Ray Has- 
tings start March 1. Pit. 


nerisms, 


subtle 








Moulin Rouge, Vienna 
Vienna, Feb. 16 

a Blanco & Rafael de Jerez. 

lichaell, Brenda & Eddie, Alez, 

Cri-Cri, Cinci, Les Zavattas, Ditta 

or, Carneval d’Amour Girls 

(10 Emil Krainz Orch (6): $1 


a@amission, 


— 


_Carneval show for this season in 

ulin Rouge is a cannily selected 
ene with strong draw in this area. 
Foreign tourists find what they are 
looking for in this top nitery with- 
stone’s throw from the State 
pera 

Cri-Cri get the bill off to a good 
Start with their “Danejng Dolls.” 
Later, as Cine), they provide a 
nifty Apache dance. A fast-paced 
fern is dished up by Brenda & 
Fddie, called “Cocktail for Two.” 
British girl also is an excellent 
entriloquist and Danish partner 

ough rolls, spins and eross-stage 
z£ ratrons. 

Alex, fiddler - acro - comedian, 
ses no time in throw:nZ uD a joy 
screen. (‘See New Acts.) Michaell, 
ggling waiter, adds toa 
tute routine a finale of sock 
libre, building up “three stories” 
on his head. 

Maruja Blanco & Rafael de 
Jerez provide the Spanish dances 
and music, Les Zavattas the 
French sectian. Both are excellent 
mbers. Lady Muarphy does a 
Jo strip act on a couch, Noana 
ce Kay does her 
and the new faces—Helga No- 

cky, La Mara, Gispy Romagee 
and Lilo Madison—add sex. 


Ditta Rokar, attractive warbler, | 


longtime star on Radie Hilversum, 
craws plenty of applause for her 


array of songs, most of them done i 


| Eyes.” It's a 


his 10-} 


usual cha-chas, | : } 
ithis boite, Johnny Gallant at the 


making the scene. On tap at the 
Sunset Sirip bistro is Dakota Sta- 
ton and the George Shearing 
Quintet. Both have enough 
draw to fuarantee a steady 
of business. 

Miss Staton is a sepia songstress 
in the heavyweight class. She’s 
singer who keeps her turn strictly 
in the chirping groove with no at- 
tempt at theatrics. A trio backing 
of piano, bass and drums furnish 
the meodful rhythm needed while 


flow 


|she tackles “All Along Broadway,” 


“Willow Weep,” Late 
Show,” “Summertime” 
, varied selection of 
numbers that keep the patrons in- 
tact. 

Shearing, sharing the headline 
spot, reflects Norman's strategy of 
booking two top acts as one pack- 
age. The English-born 
keeps the jazz buffs alive with a 
cadence of vibes, guitar, bass and 
cGrums to give the crowd seme 
noteful moments. His finger action 
catches fire cn “Sometimes I Feel 
Like A Motherless Child,” “Latin 
Affair,” “Let’s Call the Whole 
Thing Off” and “Tenderly.” Latter 
is soloed in terrif fashion. Kefa. 

Chesterfield. Chi 
Chicago, Feb. 16. 


Johnny Hartman, Peggy Teft, 
Fred Kaz Trio; $1 cover weekends. 


“Late 


It looks slim for this spot with 
new bill, partly because it’s a 
music, and partly for the stiff name 
competition in town. But for hand- 
holding romantics, Johnny Hart- 
man provides an excellent melodic 
assist via such mood 
“Nearness of You,” “I Could Write 
a Book,” “What is There to Say?” 
“Try a Little Tenderness,” etc. 

He’s a stylish baritone, project- 


-ing a smooth, relaxed session that’s 


very easy to take. His sure sense 
of rhythm and easy manner—some- 
times perched on the piano bench, 
mike in hand—command nicely in 
a small room 

Comely, dark-tressed Peggy Taft 
hews to the commercial melody 
with reasonable vocal appea!, but 
sans any excitement. She’s most 
effective with ballads, except that 
in this case she’s forgoiten when 
Hartman starts warbling in the 
same genre. 

As usual, Fred Kaz trio is su- 
perb, per its own jazz sets and in 
support of the vocals. Pit. 





Montreal, Feb. 16 

Beth Kristen, Johnny Gallant, 
Paul Notar Trico; $1.50-$2 cover. 

Personable Beth Kirsten, exhibi- 
ting a neat figure garbed in a 
revealing red gown. is an attractive 
newcomer to the pleasant confines 
of the Ritz Cafe. Miss Kirsten is 
a “omparatively new entry to the 
nitery circuit and present engage- 
ment, her first in Montreal, follows 
stints in London, New York and 
Washington. Much of her early 
experience came as a production 
singer and her recent swifch as a 
single performer aucurs well for a 
better-than-average chantootsie in 
th's medium. 

Material, for the most part, is 
of a straightforwerd nature with 
occasional fling into Gallic items. 
Latter sequence is rather phonetic 
but handled in a convincing and 
entertaining manner. Overall 
tempo is okay and femme paces 
in fine style with a mixture of 
torchants, rhythm arrangements 
and offbeat numbers. 

As .with most thrushes to play 


piano and the Notar combo give 
excellent support. Biz, as in most 
other rooms in town is just fair: 
the pre-Lenten activilies are slow 
to materialize this seasen. 

Newt. 


of a} 


and “Angel | 


pienist | 


lyrics as} 


Yankee Negro Revue 
In Dakar’s (Senegal) 
Lone Nitery Clicks OK 


akar, Feb. 16. 
Dakar, capital of the newly 
'formed Mali Federation (Senegal) 
in North Africa, has a population 
|} of 300,000 of whom 20,000 are Eu- 
ropeans, practically all French 
There are only 20 Americans resid- 
ing, so “Voici Harlem!” 
Harlem) plays to mixed African- 
European audiences and judging 
|by the first week's reaction th 


American Negro floorshow, for all | 


}its shorteomings, should find cus- 
tomer appeal. 

“Voici Hariem!” is in for a six- 
week run here after a week ai the 
Casino Municipal, Tangier, and 
three days at the Embassy Club, 
Casablanca. Here, at the Pigal'e 
it’s enseonced in Dakar’s only 
night club boasting a floorshow. 

Production is presided over by 


impresario Jean Adra, who has| 
|booked many French shows 
jthroughout Africa, and, in 1953, 


did an off-Broadway production 


Pigalle. Dakar 
| “Voict H°rlem!” ’ 
| Jean Adra, with himself, Bob Des- 


tiny (also choreographer and di 
rector), Petite Gravel, Barbara 
| Fuller, Audrey Denson, Andrea 


| Anderson, Lisa Donzell, Lee Lynn, 
Eddie Rodriguez, Elaine Jones. 
called “Third Dimension.” His 
| spoken commentary of ‘my Singers 
Sew dancers, my ideas, my inter- 
pretation of Harlem, my choreogra- 
pher” (eic.) smacks embarrassingly 
of the possessive. Then, too, tue 
|}acts presented, aside from a few 
production numbers like “Willow 
Weep For Me,” “Whatever Lola 
| Wants,” stray far from the area 
| indicated by the show's title. There 
jis pothing particularly Harlem- 
;esque about a Carnival in Rio, a 
| Haitian voodoo ritual, or a Jamai- 
/can calypso. 
| Nevertheless, the show is lively 


and engaging, thanks to very tal- 
ented and versatile singers and 
dancers. Bob Destiny, the cho- 


reographer and director, who has 
appeared in many films, including 
“Porgy and Bess” “Something of 
Value,” and “South Pacific,” has 
| maven his energetic and competent 
dancers clever and original rou- 
j tines. In addition, he appears as 
solo dancer and singer in the show 


and performs splendidly in both 
capacities. 
| Besides being talented, the 


| to look at. A lot of attention is 
drawn by Lisa Denzell, who was 
| Miss Harlem of 1953, but it is Bar- 
|bara Fuller who commands most 
|ot the attention, combining as silie 
{does skillful savage dancing with 
|}uncommonly good looks. 
An interesting sidelight 


to the 


troupe’s visit here is the non-gov- | 


ernmental exchange arrangement 
|; that they have established with 
|native American dancers. After- 
;neons they teach the loca] product 
} jazz and modern dance in return 
for which they get taught authentic 
| Senghalese dances. Flen. 


Beverly Hills. Ciney 


Cincinnati, Feb. 16. 


Setly & Joe Novelle, Moro-Landis 
| Dancers (8) with Rene DeHaven, 
| Dan Kellarney, Gardner Benedict 
Orch (16), Jimmy Wilber Trio, 
| Larry Vincent; $3-$4 minimum, $1- 
$1.50 cover. 


In for their first repeats, Sheila 


This Is} 


produced by} 


| stacked, 


land eve 


i“Voici Harlem!” east ts very nice | 


' 


screen, radio-tv personalities and 


singers. Steams up on a Jolson re 
minder of “Rock-a-Bye My Baby.” 
The Novelles take over com- 


pletely for 13 minutes in the warm 
up spot with paces of six amaz 
ingly routined’ French poodles 
Canines are black. whie and 
Easter trimmed in pink and blue 
Routines have ‘em in three couptes 
for dancing, a symphony ef cello, 
piano, drums and sax, puus cirec- 
tor, and a mouth ergan specialty. 
There’s a Liberace reminder by 
the 88er. 

Arthur Lee Simpkins returns for 
his steenth time to head the show 
opening Feb. 26. Coll, 


Le Carroll's. Paris 
Paris, Feb. 16. 

Jeff Lawrence, Maria & Ronnie, 
La Bommie, Andre Sovigny Orch 
(7); $4 minimum. 

Le Carroll’s has an_ all-Yank 
group ef acts in for this session 
All fit in with the exotic, lush as- 
pecis of the club. 

Jeff Lawrence has a big voice 
but mixes specialty songs from mu- 


sicals, and spiriiuais, with more 
pop material. A more discerning 
songalog would help. He is per- 
sonable with a good appearance. 


Maria & Ronnie empioy fervid 
bodily contortions for their ex- 
otic dances which have good eye 
appeal and denote a flair for ad- 
justing folk material te the more 
tlorid, suggestive siyles called for 
by boites. 

La Bommie goes all out. Well- 
she shimmies, gyrates and 
grinds, these taking precedence 
over her fairiy feeble song at- 
tempts. More for sight than sound 
her unabashed 
snugly into this atmosphere. 

Andre Sovigny orch supplies 
okay dance and background music 
but is too loud at times. 

This boite has had a lesbos mo- 
tif which has now heen de-accented 
and it emerges as a sleek dance 
spot with well selected acts that 
appeal to those out for amusements 
treats rather than for 
deeper matter or more production 
values. Mosk. 


Ex-Baseballer Garagiola, 


The Italo George Jessel? 


Pittsburgh, Feb. 23. 

Joe Garagiola, who played big- 
league baseball with the Pitts- 
burgh Pirates and Chicago Cubs 
and is now the tv and radio voice 
for St. Leuis Cardinals, has devel- 
oped into one of the funniest 
comics now on the banquet circuit. 

He broke in here four years ago 
on a Dapper Dan banquet dais as 
one of the speakers and stele the 
show. Now, as a finished per- 
former, he was the principal 
speaker on a program at the Hilton 
Hotel that boasted such profes- 
sionals as Al Kelly, Jackie Farrel 
and some of the biggest names in 
the sports world. 

Before the 2,100 persons as- 
sembled who had been sitting for 
three hours, Garagiola hit them 
with his first line: “I am going 
to get a part in ‘Untouchables.’ It 
is the Italian “This Is Your Life’.” 
Laugh after laugh came billowing 
through the huge ballroom es he 
told such tales as his uncle being 
a tail gunner on a beer truck and 


| of a heckler in the audience think- 
Sheila Reynolds, Bob McFadden, | 


ing that Vat €9 
phone number. 
Garagiola’s material here was 
aimed at a sports group but his 
delivery, voice and adaptability 
make him a good bet for niteries, 
films or tv variety shows. He could 
very well be described as the Ital- 
ian George Jessel. Lit. 


was the Pope's 


carryings-on fit} 


tive, crowd pleasing marionette 
manipulator. The big difference is 
in his bizarre and inventive cos- 
tuming of his sometimes electroni- 
cally worked figurines and the 
ideas he creates for them. The act 
is musicomedy lined, and of inter- 
national bent in dance ard nausic, 
with the topper a sock jazz interp. 
It's @ near show-stopper. 

New to these parts is a Latin 
import, Margot Chiverto. They 
nearly walked off with the pre-star 
arrival honors via set of terps that 
feature whirlwind spins, hand-to- 
hand whirls around stave climaxed 


jby a series of lifts, hee!-and-toe 
|patterns and long-split slides by 
ithe femme that kept reaction 


mounting all the way. 

Al Sendry is solid as Mortin's 
conductor-pianist and Lee Martin 
and his group again earn plaudits 
as one of the best showback units 
around. Lisa Kirk takes over on 
Feb. 25. Lary. 


Dine’s Lodge, MH’ weed 
Hollywood, Feb. 16. 

Joan Diron, Jack Elton, Steve 
LeFever; no cover or minimum 


Joan Dixon has the personality 
to please the diners at Dino's. .A 





slim, pretty brunet with lovely 
shoulders, she has a hometown 
quality (albeit cultivated! which 


evokes sympathetic attention. 

She has-a fair voice—not yet 
fully developed—and a gift for 
song styling. But her greatest asset 
is her ability to appear at ease and 
in high good humor m/‘dst the 
hubbub of conve sation and feed- 
ing noises. At times—and this is 
fairly rare here—she quiets the 
sociable crowd. 

Her voice falters somewhat on 
sustained notes but she has an 
appealingly rich and throaty qual- 
ity in the lower register. Styling 


| shows in “For Every Man There's 


a Woman” and the vo'ce is hest in 
“The Thrill is Gone,” two of about 
a half-dozen sones she did opening 


night. Jack Elton and ~- Steve 
LeFever continue their fine piano 
and bass backing. Glen. 


(ieb 76, Terento 
Torento, Feb. 16 
Bob Howard; no minimum or 
cover, ° 





Honkytonk piano playing is be- 
coming a sort of cult in Torento. 
Bob Howard is in for a run at the 
90-seat Club 74 with his five-a- 
night, 40-minute stints of Gay '90s 
jazz. As many as 250 would-be 
customers are lining up around 
9 p.m., not only for his ragtime 
lure but his rhymed-on-the-spot 
and parodied lyrics to old faves in 
which he ribs headlined events, 
plus svecially directed “insults” to 
such drinking diners as are lucky 
te get in. 

Not mary local patrens know 
that Howard did a single singing- 
piano act, comovlete with tophat 
and tails, im the older days of 
vaudeville and has played all over. 

Now in strawhat and tarian 
weskit, Heward, swivelling on his 
piano stool so that patrons can see 
his changing, jovial expressions, is 
packing them in with his slogan 
of “you name it and I'll play it” 
znd exultantly pleasing the cus- 
tomers, the owner and himself. 

McStay 





MALCOLM EXITS N.M. FAIR 
Albuquerque, Feb. 23. 
Bert Maicolm, assistant manager 
of the New Mexice State Fair for 
the past 11 years, has quit the 
$8500 post. 
Maleolm; who has been assistant 
to Quent’n Tex Barion, show man- 
acer, said he was resigning te go 


‘into the janitor supply business. 
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VARIETY BILLS 


WEEK OF FEBRUARY 24 





| Carl Ravazza Mapes 

| Characters Sammy Davis Jr. 
Holiday Skylets 

Trio Smeed Jack Melick Ore 


George Liberace Joe Karnes 


Joyce Aimee Riverside 
Sons of Pioneers Olympic Revue 
Gaylords Starlets 


Strollers Ed Fitzpatrick Ore 





NEW YORK CITY 


MUSIC HALL 
Beatrice Kraft Ders 
Joe Phillips 
Lucille Kailer 
Corps de Ballet 


; Rockettes 
R. Paige Orc 
| PALACE 
| Harry Belafonte 
| Millard Thomas 


AUSTRALIA 
MELBOURNE | Desmond Lane 
Tivoli Graham & Chadel 


Tommy Steele 
Flying De Pauls 
Star Sisters 
Joe Church 
Wikkinson & Co. 
Four Clefs 
Crocker & Clark 
YONEY 
Tivoli 
Pat Henning 
Gloria Nord 


| Pat Gregory 

| Reg Park 

B & P Whight 
Bradley Sisiers 
Bill French 
Johnny Ladd 
Kempinskis 
Peter Horan 
| Lewis Dunn 
| Aaricnne Erdos 
Lola Butler 


BRITAIN 
‘FINSBURY PARK | Tessie O’Shea 
Empire Bentley Sisters 


Billy Fury 
Vince Eager 
Terry Dene 
Dickie Pride 
Johnny Gentle 
Viscounts 
Julian X 
Duffy Power 
Sally Kelly 
Billy Raymond 


Empire 
Gene Vincent 
Eddie Cochran 
Billy Fury 
Viscounts 
Billy Raymond 
Tony Sheridan 3 
Sally Kelly 
Lance Fortune 


Empire 


Arthur Worsley 

Jack Storey 

B & J Young 

R & A Mistin 

Mandy & Sandy 
LIVERPOOL 

mpire 

Cliff Richard Co. 

Kay & Kimberiey 

Jimmy Lioyd 

Playboys 

Terry Scott 

Alan Field 

Barbour & Billie 
NEWCASTLE 

Empire 

Bruce Forsyth 

Betty Fox & Co. 

Tino Valdi 

3 Rayros 

Skylons 

Barbara Law 

Murray Campbell 








Cabaret Bills 





NEW YORK CITY 
Arpeggio Latin Quarter 
Mae Barnes Roberta Sherwood 
Meg Myies Be 
Dick Haviland rnard Bros. 
Basin St. East Rudy Horn 
Modern Jazz 4 Bruce Yarne'i 
Hi-Lo’s Jay Stern 
Bive Ange ¥imo Lee Pacrs. 
Harry James 7 lan 
Monty Babson Sheppard 
Kenny Burrell 3 iomberd: Ore 
y Jona Harlowe © 
Zac Matalone Left Bank 
Bob Lewis Jacy Parner 3 


Jimmy Lyon Trio 
Bud McCreary 


Bon Svir 
Felecia Sanders 
Isobel Robins 
Milt Kamens 


Manoio Mera 

Cordolins 

Angel Mancheno 

Carmen Deaviles 

Candi Cortez 

Ralph font Ore 
Copacabana 


Sue Carson 
Earl Grant 


Paul Shelley Ore 
Frank Marti Ore 
Embers 

Dorothy Donegan 
Hotel Astor 

Bob Kasha 

Art Barker 

Ada Cavallo 

“ddie Lane Orc 

» tel 


New Yorker 
' mn Henri 
‘na Lee 
Hotel Pierre 
Bow Wright 


wolores Perry 
Jim Hawthorne 
Stanley Melba 
Joe Ricardel Ore 
Hotel Plaza 
Hildegarde 
Ted Straeter Ore 
Continentals 
Bergere Orc. 
D’Amice Ore 
Hotel Taft 
Vincent Lope? Ore 
Hotel St. 


Milt Shaw Ore 

International 
Barry Sis 
McKenna Line 
Mike Durso Ore 
avila Ore 


Dick Cole 3 
Round Table 
Cy Coleman 
Page Morton 
Clyde McCoy 
Savoy Hilton 
Gunnar nsen Orc 
Charles Holden Orc 
Sheraton East 
Chauncey Gray 
Quintero Ore 
Town & Country 
Jewel Box Revue 
Ned Harvey Orc 
Larry Harlo Ore 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Vicky Autier 
Ernest Schoen 
Harold Sandler Ore 
Village Barn 
Strong Bros. 
Debbie Ford 
Kerna Moor 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Odetta 
Bill Lee 
Village Vanguard 
n Corey 
Miriam Makeba 
Upstairs, Downst'rs 
Gerry Matthews 
Ceil Cabot 


ose 
Gordon Connell 
Waldorf-Astoria 
Dorothy Dandridge 
Emi! Coleman Ore 
Bela Babai Orc 
Michael Zarin Ore 


CHICAGO 


Biue Angel 
Mighty Panther 
Rafael Herman 
Lucio & Rosita 
Chicuelo & Rocio 
Roger McCall 
Lord Carlton 

1 Wlaew Ore 

Bive Note 
Ramsey Lewis 3 

Chez Paree 
Frances Faye 
Guy Marks 
Rhythm Kings 
Adorables 6 
Geo Cook Ore 

Cloister 
Don Adams 
Pat Scot 
Joe Parnello @) 

Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bonnie 
The Bokdams (2) 
Karen 


Boulevar-Dears (5) 
Boulevar-Dons (3) 
The Colts (4) 


Ted Phillips Ore 
Manue! Dei Toro 
Drake 


Jill Corey 
Jimmy Blade Ore 
Gate of 


e Horn 
Josh White 
Cynthia Gooding 
London H 


ouse 
Barbara Carroll 3 


Monica Zetterlund 
Marx & Frio 
Palmer House 
Red Buttons 
Bizzarro Bros. (3) 
Ben Arden Orc 





LOS ANGELES 


Ben Bives 
Ben Blue 
Sammy Wolfe 
Cully Richards 
Candy Candido 

Lee 


Eddie Hanley 
ivan Lane Ore G) 


Ciro’s 
Katyna Ranier! 
Cloist: 


‘er 
Dinah Washington 
Cocoanut Grove 
Gogi Grant 
Freddy Martin 
Crescendo 
George Shearing 
Dakota Staton 
Joan Dixon 








| 


Jach Elton 
Steve La Fever 
Interlude 
Don Rickles 
Moulin Rouge 
“Oriental Fantasy” 
Dick Stabile Ore 


| 
| 


Siate Bros. 
Jay Jason 
Kitty Kover 
Players 4 

Statier Hotel 
“Playmates of ’60” 
Skinnay Ennis Ore 

Ye Little Club 
Joanie Sommers 


LAS VEGAS 


Desert Inn 
Jimmy Durante 
Eddie Jackson 
Sonny King 


Jules Buffano 
Fernanda Montel 
Donn Arden Dners 
Carlton Hayes Ore 
Michael Keni 


Dave Apollon 
Milt Herth 
Dunes 


“La Parisienne’ 
Bill Reddie Orc 
El Cortez 

Joe Sante 4 

Instrumentalists 

Honey B's 

El Rancho Vegas 

Monte Proser 
Presents 

“Russell Patterson's 
Sketchbook” 

Jane Kean 

John Carroll 

Tim Herbert 

Louise O’Brien 

Evelyn Sharpe 

Dick Rice Ore 

Flamingo 

Ray Bo'ger 

Marie McDonald 

Dorothy Loudon 

Harry James Ore 

Kirby Stone 4 

Barry Ashton Dners 

Jack Catheart Ore 
Fremont Hotel 

Meke Believes 


| Setellites 





Bob & Sylvia 
Hallett & Bover 
Golden Nugget 
Harry Ranch 
Phyllis Paul 
Lee & Faye May- 
nard 
Sons of Gold’n Wst 
Hacienda 
Four Tunes 
Johnny Olenn 
Shirley Scott 
Nevada Club 
Champ Butler 
Vics Musso 
Spurke’s 
Cathy iLyan 


Americana 
Tony Martin 
Margo & Chiverto 
Nina Ramon 3 
Ross Trio 
Lee Martin Orc 

Beau Rivage 
Rudy Vallee 
Beachcombers (4) 
Rivage Dancers 
Julian Gould Orc 
Biltmore Terrace 
Tropical Nites Rev 
Trini Reyes 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 

Estelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (0) 
Leonard Dawson 

Ore 

Carillon 
Los Chavales de 

Espana 

Harry Mimmo 


| Elsa & Waldo 


Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Orc 
Copa City 
Billy Daniels 
Benny Payne 
Gene Baylos 
S Gibson Redcap 
Deauville 
Anna Maria Al- 
berghetti 
Harvey Stone 
La Playa Sextet 
Henry Levine Ore 
Downbeat 
Johnny Knapp Trio 
Joy Toija 
Loray White 
Serri Blair 
Eden Roc 
Louis Prima & 
Keely Smith 


+Sam Butera & 


| 





Marty Rubinstein + | 


The Witnesses 
John Conrad Dners 
Mal Malkin Orc 
Jackie Heller 
Giovannis (4) 

Luis Varona Ore 

Duke Jenkins Orc. 
Five O'Clock 

B. S. Pully 

H. S. Gump 

Tommy Raft 

Al Golden 

Tee Tee Red 

Guys & Dolls Revue 


Patti Casey 

Sammy Duncan 

Dixielanders 
New Frontier 


| “Holiday in Japan” 


Treniers 

Tony & Eddie 
Riviera 

Dennis Day 


| Andrews Sisters 


Ray Sinatra Ore 
Billy Williams Rev 
Dot Dorben Dners. 
Double Daters 


Wilder Bros 
Bil Snyder 


Sahara 
Sophie Tucker 
Paul Anka 
Don Rickles 
Louis Basil Ore 

ands 
Johnny Mathis 
Rowan & Martin 


Garr Nelson 
Copa Girls 
Norman Brooks 
Antonio Morelli Orc 
SnowDoat 

Hank Morton 
Johrny Cash 
Mer’e Travis 

Silver siipper 
Hank Henry 
Julie Gibson 
Sparky Kaye 
Pegry Dietrick 
Toni & Harry Whar 


|} Red Marshall 


Danny Jacobs 
Del-Phin Thursday 


| Geo. Redman Ore 


Stardust 

Lido De Paris 
“Ca C'est L’Amour’ 
Roberta Linn 
Edmond Sisters 
Happy Jesters 

Thunderbird 
‘Eest*cy on Ice” 
Viv Della Chiesa 
fonnie Granam 


Al Jahns Orc 


Tropicana 
Folies Bergere 
Shecky Greene 
Jo-Ann Jordan 


+Norr n Brow 


MIAMI - MIAMI BEACH 


F ontainbieau 


| Patti Page 


George Kaye 
Clerk Bros. 
Henry Tobias 
Sacasas Ore 

Pupi Campo Rev 


| Natele Fields 3 


Harbour Club 
Sammy Walsh 
Eddie Snyder 
G‘oria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 

Lucerne 
Havana Marti Gras 
Diosa Costello 
Don Casino 
Los Monreals 


| Francella & Fabio 
| Kuki Romero 
| Reuben Gonzalez 


Dave Tyler 

Pepe 

Fausto Curbelo Ore 
Montmartre 

Tito Guizar 


| Peter Wood 
| Stan Allen 


Bobby Cruz Ore 

Murray Frankiin’s 

Paul Grey 

Kay Karol 

Roy Sedley 

Carolly 

The Cocks 

Eddie Bernard 

Murray Frankiin 
Red Carpet 

T. C. Jones 

Charles Pierce 


| Rio Dante 


Roney Pleza 
Geo. Hines Orc. 
Polynesian Revue 

The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 

Saxony 
Martha Davis & 

Spouse 
Mary Peck 
Norm Geller Ore 

Singapore 
Jerry Lester 
Sabrina 
Hal Fisher 


| Barclay Shaw 
| Cavaliers 
| Frank DiFablo 


Luke Sziem 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 


SAN FRANCISCO 


Blackhawk 
| Art Farmer 
| Benny Golson 
| Curtis Fuller 
Fack’s 
Ann Henry 
Mel Young 
| Three Cables 
| Jack Jones 
Fairmont Hotel 
| Jane Froman 
E. Heckscher Orc 
Hangover 
Ear! Hines 
| Joe Sullivan 
Hungry | 
Kaye Ballard 
Bud & Travis 
Jere Cheyney 
Jazz Workshop 


Swinging Dolls 
Warrah’s Civ 
Dick Contino 





Bill Evans 3 
Kewpie Duoii 
Marty Marsala Ore 
Moulin Rouge 

Patti White 

Appletons 

Borden Twins 

fana 

Eagan & Parker 

Maynard Meyer Ore 
On the Levee 

Kid Ory Ore 
Purple Onion 

Smithers Bros. 


| June Erickson 


465 Club 


| Bob Melvin 


Del Rubio Triplets 
Moro-Landis Dners 
Bill Clifford Orc. 


RENO 
Golden Vagabonds 
Louis Jorden mn Barer 
Debra Hayes Al Morgan 
| Madmen George Rock 


Sons of Saddle 
Harold's Clue 
Wicre Bros. 








House Reviews 


Josy Still OK Performer 
But 276 Chi B.0. Keys 
She’s New to 1960 Fans 


Chicago, Feb. 23. 
After an eight-year stayaway 
|from her land of origin, 54-year-old 
Josephine Baker, a spectacular in 
$100,000 worth of gladrags, and 
trailing star aura from her 20-odd- 
year orbit in the Continental show 
biz constellation, uncorked her 
|Franco froth here Friday (19) for 
a two-week pre-Broadway taste 
test 
Laboratory for this sampling is 
the Regal vaudfilmer on the south- 
| side (onetime Balaban & Katz, now 
an indie), on a deal that pays her 
$15,000 per frame against per- 
centage. She'll return to France 
before taking her Olympia ‘Paris 
Mes Amours” revue to Brussels, 
for a four-week Belgian engage- 
ment, and is due back on Broadway 
in April for a one-woman legit 
|stand billed as “The Fabulous Jo- 
sephine Baker.” 
Wiwtever her potency in Gotham 
may prove to be, her wicket power 
}at the Regal (at a $1.80 evening 
| tariff) is mild at this writing, the 
|eonsequence in part of being 
legend, at most, to a vast census of 
latecomers. A question mark, too, 
| is the mass appeal of an act in the 
vernacular of Continental music- 
halls. This is not Miss Baker's first 
time in a U. S. picture palace, of 
|course (she played n Chicago here 
}in "51, for instance), but the pero- 
| chia! Regal setting has its obvicus 
risks, whereas on Broadway the e::- 
pat: might figure to be a strong 
|cos:mopolite draw, and, therefor: 
|a deeper satisfaction. ‘(Her first 
|week’s draw was $27,000—not big 
| but still not bad against a weekend 
| snowstorm that but all boxoffices.) 
|a matinee teeoff) is the 
|slight dosage. That stems in part 
|from an overloaded, if diverting, 
| bill, and the fact that Miss Baker's 
| first, entrance is limited to a couple 
|or so numbers, then off for a cos- 
| tume change. When she finally re- 
| turns, however, it’s to stay for 4 
| wily session highlishted by His- 
pano chanting midst the first row 
'or two of customers for fine rap- 
| port focus. 
What she offers in all (and sans 
|long-discarded bananas) is virtu- 
ally clean of risgay. Her melodic 
titles are mainly evergreen Pari- 
sian, of course, but international- 
flavored (calypso, for one) and in- 
cluding a salute to America signa- 
ture with tingly cleffing. Show’s 
co-emcees, vet novelty hoofer Tom- 
my Wonder and warbler Don Del- 
jlair, assist sprightly when she 
essays some amiable footwork and 
j}undulations, and if more of same 
{is desired, they're limited, for one 
|thing, by the snug gowns. 
| Costuming, by the way (but by 
|no means incidental), is, as always, 
|}a big eye feast, and the current 
|collection. a gasper for the cus- 
|tomers, is from the top Paree 
|couturiers (Dior, 3almain, Patou), 
and looks to be worth every franc 
|for their visual impact. 
| Ability notwithstanding, there's 
| still an audience barrier to break 
jin this showcase, and Miss Baker 
| does it well with unaffected breezy 
chitchat and an overall simplicity 
of manner that’s a reminder she 
cherishes her St. Louis roots. She 
wangles receptivity, too, with the 
fluidity and grace of her stage 
roaming. And when she breaks 
into the vocals, it is with first-rate 
apparatus and perception, fortu- 
nate to have vervy assist from Red 
Saunders’ yvirtuose showbackers. 
Star, by the way, has had a fine 
press here, with, at most, glancing 
references to past rhubarbs re race 
and politics, and her sessions with 
|reporters have found her talking 
up her adopted run-of-the-racial- 
gamut brood more than her career. 
Pit. 























Apolie, N. Y. 

Dr. Jive’s Rhthym & Blues Re- 
vue, with Johnny Nash, Flamingos 
(6), Tiny Topsy, Nappy Brown, 
Jean Sampson, Barrett Strong, Hol- 
lywood Flames (4), Centurians (5), 
Reuben Phillips Band (14); “Raz- 
zia” (Artkino). 





balladeer-screen 





Young star 


rather | 


(“Take A Giant Step”) Johnny 
Nash provides a happy, civilized 
climax to the Dr. Jive Rhythm & 
Blues Revue which, otherwise, puts 
most of the emphasis on chaotic 
r&r acts. Nash has a sweet, easy, 
thoroughly professional style 
which comes across as a big breath 
of fresh air following a monoton- 
ous grouping of lookalike acts 
earlier on the bill, 

Nash scores as a result of voice, 
stage presense and a repertoire 
that makes use of some of the best 
pop material available. He starts 
off with “Sitting on Top of The 
World,” moves on to “Fever,” 
dees an uncertain “Swing Low, 
Sweet Chariot,” and then recoups 
sig with “When Your Lover Has 
Gone.” Encore is a great medley 
featuring “Almost in Your Arms,” 
“As Time Goes By” and “But 
Not for Me,” among others. 

Other highlights are provided by 
well-shaped Jean Sampson, who 
belts out two solid jazz arrange- 
ments of “It’s All Right with Me” 
and “Lucky in Love,” and by 
Apollo favorite, Tiny Topsy. Miss 
ITcpsy starts on a deceptively slow 
note with “Little Bit of Love” 


and then rips into her theme, “Big | 
Fat Mama,” for which she kicks | 


off her shoes, the better to be able 
to shimmy. Lady interrupts the 
lyrics for some. hot hip and 
shoulder swinging that leaves 
audience begging for more. 

Rest of the show is strictly for 
the rockers. Nappy Brown 
okay as a single, as does Barrett 
Strong. Of the groups, the Flam- 
ingos fare best in three numbers, 
only one of which, “I Only Have 
Eyes for You,” done in slow r&r 
tempo, is distinguishable from the 
rest The Hollywood 
decked out in evening dress, add 
pictorial class to the program, 
while the Centurians contribute 
time and_ effort Incidentally, 
a major advance for the cause of 
r&r might be scored by the first 
group to abandon the use of the 
electric guitar. 

Reuben Phillips orch provides 
its usual unobtrusive backing for 
the show, while emcee Dr. Jive, 
local deejay, gets the acts on an 
off with brisk, no-nonsense effi- 
ciency. Anby. 














Unit Reviews 











Wyatt Earp Western 
Revue 
(PRINCESS, MELBOURNE) 

Meibourne, Feb. 16. 
A Garnet H. Carroll presentation 
staged by Harding Dorn; musiéal 
director, Verdon Williams; with 
Hugh O'Brian, Gloria Dawn, Keith 
Peterson, Andersons (3), 
McKenna, Hi-Fi’s (3), 
| Cieary & Allen Pinsen. 


Frank 


U.S. television’s Wyatt Earp, in 
the form of Hugh O'Brian has 
arrived in Melbourne where “The 
Wyatt Earp Revue” is having a 
three weeks’ season at the Prin- 
cess Theatre under Garnett H. 
Carroll's banner. 

O'Brian gives a most pleasing 
performance and wisely does not 
concentrate entirely upon the Earp 
character. When he does, although 
undoubtedly very much to liking 
of tv fans, it seems tame and con- 
trived. 


In reality this revue is yet an-| 
other variety bill, but a great deal | 


stronger than some that have been 
seen out here lately. For one thing, 
there is Gloria Dawn. It was she 
who scored such a success here 
playing Princess Winifred in the 
recent “Once Upon a Mattress,” 
and once again she proves she has 
that quality which, if properly de- 
veloped, could make her into an 
international star. At times she 
looks like a younger Hermione 
Gingold. Yet the way she “ 
up” such a song as “Swanee River” 
is in the very best Bea Lilli tradi- 
tion, but upon much broader lines. 
It would be fairer te say that Miss 
Dawn has her own _ individual 
brand of vivacious humor and per- 
sonality. 

Also scoring a great individual 
hit are the Hi-Fi’s, a youthful 
Aussie male vocal-instrumental 
trio} and the Andefsons, a slick 
whiperacking and _ rope-spinning 
threesome, Stan. 


Tommy Steele Show 
(Tivoli Circuit, Australia) 
Melbourne, Feb. 16. 
Tommy Steele & The Steele 
Men, Harry Robinson, Joe Church, 
| Flying de Pauls (6), Starr Sisters, 
| Crocker & Clark, Four Clefs, Terry 
| Wilkinson Orch; directed & choreo- 
graphed by George Carden; music 
composed & arranged by Wilkin- 
son; decor & costumes by Angus 
Winnerf. 





| Tommy Steele’s Australian debut 
|is proving a wow. Whatever one's 
|opinion of him as a singer, he's a 
j terrific, vivacious personality. By 


does | 


Flames, | 


Elaine | 


sends | 


the end of a half-hour appea 
on the first night he had a 
the entire audience with 
clapping and shouting to his 
mand and cheering excitedly 

Steele's act does not consis 
tirely of straight rock 'n’ r< 
several novelty numbers 
staged. It’s obvious he i 
longer just a warbler but, wi! 
his gusto, is fast developing 
the class of an old time mus 
artist. Backing the cockney bo 
|the Steele Men, while | 
Robinson is onstage directing 
personally supervising his 
bers 

With Steele appearing last, 
}are other first-rate acts on 
notably the Flying de Pau 
troupe of six Aussie strongw 
acrobats; Crocker & Clark 
original and youthful Aussie ¢ 
dy couple, and London com 
Joe Church who, even thoug 





patter and props are ni 
simple, goes over with aud 

Femmes in show are 4dr 
with glamour and _ color. 


slick, fast-moving productior 
been efficiently directed and 
reographed by George Carde 

For “The Tommy Steele § 
the Tivoli houses are playing 
a-night and season is liimte 
fuur weeks. St 


All Sides of 

Shelley Berman 
(CIVIC AUD., ALBUQUERG 
Albuquerque, N.M., Feb 
Nirene Productions Corp. p1 
tation starring Sheliey Be 

with Getaway Singers (4), 
Howard; Feb. 15, 60, at Civic 

torium; $3 top. 


Shelley Berman—in his firs’ 
cert tour—rocked a crow 
about 2,000 here with his | 
reliance on material includs 
his top-selling Verve disk a! 
“Inside and Outside” Shelley 
man) and diverted only sligh 
fit local situations. 
| Material apparently please 
dience, most of whom wer 
|familiar with the routines i 
disk sets. Majority of the aud 
ihad seen Berman on Steve . 
Ed Sullivan and other tv s 
but still ate up the stuff. 

Shelley, who solos the bi 
portion of the two-hour se 
drew heaviest mitt and strc 
yocks from his bit about the v 
ster on the telephone. 

Another of+- the fave roi 
was the “morning after” in 
Berman does his w.k. tele 
routine about how the big m 
the party feels the morning 
This showed off comic's pre 
timing and very mobile face. 
tried here was a new impr 
tion with a supporting ac 
| Robin Howard 

Overproduction was the 
criticism here of the Ga 
Singers, who did folk and spi 
numbers. Perhaps if the q 
(Adam Fredericks, Mark Rie! 
Jerry Walters and Emerlee 1 
as) would cut down the art 
proach and sing ‘em straigh 
response would be much bett 

Their talent is fresh, y 
might be better if it were le: 
parent that they worked so 
Miss Thomas has good pipes, 
them well. Three men play 
banjo and guitar, and sing. 
have good voices and expend 
|of energy on some plain and s 
songs. M 
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‘Money Writer’ Hw 


== Continued from page 5 ; 


tion will break with Col pi 
productions. 

In buying the screen right: 
|lumbia signed to say Hunter 
000 per book, plus (repeat, 
a percentage of the gross 
| chalked up by the feature rel 
This participation scales up 
kased on the number of ' 
jthe boeks are on the best- 
|list of the Sunday New York 7 
| The books must make the ] 

| weeks, and then Hunter 
jof the films’ gross is 242%. 
| graduates to a maximum of 
if the books get the Times 
light 42 weeks. 

Col also has a separate de 
Hunter to do the screenplays. 

Col’s last deal with Hunte 
for his “Strangers When We h 
which he also scripted. Hunte 
$85,000 for this on a flat deal 
Columbia took over Alfre 
Crain’s interest. 

Hunter’s first novel-ts-pict 
tion was “Biackboard Jungle’ 
Metro. He wasn't. too well k 
at the time and the film : 
brought him a relatively t 
amount, 

But how come Col has 
tracted to shell out such tal! 
for two novels not yet auth 
Source with one of the p: 
pating parties said: “Every 
he wriies is movie-able.” 
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Walter Kerr's This-Is-Your-Life 
Via ‘Critic's Choice’; He'll Review It 


The likelihood that he'll have to+ 





review a play in which the lead- | 
ing character is based upon him- | 
self doesn’t worry Walter Kerr, 
drama critic of the N.Y. Herald | 
Tribune. The play is “Critic's | 
Choice,” a comedy by Ira Levin, | 
and will be produced and directed | 
on Broadway next fall by Otto 
Preminger, with Henry Fonda as 
star. 

Although no one associated with 
the show has approached him 
about the reported similarity of 
the leading character to him, 
Kerr took it for granted that a 
recent item in the drama column 
of the N.Y. Times was intended 
as a tipoff of the situation. (Levin, 
Preminger and others involved in 
the “Critic’s Choice” production 
will presumably issue the custom- 
ary statement that all characters 
in the play are entirely fictional. 

The Times piece, apparently 
based on information supplied by 
Levin, noted that “Critic's Choice” 
was inspired by an excerpt from 
the. preface of Kerr’s book, “How 
Not to Write a Play.” Kerr figures 
that Levin may have intended the 
Times item as a sort of trial bal- 
loon, aimed to clear the fact that 
“Critic’s Choice” is about Jean 
(Mrs.) Kerr and him. “If he want- 
ed to know if I might object, I 
don't,” the Herald Trib critic says. 
“Jean and I think it may be fun- 
ny, and I see no special problem 
involved for me in reviewing it.” 

As reported in the Times, the 
key excerpt from Kerr's book 
reads, “I sometimes have visions 
of a gag conference in which that 
slick character who is tradition- 
ally known as Manny bounces in, 
eyes ablaze and bubbles over with: 
‘Listen. This guy's a dramatic crit- 
ic, see? So his wife writes a play. 
He’s got to review the play. Take 
it from there.’ I regret to say that 
something like this happened to 

(Continued on page 105) 


Hub’s Show of Month 
Offers European Trip; 
Favor 7:30 Performance 


Boston, Feb. 23. 

A theatre trip to Europe for the 
Show of the Month Club will be 
available next fall. Jerome Rosen- 
feld, president of the local legit 
subscription organization, has ar- 
ranged for chartered BOAC planes 
to leave here next Oct. 4 and re- 








Brussels ‘Rashomon’ 0.K.; 
Over Budget Production 


Brussels, Feb. 16. 

“Rashomon,” given a lavish and 
imaginative local production by the 
Belgian National Theatre, is fe- 
garded here as a major U‘S. legit 
entry. The BNT, in going all out | 
on production trimmings, overshot | 
its budget and, in a rare move, | 
drew on outside financing for addi- 
tional coin. The money was put up 
by the Caltex Foundation. 

The Fay and Michael Karin 
dramatization of Ryonosuke Akut- 
agawa’s story was adapted by 
Thierry Maulnier for its local out- | 
ing. 
and Roger Dutoit and Madeleine 
Riviere head the cast in the roles 
originated on Broadway last sea- 
son by Rod Steiger and Claire 
Bloom. 


Free and Easy 





| 

i 

| “Free and Easy,” which abruptly 
ended its European tour. Feb. 7 in 
Paris, is capitalized at $300,000, 
|with provision for 20% overcall. 
|The Stanley Chase production be- 
gan its overseas pre-Broadway 
,hike, Dec. 7, in Amsterdam. 
Meagre business forced its closing 
at the 2,000-seat Alhambra Thea- 
jtre, Paris, where it was to have 
continued an additional week, and 
|then move on other European 
cities. 

|, Most of the all-Negro cast re- 
jturned to New York, and Chase 
has stated that he intends resum- 


}ing the production in the U. S. in| 


a few months, probably in Los An- 
|geles. However, it’s figured he'll 
|need additional financing to do so. 
The musical, based on the works of 
Negro writers Arna Bontemps and 
Countee Cullen, has music and 
lyrics by Harold Arlen and Johnny 
|Mercer and additional lyrics by 
Ted Koehler. 


IRVING MAIDMAN SOLE 
‘SKETCHBOOK’ INVESTOR 


Irving Maidman, owner of off- 





Raymond Rouleau sdcleine | 


turn Oct. 21. A show-catching visit | Broadway's new Maidman Play- 


. to London will be a feature of the | pouse, was also sole backer of his 


trip. / theatre’s initial tenant, “Russell 
As for local legit activity, a ma- Patterson's Sketchbook.” A pub- 
jority of the club’s 15,000 members | jiched notice of the limited part- 


have come out in favor of 4) nership setup on the revue, which 


7:30 p.m. curtain at least one night | folded last Feb. 7 after three per- 


a week, a 3 p.m. Sunday matinee 
in preference to the conventional 
Wednesday or Thurscay 2:30 p.m. 
offerings and a 7:30 p.m. Sunday 
performance in preference to an 
8:30 p.m. Monday night presenta- 
tion. 

The members were pelled by the 
club as to their preferences. Rosen- 
feld intends making the overall 
results of the survey available to 
producers and theatre managers as 
a possible guide for their future 
operations. 

(A 7:30 p.m. Wednesday per- 
formance will be tested next sea- 
son on Broadway, where a 2 p.m. 
ring-up has already been estab- 
lished for the midweek matinee. 
Sunday performances, though rare 
on Broadway, are the general prac- 
tice off-Broadway, shows ringing 
up at 3 p.m. However, the Sabbath 
eve starting time for virtually all 
off-Broadway shows is the standard 
8:30 p.m. or 8:40 p.m.—Ed.), 


Dave Samples to Light 
Hyde Park This Summer 


The Hyde Park (N. Y.) Play- 
house, which was dark last sea- 





s0n, will reopen next summer un-"“Roman Candle,” 


der the production auspices of M. 
David Samples. He has leased the 
house from’ Mrs. Polly McCulloch 


| formances, lists Maidman as the 

only investor, with a contribution 
of $23,797. That amount, subject 

| to 15% overcall, obligated the real-' 
tor to a maximum investment of 
$27,367.19. 

| “Sketchbook” was co-produced 
by Hudson Fausett & Russell Pat- 
terson, in association with H. Pier- 

| son Mapes. 


Det. Investment Group 
Making B’way Test Run 


Detroit, Feb. 23. 

A local theatrical investment 
|syndicate, with stakes in a num- 
|ber of Broadway shows, will con- 
|tinue operations for at least anoth- 
jer season. The outfit, headed by 
Kenneth E. Schwartz and Mel 
Howard, has a $25,000 bankroll. It 
|has effices in New York. 

Kenmel, as the company is 
called, has investments in “Take 
Me Along” and “The Deadly 
Game” (current on Broadway), 
“The Good Soup” and “Semi-De- 
jtached” (currently trying out), 
“Look Homeward, Angel” and 
|“Odd Man In” (touring), ans “The 
Fighting Cock,” “Free and Easy,” 
“Jolly’s Prog- 
ress” and “The Midnight Sun” 
(closed). 

Schwartz is manager of the Cass 








Unkindest Cut 


The alphabetically-listed ad 
for “At the Drop of a Hat” in 


the N. Y. Jouraal-American 
last Thursday (19) included 
two extra lines needling 


Dorothy Kilgallen for having 
never mentioned the two-man 
revue in her syndicated 
column, which appears in that 
paper. Particularly amusing 
to insiders, however, was that 
the dig had a double edge in 
the misspelling of the column- 
ist’'s name. The J-A ad depart- 
ment not only accepted the 
copy but passed the incorrect 
spelling. 

The special linage read, 
“Longest running hit of the 
season. Never mentioned by 
Kilgalen.” 


Hat’ Has $14,242 





More to Recoup 


“At the Drop of a Hat” has thus 
far recovered approximately 75% 
of its $50,000 investment. As of a 
Jan. 30 accounting, the two-man 
revue had a deficit of $14,242. 
That amount is figured to have 
|been reduced slightly during the 


|three weeks since the audit. 


Had $300,000 Nut 


The Briiish import, presented by 
Alexander H. Cohen, in association 
with Joseph L. Levine, as the initial 


offering of Cohen's Nine O'clock | 


Theatre, cost $43,191 to produce. 
It opened last Oct. 8 at the Golden 
| Theatre, N. Y., where it’s now in 
its 20ih week. As of the Jan. 30 
statement, the backers had been 
repaid 20% of their investment. 

| Michael Flanders and Donald 
|Swann, who perform their own 
material, get a two-way payoff as 
{costars and writers. On the basis 
|of the Jan. 30 audit, they're in for 
|a substantial author's royalty, as 
evidenced by a $5,114 payment to 
jthem on a $27,572 gross. The 
|reyalty, however, was a straight 
$3,318.75 on weeks when grosses 
|ranged from $15,070 to $18,484. 
The show's rental at the Golden 
|is 30% of the gross, and another 
| 1% of the gross goes for pro- 
| ducer’s services. A major item of 
| expense has been advertising-pro- 
motion costs, which constituted ap- 
proximately 25% of the show's 
{production nut and during the 
first four week's of operation 
represented an additional total 
outlay of approximately $20,000. 
The ad-promotion tab for the five 
weeks covered in the Jan. 30 
audit was about $15,000. 

The revue, which had no U. S. 
tryout prior to its opening at the 
Golden, switched shortly after the 
opening from a regular eight-per- 
formance schedule to seven per- 
formances weekly. 


Lilian Hellman Could 
Mop Up If Toys’ Clicks; 
Penn, Robards Also Share 


“Toys in the Attic,” opening to- 
morrow night (Thurs.) at the Hud- 
son Theatre, N. Y., is a potential 
goldmine for its author, Lillian 
Hellman. The playwright, who gets 
10% of the gross on the Kermit 
Bloomgarden production, is also in 
for a 26% cut of the potential prof- 
its. 

Deals, such as the one Miss Heli- 
man has, are becoming routine for 
top talent in legit. It’s now com- 
mon practice for name writers, di- 
rectors and performers to get a 
substantial percentage of the gross 
and/or a piece of the show. “Toys” 
is illustrative of that not only in 
the arrangement made with Miss 
Hellinan, but also in the deals in- 
volving director Arthur Penn and 
costar Jason Robards Jr. 

Penn, besides getting a $5,000 
fee, is in for 3% of the gross and 
5% of the profits. Robards, who 
shares star billing with Maureen 
Stapleton and Irene Worth, gets 
$1,250 weekly against 5% of the 
gross. Ot the 25% of the net prof- 
its to be paid to Miss Hellman and 


(Continued on page 105) 








‘Soup’ May Need Only 206 to Recoup; 
Set 20th-Fox Film Deal for 125-4006 





+ 


‘Silent’ Has Recovered 
| 60% of Its $85,000 Cost 


The Playwrights Co. production | 
|of “Silent Night, Lonely Night” | 
|had earned back over 60° of its 
| investment as of a Jan. 30 account- | 
ing. The operating profit fer the | 
four weeks covered in the audit | 
|was $14,221 on grosses ranging | 
}from $30,586 to $33,102. The | 
Robert Anderson play, costarring | 
Henry Fonda and Barbara Bel | 
| Geddes, is currently in its 13th} 
| week at the Morosco Theatre, N.Y. | 
| Highlights of the Jan. 30 ac-| 
counting are as follows: 
Investment, $85,000 (less $1,360 
not yet received). 

Repaid to backers, $42,000. 

Unrecouped costs, $32,702. 

Balance, $8,938. 


No SF. Scalping, | 
Say the Brokers 


San Francisco, Feb. 23. 
There's no ticket-scalping in San 
| Francisco. The ticket brokérs say | 
|so themselves. 
| Only for such an exceptional at- 

traction as the original local visit 
of the touring “My Fair Lady,” on 
|Civic Light Opera subscription, 
{would there be enough pressure 
\for scalping, according to agency 
representatives. On the other hand, 
they point out that on shows that 
prove disappointing, the brokers 
may even take a loss. Anyway, at 
certain period of the season, like 
January, local legit trade is light. 

The broker views came out last 
week at hearings by a special com- 
mittee of the Frisco board of super- 
visors. The officials were consider- 
ing a proposed ordinance that 
would regulate the ticket agencies. 
Clarissa McMahon, a member of | 
the board, asked for the hearings 
after getting reports of scalping. 

It was brought out at the hearing 
| that there are five local brokers, 
|}operating principaily in _ hotels. 
Agency spokesmen testified that 
they average about $2-a-ticket 
premium. The speciai committee 
will study the matter further. 














‘MINN. UNIV. GETS 2006 
PLEDGE FOR THEATRE 


Minneapolis, Feb. 23. 

An initial $200,000 pledge, con- 
tingent upon it being matched, has 
been received for the establish- 
ment of a repertory theatre on the 
Minnesota Univ. campus. London 
and Broadway director Tyrone 
Guthrie is considering establishing 
such a project outside New York. 
Dr. Frank Whiting, Minnesota 
Univ. Theatre director, did not dis- 
close the donor's identity. 

Minneapolis, along with Mil- 
,waukee, Detroit and cther cities, 
were visited by Guthrie recently 
to sound out sentiment for such a 
theatre. Dr. Whiting says Guthrie 
favors Minneapolis city, although 
the noted director is convalescing 
at his home in Ireland from a 
heart attack. 

Dr. J. L. Morrill, college presi- 
dent, recently told the board of 
jregents he is opposed to having 
| Minnesota assume the responsibil- 
ity for raising the $1,500,000 to 
$2,000,000 required for the project. 
He made clear, however, tiiat he 
Strongly favors having the theatre 
on the campus and would have the 
| university cooperate with any 
| citizen’s group working for it. 
| 


‘Sergeants’ at Honolulu 
Despite Lotsa Snafus 


Honoluiu, Feb. 23. 
“No Time for Sergean’s” opened 
rer ed / a Hickam Theatre 
+ suild production in the Hickam 
Alan, Schneider Staging Air Force Base Theatre. The pres- 








Masters. Samples, who was direc- | Theatre, an indie legit house, and 


tor of the Woodstock (N. Y.) Play- 
house last year, was represented 
off-Broadway recently as producer 
and director of the revival of 
“Kataki.” 

The 507-seat Playhouse was 
opened in 1954, with Mrs. Masters 
and George Quick as co-producers, 
and was_ operated in 1958 by tv 
performer Alan Swift. 


|operates the Northland Playhouse, 
;a suburban summer stock spot. 
Howard is assistant at Northland. 
It’s understood that the $25,000 
|bankroll is in the nature Of a test 
‘ante, and may be substantially in- 
|creased if the venture clicks, 


| Rebert Mackintosh is designing 
the costumes ior “La Seconde,” 


i os +.-.? entation was a triumph over worse- 
Boston Uae. sD Remeee | than-typical service snarls. 
OSs ° : . 


; ; Rehearsals could be held’ only 
Alan Schneider is in residence | from 10:30 p.m. to 2 am., after 
at the Boston Univ. school of fine | films were shown at the theatre. 
and applied arts to direct a student | Also, the original stage manager 
production of Sidney Kingsley’s | married the prop girl and both re- 


“Detective Story.” 

The drama opens tomorrow 
|night (Wed.). and plays through 
| Friday night (26), 





|tired from dramaties. Finally, 
|transfers of servicemen-actors re 





| quired a reshuffle of the cast after 
| rehearsals had started. 


On the basis of preliminary esti- 
mates, “The Good Soup” will open 
on Broadway needing ony about 
$20,000 to rccoup. A major factor 
in the show's promising financial 
status is the pre-production sale of 
the screen rights to 20th Century- 
Fox for a down payment of $125,- 
000, plus subsequent bonuses 

The David Merrick presentation 
is due March 2 at the 1,062-seat 
Plymouth Theatre, N. Y. Potential 
capacity will be about $38,000 on 
weeks with Theatre Guild subscrip- 
tion or theatre party bookings, and 
about $40,000 on non-commission 
weeks. With an expected break- 
even of around $25,000 a week, the 
show will be able to earn $6,500- 
$7,000 a week operating profit. On 
that basis, it could get into the 
black in less than four weeks on 
Broadway. 

The venture has been set up as 
a corporation, rather than the usu- 
al limited partnership, with $125.- 
000 capitalization. A provision for 
20% overcall has not been exer- 
cised. On the basis of good busi- 
ness thus far, the production has 
earned a profit en the tryout tour, 
and will probably represent about 
$65,000 production cost as of open- 
ing night. 

However, the show's 40% share 
of the film down payment, less lit- 
erary agent's commission, will re- 
duce the outlay by $45,000. In 
addition to the down payment, the 
screen deal calls for weekly bonus- 
es of 10% of the legit gross on 
profitable weeks, to a ceiling of 
$400,000, on all of which the pro- 
duction will get 40°, less commis- 
sion. 

Because of charges that original 
author Felicien Marceau, a native 
Belgian under the name of Lode- 
wijk Albert Leonia Servaas, was a 
Nazi collaborator during World 
War II the denies it), two Jewish 

(Continued on page 107) 


Hub Arts Center Will 
Have All-Year Theatre; 
Also Mull Opera House 


Boston, Feb. 23. 

Plans are in the works here to 
convert the legit showcase of the 
Mefropolitan Arts Center in sub- 
urban Brighton from a summer 
canvastop to a permanent year- 
around theatre. That's been re- 
vealed by William Morris Hunt, 
executive producer of the Cam- 
bridge Drama Festival, which has 
been rezppointed by directors of 
the MAC to present the 1960 legit 
season. 

The Festival organization was 
responsible for last year’s initial 
MAC legit program, which was 
presented in a tent and comprised 
productions of “Twelfth Night,” 
“Macbeth” and “Much Ado About 
Nothing.” MAC’ directors have 
also given the nod to the Boston 
Opera Assn., which sponsors the 
Hub appearance of the N. Y. Met- 
repolitan Opera Co., to develop 
plans for the construction of a new 
opera house for the Center. 

Besides the legit and opera 
houses, the Center is also to have 
an art gallery. The Institute o/ 
Contemporary Art is responsible 
for that phase of the project. 


May Sell Pabst. M’w’kee, 
Then Re-Rent Theatre 


Milwaukee, Feb. 23. 

The Pabst Thestre Foundation 
Ine. is attempting to sell its Pabst 
Theatre here to the city of Mil- 
waukee. Under the proposed deal, 
the corporation would be able to 
rent back the house for $800 
monthly against a payment to the 
city of 15% of the theatre's grass 
inceme. 

The corporation Is asking $250.,- 
000 for the theatre building and 
adjoining land, payable on the 
basis of $150.000 down and $100.- 
000 by Feb. 15, 18353. The provision 
for the corporation’s rental of the 
house would enable it to do so 
until June 30, 1961, with options 
on three one-year iease renewals, 
The Foundation, in renting the the- 
atre, would also foet the bill on 
maintenance, repairs, insurance 
and personal property taxes. 

Since the closing of the David- 
sor Théatre here’ in 1949, the 
Pabst has been. the, sole regular 
legit house in Milwaukee. 
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Shows on Broadway 


Caligula 


ely Buulock presentation of two-act | lighting. 


ram composed the incidental music 


Chandler Cowles, 


mifsely Bu Cowles, Charles Bowden & | and Jean Rosenthal devised the 
z 
jour 


scenes) drama by Albert Camus, 
adapted by Justin O’Brien. Staged by 
Sidney Lumet; scenery and costumes, 
Will Steven Armstrong; background 
music, David Amram, lighting, Jean 
| ere Stars Kenneth Haigh; features 


Dewhurst, Clifford David, 
Tozere, James O’Rear, Harrison Dowd, 
Edgar Daniels, Sorrell Booke, Frederic 
Werringer, Victor Thorley. Opened Fe> 
18, “WO, at the 54th Street Theatre, N.Y.; 
$6.90 top weeknights, $7.50 Friday and 
Saturday nights ($10 opening). 


Octvaius . E AAN? Frederic Tozere 
SEE wichita evecsegetoce Sorrell Booke 
Lucius SS hl 
ee eee ..+» James O’Rear 


BEE so whads ceugesver Edward Binns 
Cherea ................ Philip Bourneuf 
RR ba k's GAe Saraeinn ... Clifford David 
| apr ... Gene Petiegrini 
Caligula ere Kenueth Haigh 
Caesonia .. Colleen Dewhurst 

ator Domo . Frederic Woarriner 
Mucius = . Vietor Thoriey 
Mereia ..seeese» Horrison Dowd 
Murcius’ Wife .........- Sandra Kazan 
Metullus John Ramondetta 


Poets Paul Cambeilh, Ralph Lee, 
Roser C. Carmel, John Wynn- 
Evans, Dal Jenkins, Gene Gregory, 

Wives Merion Barker, Francesca 

Fentaine, Barbara Heil 

Patricians Wyley Hancock. Al Kavenach, 

Al Leberfeld, Nick Savian 


Slaves Henri Leon Beker. | 


Michael Baseleon. Raloh 

Newman, G.rth Pilisvury 

Soldiers Watt Bennett. Gordon Blackmon, 

Cliff Carnell, Bill Fletcher, Frank 

Koomen, Crant Michaels, T. J. 
Murphy, John Tyranos 





Although the recently deceased 
Albert Camus was a Nobel Prize 
author, he was only 25 when he 


wrote “Caligula.” It was his first 
play. At that time, France 
was occupied by the Nazis, 


and the parallel between a mad 
Roman tyrant and Hitler was obvi- 
ously pertinent. Several years 
later, when “Caligula” was pro- 
duced in Paris, the city had just 
been liberated, so the play’s suc- 
cess probab'y had an emotional 
se. ; 
Whatever it may have been In 
Paris in the original French, how- 
ever, “Caligula” in the Justin 
O’Brien adaptation at the 54th 
Street Theatre is deadly. Possibly 
the drama might be adequate in a 


small-scale production in the spe- | 


cial conditions of off-Broadway. 
But this epic-dimension presenta- 
tion is hopeless for Broadway. 

The show is a dodo almost from 
the first moment. On a ponderous 
setting that suggests some sort of 
memorial to Spanish-American war 
heroes, a toga-clad collection of 
Roman patricians take some min- 
utes to establish that the title 
character is strangely missing, hav- 
ing disappeared in presumed grief 
over the death of his incestuously 
beloved sister Drucilla. After they 
exit and the stage is erapty for a 
few moments, Caligula creeps onto 
the set, gets to his knees, crawls 
around to'iers to his feet, reels, 
falls and gues through several min- 
utes of punch-drunk staggering. 
Finally, a flunkey enters, observes 
the out-on-his-feet emperor and 
say fn about those words, “You 
look tircd.” 

Alt}ough the first-nighters re- 
tained their composure at that, they 
laughed derisively at some of the 
subsequent absurdities. Broadway 
audiences are generally patient to 
a heroic degree. On the other 
hand, ihe weiter of hifalutin gib- 
berish may have left them apathe- 


c. 

There wss considerable pre- 
opening publicity about the mean- 
ing and significance of “Caligula.” 
On the basis of performance rather 
than a reading of the script, the 
gory melier seems to be suggesting 
that the young emperor /!_pped his 
lid over his sister-sweetheart’s 
death and thereafter tried to de- 
stroy everything, including himself, 
in a pursuit of logic carried to the 
extreme of madness. The yarn is 
a sort of blood bath reminiscent 
of Christopher Marlowe's Tambur- 
laine the Great,” and the effect is 
no less ge 

As director, Sidney Lumet ap- 
parently is mainly responsible for 
the elephantize roduction, as 
well as for some of the ludicrous 
bits of business. Under such cir- 
cumstances, it’s traditional to ab- 
solve the actors from blame, but in 
this instance nothing they do seems 
to help, although several of the 
players have demonstrated in pre- 
vious appearances that they have 
talent. 

Rritish actor Kenneth Haigh, 
who debuted on Broadway impres- 
sively a couple of years ago in 
“Look Back in Anger,” bellows his 
way through the titie role, with un- 
fortunats hints of Laurence Olivier 
impersonation. Among the notable 
others who have to spout the pre- 
tentious palaver are Colleen Dew- 
hurst as Caligula’s adhesive mis- 
tress, Edward Binns as his faith- 
ful slave, Clifford David as a poet, 
and Philip Bourneuf, Frederic To- 
zere, Sorrell Booke, Edgar Paniels 
James O’Rear, Victor Thorley and 
Harrison Dowd as Roman fat cats. 

Will Steven Armstrong has dc- 
signed the setting of platforms or 
sevzral levels, with stairs on eith> 
side soaring to a kind of crow’ 
nest from which Caligula can har- 
rangue the customers. David Am- 


| Mrs. Custis 





Charles Bowden and Ridgely Bul- 


lock are the producers. Hobe. 


The Cool World 


Lester Osterman presentation of two- | 


act (12 scenes) drama by Warren Miller 
and Robert Rossen, bused on Miller's 
novel. Staged by Rossen; settings and 
lighting. Howard Bay; costumes, Ann 
Roth. Features Billy Dee Williams, 
Alease Whittington, Hilda Simms, P. Jay 
Sidney, Alice Childress, Roscoe Lee 
Browne, Lynn Hamilton, Calvin  Lock- 
hart, Harold Scott. Raymond Saint-Jac- 
ques, Eulabelle Moore, Melvin Stewart 
Maxwell Glanville, Martin Golar, Clebert 


Ford, Opened Feb. 22, "60; $6.90 top ($8.05 | 


opening) 

Duke Custis . Billy Dee Williams 
Pe P. J. Sidney 
Priest Raymond Saint-Jacques 


Eulabelle Moore 
Lynn Hamilton 
Alice Childress 


Gramma Custis 


Mrs. Thurston . 


Foxy ‘ Clebert Ford 
Mau Mau Philip Hepburn 
Cowboys George Gatlin 
Rod Martin Golar 
Cherokee Chevenne Sorocki 
Saint .. ; Herb Coleman 
Cavage Donald Blakely 
Little Man .... Lamont Washington 
Blood wewtsee Calvin Lockhart 
|} Lu Ann Alease Whittington 


Royal Baron _- Roscoe Lee Browne 
Hilda Simms 


Wardell Sounders 


Miss Dewpont 
Yather Christmas 


Hermit . Melvin Stewart 
Girl .. , ° Cicely Tyson 
NES Ye wa dade Seto David Downing 
Pusher . . Maxwell Granville 
Harrison Thurston . James Earl Jones 
Chester ...... Herold Scott 


ee eee . Marvin Camilio 
Lucky Chdacertone Art Aveithe 
Old Man Jim Ovster 
Woman at the Beach Ethel Avyler 


Policemen. .Jim Oyster, Duke Williams 





If comparisons are odious, they 
may elso be unavoidable. “The 
Cool World,” which opened last 
Monday night (22) at the Eugene 
O'Neill Theatre, is _ practically 
“West Side Story” without the 
music and dancing, which is to say 
without the genius. This Warren 
Miller and Robert Rossen adapta- 
tion of Miller’s novel isn’t compel- 
ling enough to overcome its repul- 
sive subject. It’s dubious boxoffice, 
though it might make a gripping 
picture. 

Juvenile gang warfare in the 
asphalt jungles of Manhattan is 
anything but attractive, but the 
electrifying vigor of Jerome Rob- 
bins’ choreography, the dramatic 
color of Leonard Bernstein’s music 
and the pathos of Arthur Laurents’ 
treatment of the Romeo and Juliet 
story gave an irresistible quality 
to “West Side Story.” The violence 
is even more sordid and brutal in 
“The Cool World,” and the de- 
graded allusions and filthy lan- 
guage may make squeamish play- 
goers wince. 

But the Miller- Rossen meller 
lacks characters that an audience 
is likely to care about. And al- 
though its representation of big 
city slum life seems authentic and 
the conditions themselves are un- 
questionably terrible to contem- 
plate, they aren't made personally 
identifiable to an audience. They 
tend to be remote. 

Moreover, while the authors 
have a knack of writing funny 
satirical scenes, they have an ap- 
parently uncontrollable urge to- 
ward sociological sermonizing and 
sentimentalizing, and they indulge 
it at the expense of dramatic ten- 
sion and pace. So at several points 
the momentum of the play is de- 
stroyed by talky, static scenes. 

“The Cool World” is a gigantic 
physical production for a straight 
play. FKoward Bay has designed a 
massive-looking central piece that 
revolys on a turntable io repre- 
sent ceveral grubby locales, and 
there are two platforms that roll 
on from the sides, plus a set piece 
lowered from the flies. The 12 
scenes include seven distinct lo- 
cales. With the exception of two 
decorative gowns worn by Hilda 
Simms in the small part of a 
floozy, the costumes provided by 
Ann Roth are properly rag-tag. 

Under <««-author Rossen’s direc- 
tion the performance is uneven. 
The edgy scenes in which the 
tough-but-scared young punks 
gather have infectious restlessness 
and vitality, and there is one 
laughable comedy passage as a 
ludicrously pompous narcotics en- 
trepreneur doubletalks social-eco- 
nomic philosophy. But several of 
the preachy interludes are exas- 
perating and, compared to the gal- 
vanizing rumble ballets in “West 
Side Story,” the gang warfare here 
is stilted and tame. 

Notable in the unusually large 
cast are Billy Dee Williams as the 
young gang leader, Alease Whit- 
tington as another of the sympa- 
thetic whore characters no con- 
temporary play seems able to do 
without, Calvin Lockhart as a 
dope-shattered former hoodlum, 
Raymond Saint-Jacques as a gun 


ary,” Lynn Hamilton as the hero’s 


juveniles as the young denizens of 
the new lower depths. All but two 
of the cast are Negroes. 

The Lester Osterman produc- 
tion is obviously expensive, which 
will hardly prolong its life 

Hobe. 

(Closed last night (Tues.) after 

two performances.) 


| The Long Dream 


Cheryl Crawford & Joel Schenker, in 


association with October Productions, 
Inc., present°iion of three-act (10 scenes) 
drama by Ketti Frings, based on the 


novel by Richard Wright. Staged by 
Lloyd PRichards; scenery, Zvi Ceyra: 
lighting, Theron Musser; costumes, Ruth 
Morley: original music, Perebroke Daven 
port. Features Lawrence Winters, R. G 
Armstrong. Isehelle Coolev, Clofton 
James, Arth Storch. Joya Sherrill, Al 
Freeman Jr. Ovened Feb. 17, ‘60, at the 


Ambass Theatre, N.Y.; $6.90 top 
(8.30 opening) 

Rex (Fich=*“)) Tucker Al Freemon Jr 
Tyree Tucker Lawrence Winters 
Emma Tucker Gertrude Jeannette 
Tony .. : Josh White Jr 
Chris Clarence Williams Til | 
Zeke Edward Phifer 
Police Chief R. G. Armstrong | 
Clem Clifton James 
| Phil ai Jim Jeter 
Doc Bruce Stanley Greene 
Lt. Harvey Charles A. McDaniel 
| Gladvs Isabelle Coole, 
| Maude Carter Helen Martin 
Vera Mason eeeeeee Soya Sherrill 
Jim Bowers «++see Walter Mason 
| Mr. MoWilliams — . Arthur Storch 
Rev. Ralond Ke .. John Garth Ht 
| White Cirl Barbara Loden 


eonnette DuBois 


Local Citizens J 
Morshall Hill, Peggy Pope 





Richard Wrieht’s angry novel 
dramtized by Ketti Frings, is the 
sort of pro‘est meller that would 
need rave reviews for success on 
Broadway. Neither the _ subject 
matter nor the tone are likely to 
| attract the mass public. Moreover 
| “The Long Dream.” which opened 
|last Wednesday night (17) at the 
Longacre Theatre, is probably too 
| controversial in some areas to be 
likely film material. 

Although the play tends to be 
somewhat wordy at key maments 
|}and is structurally imperiect, it 
| has a vital intangible in the obvious 
authenticity and the terrible in- 
justice of its story. It is in the 
| same raging mood as Wright's pre- 
| vious novels about racial inequali- 
| ty, “Native Son” and “Black Boy.” 
|and as adapted by Mrs. Frings, it 
| has passages of considerable ten- 
tsion and impact. 

Some of. the characters are un- 
deniab!e stereotypes—the good- 
| hearted prostitute, for instance— 
but the play at least avoids the 
| error of so many race protest yarns 
jin making all the Negroes heroic 
j}and all the whites villainous. Be- 
ing written from the Negro view- 
| point, it presents the deep south 
| town in anything but a picturesque 
| light, and makes the situation ugly 
land cruel. 
| The plot deals with a prosperous 
|Negro undertaker who, though 
|}secretly owning a honky-tonk 
| danceha!l-whorehouse for which he 
pays protection to the unscrupu- 
|lous police chief, is a devoted 
|father and a likeable person. de- 
|spite his Uncle Tom fawning on 
the whites. When the tinderbox 
| joint burns down with heavy loss 
|of life, the police chief tries to 
| hide his complicity in the setup. 
The Negro’s son is shot and killed 
by a sadistic policeman and, in the 
curtain scene, the father at last 
behaves with courage and dignity. 

Although the situation and char- 
| acters are true to life, some of the 
stage action seems exaggera!:d. 
The luridly melodramatic tone aiso 
| tends to become monotonous, a 
fault that’s not entirely overcome 

the generally capable staging 
of Lloyd Richards. Zvi Geyra's 
|}complicated multiple setting. which 
|shifts to represent five differen! 
|locales. involves lengthy stage 
| waits that Pembroke Davenport's 
| moody incidental music fills but 
| does not hide. 

At least in the principal parts, 
“The Long Dream” is handsomely 
acted. Laurence Winters gives an 
| expertly developed and paced per- 
|formance as the .“good nigger” 
| who bows and scfapes until his 
}son’s murder at last opens his 
eyes and stiffens his back»one. Al 
Freeman Jr. is excellent as the 
| disapproving but loyal son, and 
| there are exvressive portrayals by 
|R. G. Armstrong as the crooked 
| police chief, Clifton James as the 
| vicious policeman, Isabelle Cooley 
|as the inevitable nice-girl prostie. 
| Joya Sherrill as a disconteded 
| secretary-mistress, Arthur Storch 
jas a lawyer with a white man’s 
sense of guilt, and Gertrude Jean- 
| nette in the single-tone role of a 
| righteous wife and mother. 
Cheryl Crawford and Joel Schen- 
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So They Say 


“We actors are like dock rats—we have to survive. We’re the 
deformed children of the world. The actor has to hang out his ego 
on the line for everyone to see and weigh. He better hang it on 
a good line.”—Maureen Stapleton, costar of “Toys in the Attic,” 
as quoted by Arthur Gelb in the N.Y. Times. 





“ry 


I don’t like night clubs and things like that. I can always find 
the time.”—Dancer-singer Gwen Verdon, star of “The Redhead,” 
explaining how she’s able to make weekly visits to see children- 
patients in the Post-Graduate Center for Psychotherapy, N. Y., as 
quoted by John Watson in the N. Y. Journal-American. 





_ “T usually have people staying with me when I’m at my house 
in Eng'and, and we'll be having a lovely, peaceful, quiet time. 

Then I'll come down to breakfast one morning and say, ‘Anybody 

for Monte Carlo?’ and off we'll go."—British comedienne Beatrice 

— as quoted by Margaret McManus in the N. Y. World- 
elegram. 





“The American actor has the habit of playing inwardly instead 
of outwardly. Actually, he does not play at all anymore. He talks 
to himself in a kind of inner monolog, and he is constantly and 
forever tracing his own feelings, which very often do not get 
across the footlights.”"—Visiting German director Willi Schm‘dt, 
as quoted by Louis Calta in the N.Y. Times. 





“An actor gets the thing right by doing it over and over. Argu- 
ing about motivations ard so forth is a iot »! rot. American direc- 
tors encourage that sori of thing too much. Personally, I loathe 
all abstract discussions about the theatre. They bore me. I assure 
you I shall never write a book about my theories of dramatic art.” 
—Laurence Olivier, director of the incoming Broadway play. “The 
Tumbler,” as quoted by Maurice Zolotew in the N.Y. Times. 

“I don’t feel tense on the stage. Oh, sometimes I'm a bit anxious. 
But to tell you the truth I don’t feel an audience is in control of 
me. I’m in control of the audience. 

“I feel I was created to be an actor. There’s no reason the audi- 
ence shouldn’t pay to see me. I am fascinated to watch a skillful 
bricklayer or a mechanic. I know I would be fascinated to watch 
a doctor operate. So there’s no darn reason in the world why the 
audience shouldn't be fascinated by me. The door that was open 
when the audience came in is always open for them to go out.”— 
Pat Hingle, costar of “The Deadly Game,” as quoted by Don Ross 
in the N.Y. Herald Tribune. w 








“The fundamental fault of The Method is that it always seems 
to be producing the same play, a play about the tragically frus- 
traded desires of well-intentioned, deeply feeling failures — of 
Strindberg, characters living a Chekhovian life amid Ibsen’s so- 
cial problems.”"—Theodore Hoffman, head of the Carnegie Tech 
draina department, in an article, “At the Grave of Stanislavsky, 
~ How to Dig The Method,” in the Columbia Univ. quarterly 

orum., 





“I hope it doesn’t sound too pompous to say that my interest Is 
on seeing a good play, whatever its subject or mood, and that, 
while I prefer one that defends a point of view I endorse, that 
isn’t something I demand.”—Richard Watts Jr., drama critic of 
the N.Y. Post. 





“I'm disturbed, too, about the plans for magnificent buildings in 
New York and Washington (the Lincoln Square Center for the 
Performing Arts, N.Y., and the National Cultural Center, Wash- 
ington—Ed.). Oh, they will be massive, right enough, but their costs 
are estimated always far over $50,000,000. Why not, say, $10,000,- 
00) for buildings and the rest to create companies, bring the prices 
down for audiences, assure actors of plays to be in? Aren’t we put- 
ting some very heavy carts before the horses?”—Eva Le Gallienne, 
costar of the touring “Mary Stuart,” as quoted by drama critic- 
columnist Richard Coe in the Washington Post. 





“By and large, an audience usually knows as much as an author 
does before he starts his research, and that is all they want to 
know or should know. The author's creative imagination and satiri- 
cal viewpoint must do the rest. An audience is not :nterested in 
how hard the author has worked at his research or how much ma- 
terial he has unearthed, and they do not take kindly to his parad- 
ing in front of the footlights his hard-earned knowledge. They are 
quite right. They hav® net come to a schoolroom; they have come 
to a theatre."—Mouss Hart, in his autobiography, “Act One.” 





“No one will tell her what to do. She’s an artist who has done 
a job; she says, ‘This is what I have to offer. and you take it or 
leave it.”"—Jason Robards Jr., costar of “Toys in the Attic,” refer- 
ring to the play’s author, Lillian Hellman. as quoted by Arthur 
Gelb in tre N.Y. Times. 





“It would be easy to maintain that ‘Saint Joan’ is Graham 
Greene’s best play.”—Alan Pryce-Jones, critic for the London 
Observer, in a review of the new Old Vic revival of the George 











BOBBY CLARK ESTATE 





Bernard Shaw drama. 
‘Set ‘Girl From Outside’ 
For B’way Next Season 


Peter Marx has optioned “The 


GOES 70 HIS WIDOW 


Some 30 theatrical organizations, 


relatives and friends would have| Girl from Outside,” a musical 


| been left various sums under the 
| will of comedian Bobby Clark iin 
jevent his wife, Angele Gaignat 
Clark, had predeceased him. Filed 
for probate in Surrogate’s Court, 
N.Y., last week, the document be- 
queathed an estate of more than 
$100,000 to Mrs. Clark, who was 
named executor and sole benefici- 





ry 
| Under the will, drawn in 1946, 


about the recent wedding of the 
Crown Prince of Japan to a com- 
moner. Mark Bucci and Tally 
Brown have collaborated on the 
book, music and lyrics. 

The idea of the show was re- 
portedly suggested by George Cay- 
ley, but according to the co-au- 
thors he failed to fulfill his con- 
tractual obligations covering ad- 
vance payment for the production 





ker are the producers of what is|tbe Actors Fund would have re-| rights. 


jan effective but spotty meller on | 


a momentous theme. but misses 
being an important drama. 

» Hobe 
| (Closed last Saturday night (26), 
lafter five performances. ) 





Joe Weishar, Paul Saitta and 


| Broadway production of the musi- 


| ceived $35,000 if Mrs. Clark died 
before her husband. Likewise, The 
| Lambs and Players each would 


jhave been left $5,000. Listed 


|among other contingent benefici- | 


| aries were Episcopal Actors Guild, 
| $5,000; Catholic Actors Guild of 
| 


; Episcopal 
Church, N.Y., $5,000 and St. Mal- 
j} achy’s Church, N.Y., $2,000. 


rantic mother, Eulabelle Moore;cal, “Miss Emily Adam,” which | ‘lark also directed that “my 


3 the sad grandincther, P. Jay Sid- 
icy as an observant tenement jani- 
tor and a squad of swaggering 


| producers Paul E. Davis and Stan- 
\ley G. Weiss intend opening March 
\21 at the Theatre Marquee, 


pore-a flute” be given to Paul 


-aurent, a flutist with the Bost «° 


Orchestra. 


The project is aimed for Broad- 
| way presentation next season. 


Parker, Sam Colt Unite 
On Ethel Barrymore Biog 


Dorothy Parker is working on 





veddler, Roscoe Lee Browne as a|Gene Barth are responsible, loons ae ptt oy Theatrical | 4 biography of Ethel Barrymore, 


spouter of fractured platitudes,| spectively, for the sets, lighting | 
Miss Simms as his comely “secre-| and costumes for the upcoming off- | 


| her life and times, which will be 
| published next year by Bernard 
Geis Associates. 

Miss Parker, who was a friend 
| of the late actress, is collaborating 
on the book with Miss Barrymore's 
son, Samuel Barrymore Colt. é 
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Road Good; Thurber’ $35,100, Pitt; 
’ $34,400, D.C.; Stuart’ 236, NHL; 
Pleasure’ 39G, Bird’ $12,500 (4), SF. 


Boxoffice activity ranged from 
excellent to so-so for most road 
shows last week. “My Fair Lady” 


SAN FRANCISCO 











Walter Kerr 


amma Continued from page 103 Bae 


me recently. (I didn’t like the 
show much, and that led to several 
situations).” 

Although Kerr has never re- 
| Viewed a play by his wife,-he cov- 
ered “John Murray Anderson's Al- 
| manac,’ a 1953-54 revue in which 





Pleasure of His Company, Geary | there were several sketches writ- 


(C-RS) (4th wk) ($4.85-$5.95; 1,550; | ten by her. 
rocketed to top-grossing position ; $50,000) (Cyril Riachard, Cornelia | panned the 


in its third week in Miami Beach, | Otis Skinner, Leo G. Carroll, Con- | 


while “Visit” led the 


lineup of | rad Nagel) 


(Previous 


straight plays in its initial week | $40,800). 


in Philadelphia, 
Four of last week’s tryouts have 


moved to New York for opening | Rs) 


this session. 
Estimates for Last Week 
Parenthetic designations for out- 


Over $39,000. 


Sweet Bird of Youth, Curran (D- | 
(Ist wk) ($4.85-$5.40; 
$52,000) (Geraldine Page, 
Blackmer, Rip Torn) 
week, $28,000, Shubert, Detroit). 
Opened last T hursday (18) t 


Sidney 


The fact that he 
show and it was! 


|praised by other critics, including | 


week, Brooks 


| 


1,758; has staged one play 


of-town shows are the same as for | three qualified endorsements (Mor- | 


Broadway, except that hyphenated | ton, 


Examiner; 


T with show classification indicates Chronicle: News, C2!l-Builetin), 


tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; ie., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 
West Side Story, Ford’s (MD- 
RS) ($4.88; 1,819; $45,000) (Pre- 


vious week, $48,000, Hanna; Cleve- 
land). 

Over $49,600 
Guild-American Theatre 
subscription. 


with Theatre- 
Society 





BOSTON ; 
Look Homeward, Angel, Colonial 
(D-RS) (2d wk) ($4.95-$5.50; 1,550; 
$44,000) (‘Miriam Heoepkins) (Pre- 
vious week, $26,600). 
Over $26,500 with Show of the 
Month club patronage. 


] 





| week, 


! 


Toys in the Attic, Wilbur (D-T) | 


(2d wk) ($4.95-$5.50; 1,241; $33,- 
688) (Jason Robards Jr.. Maureen 
Stapleton, creme Worth) (Previous 
week, $29,000 

Almost $24, 700 with TG-ATS 
subscription. 

Tumbler, Shubert (D-T) (24 wk) 
($4.95-$5.50; 1.717; 
ton Heston, Rosemary Harris, Mar- 
tha Scoti) (Previous week, $22,500). 

Nearly $15,000. 


CHICAGO 
J. B., Blackstone (D-RS) (3d wk) 


($4.95-$5.50; 1.447; $43,506) (Basil 
Rathbone) (Previgus. week, 
$33,500). - 4 

Aimost 
subscription. 

Music Man, Shubert ‘MC-RS) 


(54th wk) ($5.50-$6.69; “yo ee, 


$45,000) (Charl- | 


| 


Nearly $12,500 { 
lgnces with TG- AT > subscription. 


ST. LOU Is 





@ Man In, American (C-PS)| written in an unfriendly light it | cal-Drama), 
McK2y,/ would probably emerge sympathe- | eretta). 
(Pre- tically in the Fonda performance. | 


‘Ann Sheridan, Ecott 

|M:chael Clarke-Laurence) 
Nearly $12.500 for four perform- 

ances with TG-ATS subscription. 
Over $18,100. 


WASHINGTON 
Good Soup, National (C-T) (ist 
| wk) ($4.95-$5.60; 1.677; $41,400) 
(Ruth Gordon, Sam Levene, Ernest 
Truex, Diane Cilento, Mildred 


Knickerbocker, read “Critic's Choice,” 


| 


lif the role of the reviewer were | MC (Musical-Comedy), MD (Musi 


Natwick, Jules Munshin) (Previous | 


$44,000, Forrest, Philly). 
Opened Feb. 15 to one favorable 

review (Coe, Post), one yes-no. 

(Donnelly, News) and one unfav-| 


orable (Carmody, Star). Miss Cilen- | | World-Telegram, 


to was out ill for the opening per- 


formance, with her understudy, 
Carrie Nye, subbing. 
Nearly $34,400 with TG-ATS 


subscription. 





SPLIT WEEK 
Dark at the Top of the Stairs. 
(D-RS) (‘Joan Blondell) (Previous 
week, $28,400, Biltmore, Los 
Angeles). 


Almost $22,700 for four perform- | are, & 


ances: Capitel, Salt Lake City, 
Monday (15), one, $4,000; Audi- | 
torium, Denver. Wednesday-Friday 
(17-19), three, $18,700. 





Touring Shows 


(Feb. 21-March 6) 
Canadian Players—Agnes Scott College. 
(22): U. of Fla., Gainesville 


$34,800 with TG-ATS ag ee Aué.. Pontiac. Mich. (26); 


Municips! Aud.. Port Huron, Mich. (27). 
Dark at the Tep of the Stairs—Munici- 
1 Aud., Tulsa (22-23); Will Rogers Aud., 


. Worth (24); Music Hall, Houston (25); 


ff | City Aud., umont (26); Music | 
458) (Previous week, $61.400 | Houston (27-28 Municipal Aud. Har- 
Over $60,100. | aa en Gy McAlister Aud. Sen Antonio 
»: ge Au ilgore = 
Show Business, Erlanger (R-T) Neville vt ly Aud., oemee. 50 - > 
Liar ity Aud., vanna a. 
(2d wk) ($5.50-$6.60; 1,380; $48,000) @2); Municipal Aud., Thomasville, Ga. 


‘Careo] Channing) (Previous week, | 23); Royale, Columbus, Ga. 20; Tome, 


$26,100 for five performances). 
Over $37,300. 





OIT 


m (25-26); Lanier High ool 
ontgomery. Ala. (27); Coffee Aud. 
| Florence. Ala. (29); Fulton Chapel, Ox- 
ford, Miss. (1): Gymnasium. Fayetteville, 
| Ark. G); Municipal, Tulsa (4); McFarland | 


, | Aud., Dallas 6). 
World ef Suzie Wong, Shubert Geod Soup Geyout)—Jtettonel, Wash. 


(D-RS) (2d wk) ($4.95; 1,950; $40,- 

000) (Previous week, $30,600). 
Almost 

subscription. 


MIAMI BEACH 
My Fair Lady, Auditorium (‘MC- 





$32,400 with TG-ATS, 


(22.27, moves to N. ¥ 
Greenwillow trpout — Shubert, Philly | 
wg moves to N. Y.) 


8. —Blackstone, Chi @-27); Nixon, 


| Pitt. (2 -5). 


| an-23): 


Look Homeward, Ange!l—Stanley, Utica 
Proctors, Schenectary (24); Aud., 


| Rochester (25-27); Cas, Det. (29-5). 


RS) (3d wk) (Michael Evans, Diane | 


Todd) (Previous week, $59,500). 
Nearly $74,400. 


NEW HAVEN 
Mary Stuart, Shubert 





(D-RS) 


($4.80; 1,650; $43:000) (Eva Le Gal-! 


lienne, Signe Hasso) (Previous 
week, unreported). 

Almost $23,000. 
PHILADELPHIA 
Greenwillew, Shubert (MC-T) 
(83d wk) ($6-$7.50; 1,878; $67,000) | 


{Anthony Perkins) (Previous week, 
$55,100). 
Nearly $50,200. 


Semi-Detached, Locust (D-T) 
($4.50-$5; 1,418; $40,000) ‘Previous 
week, $12,400 for five perform- 
ances, Playhouse, Wilmington). 

Almost $1,500’ for one perfer- 
mance Saturday night (29). 


There Was a Little Girl, Walnut 
(D-T) (2d wk) ($4.20-$4.80; 1,340; 
$36,000) (Previous week, $17,000). 

Nearly $25,000. 


Visit, Forrest (D-RS) (ist wk) | 
($5.40-$6; 1,760; $60,000) (Alfred 
Lunt, Lynn Fontanne) (Previous 
— $47,110, National, Washing- 
On). 

Over. $45,700 with TG-ATS sub- 
scription. 





PITTSBURGH 
Thurber Carnival, Nixon (C-T) 
($5.50; 1.760; $42,000) (Tom Ewell, 


Peggy Cass, Paul Ford) (Previous 
week, $33,000, Shubert. Cincinnati). 

Opened here Feb. 15 to two rave 
notices (Krug, Sun Telegraph; 
Monahan, Press) and one yes-but 
(Cohen, Pest Gazette). 

Almost $35,100 with TG-ATS 
subscription. 


Mary Stvart—Colonial. Boston (22-5) 
Music Man (2d Co.)\—Shubert, Chi (22-5). 
My Feir Pe | Qd Co.)—Ovens, Char- 
lotte., N. . @327); Aud., Greensboro 
A) 


Od3 Man In—Stuart, Lincoln, Neb. (23); 
Orpheum, Sioux City, Ia. (26; 
Wateric la. (5); Music Hall, 
RKO Orpheum, 
Orpheum, Springfield. Wl. (); 
Shrine Mosque, Peoria (3-4); Mem. Aud., 
Burlington, Ia. (5) 

One More River (tryvout}—Shubert, New 
Haven (24-27); National. Wash. (29.5). 

Pleasure of His saat “Nemes s. F. 


Davenport, Ia. 


(22-27); Biltmore, L. A. @9 

| Semi-Detached (trycut)—Locust, Philly 
(20-27); Ford's, Balto (29-5) 

a Bird of Youth—Ourran, S. F. 
( 


| 
| 
| 
| 
| 
| 
| 
| 





, 


tsi? — Forrest, Philly (2-27); 
| Alexandra, Toronto (29-5). 
Wes? Side Story—Erlanger. Philly @3-5). 
an of Suzie Wong—Hanna, Cleve. 


Royal 





Off-Broadway Shows 


(Figures aenote opening dates) 
Americen Savoyerds, Jan Hus (1-28-*%0) 
Between Two Thieves, York (2-11-60) 
Breaking Wall, St. Marks (1-25-60). 
Come Share House, Actors (2-18-60). 
Connection, Living Th’tre (Rep) (7-15-59) 
Krapp‘s & Zoo, Provincetown (1-14-66). 
Leave It te Jane, Sheridan So. 5-25-59) 
Mary Sunshine, Orvheurm /11-18-5%. 
Orpheus, Greenwich or (10-5-59). 
Parade, Players (1-20-60 
Prodigzi, Downtown @- 11-60 
Shadow & Substance, Tare 

closes next Sunday ¢ 
Shakespeare in Hartem, dist (2-8-60). 
wae R..-7" Fourth St. 9-2i- sa 

y Opera, de Lys (9-20-65 
Tonlent tr jarenton, L'v'ne Th'tre 116. 59) 
U.S.A., Martinique 10-28-59). 
SCHEDULED OPENINGS 

Balcony, Circle in Square (.28-60). 
Courtyard, Gramercy Arts (2-29-60). 
Henry fV, Part 1, Phoenix (%-1-60). 
Under Sycamore RY Cricket (3-7-60). 
Machinal, Gate (3-9-60). 
Goose, Sullivan St. (3-15-40). 
dackess, Barbiron-Plaza (3-17-60). 
Jeannette, Maidman ‘wk. 3-20-60). 
Secret Concubine, Carnegie (3-21-60). 
Miss Emily Adam. Marquee (3-29-60). 
Killer, Seven Arts (3-22-60). 
Gey Divorce, Cherry Lane (3-28-60). 


Crysts! Meart Sain St clesed 
rys eart, t t. 2-15-60); 
Last Sunday - 
Town, Circle in Square (3-23-59); 
closed lust Sunday (2D. 


(11-3-59); 


| (bird-watcher), 


ms |and Osterman 
Paramount, 
Omaha | 


Atkinson, of the N.Y. 
Times, drew comment and mild 
| speculation at the time. Since be- 
coming Herald Trib critic, Kerr 
co-authored 
by his wife (“King of Hearts’’), and 


(Previous | collaborated with her and staged a 
m | musical, 


(“Goldilocks’’). 
According to 


characters are unmistakably, if 


x four perform- loosely, patterned after the Kerrs 


and their children. The two leads 
are reportedly attractive, but even 


Readers of the “Critic's Choice” 


script say that one character is a |mumber of performances through 


partial portrait of legit-film direc- 
tor Elia Kazan. 

Although plays about 
critics are unusual on Broadway, 
there have been a few. Notable) 
have been Samson Raphaelson’s 
“Jason,” 


acter was generally regarded as a. 


composite of Atkinson and John 


Mason Brown, the latter ct the 
time the reviewer for the N.Y. 
and the Juseph 


Kesselring (with an unbilled assist 
from Howard Lindsay and Russel 
Crouse) melodrama-farce, 
jsenic and Old Lace,” in which the 
critic was a composite of Atkinson 
Richard Watts Jr., 
lof the N.Y. Post (globe-trotter) and | 


‘the late Burns Mantie, of the N.Y. | gram; 


News (forme; linotype operator). 
The “+> s and their children | 

rse, portrayed in Me‘ro’s 

| about-to-ve-released film version of 





} ances, along with another casualty, 
those who have | 
the leading | 


ltwo prices are given, the higher is 
actual | 
| lower jor weeknights), 





B’way Off; ‘Caligula’ $25,800 in 6, 


‘La Plume’ $43,500, 


‘Along’ $62,300, 


Buisness dropped for most { 
Broadway shows last week, reduc-| 
ing the sctlout list 1 9 two musicals, ' 


|“Fierello” and “Sound of Music.” 

“Take Me Along,” another tuner, 
| failed to register capacity because 
icf refunds resulting from costar 


| Walter Pidgeon's absence from the 


|Monday night (15) performance | 
| because of illness. 
“Long Dream,” one of last | 


week’s two openers, closed Satur- | 
day night (20) after five perform- | 


‘Miracle’ $36,100, 
Tenth Man’ $31,600 


My Fair Lady, Hellinger (MC) 
(206th wk: 1,643 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela, 
Charles (Previous week, $59,400). 

Nearly $56,000. 


nce Upon a Mattress, Alvin 
(MC) (40th wk; 320 p) ($6.90-$7.50; 
1,453; $52,273) (Previous week, $36,- 
100 with cut-rate tickets) (Moves 
| tonight (Wed.) to. the Winter Gar- 
he Theatre after playing a special 

oliday matinee last Monday (22) 


hy the Alvin). 


“Fighting Cock,” and “Lovely PR ey $38,400 with cut-rate 
ight,” which ended a limited two- 
week run. Raisin in the Sun, Belasco (D) 
Estimates for Last Week (50th wk; 398 p) ($6.90; 967; $35,- 
Keys: C (Comedy), D (Drama), | 300) (Previous week, $19,300). 
|CD (Comedy-Drama), R (Revue},| Nearly $19,100. 


O (Opera), OP (Op- 


Other perenthetic designations 
| refer, respectively, $0 weeks played, 
last Saturday, top prices (where 
for Friday-Saturday nights and the 
number of 


capacity gross and stars. 
Federal and 


seats, 
|Price includes 10° 





in which the title char- | 5° City tar, but grosses are net; 


i.e., exclusive of taxes. 
Andersonville Trial, Miller's (D) 

(8th wk; 63 p) ($6.90-$7.50; 940; | 

$33,500) (George C. Scott, Albert | 


| Dekker, Herbert — (Previ- 


“Ar. | 


| 


| ous week, $27,000 
Almost $25, 000.” 


Redhead, 46th St, (MD) (53d wk; 
420 p) ($9.20; 1.297; $62,410) (Gwen 
Verdon) (Previous week, $43,000 
with twofers) (Exits March 19 for 


| Chicago). 


Almost $41,190 with twofers. 


Silent Night, Lonely Night, Mo- 
resco (D) (12th wk; 92 p) ($6.90- 


| $7.50; 999; $39,799) (Henry Fonda, 


Barbara Bel Geddes) ‘(Previous 
weck, $24.600 with parties). 
Nearly $24,100 with parties. 


Sound of Music, Lunt-Fontanne 
| (MD) (14th wk; 112 p) ($9.90; 1,407; 
| $75,000) (Mary Martin) (Previous 
| week, $75,960) (slated for two-week 
layoff July 25-Aug.6). 

‘Almost $75,509. 


Take Me Along, Shubert (MC) 


18th wk; 140 ) ($8.60-$9.40; 
Caligula, 54th St. (D) (Ist wk: 6/1453: $64,000) Jackie” eon 
p) ($6.90-$7.50; 1,037; $47,387)| Walter Pidgeon, 


——— Haigh). 

Opened Feb. 16 to two affirma- 
| tive notices (Aston, Werld-Tele- 
Coleman, Mirror), one yes- | 


no (Watts, Post).and four negative 


' (Atkinson, Times; Chapman, News; | 


“Please Don't Eat the Daisies,” | 
| Mrs. Kerr's bestseller collection of 


humorous sketches. 


Although the | 


picture, in accord with the terms | 


of the contract for the rights, 
doesn’t identify the Kerrs by name, 
there’s no question of their ident- 
ity, as the original book was 
frankly autobiographical. In the 
screen edition, David Niven plays 
| Kerr and Doris Day portrays his 
| authoress-wife. 


Lillian Hellman 


=——ee Continued from page 103 see 











Penn, 20% is to represent a run- 
| ning expenses. The 5% balance is 
| to be deducted from the producer's 
| 40% of the profits. The remaining 
40% share of the profits is to go 
te the backers. 

“Attic” was originally earmarked 
for production by Miss Heilman 
and Lester Osterman as part of a 
partnership arrangement they had. 
The producing setup was subse- 
quently altered, with Bloomgarden 
as co-producers. 
However, when the show opened 


| itis out-of-town tryout in Boston 


last Feb. 3, Osterman had been 
dropped from the producer billing, | 
with Bloomgarden getting sole | 


| sponsorship credit. 








Londen Shows 


(Figures denote opening dates) 
Amorous Prawn, Saville (12-90-59). 
Aspern Papers, Queen's (8-12-59). 
Clean Kill, Duchess (12-15-59); 
from Criterion. 
Gane Jewels, — Palace (3-5-59). 
ompiaisent Lover, Globe (6-18-59). 
Boubie Yolk, Si. Martin’s (2-10-60). 
Ain't, Garrick (@-1140). 
Sint en bk we Princes (2-15-60). 
trme be yndhham's (6-11-59). 
a ie Sects, Lyvie (7-17-58). 
Here, Fortune (1-21-60). 
ieee men ‘An Offer, New (12-16-59). 


moved 


Marri Round, Piccadilly (10-29-59) 
Moon Misbegotten, Arts (1-20-60). 
More the Merrier, Strand (2-2-60). 


Mousetrap, Amb:«sadors (11-25-52). 
My = 7: Drury Lane (4-30-58) 
One W. , Criterion (2-23-60). 


3 


| (Michael 
| (Previous week, $15,000 for seven 
| performances). 


| 507 p) ($8.60-$9.40; 1,900; $82,909) 





Pleasure. His Co.. Haymarket (4-23-59). | 


Pieces of Eight, Apollo (9-23-59). 

Reperiory, Old Vie (9-359). 

Proenix (9-25-57). 
5-60). 


gs Duke York's (11-4-59). 

ong, Prince Waijes (11-17-59). 

West Side Story, Majesty's 22. 

When tn Reme, Adelphi (12-26- 

Wrong Side Park, Cambridge * 23-60). 
CLOSED 

Ring of Truth, Savoy (7-16-59). 

Rello, Duchess (10-27-59). 

Sound of Murder, Aldw #8-5-59). 


NINGS 
Wateh tt Safior, Aldwych (2-24-60). 
Henry V. Mermaid (@-25-60). 
Visit Planet, 


Meiress, : (B-4e-60). 
Mest Happy Fella, Coliseuin (4-24-60). 


ry “63d wk: 503 p) ($8.05; 1.0507) 

$44,500) (Robert Dhery) (Previous | 

week, $45,000). L 
Almost $43,900. 


i 





Kerr, Herald Tribune; McClain, 
Journal-American). 

Over $25,800 for six perform- 
ances (Wednesday (17) matinee 


was cancelled). 


Deadly Game, Longacre (D) (3d | 
wk; 23 p) ($6.90; 1,101; $37,000) 
|(Pat Hingle, Claude Dauphin, ‘Max | 
| Adrian, Ludwig Donath) (Previous | 
week, about $12,300). 

Around $12,400. 


Destry Rides Again, Enpertel 
(MD) (44th wk; 348 p) ($8.35-$9.40 

427; $67,500) (Andy Griffith, Dol- 
ores Gray: (Previous week, $46,209 
with twofers) (Exits early in July 
for the Coast). 

Nearly $41,900 with twofers. 


Drop of a Hat, Golden (R) (19ta 
wk; 136 p) ($6.90; 800; $26,800) 
landers, Donald Swann) 





Almost $14,300 for seven per-| 
formances. i 


Fiorello, Broadhurst (MC) (123th | 
wk: 104 p) ‘$8.35-$9.40; cae | 
| $58,194) (Previous week, $58,400 

Over $58,500 


Five Finger Bnsrelee, Musie Box | ¥ 
@) (12th wk; 93 p) ($6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, Ro- 
land Culver) (Previous week, $32,- 
700 with parties). 

Over $31,000 with parties. 

Flower Drum Song, St. James 
(MC) (64th wk; 512 p) ($8.05; 1,615; 


| $63,752) (Previous week, $52, 700) 
(Exits May 7 to teur). 

Over $48,300. 

Goodbye, Charlie, “yceum (C) 


(10th wk; 77 p) ($6.90-$7.50; 995; 

$35,299) (Lauren Bacall) ‘Previous 

week, $24,400 with parties). 
Nearly $26,200 with parties. 


Gypsy, Broadway (MC) (39th wk; 


(Ethel Merman) (Previous week, 
$69,100) (Slated to lay off for five 
weeks following the July 9 evening 
performance, prior to moving to 
the Imperial Theatre where it will 
resume Aug. 15), 

mg $60,800. 


a Tlume de Ma Tante, Royale | 











Majority of One, Barrymore (Cc) | 


| (Previous week, 


Eileen Herlie) 
$64,300). 

Over $62,300 after refunds Mon- 
day night (15) when Pidgeon was 
out ill. 

Tenth Man. Booth (D) (16th wk; 
|124 p) ($6.90-$7.50: 807; $32,300) 
(Previous week, $32,906). 

Over $31,600. 

Closed Last Week 

Fighting Cock, ANTA (C) (llth 
wk: 87 p) ($6.90-$7.50; 1,185; $49,- 
600) (Rex Harrison) (Previous 
week, $23,700 with parties) (Closed 
last Saturday (20) at an estimated 
$50,000 loss on a $125,000 invest- 
ment). 

Nearly $25,400. 


Long Pream, Ambassador (D) 
(1st wk; 5 p) ($6.90; 1,155; $32,000). 

Closed last Saturday (20) at an 
estimated $150,000 loss on a $132,- 
000° investment (including 10°% 
overcall) after opening the previous 
Wednesday (17) to one favorable 
review (Watts, Post), one yes-but 
(Aston, World-Telegram) and five 
unfavorable (Atkinson, Times; 
Chapman, News: Coleman, Mirror; 


| Kerr, Herald Tribune; McClain, 
Journal-American). 

About $5,406 for five per- 
formances. 


Fey Light, Hudson (DR) (24 
17 p) ($440; 1,065; $25,900) 
Davetiey Stickney) (Previous week, 
$10,000 for first nine performances) 
| (Euded limited two-week run last 
| Saturday nicht (20). 


Over $13,600. 


Opening This Week 
Geol World, O'Neill (D) ($6.99; 
1,101; $43,359). 
Lester Osterman Fagen yo of 
pry by Warren Miller and Robert 
‘ossen; opened Monday night 
(22) and closed last night (Tues.). 


Piccolo Teatro di my City 
Center ($3.95; 3,000; 

Jerry Hoffman, in iation 
with the N.Y. City Center, presen- 
tation of the Piccolo Teatro di 
Milano in Carlo Goldoni's “The 
Ser ant of Two Masters”; an 
two-week City Center stand t 
night ‘Tues.) as the initial booking 
of a U. S.-Canadian tour, 


Tumbler. Haves (DB ($6.00; 1.139; 
$42,196 (Charlten Heston, Rose- 
jmary Herris, Martha Scott. 
Alfred de Liagre- Jr. and Roger 
Stevens presentation of play 
- A 1 ag W. Levy; opens tonight 
(Wwead.). 


(53d wk: 424 p) ($6.90; 1,067; $41,|_ Teys in the Attie, Hudson (D) 
B07) (Cedric Hardwicke, ‘Gertrude |$6.90-$7.50; 1,065; $40,000) (Jeson 
Berg) (Previous week, $31,300). Robards Jr., Maureen Stapleton, 
Over $29,560 Irene Worth). 
Miracle Kermit Bloomgarden preserta- 
Worker f 
(18th wk; 144 p) Brag one, tion of play by Lillian Hellman; 
$36,500) (Amne Bancroft, Patricia | °P€™S tomorrow night (Thurs.). 
Neal, Torin Thatcher) (Previous| ‘Thurber Carnival, ANTA (R) 
week, $36,500). $6.90-$7.50; 1,185 $49,592) (Tom 
Over $36,100. Ewell, Peggy Cass, Paul Ford). 
Music Man, estic (MC) (114th! Helen Bonfils, Haila ged 
wk; 908 p) ( 1,626; $71,000) | and Michael Davis presentation of 
(Previous week, $54,700}. a collection of James Thurber’s 
Over $51,100. writings; opens Friday night (26). 
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CASTING NEWS 





Following «are availiable parts 


4494444444444 444 6 
in upcoming Broadway, off-Broad 


way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 


Varrety Casting Department by 


telephone calls, and has been re 


checked as of noon yesterday (Tues.). wag eee a 
The available roles will be repeated weekly until filled, and addi 


tions to the list will be made onl, 
responsible parties. The intention 
provided by the managements of 
run a lengthy list of blind items. 
out charge. 


In addition io the available parts listed, the tabulation i 


ductions annouiiced for later this 


ments, as yet, aren't holding open 
tions are as follews: (C) Comedy, 
(MD) Musical Drama, (R} Revue 
Reading. 


| Legit 

















BROADWAY 
“Becket or tie’ Honor of God” 
(D). Producer. David Merrick 


(246 W. 44th Si., N.Y.); director 
Peter Glenvil’e. Available parts: 
two inajor and 18 supporting roles, 
complex classical type, especially 
actors experienced in Shakespeare 
and period work. Apply through 
agenis only, at above address. 
“Coach and Four” (Rk). Pro- 
ducers, Arthur Klein & Conrad 
Thibault (St. James Theatre Bldg., 
246 W. 44th St, N.Y.). Accepting 
photos and resumes tor youthful 


types. Maii to producers, ¢/0 thea- | 


tre. 

David Merrick (246 W. 44th St. 
N.Y.) is holding general auditions 
for featured players for forth- 
coming musicals. Submit photos 
and resumes through agents only, 
c/o Michael Schurtleff, casting di- 
rector. 

“Emperor Jones” (D). Producers. 
Theodore Mann, Leigh Connel & 


Jose Quintero ‘156 Bleeker St., | 


N.Y.). Title role available. Call 
Connel (AL 4-2150) for appoint- 
nent. 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. llth St. N. Y.). 


Seeking young star as male lead; | 


no further casting until he is set. 
Siated to opening in San Francisco 
in mid-summer and on Broadway 
in the fall. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance. Mail 
photo and resume to Eddie Blum, 
c/o Rodgers & Hammerstein, 488 
Madison Ave. 

“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St., N. Y.) 
& Leland Hayward: casting di- 
rector, Michael Schurileff. Audi- 


tions being held for future replace- 


ments and undersiudies for ail 
roles, especially femme _ singer- 
dancers, 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for consid- 
eration. 

“Irma La Dovee” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
St., N. ¥.); casting director, Mi- 
chael Shurtleff. Available parts; 
young character tenor-acior; young 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, charscter, West Indian ap- 
pearance. Mail photo and resume 
to casting director. 

“Kids” (D). Producers, George 
Hamlin & John Caldwell (Linwe!l 
Productions, 130 W. 56th St., N.Y.): 
director, John Stix. Available parts: 
two boys, 16; one girl, 16; one boy, 
11; three Russian-speaking men. 


Send photos ami resumes to above | 


address. 
“Lily” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.). 


Available parts: title role, femme | 


singer-dancer, 16-29, innocent, 
fresh quality; mate lead, 25-35, 
baritone, fine actor, gruff, sensi- 
tive; smooth, good looking, 
second mae lead, jaunty, good 
singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 
ing soprano, 34-40; character 
Frenchman, 40's, gross, sensual, 
must carry tune. Apply through 
agents only in writing, c/o above 
address. 

“Lock Up Your Daughters” (MC). 
Producers, Douglas Crawford & 
Jokn Yorke (c/o Shubert Theatres, 
CI 6-9500); director, Bernard 


Miles. Most of the leads will be} 
cast in London; the others will be | p 


engaged here later 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(59 E. 54th St., N.Y.; EL 5-1752). 
Auditions week of March 1; appli- 
cants may submit photos and re- 
sumes through agents only; send 
te above address. 

™ gst Strangers” (D). 


Producer, Century Productions, 


y when information is secured from 
is to service performers with leads 
the shows involved rather than to 
This information is published with- 





udes pro 
season, but, for which, the manage 
casting calls. Parenthetical designa 
(D) Drama, (MC) Musical C y 


(DR) Dramatic 


° (Rep) Repertory, 





4 
—_ 
| . 
| Gordon. Contemplated for late this 
|season or early next season. No 
open casting ai present 
| “Perfect Woman” (CD). Produc- 
ler, Century Productions (550 Fifth 








|Ave., N. Y.) and George Gordon. } 
|Same casting procedure as for} 


| “Not Strangers’ (see 
| above). 

| “Rape of the Belt” (C). Producer 
|}Jean Lee Donnelly c/o Hotel 
Shoreham, Cl 7-6700 Available 
|part, male lead, 6 feet, 2 inches 
tall, muscular, handsome, experi- 
fenced in high comedy. Apply 
| through agents onl; 

| “One For The Dame” (C). Pro- 
| ducers, Harry Essex, Courtney 
| Burr, Albert Lipton (58 W. 57th 
1St. N. Y.). Phetos and resumes 
being accepted through agen! 
;onlv, c/o above addres 

|} “Sound of Music” (MD). Produc- 
;ers, Richard Rodgers & Oscar 
;Hammerstein 2d 488 Madison 
Ave., N. Y.): casting director, Eddie 
Blum. Auditions for possible future 
;replacements for girls, 7-16, and 
| boys, 11-14 all with trained voices 
|Mail photos and resumes, c/o 
above address. 

“Taste of Honey” (D>. Producer, 
David Merrick (246 W. 44th St. 
|N. Y.); casting director, Michael 
| Shurtleff. Available ‘part: Negro 
| youth, early 2@s, virile, handsome 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores 

“Tenderloin” (MC). Producers 
Robert E. Griffith & Harold S 
Prince (630 Fifth Ave.. N. Y.; JU 
2-0600). Auditions next Friday (26), 
at 9:30-12 a.m., for fresh, attractive 
femmes, 18-23, good singing .abi'i- 
ty; March 1, at 9:30-12 a_m., male 
| character actors, 40-60, also sing; 
at above address. 

“Two Queens of Love and 
| Beauty” (D). Producer, Jay Julien 
(15¢ W. 44th St.. N. Y.). Parts 
available: eight women, 19-42: ac- 


Amongst 


cepting photos and resumes by| 


mail only, c/o Janet Stewart, at 
above address through agents only 
OFF-BROADWAY 

“Delightful Season” (MC). Pro- 
| ducer, New Enterprises (434 E. 
59th St.. NY). Aceepting photos 
and resumes for blonde ingenue 
20-25, good acting ability, soprano 
ivoice; three character women, 
jtwo leading men, 25-35. Ail must 
lsing. Apply by mail only at above 
address. 

“Epitaph Fer George Dillon” (D 
Producers, Edward Hastings & 
George Morrison (220 W. 10th St., 
|N.Y.). Available parts: ingenue 
|character woman, 50's; character 
j}ingenue; crude, aggressive man, 
|50’s; character actor, 35-40; char- 


acter actor. 40's, civil servant tvpe. | 


Americans with British accent pre- 
ferred. Photos and resumes bj 
| mail only, c/o George Morrison at 
| above address. 
| “Hell Bent For Heaven” (D 
Producer, Equity Library Theatre 
| (226 W. 47th St., N. Y.); director, 
|Carlos Gordone. Available part 
character man, 80's, wise, jovial 
femme, 40-45, sentiment: 
erly; young ‘wan, large, nice gu! 
type; character man, 30's, sinister, 
evil; male, 28-48, tough, quick- 
{tempered; femme, 20’s, sweet but 
| with substance: male, 25-39, quick- 
| tempered, spiteful, sense of humo1 
| Auditions Feb. 29 and Mar. 1, at 
| 10 a.m.-4 p.m.:; Mar. 2, at 6-10 pm; 
at Equity Library Theatre Rehear- 
}sal Hall (11 W. 18th St., N. Y.) 
| All applicants must bring mem- 
| bership cards. Published text of 
| the play is out of print, but may be 
|available at the N. Y. Public Li- 
| brary. 

“Leave It To Jane” (MC). Pro- 
jducers, Joseph Berhu & Peter 
Kent. Auditioning youthful male 


moth- 


and femme singers with legitimate | 


voice, every Thursday from 6-7 
m., for replacements. Auditions 
at the Sheridan Square Playhouse, 
Seventh Ave. and Fourth St., N. Y. 


OUT OF TOWN 


“West Side Story” (MD). Pro- 
ducers, Robert E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.; 
JU 2-0600). Dancer and singer 
candidates for future replacements 











person, 8-8:30 p.m. daily, back- 
stage at the Broadhurst Theatre 
(235 W. 44th St., N.Y.), c/o Ruth 
Mitchell, 





STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 
director, Richard North Gage, ‘c/o 
Allenberry Playhouse, Boiling 
Springs, Pa.). Considering Equity 
actors and actresses for resident 
company and jobbing, for a seven- 
onth season of 30 straight plays 
and musicals, from April to No- 


vember. Applications from appren- | 


tices (salary: $30 weekly) accepted 
Mail photo and resume to manag- 
ing director at the playhouse. 
“West Side Story” (MD). Pro- 
ducer, Lenny-Debin Agency (140 W 
58th St., N.Y Accepting photos 
and resumes of experienced stock 
and Broadway performers for 
packages and resident companies, 
package show. Mail only, at above 


address, 





SHOWS IN REHEARSAL 
BROADWAY 
“Best Man” (D . Producer, Roger 
L. Stevens (745 Fifth Ave., N. Y.; 
PL 3-7500, 


“Bye Bye Birdie” (MC). Produ- | 


cer, Edward Padula (Suite 2805, at 
1501 Broadway, N. Y.) 

“Christine” (MC) Producers 
Oscar Lerman & Martin Cohen 
1472 Broadway, N.Y.). 

“From A to Z” iR). Producers 
Carroll & Harris Masterson (1 W. 
72d St., N.Y.) 

“Goodwill Ambassador” (C). Pro- 
ducers, American Playwrights 
Guild {5 E. 76th St., N. Y.) and 
George Brandt. 

“One for The Dame” (C). Pro- 
ducers, Harry’ Essex, Courtney 
3urr, Albert Lipton (58 W. 57th 
St.. N. ¥.), 

“Viva Madison Avenue” (C 
Producer Tamber 
256 W. 52nd St., N. Y., JU 6-0482 

OFF-BROADWAY 

“Answered The Flute” ‘D). Pro- 
ducer, Theatre Guild (27 W. 53d 
St., N. ¥.; CO 5-6170). 

“Balcony” (D Producers, Lu- 
cille Lortel & Circle in the Square 
156 Bleeker St., N.Y.; AL 4-2150. 

“Courtyard” (D Producer, 
Rock Anthony (1225 Sixth Ave, 
N.Y.: JU 2-7618). 

“Goose” (D Producer, Bruce 
McCann Productions (334 W. 86th 
St., N.Y.). 

“Gay Divorce” (MC). Producer, 
Gus Schirmer (211 E. 62d St., N.Y.). 

“Jackass” (‘C). Producers, David 


Lipsky, George White, Carlo Sal-| 


maggi, Bernice Turkewitz (Quartet 
Productions, Barbizon Plaza Thea- 


tre, 106. Cent. Pk..So., N. Y.; Cl] 


7-7N00). 

“Jeanette” (D). Producer, Myron 
Weinberg (Maidman Theatre, 416 
W. 42d St., N.Y.; JU 6-3064). 

“Killer” (D). Producer, Theatre 
1960 (39 W. llth St., N. Y. 

“Machinal” (D). Producer. 
Richard Karp (Gate Theatre, 162 
Stcond Ave., N. Y.; OR 4-8796). 

“Miss Emily Adam” (MC). Pro- 
ducers, Paul Davis & Stanley G 
Weiss (Theatre Marquee, 110 E 
59th St.. N. Y.). 

“Secret Concubine” (D). Produ- 
cer, Aldyth Morris (Carnegie Hall 
Playhouse, 57th St. & Seventh 
Ave.: CI 6-6680). 

“Under the Sycamore Tree” (C). 
Producers, David H. Sawyer, Hil- 
lary Lipsitz & Stuart Duncan (239 
E. 18th St., N.Y.; GR 3-1482 





FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 

“All's Fair” (MC) (formerly 
“Lysistrata” Producer, Nicholas 
J. Matsoukas (Kenneth Later 
Agency, 144 W. 54th St., N. Y.), in 
association with Marion & Judson 
Todd 

“Duel of Angels” (D Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.: PL 3-7500). 

“Emperor Jenes” (D).. Producers 
Theodore Mann, Leigh Connell & 
Jose Quintero (156 Bleeker St., 
N. Y.; AL 4-2150). 


“Kinderspiel” (D). Producer 


Elaine Perry (137 W. 48th St..|_ 


N.Y.; JU 6-6295). 
“La Seconde” (D) 
N. Y.: TR 9-1380). 
“Mad Avenue” (M.C.). Producers 


Tony Faillace (59 E, 54th St., N.Y.) | 


& Howard Henkin. 

“Two Queens of Love and Beau- 
ty” (D). Producer, Jay Julien (156 
W. 44th St., N. Y.; PL 7-5250). 

(Next Season) 

“Beautiful Dreamer” (MD). Pro- 
ducer, Wickland Co.: supervising 
producer, Joseph Moon (1545 
Broadway, N.Y.; CO 5-4784). 

“Becket ou L’Honneur de Dieu” 
(“Becket or the Honor of God”) 
(D). Producer, David Merrick (246 
W. 44th St., N. Y.; LO 3-7520). 

“Camelet” (MC). Producers, 


(550 Fifth Ave., N. Y.) and George' may submit photos and resumes inAlan Jay Lerner & Frederick 


Productions | 


Producer, | 
Leonard Sillman (17 E. 79th St.,! 


[Loewe (120 E. 56th St., N.Y., PL soeee pire Society (103 E. 86th 
St., ole 


| 3-6773). 

“Captains and tie Kings” (D). 
Producer, David March (200 W. 
57th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 
Charles K. Peck (200 W. 57th St., 
| N. ¥.; CI 5-0450). 
| “Coach and Four” (MC). Pro- 
ducer, Arthur Klein & Conrad 
Thibault (246 W. 46th St., N. Y.; 
LO 5-6376 
“Come Spring” (D). 
Charles Bowden & Ridgeley Bul- 
lock (137 W. 48th St., N. Y¥.; CO 
5-263C 
“Critic’s Choice” (D). Producer, 
Otto Preminger (39 W. 55th St., 
N.¥.: CE 8x22). 


| “Do-Re-Mi” (MC) Producer, Da- | 


vid Merrick (246 W. 44th St., N.Y.; 
LO 3-7520 

“Dream Girl” (MC). Producer, 
Cy Feuer & Ernest H. Martin (150 
E. 52d St., N.Y 

“Every Girl Needs a Parlor” (C 
Producer-cirector, Carmen  Ca- 
palbo (152 W. 54th St., JU 2-1596 

“Five in The Afternoon” (D 
Producer, d’Ancona-Hilliard Pro- 
ductions (333 W. llth St., N. Y.). 

“Hostage” (D). Producers, Leon- 
ard Field (AT 9-4717) & Robert S. 
Wolf 

“Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y 

“I Belong To Zozo” (C). Pro- 
| ducers, Mark Kroll & Charles Cor- 
away (157 W. 57th St., N.Y.; Cl 7- 
+190 

“Irma La Douce” (MC). Produ- 
cer, David Merrick (246 W. 44th 

NY 


N.Y.). 

“Kids” (D). Producers, George 
Hamlin & John Caldwell ‘Linwell 
Productions, 130 W. 56th St., N-Y.; 
PI 17-6960). 

“Last Days of Lincoln” (D 
Producer, Alexander H. Cohe 
40 W. 55th St.. N.Y., CI 6-0594 

|} “Laurette” (D). Producer, Alan 

Pakula (1619 Broadway, N.Y.; JU 

2-6013). 

| “Leaven of Malice” (C Pro- 
ducer, Theatre Guild (27 W. 53rd 

| St.. N.Y., CO 5-6170) in association 

| with Don Herbert 

“L’Effet Glapion” (“The Glapion 
Method” (D). “Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). 

“Lily” (MC Producer, David 
Merrick (246 W. 44th St., N.Y 


Producers, Douglas Crawford & 
John Yorke c/o Shubert Thea- 
tres, CI 6-5900). 

“Lucky Jim” (D). Producer, Don 
lerbert 745 Fifth Ave. PL 
1-1290). 

“New Faces” (R) Producer, 
Leonard Silman (17 E. 79th St.; 
TR 9-1380 

“Not Amongst Strangers” (D 
Producer, Century Productions 
(550 Fifth Ave., N.Y.; PL 17-6454). 
& George Gordon. 

“Peacock Season” (C Produc- 
ers, Leonard Ruskin, William Dar- 
| rid, Eleanore Saidenberg (14 W 
55th St.; N.Y 

“Perfect Woman” (CD). Produ- 
leer Century Productions (550 
| Fifth Ave., N.Y.; PL 7-6454) & 
George Gordon 

“Rape of the Belt” (C). Produ- 
cer, Jean Lee Donnelly ic/o Hotel 
Shoreham, CI 7-6700), 

“Roots” (D). Producers, Norman 
Twain & Robert Livingston (40 F 
72d St., N.Y.; TR 9-1190 

“Sive” D Producers, Irish 
Players (c/o Seven Arts Centre, 
| 120 Madison Ave., N.Y.). 

“Shifting Heart” (D). Producers, 
;Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N.Y.; 
CO 5-2630 
|} “Subway Are For Sleeping” 
IC Producer, David Merrick 
46 W. 44th St., N.Y., LO 3-0380 
“Sweet & Sour” (C) Producers, 
Theatre Guild (27 W. 53d St., N.Y.; 
CO 5-6170) & George Kondolf. 


“Taste of Honey” (D). Producer. | 


David Merrick (246 W. 44th St 

m.Y.). 
“Tenderloin” (C Producers, 

| Robert E. Griffith & Hartold S 

| Prince (630 Fifth Ave., N.Y.; Jl 

2-0600 

| “Time Is a Thief” (D). Producer 

| Beverly Zarling (113 W. 42nd St., 

|N.Y.; LO 3-2463). 

| “Under the Yum Yum Tree” (C 

| Producer, Frederick Brisson (745 

Fifth Ave., N.Y.: PL 3-7500 

“Unsinkable Mrs. Brown” (M 

| Producers, Dore Schary & Thea- 

ltre Guild (20 W. 53d St., N.Y.; CO 

5-6170 

“Yesterday’s Waves” (D). Pro- 
ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
| Hotel, 55th & Tth Ave., N. Y.; 
CI 7-2000). 

OFF-BROADWAY 
(This Season) 

“Epitaph Fer George Dillon” (D). 
Producers, Edward Hastings & 
Gears Morrison (220 W. 10th St., 
aX. a 

“Fantasticks” (MC). Producer, 
Lore Noto (181 Sullivan St., N. Y.; 
PL 2-0483). 

“Friends and Romans” (D). Pro- 





Producers, | 


“Lock Up Your Daughters” (\IC). | 


“Happy As Larry” (C). Produce 
ers, Dermot McNamara & Helena 
Carroll (Seven. Arts Center, 120 
Madison Ave., N. Y.). 

“Hell Bent For Heaven” (D). 
Producer, Equity Library Theatre 
226 W. 47th St., N. Y.). 

“In Jael’s Tent” (D). Producer 
Chekov Co. (Bleeker Street Play- 
house, 145 Bleeker St., N.Y.). 
| (Next Season) 

“Delightful Season” (D). Pro- 
ducer, New Enterprises (434 E. 
59th St., N.Y.) 

“Silent Rage” (D). Producer, 
Brett Warren ‘c/o Actor’s Mobile 
Theaire, 247 W. 42d St., N.Y.; BR 


9-2591). 
| 


| —_—_ 


SIGNED 
| BROADWAY 

“Best Man”: Karl Weber, Joseph 
Sullivan. 

“Bye Bye Birdie”: Dick Gautier, 
Paul Lynde, Michael J. Pollard, 
Susan Watson 

“From A to Z”: Alvin Epstein, 
Louis Hoff, Stuart Danon, Bob 
Dishy, Michael Fesco 

OFF-BROADWAY 
| “Baleony”: Bronia Stefan, Rose 
Gregorio. 

“Jeanette”: Geoffrey Horne 

“Mechinal”: Vincent Gardenia, 
Rod Colbin, Linda Seff. 

“Under The Sycamore Tree”: 
{Thomas Barbour, Sam _ Lloyd, 
wos e Tippit, James Harder, Mary 
rant. 








Television 





| 











“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert, director, John Desmond. 
submit photo and resume for 
msideration. Casting director, 
Paula Hindlin (524 W. 58th St 

Charles Ryan Agency (35 W. 
o3rd St., N. Y.). Seeking attractive 
new faces, 16-45, male and femme 
for future commercials. Submit 
anny and resumes at above ad- 
aress. 

Compton Advertising Agency, 
Inc. (625 Madison Ave. N.Y.). 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
for files, Submit material at abeve 
address. 

Formula Seven Productions 
1650 Broadway, N.Y Accepting 
photos and resumes of femme 
|models, singers, dancers, actresses 
;with or without experience, for 
files, c/o B. Lerrell, at above 
address. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Richard El- 
|lison; director, James MacAllen; 
casting director, Paula Hindlin 

924 W. 57th St.). Casting director 
will accept photo and resume for 
| consideration by mail only. 
| “Look Up & Live,” religtous- 
| dramatic, CBS. Producer, Richard 
| Siemenowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume. 

“Ninotchka” (D). Producer, Tal- 
ent Associates (444 Madison Ave., 
N.Y.). Accepting photos and res- 
umes by mail only for French 
leading man, c/o Liam Dunn at 
above address. 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
stein; casting director, Marc Mer- 
son (WNTA-TV, 10 Columbus Cir- 
cle, N. Y) Accepting photo and 
resur ie of general talent, by mail 
oniy 

Star Entertainment. Producers, 
John Cestare & Max Wolfe (211 
W. S3rd St. N.Y.). Accepting 
photos and resumes of young 
photos and resumes for commer- 
ials; Mondays through Fridays, 
5-6 pm. c/o John Costare, Suite 
5A, at above address. 

“601 Park Avenue” Producer, 
Plautus Productions (CBS, 485 
Madison Ave. N. Y.) Accepting 
photos and resumes of young, 
beautiful males and femmes c/o 
Sally Perle (Central Casting, 200 
W. 57th St.. N. Y¥., Rm. 1110). All 
applicants must bring SAG mem- 
berhsip cards. 

Schwartz & Luskin (15 E. 48th 
St., N.Y.) Accepting photos and 
resumes for commercials, by mail 
oniy, at above address. 











Films 


“Butterfield Eight” (D). MGM 
Production. Casting direetor Sally 
Perle (Central Casting, 200 
|; 57th St., N.Y.). Accepting photos 
and resumes of SAG members 
only as extras, Rm. 1110 at above 
address. Applicants must bring 
membership cards. 

“The Magnificent Idiot” (C). 
Producer, Madcam Productions 
(Kokomo The Clown Enterprises, 
121 E. Sist St., N.Y.). Available 
parts: man, 30's, pointed face, 


(Continued on page 108) 
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Wednesday, February 24, 1960 


Shows Abroad 


Double Yeik 
London, Feb. 20. 


Minster Productions presentation of 
two one-act plays by Husk and Margaret 


Viiliams. Stars Anna Massey, Robert 
Flomyna. Judy Campbell. Features | 
swynne Whitby, Richard Briers, Avice | 


ce 

, Harold Scott, Bernard Horsfall. 
ancien by Jock Minster, Celia Johnson; 
decor, Hutchinson Scott. nec at , St. 
Martin’s Theatre, London, Feb. 10, °60; 
$280 top 


A SPARROW FALLS 
Gell ...cuspocsonce . Robert Flemyng 
fiss Bennett . Gwynne Whitby 
jelen . Judy Campbell 
Dr. Stringer Harold Scott 


SPECIAL PROVIDENCE 
a : ... Avice Landon 

whe Ann Massey 
Richard Briers 
Bernard Horsfall 


Ann 
Jane ose 
Bill ° . Leia 
Sedn-Leader Bailley... 





Double bills on the legit stage 
are usually fairly chancey propo- 
sitions, but, following three light 
comedy successes, Hugh and Mar- 
garet Williams are rated fashion- 
able authors. And in the tiny St. 


Martin’s Theatre, “Double Yolk” 
stands a reasonable chance of 
clicking, despite the flimsiness of 
the material at hand. “Double 
Yolk” draws its two titles, “A 


Sparrow Falls” and “Special Provi- 
dance,” from “Hamlet.” The over- 
all title, “Double Yolk,” is more 
opposite than may at first be 
thought as, witheut warning, the 
two plays are linked at the end. 
“Sparrow”+ concerns a suave 
husband who drives his crippled 
wife to suicide by allowing her to 
receive a letter, apparently by ac- 
cident, which he has written to 
his mistress. Written and directed 
(by Jack Minster), in somewhat 
theatrical fashion, this plavlet is 
not entirely satisfactory. Robert 
Flemyng and Judy Campbell, as 
the husband and wife, have to 
thesp flamboyantly to put over 
some fluent but trite dialog and 
an improbable situation. There 
are neat performances by Gwynne 
Whitby, as the wife’s nurse, and 
Harold Scott, as a shrewd doctor. 
“Providence,” the second and 


Sweden. Symptomaic of his gener- 
ation, Josephson is an entertainer 
who inter s his melancholy 
views between whimsical fantasy. 


; detailing of a rape charge plus a| Although Sara Lidman perhaps 


handful of bright comedy cameos 
to suggest it might click mildly 
with undemanding matinee audi- 
ences. 

A prolog, notable for one strik- 
ing set and some unrealistic dia- 
log, establishes that a young girl 
has thumbed a lift from the hiver 
of a toney auto. The remainder of 
the piece is, with one diversion, 
set in the courtroom where the 
driver (a paid chauffeur) is on 
trial for raping the gal who proves 
to be a minor. Inasmuch as the 
audience has already been shown 
that the guy's innocent, there’s no 
doubt about the verdict. The little 
plot interest remaining lies in the 
full exposure of the little harri- 
dan’s scheme to find a fall guy 
she can claim as the father of her 
expected child. 

Had the protagonists been inter- 


esting human beings, all this might | 


have been quite something, but 
only once did conviction enter the 
proceedings. This was when Brian 
Reece, as the accused, gives evi- 
dence and suggests a trapped man 
aware of ail the implications of 
his expected fate. Reece, who gen- 


erally specializes in comedy, came | 


up with a competent performance 
Joan Miller, as his 
counsel, hypoed the role to the nth 
degree, while David Horne. as her 
opposite, applies himself with 


thoroughgoing competence. As the | 


titular girl, Susan Burnet ade- 
| quately resents her two faces of 
|precocity and childish 
|Among those giving nice charac- 
terizations are Richard Bird, Ken- 
neth Warren, Heinz Bernard and 
David Crosse. 

| As for the general pattern of 
the courtroom’ goings-on, this 
showed as much license as is usual 
in such well-tried malarkey 

| Erni. 





Barrage Contre Le 


defending | 


innocence. | 











longer play, is a much more ab- 
sorbing piece of work and has the Pacifique ‘ 
benefit of infinitely better acting | @am Against the Paciiic) 
and direction. Actress Celia John- ! alts Paris, Feb. 9. 
' aiet 2 — aurice Jaquemont presentation of a 
aoe, gy keg (ft | arama “in “two acts "tix scenes)” of 
Wr, s€ 1 ' Genevieve Serreau based on book by 
emotional impact of an interesting | ne ag Busse, Directed hy suaey 
“rie . : , | Marie rreau. Sets and costumes, Andre 
situation. A young pilot faces & | Acquart. With Sylvie Favre. Bernard 
drunk-while-driving charge. His/Fresson, Annie Cariel. Gilles Leyer, 
youthful wife is torn between two | Michael Sane. Af calle Ses Gamage 
* ] . a ; . 
painful problems. She naturally | Joseph " Bernard Fressen 
wants him to get off, but, on the | Seasone = 
: other Annie Carie 
other hand, if he is found guilty | Agosti Gilles Laser 


‘. Michael Goldman 
. Frederique Ruchaud 
; Paul Crauchet 
Salah Teskouk 
Edwine Moatti 


and dismissed from the service | Monsieur Jo .- 
she will be spared the daily agony | Carmen “ 
that is within her, the fear that he | Gopered ay 
will be killed in a @isaster. | Malaise 

Even though the payoff helps to | 
justify the woolly ending of the | 


Marguerite Duras’ novel already 


first play, the evening still tails | has served as an American-Italian | 
Angry | 
Age” (Col). Now it emerges as a} 


off disappointingly as the audi-/ film  coproduction, “The 
ence never knows how the more | } 
interesting problem of the pilot | Play. Set in Indochina in 1923, it 
end his wife is resolved. Anna | 1s @ tirade against colonial waste, 


Massey gives a sensitive perform- | cowardice and injustice. This also 


ance as the girl-wife who is racked | bas an incisive leok at a disinte-| 


by indecision and torn loyalties.|srating family and generates a 
Richard Briers, as the remorseful | 00¢ theatrical impact. 

Pilot, is also exactly keyed to the An ex-schoolteacher, has leased 
temper of the situation. Avice}a Plct of land from the French 
Landen plays the girl's: mother | Colonial office but can only keep 
with charm and self-effacement | it if she cuitivates it. However, she 
while Bernard Horsfall chips in| has not been told that the nearby 
satisfactorily with a small, stooge | Pacific always floods at harvest 


role. |time. She and her two. teenage 
For ence the Williams’ have children and some servants build | 
deserted the fashionable area | small dams, but the Pacific always 





about which they usually write and | 
have set their plays in the North | 
of England and the Midlands. This, | 
is a paintless gesture | 


however, 
since the people and the situations 
could equally well have a 
in Mayfair. But it enables Hatch- 
inson Scott to provide a couple of 
very adequate sets. Rich. 


Girl on (me Highway 
London, Feb. 20. 

Peter Coates presentation of 
swe (six scenes, ) by Brnest 
orneman. With Joan r, Brian ’ 
Susan Burnet, David Horne, Allan Jeayes. 





Richard Bird, Charmien f€yre, Vincent 
Holman, Anm Farrer, Deborah Stanford, 
Kenneth Warren, Bernard, David 
Crosse, Grayson, Raymond Adam 
son, Erie Elliott, Eric Dodson. Staged by 
peter Cotes: or by Michael Baldwin; 
ne by Richard Pitorow. at 
Time 
— on ate London, Feb. 15, 
Jean Dilloway .......... Susan Burnet 
iiam Palmer ..... . Brian Reece | 
Court Usher . ... Vincest Helman 
Mr. Justice Tanyard. . Allan Jeayes 
onathan Brook iad i@ Horne 
lawna Kingsley, QC... Joan Miller 
Dr. Mary Burton Ann Farrer 


palcom Dilloway "Richard Bird 





parbara Holmes... Deborah Stanford 

. ildred Palmer ...... . Charmian Byre 

Jec Nelson ..... -». Kenmweth Warren 
Gney Gol@ ......... einz Bernard 

James Heley .........000. David Crosse 

Freddy Marchwood John Grayson 
ames 

Simon Da Si -_ 

Miles ia PVs cbvedeved wie’ Dedaes 


What was behind the writing of 
Girl on the Highway” is a bit 
Puzzling since it’s neither a court- 
Toom drama that packs survense 
©r a surprise-twist to qualify as 
Solid whodunit-type fare, nor is 
1t anywhere near realistic enough 
to pretend to a documentary vai- 
idity with social undertones. Fall- 
ing between two, it’s a rather 
Creary affair, though it has enough 
Pseudo-outspokenness in itz phoney 


wits. 
Play details the mother’s stub- 
born attempts to hold the land, 


The girl is almost sold to a de- 
generate rich farmer but finally 
gives herself to a neighbor as the 
mother dies. The brother has 
found a rich women amd comes 
back to get his sister and leave 
the crumbling land to the natives. 
He exhorts these to use his guns 
against any local surveyors who 
try to take the land back. 

The last part is superfluous. 
However, this has excellent mount- 
ing and acting and insight into 
the decay of a family held to- 
gether mainly by their solitude 
and fight against this form 
human expleitation. Sylvie Favre 
jis touching as the honest, vulner- 
|able young girl and the others 
also have their roles well in hand. 

This looms a good off-Broadway 
possibility but seems somewhat 
specialized and even dated for 
Broadway chances. Mosk. 


Kungen ur Leken 
(King Ont of Game) 

Stockholm, Feb. 9. 
Royal Dramatic Theatre production of 
four-ecene comedy by Erland Josephson. 
Stars Erland Josephson, Anders Henriks- 
son, Hans Sundberg, agnar Arvedsgon, 
Schiildt. Staged by Mimi Po ; 
Sven Fahistedt. At the Alle 
Erland Josephson 


Stockhold. 
 lasss+s.. Anders. Henrikson 
Hans Sundberg 
Ragnar Arvedsen 


Theatre, 
| Stefan 11 
Kryttner 
Court Jester ..... 

Master of Ceremonies 
The Professor .... Henrik Schildt 
Master of the Horse Olof Sandborg 
Vornari ............ Holger Lowenalder 
Bitenaia, .....6% 0 + <,0.0 > bie Gio Petro 
The Queen Mother ....Birgitta Valberg 





Actor Erland Josephson is one 
of the few young playwrights in 





and the children's desire to flee. | 


| has demonstrated much greater 
power than any other contempo- 
|rary playwright, Josephson is able 
|} to make his play move at a more 
even, faster tempo, being quite 
! well acquainted with his medium. 

In “King Out of Game,” Joseph- 
son relates the fate of the last 
king of Sweden after his abdicat- 
tion. A showman at heart, the king 
enjoys new things and new ideas, 
but he takes everything as a game. 
Surrounded by former eourt fune- 
tionaries, who still demand treat- 
ing him as their king (for it is 
through him that they can retain 
their identity in society), the ex- 
king, Stefan III, seeks reality. Liv- 
ing in a small modern apartment, 
the king actually hates his sur- 
roundings and yet it is not a true 
reality for him. 

When he pleads with his servant- 
mistress for reality, she answers 
that she is pregnant, but this 
hardly affecis him. Stefan’s new 
existence gains a reality when he 
meets his neighbor from across the 
hallway, the republican revolu- 
tionary Kryttner. 

As Kryttner, Anders Henrikson, 
|a top Swedish actor, gives one of 
his best recent performances. The 
'role becomes as important to 
Josephson’s play as Big Daddy was 
to “Cat on a Hot Tin Roof.” He 
gives life to the otherwise rather 
lifeless play. Kryttner has always 
dreamed of assassinating a king, 
but now that monarchy has been 
abolished he has no goal. He gets 
to like Stefan III, and to brighten 
up their lives they decide to con- 
tinve to play their former roles. 

This is a very well constructed 
play with some humorous moments 
and best when it isn’t serious. 
Fred. 


lt Cant Ge @u Forever 
Dublin, Feb. 9. 
Abbey Theatre Company presentation 
lof comedy-drama in 3 acts (5 scenes) by 
| John McCann. Stars Peter ; 
|eent Dowling, T. P. McKenna and Phi! 


Lamb. Vin- 


OTiynr. Directed by Ria Mooney. Pt, 
Tomas MacAnna. At AV —~ 
eb. 1, 


Theatre, Dublin, opening 
Tom Fennelly ........-. 
Moll Fennelly 
Kitty Fennetly 
Tom Fennelly Jr. 
| Uncle Bili Tomney 

id Lynch 


rs. eT 
Guard O'Sullivan .. : Peter Lamb 
... Vincent Dowling 


“60. 
Philip O'Flynn 
Maire O'Donnell 


T. P. McKenna 
aessy Brogan 


Sambo Kearney .. ’ 
First Detective .... Michael Hennessy 
| Second Detective Frank Moran 


| Woman Downstairs. Kathleen Barrington 
John McCann, the Abbey’s most 
prolific writer of boxoffice winners 
|in recent years, herewith presents 
a topical piece of Dublin. It’s 
about a decent family in a house 
hecoming a tenement, with every- 
body except Uncle Bill out of a 
job, and a juvenile delinquent on 
the doerstep. It probably will be 
set for a long run here. 

McCann has little to say about 
the problem of the jobless, housing 
'preblern or juvenile delinquency, 
except perhaps in his title, “It 
Can't Go On Forever.” But in the 
uprightness of the Fennelly family, 
the stupiaity of Tom junior who's 
jin danger of being the fall guy 
\for the neighborhood's tough boy, 
and the earnest uprightness of the 
ycung policeman, the playwright 
has been kind to everybody. Boy 
|gets girl. cop gets the criminal, 
|the family obtains a house, 
}one in three of the out-of-werks 
gets a job. 

McCann knows his Dubliners 
‘and the Dublin idiom well—-he’s 
|a former Lerd Mayor of the City 
land the familiar speech patterns 
| delighted the first-night audience 
,of Dubliners. 
| If it gets the expecied longrun, 
it will be a compliment to the 
players rather than the _ be- 
| cause there are some standout per 
|formances. Peter Lamb, as the 
lamiable young police recruit, is a 
|neat young character. Phiiip 
| O’Flynn's Tom Fernelly is a sound 
portrayal of a man who has not 
| traded on his service to the politi- 
| cal cause. Harry Brogan’s old 
| Soldier turned car park attendant 
is another of the character sketches 
|which Abbey playwrights require 
| of this artist. 
Vincent Dowling’s adolescent 
| delinquent had the right style for 
|the Dublin type while Doreen 
Madden's young girl was pleasant 
although a bit sugary. The setting, 
living-room of an old Dublin house, 

was appropriate. Ria Mooney’s 
direction is smooth and —e 

ac. 








Scheduled B’way Preems 


Tumbler, Hayes (2-24-00). 

Toys in Attic, Hudson (2-25-60). 
Thurber Carnival 

There Was « 
Good Soup, Plymouth (3-2-60). 
Greenwillow, Alvin ( 3 
Visit, City Center (3-8-60). 
Semi- ached, Beck (3-10-60). 





oe Bye Birdie, Beck 
Christine, 46th St. (4-21-60). 
1 


~ |constituent sections, issued a state- 


|pation. He has categorically de- 





jchairman of the comraittee recog- 
| nizes 
.|senting special constituencies may 


Columbia Concert, AFiMf and New Local 
Groups Bypass New Orleans Opera 











‘Good Soup’ 


=== Continued from page 103 Qa 








charitable groups have announced 
that they will seek release from 
contracts for theatre benefit parties 
for the eomedy. Several other or- 
ganizations are reported to have 
inquired about the possibility of 
contract cancellations. About 80 
outfits with benefit bookings have 
given no indication of wanting to 
cancel. Some are understood wait- 
ing for the accusations against the 





author to be clarified. 

The American Jewish Committee 
issued a statement last week that 
“The Good Soup” should be judged 
by its “substance and on its artistic , 
merits” rather than by the “al-| 
leged political activities, repug- | 
nant as they might be,” 


of its au-| 
thor. 

It is pointed out that the boycott | 
technique being advocated in some | 
quarters is similar to the early 
1930's Nazi practice of burning | 
books by Jewish authors and the | 
banning of music by such eminent 
Jewish composers as Felix Men- 
delssohn and George Gershwin. 
During the emotional period of | 
World War II there was talk in| 
America of not performing the | 
music ef Nazi-sympathizer Richard | 
Strauss, but nothing came of the 
suggestion 

On the other hana, organizations | 
sponsoring theatre parties for the | 
benefit of charity causes must 
necessarily be able to sell tickets | 
to individuals. If as a result of 
the agitation against Marceau 
there is difficulty in disposing of | 
“Good Soup” tickets at the usual | 
inflated prices; the sponsoring or- | 
ganizations might even incur losses | 
instead of making profits. | 

Significantly, special ads in the | 
N. ¥. Times last Monday (22), an- | 
nouncing the opening of the box-| 
office sale for the play, failed to} 
mention the author's name or (pre- 
sumably for contractual reasons) 
adaptor-stager Garson Kanin, al- 
though costars Kuth Gordon, Sam | 
Levene, Ernest Truex, Diane Cil-| 
ento, Mildred Natwick and Jules 
Munshin were all billed. 


Party Angles Vital 
By ABEL GREEN 


As Lawrence Langner cogently 
summed up the iegit biz in his 
Jan. 6 special article for the 54th 
Anniversary Edition of Vartery— 
theatre parties are the salvation | 
of the theatre today—hence pros | 
and cons attendant to Belgian- 
turned-French playwright Felicien 
Marceau's alleged Nazi taint re- 
duces. itself to a sales-resistance 
factor. The American Jewish Com- 
miitee’s soberer opinion that Mar- 
ceau’s play, “The Good »Soup,” 
shouid be judged on its merits, 
does not entirely quiet the emo- 
tional Uamage of the rumors and 
may, to quote one source, “make it 
difficult to sell tickets to a play 











in the Jewish community, whose 
sisterhoods would raise funds for | 
needed community service.” Ia | 
short, this is a boxoffice hindrance | 
that can‘t be glossed over. 
Boycotter’s Disclaimer 
While the National Council of 
Jewish Women, compesed of 240 


ment clarifying its position in the 
controversy, observing that while 
they voted not to support the play 
they o “every form of 
blacklisting, boycott and other 
forms of censorship.” | 

Marceau was sentenced to 15) 
years in absentia as a Nazi collab- 
orator, allegedly fer broadcasting 
for the enemy during the Occu- 


nied it. The Belgian Embassy in 
the U.S. counters that “then it 
would be simple for him te epme 
to Brussels, an hour from Paris, 
and clear himself.” 

While the AJC takes a broader 
view, in face of two Jewish phil- 
anthropic organizations canceling 
theatre parties to the play—and 
others threatening to do so—the 
“that organizations repre- 
not wish to be regarded as sup- 
porting, by their group e#¢tion, an 





author whose convictions, which 
may or may not be expresseq in 
his writings, they deem .obnox- 
ious.” ‘ 


New Orleans, Feb. 23. 
A new, non-profit organization 
was incorporated here Wednesday 


(17) to sponser community con- 
certs and immediately announced 
plans for a 1960-61 series. The 
group, Cemmunity Concert Assn, 
of New Orleans, will take over 
the musical series formerly han- 
died by the New Orleans Opera 
Guild Ine. 


Latter was placed on the “une 
fair” list by the American Federa- 
ticn of Musicians last July. Sub- 
sequentiy conflict developed be- 
tween Guild, AFM and the Com- 
munity Concerts Inc., affiliated 
with Columbia Artists Manage- 
ment, Inc., of New York City. 

Community Concerts Ine. 
dropped eight remaining concerts 
of the 1959-60 series in November 
because of the dispute between 
Opera Guild and AFM. 

Edward B. Benjamin was named 
the president of the new concert 
organization. Some 32 persons 
form the combined membership 
and board of directors of the new 
association, 

Both the musicians union and 
Community Concerts Inc., were 
represented at the incorporation 
meeting of the association. 

David Winstein, president of 
Local 174, AFM, said he expected 
to have completely harmonious 
relations with the new group. 

“We have no trouble working 
with any group, only with cone 
troversial figures,"’ Winstein said. 

George Blake, of New York, rep- 
resented Columbia at the meeting. 

The association okayed an eight- 


concert sggfs for the fall and 
winter season. The first group to 
appear will be the New York 


Philharmonic Orchestra, conduct- 
ed by Leonard Bernstein. Benja- 
min said the orchestra would 
launch ithe season in mid-Septem- 
ber. 

And New Legit Auspices 

Meanwhile, sponsorship of five 
touring Broadway shows will be 
undertaken here next season by 
the Junior League of New Orleans, 

Mrs. Samuel Logan, president, 
said Wednesday (17) that the group 
voted to sponser the 1960-61 series 
at a general membership meeting. 

The series, presented on tour by 
the Broadway Theatre Alliance, - 
Inc., will replace that now being 
handled by the New Orleans Opera 
Guild, Ine. 

Mrs. Logan said the Junior 
League will abide by the existing 
regulations of the musicians local. - 

A New Orleans Opera Guild dis- 
pute with the musicians union 
caused cancellation of the Broad- 
way series last November. 


JOSE FERRER TO SING 
WITH SANTE FE OPERA 


Albuquerque, Feb. 23. 

Jose Ferrer, apparently not busy 
enough as a film and legit actor, 
writer, director and producer, is 
now planning to make his debut in 
opera—as a singer. Along with 
Maityn Green, Igor Stravinsky, 
and Ear! Wild, he vill figure in the 
Santa Fe Opera's fourth seasqn of 
longhair music in English, accord- 
ing to John Crosby, musical direc- 
tor of the company.” 

During the nine-week season 
June 22-Aug. 20 in the open-air 
theatre, Stravinsky wiil conduct a 
new production of his “Osdipus 
Rex” in a program also including 
Puccini's “Gianni Schicchi.” Fer- 
rer will make his operatic debut in 
the titie role of the latter piece, 
under the baton of Wild. 

Green will both stage and appear 
in the season's opener, “The Gon- 
doliers,” the first of the Gilbert 
and Sullivan operas to be heard 
at Santa Fe, with Crosby conduct- 
ing. Also in the repertory will be 
Stravinsky's “the Rake’s Progress,” 
with che composer in attendance. 
Mozart's “Marriage of Figaro,” 
Verdi's “La Traviata,’ Puccini's 
“Tosca” and Rossini’s “Cinderela” 
complete the programming. 

Hans Busch will join the com- 





| pany as a stage director and wf 


also head the Santa Fe Opera 
train‘ng 1h 

Singers from the Metropolitan, 
NY. City Opera, Chicago Lyrie 
Opera and, other groups will 
pear d the season. ; 
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Off-Broadway Reviews 


Between Two Thieves 

Paul Libin & Warner LeRoy production 
of two-part drama by Warner LeRoy, 
based on “Trial Of Jesus,” by Diego 
Fabbri. Staged by LeRoy; decor and 
lighting, Robin Wagner; costumes, Sonia 
Lowenstein. Ovened Feb. 11, '60, at York 
Playhouse, N.Y.; $4.50 top 


JUDGES 
Elias ageusuas Muni Seroff 
Rebecca . gue .... Gina Petrushka 
Sara = atte wae aul Eva Stern | 


avid 
Improvised Counsel James Tolkan 


| 


/and as a vehement agnostic. 


WITNESSES 

Caiphas ...... . Leon Stevens 
Uo ocewe es ss .. Ford Rainey 
ST. whale denn epueier Ann Williams 
Joseph .... 5 a Robert S. Fields 
CO FR ae . Lawrence Cox 
Peter stare i . James J. Frawley 
Thomas ...... ‘ Tem Brennan | 

udas Frederick Rolf 
Mary Magdalene Joyce Van Patien 





Thomas Aldredge | 


| 


'compassion and a fine sense of 
detail. 

Playing Old Testament figures 
in the first half and modern char- 
acters in the second part gives the 
rest of the cast meaty opportuni- 
ties for versatility. Ford Rainey 
makes Pontius Pilate a Roman 
Babbitt and scores again as a dedi- 
cated priest. Frederick Rolf is 
first-rate as the insecure Judas 


Joyce Van Patten plays Mary 
Magdalene with quiet reticence 
and returns as a hardboiled but 
sincere lady of the night. Law- 
rence Cox handles the parts of the 
disciple John and a modern prodi- 
gal son impressively. 


Warner LeRoy has based this! Robin Wagner has dressed the 


ambitious drama on an Italian 
play by Diego Fabbri. It’s a for- 
midable play that undertakes the 
dramatization of vital religious 
issues. Using the styte of an in- 
formal improvisation, LeRoy raises 
a variety of probing questions 
within a reenactment of the trial 


A quartet of strolling Jewish 
players are attempting to deter- 
mine the extent of Jewish guilt 
in the events that led to the Cruci- 
fixion. Testimony is heard from 
actors who have been hired to 
portray Mary, Joseph, Pontius 
Pilate, Caiphas, Mary Magdalene 
and four of the disciples. 

In the first part, “The Trial,” 
each witness presents a different 
reaction to Christ, relevant not 


only to the period of the trial but | # 


bearing parallel relationships with 
contemporary issues. Christ never 
appears, but is forcefully vrepre- 
sented in a variety of perspectives 
including religious heretic, politi- 
cal liberator, miracle worker, sub- 
versive rabble-rouser as well as a 
divine being. 

Some of the actors reappear as 
members of the audience in the 
second part called “The Sympo- 
sium” and, as a follow spot picks | 
them up, they discuss the ques- 
tions raised in the opening half. 
The play provides no answers, 
only varying aspects of how re: | 
ligion affects individuals. It con- | 
cludes with a realization of man’s | 





bare stage and lighted it with 
imaginative results. Sonia Lowen- 
stein’s simple costumes blend 
period and modern dress smoothly, 
one nice touch being a purple tie 
for Pontius Pilate. Burm. 


Tiger at the Gates 


Equity Library Theatre revival of two- 





— 





| Anti-U.S. Germany 


= Continued from page 1 jae | 


city stages are supported by the 


city and state government here) | 


hires only “Jews who have been 
baptized,” on its regular contracts 
for full-time employment, but this 
particular theatre also employs 
outstanding Jewish actors and di- 
rectors for special performances 
“It's nothing you can put your 
| finger on,” Askin said. 

And an the contrary, the stages 
tend to ostracize those actors and 
directors who were formerly ac- 
tive in the Nazi party—‘not the 
ones who joined the party in or- 
der to survive, but those who ac- 
|tively supported the party and did 
that I term ‘after-school work’ for 
it,” he said. 

Among the intellectuals and the 
theatre people in Germany, 
though, there is a real uproar be- 
| cause of the recent upsurge of 
janti-Semitic incidents in Ger- 
j}many, Askin noted. 
| Combat Anti-Semitic Incidents 


act comedy by Jean Giraudoux. Trans- | 


lated by Christopher Fry. Staged by_ Bill! 


Penn; setting, Clarke and Barbara Dun- 
ham; costumes, Andre Ward: lighting, 
Robert Brand. Opened Feb. 9, ‘60, at 
the Lenox Hill Playhouse, N.Y., admis- 
sivn by contribution. 


Andromache . Mariette Hartley 
Cassandra . Kaye Kingston 
Laundress ... ~~ ones 
Hector ..... b Roy Shuman 
Paris . Robert Stattel 


2d Old Man & Sailor Dan_ Broyles 
Ist Old Man & Senator Harry Singleton 
Priam > , .. Gene Galvin 
Demekos . Francis Dux 


lecuba as Paula Bauersmith 
Mathmatician .. Samuel Kressen 
Polyxene ane Patty Rosten 
Helen ‘ e Liza Stuart 
Messenger ........ Clay Johns 
Troilus David Ralph 
Abneos .. ‘ Edward Lynch 
Busiris . Ed Stevlingson 
Ajax ... Theseus George 
Ulysses .. Ken Edward Ruta 
| Topman . Mel Haynes 
Olpides Richard Revnolds 
Galler ...... Harry Kaiserlian 


Equity Library Theatre's revival 
of “Tiger at the Gates” played 
day-and-date witn the video “Play 
of the Week” version on WNTA-TV 
The live production indicates what 
a demanding comedy the cerebral 
Giraudoux work is. 

Christopher Fry's translation is 


need for a faith, from the agnostic | full of rich language that adds to 
to the true believer. Without di-| the gusto of Giraudoux’s provoca- 
dactic preaching, the play also | tive but understanding indictment 
levels arbitrary distinctions be-|of warfare and human fraity 
tween the persecuted and those | Although using traditional figures 
who persecute in the name of re- | from Greek history, the play has a 


ligion. 
Because of the intense convic- 
tion of the performers and LeRoy’s 


adroit staging, the play has an | 


absorbing quality. It has the ad- 
vantage of dealing with a big topic 
that never fails to arouse a strong 
reaction. Any play that involves 
religion so thoroughly is bound to 
be controversial but, in this case, 
the debate is argued in highly 
effective theatrical terms. 
Thomas Aldredge skillfully gives 
the role of the prosecutor an un- 
compromising intellectuality that 
subsequently breaks down to re- 


contemporary flavor in its wryly 
witty appraisal of the conflict be- 
| tween political reality and intel- 
| lectual reason. 

Since Giraudgux’s characters 
| are legendary royalty and military 
| heroes, they are noble figures who 
|live on an elevated plateau of 
| superiority. Under. Bill Penn’s 
| slow-paced direction, they seem 
| less than distinguished. Roy Shu- 
man makes heroism iook dull as 
Hector, a leader who struggles 
| manfully between a lifetime of 
militarism and the humanity of 
domesticity. Mariette Hartley is 
immature as his devoted spouse. 





veal an emotional vulnerability. Kave Kingston. a diminutive 
Muni Seroff, Eva Stern and Gina actress, has the imposing role of 
Petrushka play the judges with| Cassandra but she seems a med- 
dlesome gossip rather than an 

3RD | aristocratic misanthrope. Paula 
ANNUAL |signed wisdom of a Trojan 

THEATRE MANAGERS | dowage for wisecracking sarcasm. 
Superior performances are given 

Course Consists of: |an amusing and properly vacuous 

1—Payroll 5—Office | Helen, and Stattel brings a pro»- 
Preparation Procedure | erly vigorous sense of humor to 

















| Bauersmith also mistakes the re- 
TRAINING COURSE | by Robert Stattel, Liza Stuart and 
| Ken Edward Ruta. Miss Stuart is 


Courses of instruction for prospective bus!- rather than high comedy 
anager box off . : 7: 
boss of these dlesoee, Is te. provige a, trained Barbara and Clarke Dunham 
steu “eatre so and jaterested personnel 6° 1) have cesigned a circular raked 
we separa’ 
ee eee sta toute = 6 satan || leading to it, but it gives Penn's 
rll 8 Rad « staging a crowded look when the 
tena tonle Par lafematie tt dteste- || full cast is needed. Andre Ward's 
tration write MUSICAL ARENA THEATRES || COStumes are colorful and Robert 
ere ts, Fe eS ee SF) Brand’s lighting is tnnaginative. 
urm. 























2—Union Con- 6—Royalty | the role of Paris. Ruta is an im- 
tracts and Contracts | pressive Ulysses in a scene in 
Regulations 7—Preduction | which the mature soldier justifies 

3—Box Office 8—Promotion || War to the suffering Hector. 
Piseatere aul “ A glaring inconsistency results 

4-H fone Publicity | when the roles of poets and bu- 

; reaucrats who are shown to thrive 
agement 9—Casting on war are played for broad farce 


companies. : 
te eourses: First eourse starts || Stage with an assortment of ramps | 





FOR SALE 


Dre iliness, age owner (70) the following unique property Is available- 
(1) Modern resort hotel fully licensed, with excellent accommodatic: 
for 100 guests. ; 
(2) Situated on the grounds is @ modern iummer theatre. Fully 
a equipped, seating capacity 500. 
8.000 sq. ft. studio space suitable production motion pictures, T.V. 
Whoie layout ideal for drama school. "3 
The property is in a well knows resort area, 80 miles from New York. 


For particulars write BOX V-465, VARIETY, 
154 W. 46th Street, New York 36, N. Y. 
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To combat these incidents, they 
are emphasizing plays about the 
Jews and which have a sympa- 
| thetic theme, he said. So the city 


|theatres continue to stage the as-| 


jtounding hit play “Diary of Anne 
Frank,” which has been an over- 
|whelming success here, and are 
currently scheduling “Korezak nud 
Kinder” (Korezak and the Chil- 
dren), story of a doctor in a War- 
saw ghetto who accompanied the 
children from an orphanage to a 
gas chamber, trying to protect 
them to the last. 

“It is good to remember these 
things,” according to a drama 
critic in a Munich newspaper, and 
that is the general feeling, Askin 
said. 

However, the feeling against 


America is very strong and is ris- | 
ing in the theatre and im films, | 


Askin claimed. He has done three 
pix, four stageplays and three 
tele dramas during the last 18 
months so has observed much of 
the anti-Americanism in tities like 
Hamburg, Munich, Berlin, and 
Frankfurt, the largest German 
cities. 

“There is a tremendous amount 
of misunderstanding vn the part 
of German actors and directors 
labout the U.S.” he said. When 
\““Male Anirnal” was being done in 


|Munich, in German, for instance. 


the actors thought they should 
wear “crazy hats and exaggerated 


clothes with the girls’ bosoms out,” | 


Askin said. 
| See Yanks As Slightly Crazy 
“They have an idea we are all 
a little bit out of a lunatic asy- 
lum,” he said. Their ideas are 
formed by old pix and by some 
off-beat tourists, he added. 
As a result, pictures, stageplays 


and cabarets have strong anti- | 


American overtones. At a recent 
performance of “Lach und Gesell- 
schaft Cabaret” (Laughing and 
Shooting Society) in Munich, the 
main skit concerned a “GI who re- 
turned to Germany for a visit” try- 
ing to offer a little German boy a 
chunk of chocolate and trying to 
pick up a fraulein by offering her 
a cake of soap. 

“Cabarets in Germany make 
mincemeat of us,” Askin said. “If 
they couldn't poke fun at Adenau- 
er and Bonn and the Americans, 
they'd have to close down.” 

In addition, Askin said, he 
turned down $1,500 for four days 
work in a German film “08/15 
Third Part” because he felt the 
character, supposed to be an 
| American CCC officer, was a very 
unfriendly portrayal. 

“Imagine how stupid I felt when 
I learned later that the American 
military forces at Munich were 
supplying troops and equipment 
for the film,” he said. Apparently 
}no one had read the German 
script, which he felt had severai 
anti-American overtones. 

Trend in German films is now to 
blame the bad deeds of the Nazi 
times on Hitler and a few of his 
henchmen, and to imply that the 
rest of the nation was innocent, 
he cited. The problem is, Askin 
says, that the Communist influ- 
ences are being intensified in West 
Germany. Recently an East Ger- 
man director was invited to direct 
a play in Munich and was even 
|permitted to change the lines to 
j}add remarks against the Western 
worlds and against the Bonn Gov- 
ernment, so that the original 
meaning of the old* Austrian dra- 
ma “Nestroy” was altered. 


Legit Bits 


Brooks Atkinson, critic for the 


N. Y. Times, has the flu and was} 


junable to cover the opening last 
Monday night (22) of “The Cool 
World.” Arthur Gelb, a member 
of the drama staff, substituted 
Louis Calta, another staffer, was 
already assigned to cover last 
night’s (Tues.) opening of Piccolo 
Teatro d Milano. 

Erwin A. Single, editor and dra- 
ma critic of the Staats-Zeitung & 
Herold, is doubling as Broadway 
first-night reviewer for the N. Y. 
Journal of Commerce while Ethel 
Colby is on a Caribbean cruise 
with her husband, Julius Colby, 
advertising manager of VARIETY. 

Broadway pressagent Helen 
Hoerle is due for discharge this 


week from French Hospital, N.Y.., | 


{where she’s been recuperating four 
|months from a_ fractured hip. 
She'll be confined to a wheelchair 
for some time longer. 


| Jeanette Du Bois left “The Long | 


| Dream” cast a fortnight ago in New 


Haven ‘o undergo an emergency | 
operation in that city’s Grace Hos- | 


pital. 

| Bill Glackin, drama critic and 
| editor of the Sacramento (Cal.) Bee, 
is due in New ‘York for an 0.0. of 
the Broadway show March 3-20. 

Robert E. Griffith, producer and 

| boat-builder, left for New York for 
Miami last Friday (19) to exhibit 
his Boothbay °33 cruiser at the Mi- 
ami Boat Show. 
The Equity Library Theatre is 
pans “Carousel” at the Lenox 
| Hill Playhouse, N.Y., through next 
| Sunday afternoon (28). The next 
| ELT offering at the theatre March 
8-13 will be “Hamlet.” 

Arthur Cantor, pressagent-pro- 
ducer, is scheduled to go to Ire- 
|land next April 1 for pre-produc- 
tion discussions with i 
Tyrone Guthrie concerning a film 
they intend co-producing there 
with Guthrie doubling as stager. 

Peggy Wood, who has filled the 
unexpired term of the late Clar- 
ence Derwent as president of the 
iAmerican National Theatre & 
Academy, has been elected to thai 
pest for a three-year term. 

J.-1. Rodale’s “The Goose” is 
scheduled for a March 15 opening 


| 


at the Sullivan St, Playhouse, | 


under the production auspices of 
Bruce McCann. Gigi Cascio will 
direct the offering, which will fea- 
|ture a Negro cast. 

Terese Hayden, Ira J. Bilowit 
and Elaine Aiken will present 


Aldyth Morris’ “The Secret Con-| 


cubine” at the Carnegie Hall Play- 
house, N.Y., the week of March 
20: Miss Hayden will double as 
director. 

Don Wortman, formerly with the 
Henry Wiese theatrical agency, has 


New York. 

Jacques Charon, a director and 
jleading actor of the Comedie 
| Francaise, has arrived in New 
| York to direct a workshop produc- 
tion of Mboliere’s “Tine Misan- 
thrope” at the Institute for Ad- 
jvanced Studies in the Theatre 
| Arts. 


opened his own talent office in| 


“Countdown,” a revue by Jack | 


planned for London production 
next spring by Harry Joc Brown 
Jr., co-producer with Theatre 1960 
of the current off-Broadway twin 
bill of “Zoo Story” and Samuel 
Beckett’s “Krapp’s Last Tape.” 
Brown will also direct the West 
End edition of “Zoo.” That play 
and “Bessie Smith” are also 
planned for production in Paris 
by Jean-Marie Serreau. 

“The Crowd Has No Idea,” by 
Anthony Creighton and Bernard 
Milier, is planned for London pro- 
duction next June by Sam Wana- 
maker and Charkham Productions. 

“Anatol,” a musical version of 
{Arthur Schnitzler’s “The Affairs 
of Anatol,” with book by Fay and 
Michael Kanin, music by Arthur 
Schwartz and Lyrics by Howard 
Dietz, is planned for Broadway 
production next fall by Kermit 
| Bloomgarden. 





=a Continued from page 106 Sas 


stuffy; very fat femme, baby- 
faced; woman, stocky, society type, 
must do sommersault work. Send 
photos and resumes by mail only, 
c/o Alvie Maddox .& Cindy Cam- 
eron, at above address. Contact 
| will be made for appointment. All 
other parts through agents only. 
“West Side Story” (MD). Pro- 
ducer, Robert Wise (United Artists, 
729 Seventh Ave., N. Y.); Mirisch 
Co., in association with Seven Arts 
Productions; director, Robert Wise. 
| Auditions for male dancers, Feb. 
29 and femme dancers Mar. 1, at 





{11 am. at Broadhurst Theatre 


(235 W. 44th St., N. Y.). All appli- 


irector| cants must be professionals, of 


teenage appearance. 

Dela McCarthy Assoc. (41 E. 67th 
St. N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 








ae 


Opera 











“Ol Man Satan.” Producer, Roy 
P. Steckler, in association with 
George Gersene (211 W. 53rd St., 
N.Y.). Available parts: baritone, 
135-40, portly, character, operatic 
experience; baritone 40's. Send 
photo and resume, by mail only, 
to above address. Production 
| scheduled for England this spring, 
U.S. next fall. 


Ballet 





International Dance Festival, 
Nervi (near Genoa) Italy, July 8-28. 
Artistic director, Leonide Massine. 
Now assembling a company. Mail 
| photo and resume and application 
|to artistic directsr. 


Wilson, Allen Jeffries and Maxwell 
Grants, is planned for production 
{in Los Angeles next April by Zev 
| Bufman and George Skaff. 
| Elie Siegmeister will compose 
background music for Leo Kerz’s 
| projected Broadway production of 
Eugene lIonesco’s “Rhinoceros,” 
| which Robert Lewis will direct. 
Tom Trenkle has joined Abner 
Klipstein in pressagenting “The 
Best Man,” for which Bill Ross is 
production stage manager and 
Howard Fischer stage manager. 
| Elliot Lawrence. has been set as 
musical director of “Bye Bye 
Birdie.” Robert Girzler is orches- 
trating the music, John Morris is 
|choreographer and Peggy Clark is 
lighting designer. 


‘ | 
Michael McAloney, currently | FOR RENT 
appearing on Broadway in “Red- | 
head,” plans making his -Main| For Summer Theatre 
| Stem managerial bow next season | dnitetecdigtad editor! PORT 
P 3 w eir-c joned a . 

Pigg 3 ? an —_— play by |] HURON, Michigan. 50 miles east of 
| ° acDonald. Detroit on beautiful Lake Huron and 
| Alex Singet will be associate |] St. Clair River. 1169 seats. Large 
|producer on the Selma Tamber- || S98¢. well equipped. 30 sets of lines. 


P 
| Martin H. Poll production of “Viva || divs of se mies ee WHnin Fe 


| Madison Avenue.” 
CALL - WRITE - WIRE 


|. The film rights to Friedrich 
| Duerrenmatt’s “The Visit” have 


145 WEST 45th 


NEW YORK CITY 
' JU 22-0400 














been oe by 20th-Fox for a F. C. ALLEN 

reporte 00,000, 415 H Avenue 
A double-bill, comprising Ed- Port eon 

| ward Albee’s “The Zoo Story” and YUkon 5-6166 








“The death of Bessie Smith,” is 


| 




















THEATRE — 871 SEATS 


ASBURY PARK—For Rent, Summer Theatre—Good for year ‘round 
eperation—Drama School, ete. Completely equipped to handle any 
type peeens: Outstanding location in the midst of metropolitan 
ew Jersey's fastest i » 9% 
bear y . a growing orea 2 block from large parking 
Call or write WALTER READE, INC., MAYFAIR HOUSE 


Decl Road, Oakhurst, New Jersey KEllogg 1-1600 
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Marilyn Monroe Biog 

Maurice Zolotow’s “Marilyn 
Monroe—Biography,” which Har- 
eourt, Brace will publish in Octo- 
ber, will be condensed (8,000 words) 
in the April McCall’s. 

The full-length book version is 
being cut down by Zolotow from 
200,000 to about 125,000 words, per- 
the longest biography ever 
written about an American film ac- 
“It is not a first person as- 
told-to type book,” says Zolotow, 
“ond it is not an authorized biog- 
raphy—although neither is it an 


unauthorized saga. Miss Monroe 
has a friendly neutrality toward it, 

trust, but otherwise i have writ- 
ten with freedom. It is—and this 
may surprise some critics next fall 
—a serous biography of some 
depth as I am treating MM as a 
serious artist and a woman of great 


haps 


tress 


psychological complexity. The 
biography will deal wih her 
in psychological t:rms as_ well 
as in terms of tie society in 
which she matured So it won't 


be the usual thing o! this sort done 
in terms of fake glanior and told in 
terms of gay anecdotes strung to- 
gether. I have also decided, for 
a change, that if one writes a book 
about a movie actress one should 


tell how she goes about making a} 


film and this I have done, especial- 
ly in regards to ‘Bus Stop’ and 
some other of MM'’s films.” 
Zolotow is under HB contract for 
» fulllength biog (‘in this case au- 
thorized) of Alfred Lunt and Lynn 
Fontanne on which he has been 
working since 1956 and which he 





of Type Faces 


STEREOTYPING 


Co., INC. 


373 East 148th St. 
New York 55, N. Y. 
WYandotte 3-9300 


| 








NEWSPAPER 
PRINTING 


complete facilities for 


COMPOSITION—Linotype, Ludlow, 
Hand Work, Ad Set, Large Selection 


PRESSWORK — Black and White 
and Color, Large or Smail Runs, - 
Tabloid or Standard Size 


63 Years of Quality Service 


THE ROGOWSKI 


jhopes will be completed by next, 


| year. 





ABC-TV’s Guidebook 

Ever since ABC-TV (‘of Britain) 
| became a commercial tv program- 
;}ming contractor some four years 
| back, it has devoted considerable 
| time, effort, money and loving care 
| in developing its weekly legit show, 
| which is aired Sunday nights under 
| the title of “Armchair Theatre.” 
| The company has made no secret 
joi the fact that it has experienced 
| difficulty from time to time in 
| finding an adequate supply of new 
| plays worthy of a network slot and, 
presumably to encourage new 
| writing talent, has sponsored the 
| production of an elaborate prestige 
|tome, appropriately entitled “The 
| Armchair Theatre (Weidenfeld & 
| Nicolson; London $3), which gives 
arvice on how to write, design, 
direct, act and enjoy television 
plays. 

Lavishly produced and profusely 
illustrated, the book is divided into 
various sections, and among the 
distinguished contributors are 
Howard Thomas, managing direc- 
tor of ABC-TV; Dennis Vance, Alec 
Clunes and Ted Willis. 

One chapter of exceptional in- 
terest is headed “a first play for 


| television.” It contains the full 
| text of Stuart Douglass’ “The 
|Shadow of the Ruthless,” aired 
recently on the network with 


Anthony Quayle in the lead, and 
the play is subsequently the sub- 
ject of comment and criticism by 
Iain MacCormick and Ted Willis, 








QUALITY 


PUBLICATIONS 
CIRCULARS 
FLYERS 


e MAILING 





both of whom are established tv 
playwrights. 

While not designed as a textbook 
for the would be tv-writer or direc- 
tor (or even critic) it is, neverthe- 
less a handy guide for the enthu- 
siast, and contains some basic do’s 
j}and dont’s which can only prove 
helpful. yro. 





Books on Italo Films 
interesting new additions 





Two 


to the series of books Capelli of | 


| Bologna has been publishing on} 


|important current Italian films 
| have just come out in Italy. First, 
edited by Franco Calderoni, con- 
cerns the preparation and shooting 
|of Dino De Laurentiis’ “The Great 
|War” (La Grande Guerra; $3; 
| illustrated) with interesting inside 


las well as the various pre-produc- 
tion controversies (with Italian 
authorities due to its touchy W.W.1 
setting), and the full screenplay. 

The second, compiled by Tullio 


Kezich, is dedicated to Federico 
Fellini's “La Dolce Vita” (The 
Sweet Life) and, ai a_ slightly 


furnishes a fascinating inside-out 
look of the creative development 


of Fellini. 

A third book on the Italian film, 
this time of a historic nature, is 
Vinicio Marinucci’s “Tendenze del 
Cinema Italiano” (published by 
Unitalia Film), Elegantly presented 
and amply illustrated, it provides 
the reader with an interesting 
survey of the most important films 
of the past and present, divided 
into film genres: the historic film, 
Italian film comedy, ete. Full 
index of all Italian films made in 
past 30-odd years is provided 

Hawk. 


‘Mario Lanza Story’ 


“The Mario Lanza Story.” by 
Constantine Callincos, as told to 


Ray Robinsen, will be published by 
Coward-McCann. Callincos was 
Lanza’s accompanist and confidant 
for 13 years. 

Story will cover the singer's life 
from childhood to his death at 38 
in Rome last fall. 





BevHills Cop’s Saga 

Clinton H. Anderson, chief of 
police of Beverly Hills, has done 
his memoirs after 30 years as an 
up-from-the-ranks cop to head of 
the department in one of the rich- 
est commuuities in the world. He 
calls it “Beverly Hills Is My Beat.” 
Prentice-Hall will publish in April. 

P-H also has “Jessel, Anyone?” 
due by comedian Georgie Jessel 
(in June) and John Robert Powers’ 
“Model Beauty for Everyone” (in 
May). 

Random’s Text Adjunct 

Blaisdell Publishing Co. has been 
formed in New York to specialize 
, in college textbooks in science and 
engineering. Firm is a division of 
Random House but will operate as 
a separate corporation. 

Warren Blaisdell, veepee and edi- 
tor-in-chief of Addison-Wesley 
' Publishing for t 11 years, is 
president, and Helen P. Haveles 
treasurer. ‘ 











CHATTER 

Ron Butler, Coronet circulation 
promotion manager, promoted to 
public relations manager for Es- 
quire. 

Kenneth H. Morrison, 28, named 
the Associated Press cofrespondent 
for Vermont, with headquarters in 
Montpelier, to succeed Walter R. 
Mears, 25, transferred to ‘the AP 
bureau in Boston. 

Vet syndicated columnist Dick 
Hyman, now in publicity in N.Y., 
resuming his “It’s The Law” fea- 
ture in McCall's. It ran some 22 
years in American mag and later 
in Collier’s until demise of that 
weekly. 

Besides the soon-due “Hollywood 

jah” (Louis B. Mayer biog) by 

ey Crowther for Henry Holt, 
the late <¥ f¥- tycoon is also 
the subject an anecdote in Gor- 
don Powell's “Happiness Is a Ha- 
bit” which Hawthorn is publishing. 

Andrea Smargon new p.r. direc- 
tor for Dial Press, succeeding Mrs. 
Susan Beere, retired. Miss Smar- 
gon comes from the Victor Wein- 
Pome p.r. firm and was promotion 

irector for the Center for Mass 
Communication of Columbia Uni- 
versity. 

Ellery Queen’s Mystery Maga- 
zine is now printed in seven edi- 
tions: U.S. (also sold in Canada), 
Australian, English, French, Ital- 
ian, Japanese and Portuguese. 
March —19th anniversary — issue 
includes reprint of F. Scott Fitz- 
gerald’s first published work, a: 
detective yarn published in Now 
and Then in 1909, when Fitz- 
gerald was 13. Title: “The Mystery 
of the Raymond Mortgage.” 
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- co sa 
glimpses of the film in the making |booked these shows and general 








Larking Tourists Hit Caribbean 





pagne dance contests, bingo, turtle 
races, etc.). 

The backbone, of course, are the 
seagoing pros who whip up two or 
three variety shows—there were 
three on this 15-dayer, plus an 
amateur show from among the tal- 
ented passengers—and seven first- 
run films. Sometimes these are as 
good as live shows, and vice versa, 
but even a captive audience aboard 
ship abjures a stinker like any 
landlubber. 

The late 


Nat Abramson long 


| passenger agent Elliott I. Liman, 


his 


old friend, is continuing via 


| Bramson Enterprises which son 


| 


Eph Abramson now heads. Lou 
Saxen was caught for a third or 
fourth time. He's by-no-means an 


| ancient mariner of the seagoing 


| 





i tab $3.50) also illustrated, | emcees. 
niger $ becomes a pro, and was a particu- | 





He does a tiptop job, as| behaviorism is the shipboard news- 


Continued from page ? Boe 





ar click with a hip shipload of | 


from the line's 


who rates video recognition. 

Harmonicaist Chet Clark is a 
young virtuoso of the mouthorgan 
who must perforce ccnjure tom- 
parison to Larry Adler and, in fact, 
he does that vicariously with his 
announced teaming with terper 
Gil Johnson, a versatile tap-bal- 
let-singer. Vincent Garri, doing a 
carbon of Bobby Darin’s arrange- 
ment of “Mack the Knife,” had to 
reprise it by audience demand on 
a subsequent show. Coupled with 
voice-trained Diane Powers, whose 
soprano inclines to Rodgers & 
Hammerstein but is equally au- 
thoritative with operatic arias, 
Garri and she did an individual 
ship’s concert with the Dutch band. 
Both impressed okay. Garri is a 
rangy chap who could lose 10-20 
pounds to personality advantage 
although the groceries on this lux- 
ury liner can defeat anybody’s 
good intentions. Al and Terry 
Templar showcase their dance stu- 
dio wares (plenty of cha-cha pri- 
vate lessons on every cruise) with 
their specialty. Freddie Fields 
capably batoned the U. S. band. 

Those Shopping Sprees 

But it's still a tossup whether 
Spritzer & Fuhrman’s fabulous 
three stores in Curacao. along with 
the other luxury shops there and 
throughout the West Indies. aren't 
as much « lure as the Caribbean 
sun. The many repeaters on these 
cruises, having the advantage of a 
detached viewpoint—-most of them 
have overbought perfumes and 
straw gocds and other stuff from 
two cruises ago—are bemused by 
the rush and the crush. While it 
resembles a Macy's bargain sale, 
none of this is given away—it's 
only a “bargain” by comparative 
mainland prices because of the 
differential on the duty. Anyway, 
aviation may be cutting on the tra- 
ditional land and sea carriers, but 
the leisurely sunshine route by 
cruise ship is apparently more than 
an equalizer. 

On Smith's staff, along with the 
athletic and social aides, is Arthur 
Lloyd, long a standard act as “Mr. 
Card Index,” who has a variety ot 
15,000 cards and can produce 
them at will. As the Varrery re- 
viewer of Jack Lynch's, Philadel- 
phia, observed in the promotion 
piece Lloyd displays, “the amaz- 
ing card manipulator can pull from 
his scholastic robes any card of 
placard that any member of the 
audience thinks of—anything from 
a card to a Turkish bath to an 
identification card of a Jap POW.” 

Occasionally the top hotels make 
a pitch for the shore-leave tourist 
trade but it’s a rarity. Some, in 
fact, act as if they're anti-Ameri- 
ean and/or anti-tourist." This is 
usually reflected via the catering 
personnel which is little concerned 
seemingly with bulling the day’s 


gross when ploads of 509-800 
tourists descend wn one key place. 
It's understandable that this 


does overtax facilities but, as hap- 
pened at the Tamanaco Hotel in 
Caracas, the Venezuelan staff re- 
portedly was inordinately surly, 
including some personal cracks. 
This is in contrast to this report- 
er’s personal closeup on the. hos- 
pitality of Swiss-born, Swiss- 
trained hotelier Marcel Frei, at the 
Humbolt, a class Caracas hotel 
which can only be reached by 
cable-car (one of the highlight at- 
tractions of the city is this Ger- 
man-made and German-manned 
funicular). Unfortunately, the 
Humbolt, for ali its dramatie ap- 
proach via cable-car, needs a high- 


by director and collaboratars on | some 760 passengers (too many for | 
one of the most controversial films| actdal comfort, 
of the day, and a very valuable | viewpoint) with his reconteuring. | 
insight into the working process Saxon is a slick standup tomedian | 


j 




















oe el 


way approach to put it into the 
black. 

Paradox is also that the Tamana- 
co is a U. S.-directed operation, 
part .of Pan American Airways 
chain of Latin American hostelries 
which also has the International 
Hotel at Curacao, Dutch West In- 
dies, where the casino opens at 
2 p.m. when a tourist ship is in 
port. Most passengers pay their 
“dues.” 

Venezuelan tourism is benefiting 
by default because se many cruise 
ships are passing up Havana; the 
jump from 19 to 67 boats now call- 
ing at La Guaira, the port for 
Caracas, may have something to do 
with undermanned shore catering. 
None the less, the local tourist 
commission does make a pitch for 
the tourist trade and, in fact, one 
of the rare exceptions on tourist 





paper warning that the Venezuelan 
capital is a big city; shorts and al 
fresco sports atiire is discouraged, 
etc. Some Yank passengers, them- 
selves noting the careless attire of 
the natives, sounded off at being 


| needlessly admonished. 


The oil-rich Venezuelans have al- 
ways been proud of their “gold 
standard” currency but the recent 
political and economic upheaval, 
with is debilatory stock market ef- 
fect, seems to reflect itself in some 
of the servitors. There is talk of 
devaluation of the bolivar. 

Save for the al fresco coin- 
catching steel bands, and the like, 
there is no organized display of 
limbo dancers and native bands at 
the top hostelries with the excep- 
tion of a so-so attempt at the 
Myrtie Bank Hotel, Kingston, 
Jamaica. On the Montego Bay 
side of the island, John Pringle’s 
Round Hill bungalow-hotel looks 
like the annex of Romanoff'’s, 21 
and the Stork. Honeymooning 
there were the Adolph Greens; the 
Moss Harts (Kitty Carlisle) were 
awaiting the Bennett (Phyllis) 
Cerfs; New Yorker writer Geoffrey 
Heliman and publicist Ben Sonnen- 
berg were among those getting- 
way-from-it-all for 10 days. Pringle 
has CBS’ Bill Paley as a permanent 
cottage-owner. Noel Coward has 
his own house close by. ° 











Bosomy Argentinian 
Continued from page ° pam 
Miss Sarli bare to the waist. Case 
hasn't yet been decided, but if it’s 
a guilty verdict, the star, producer 
and director are liable to jail terms 
under Argentine law. No one ap- 
pears to be particularly worried, 
however. 

Valiant reportedly had ne 
trouble getting print of the film 
through U. S. customs with aude 
sequences intact. Company is pres- 
entiy planning to premiere sub- 
titled version and then swing into 
general release with a dubbed ver- 
sion. Industryites who have seen 
the pic predict, however, that its 
best chances lie obviously in the 
general exploitation market and in 
the chances of turning the Well-en- 
dowed Miss Sarli into a popular 
new sex symbol. 

In addition to “Thunder In the 
Leaves,” another Argentine film, 
“House of the Angel,” is awaiting 
release here. Kingsley Interna- 
tional holds U. S. rights to the film 
which has won high praise in vari- 
ous international fests. Said to be 
holding up release is the lack of 
availability of a suitable New York 
art house, regarded as of prime 
importance in launching a prestige 
offering in this market. 


————— EE eee 


Seat 

Rap Modugno’s ‘Naked’ 
=——eas Continued from page 1 eee 
owned by the government) to a 
hearing. Disk will repertedly re- 
main in circulation at least. until 
Modugno’s return from an over- 
seas tour, slated for March 3. 

Reported that FONIT has volun- 
teered to substitute “Nuda” with 
anéther recording by Modugno on 
the platter in question. Revorse 
has “Libero,” Modugno’s runner- 
up song at the recent San Remo 
Song Festival. Sales are said to 
have been slow on this item, and 
company ascribes some of this re- 
sistance to the controversial re- 
cording on the flip side. In some 
southern centres, according te 
same source, there have been un- 
precedented demands for trades 
and refunds from people upset by 
“Nuda.” 
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Broadway 


Radio-ivy comedian Robert Q. 
Lewis in Roosevelt Hosp for hernia 
op. 

After 50-odd concerts in Austra- 
lia baritone Igor Gorin is back in 
States. 

Acent Phil Berg and actor An- 
thony Quinn sailed for Europe last 
week on the Queen Mary. 

Holiywood showman Arthur S. 
Wenzel due back from his round-| 
world trip, in easy stages (almost 
a year doing it), surveying the 
gloval show biz. 
. Arolner kind of “show biz”: new | 
Frank Lloyd Wright museum (alias | 
Solomen Gugyenheim) on Sth Ave- | 
nue hes drawn an audience of over 
400,000 since the Oct. 21 opening. 

Ed Bernays, senior in public re- | 
lations, about to splurge his “10) 
Best’ American daily papers poll. | 
Based on sheeis conforming clos-| 
est to ide !s of Joe Pulitzer, Adoiph | 
Ochs and Tom, Gibson. 

For the fifth year Columbia U. | 


| 





has a World Dence Festival in| 
cards (March 12) with Africa, | 
Korea, Bolivia, Germany, Lithu- | 
ania, Israe', Mexico, 


Japan and 
Spain represented, | 

Washington's Birthday marked a} 
double-featured return to the Per- | 
siar Room—Hildegarde’s opening 
and Hotel Plaza publicist Ed Seay’s | 
resumption of duties following ex- 
tended hospiial:zation. 

New “gag” are those Spanish | 
matador biliposters heralding some | 
o- matador, such as Manuel 

odriguez Manolete, “opposing” 
the filled-in name of the VIP re- 
cipient of this gag three-sheet. 

Jayne Mansfic'd (“empress”), 
Jackie Gieason (“emperor”) and 
Connie Francis as “queen” win- 
dow-dressed last night's “Carioca 
Ball” at the Hotel Astor, sponsored 
by the Brazilian Cultural Society. 

Dorothy Ross will handle press 
relations for the 5th National Elec- 
tric Industries Show, March 6-9, 
at N. Y.’s Coliseum. She'll also 
handle the first Electrical Living 





Show, a corsumer_ exposition, | 
scheduled for Sept. 10-18 | 
Little, Brown rushing Jack) 


Paar’s autob'o*, “I Kid You Not,” 
for April 7 publication, moved up |} 
from May 23. Quick proofreading 
revisions will include Paar’s per- 
sonal closeup on the now well pub- 
licized ““W-C”-NBC inbroglio. 
Dorothy Kilgallen replaned to 
the Coast to resume coverage of 
the Finch trial after a briefie in 
the east to hostess at opening 
festivities of husband Dick Koll- 
mar’s new nitery in E. Orange, 
N.J:, tabbed Paris in the Sky. 


Sondra K. Gorney, wnose back- 
ground inciudes television syndi- 
cator publicity and American 
Theatre Wing in N.Y., is new pub- 
licist for Girls C:ubs of America 
Ine. which has moved HQ from 
Springfield, Mass. to Manhattan. 

Old Loew’s Lincoln Sq. (vaude- 
filmer and later CBS-radio studio) 
demolished in path of Lincoln Cen- 
ter. Spanish-language Studio Thea- 
tre, also a vc‘im, has reappeared 
up-Broadway behind now-vacated 
old Mike’s Ship-Ahoy Restaurant. 

Dark horse candidate for the 
N. Y. Times drama critie post, 
succeeding Brooks Atkinson, is 
Thomas Quinn Curtiss, drama edi- 
tor and critic of the N. Y. Herald 
Tribune (Paris edition). 

Body of Eugene W. Castle, late 
“home movie” tycoon and active 
controversialist against U.S. pro- 
paganda policies, was ship to 
San Francisco, his home town, for 
requiem mass at St. Dominic’s and 
interment in the Castle family 
mausoleum at Holy Cross Ceme- 
tery. 

Georgia State Dance Co., which 
Sol Hurok is bringing over as his 
next Russian talent import, will 
open for a an $8 top one-nighter 
(March 20) at Met Opera, then 
piay four nights (March 27-30) at 
$6 top in Madison Sq. Garden 
before 10-week nation-wide tour. 
Party calls for 60. 

Col. Serge Obolensky will move 
his office from the Hotel Astor to 
the Sé. Regis when he takes over 
as president of that hostelry, with 
son Ivan Obolensky as executive 
veepee, but will maintain his apart- 
ment at the Hotel Drake, another 
Zeckendorf operation. The elder 
Obolensky is vicechairman of the 
board of Webb & Knapp. 

N.Y. Herald-Tribune (Paris edi- 
tion) staffers Art Buchwald (col- 
umnist) and Tom Curtiss (drama 
critic) in town gendering the Got- 
ham show biz scene. Former also 
setting up ballyhoo for a new book, 
and Curtiss huddling Coward- 
McCann on his biog of longtime 
friend, the late George Jean 
Nathan. 

Show biz personalities, because 
of their membership in SAG, 
AFTRA, Equity, eic., forfended 
from patronizing the Stork Club, 
now back in Sherman Billingsley’s 
bisiro, without fear of “crossing | 
the nic! i cinee 


ms 4? 





mi) 


Federzl | Riefenstahl 
Judge Archie O. Dawson's injunc- | “slanderous.” 


tion Jorbade the picketing which 
has been as much. of the East 53d 
St. scene since Jan. $, 1957 as the 
nitery’s Sortilege scents. 

Two more faldorfites shifted 
with Claude C. Phillippe te the 
Zeckendorf chain; Charles Ohrel is 
now sales & banquet mgr. of the 
Commodore and John P. O'Reilly 
assistant manager. Old Century 
Room being redone 


Meantime the Zeck- 
Regis takeover is due 


|to be signed in a week or so, and 


the Roxy will be razed for addi- 


itional rooms, adjoining the Hotel 


Taft, another “Z” link. 


Australia 


By Eric Gerrick 
(Film House, Sydney) 
Searing heatwave blasted 
Sydney boxoffice 
Joan Hammond returning for 
opera run under direction of Eliza- 
bethan Trust. 


the 


Keith Reddin appointed 20th-Fox | 


manager in Perth following the re- 
signation of Howard Keast 

Harry Wren will take his ice 
show into State, Melbourne, on deal 
with Greater Union Theatres 

Wyatt Earp ‘Hugh O'Brian) here 
to do a wesiern show at Princess, 
Me!bourne, for Garnet Carroll. 

Universal-International has a 
wow hit with “Pillow Talk” at 
State, Sydney, for Greater Union 
Theatres. 

“Journey to Center of Earth” 
(20th) amazed local showmen by 
running seven weeks at Regent, 
Sydney, for Hoyts. 

J. C. Williamson-Garnet Carroll 
setting $8 top for Maurice Cheva- 
lier in Sydney and Melbourne. He 
opens around Feb. 24 

“Two for Seesaw” looks strong 
click for J. C. Williamson Ltd. at 
Royal, Sydney. Stars Grant Taylo 


and Dianna Perryman. 

Aussie showmen, backed  b: 
heavy newspaper campaigns, ar 
ressing the government to oka, 
Sabbath screenings this coming 
winter. 


Garnet Carroll is planning top | 


Broadway shows for his Princess, 
Melbourne, this year. Initial top- 
per is “The Music Man.” 

Looks rather certain that another 
Sydney cinema will swing over to 
Todd-AO around next Lent follow- 
ing the twoyear run scored by 
“South Pacific” (20th). 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 


Four Freshm.n at Freddy’s for 

two weeks. 
Biliy Eckstine next up at Key 
Paul offered chil- 


Club Feb. 26-March 6. 

Theatre St. 
dren’s play, “Alice in Wonderland.” 

Suburban St. Louis Park commu- 
nity theatre presented 
Carnival.” 

Minneapolis Symphony preemed 
suite for jazz trio and orchesira by 
local composer-conductor Herb Pil- 
hofer, jazz practitioner. 

“Pleasure of His Company,” 
third Theatre Guild subscription 
season offering, set for St. Paul 
Auditorium, week of March 25. 

Frank Balkin, retiring as Reid H. 
Ray Films veepee after 42 years in 
commercial film industry, will be 
succeeded by sales staffer Clyde 
Krebs. 

Minneapolis Symphony conduc- 
tor Antal Dorati to be one of eight 
guest conductors assisting in direct- 
ing of Vienna State Opera during 
1960-61 season. 

Norman Carol, 


New Orleans 


Symphony concertmaster, named to | 


same post with Minneapolis Sym- 


phony, replacing Rafael Druian, 
who resigned to join Cleveland 
orchestra. 


Berlin 
By Hans Hoehn 
(760264) 


Nearly 62,000 persons were em- | 


ployed in the West German film 
industry last year. More than 50,- 
000 of these were employed in the 
exhibitor branch. 

Europa’s “Buddenbrooks,” two- 
part filmization of the Thomas 
Mann bestseller, reportedly gar- 
nered the most playdates last 
month in 16 key cities of Germany. 

Stage director Rudolf Noelte 
sued Freie Volksbuehne for dam- 
ages. Latter recently fired Noelte, 


who was director of Theater am| 


Kurfuerstendamm,. without notice. 
Walter Rilla returns to the lo- 


cal stage after an absence of 27) 


years. He’s staging Jane Arden’s 
“Party” at Tribuene and has also 
the male Jead in that play. Ingrid 
Steen costars. 

Leni Riefenstahl filed damage 
suit against the Daily: Mirror. Lat- 
ter had published two articles 


which depicted Miss Riefenstahl’s | 


alleged close connections with Hit- 


ler and Goebbels and her work) 


the Nazi 
calls 


propaganda. Miss 
these articles 


for 


as a glamor | 
| spot as a pitch for special functions 
| and banquets. 
| endorf-St. 


“Thieves | 


Paris 


By Gene Moskowitz 

(6& Ave. Breteuil; SUF. 5920) 

Metro has 13 first-run houses 
| showing their pix this week. 
| Metzger & Woog have picked up 
the Soviet “Don Quixote” for dis- 
| trib here 

Sixteen nations already have ac- 
cepted the Cannes Film Fest (May 
4-20) invites 

Columbia has picked up Pierre 
Kast’s pic, “Le Bel Age,” for 
worldwide distrib. 

Frank Sinatra 
Becaud's iocal hit 
| Marie,” in the‘ U. 
| Letter.” ~ 
| Anglo pic director Tony Richard- 
ison in to confab with Darryl Za- 
|nuck on directing “Requiem For a 
Nun” (20th) for him. 

Anglo legit director Lindsay 
Anderson in to ogle local theatre 
fare for possible transposing to 
the Roya! Court Theatre in Lon- 
don 

Michel Piccoli replacing the ail- 
ing Alain Saury in the action pic, 
“Le Bal Des Espions” (Spies’ Bail), 
opposite Francoise Arnoul. Michel 
Clement directs. 

Jacques Charon, Comedie-Fran- 


Gilbert 
“Marie- 
“Just a 


singer 
song 
S. as 


caise actor, off to N. Y. where he} 


will direct an off-Broadway English 
version of Moliere’s “The Misan- 
thrope.” It begins April 2. 
Producer-director-writer Joseph 
Lisbona finally got Centre Du 
Cinema approval for his pic on the 
film milieu. “Le Panier A Crabes” 
The Crab Basket). He now gets 
film aid funds refused to him when 
the CDC was against his script. 
| Betsy Blair, long resident Yank 
actress, off to Ireland to star in an 
Irish-Anglo coproduction, “Lies My 
Father Told Me.”" Then she goes to 
Italy to star in “Bitter Province,” 
in which she plays an Italo count- 
ess. “Lies” is being produced by 
Emmet Dolan. 


Rome 


By Robert F. Hawkius 
(Stamna Estera; Tel. 675906) 
Edward R. Murrow planed to Tel 

Aviv 

Spyros Skouras stopped over in 
Rome briefly. 

Arthur Wenzel through Rome on 
way to Paris and London, after 
0.0, the Taj Mahal for possible film 
| production. 
“Loves 


of Hercules,” 


to be shot here, has a new starting 
|date of March 14. 


Deminique Wilms skies to | 


Buenos Aires to join unit shooting 
“Almost at the End of the World” 
in Tierra del Fuego. 

Alain Delon flew in from Paris. 
He’s to start “Rocco and his 
Brothers” for Titanus, with Lu- 
chino Visconti - directing. 

Arturo Toscanini biofilm being 
planned by lionello Santi. Report- 
ed that Frank Sinatra and Anna 
Moffo are being paged for leads. 

Susan Strasberg expected here 
soon. Being meee by Vides Film 
for their fort 
Gillo Pontercorvo directing. Other 
contender is Jean Seberg. 

Raf Vallone and Marlene Die- 
trich huddling here over plans for 
possible joint legit production of 
Christiane Richefort’s “Le Repos 
Du Guerrier,” a French bestseller. 

Anita Ekberg already received 
several offers based on her success- 
ful stint i- “La Dolce Vita” (The 
Sweet Life), new Federico Fellini 
film which is breaking b.o. records 
here 

Annette Vadim, winding “Blood 
and Roses” here, signed by Dino 
De Laurentiis for “Love on the 
North Seas-” Assistant director of 
“Blood,” Alberto Cardone, just re- 
eeived “Screen Directors Guild 
award as best assistant work under 
William Wyler for “Ben-Hur” 


(M-G). 
Mexico City 
By Emil Zubryn 
(Acapulco 2-2776) 

Susana Duin, Venezuelan beauty, 
signed contract to appear in “The 
Northerner,” a Pilmex production. 

Mexican National Assn. of Ac- 
tors sent off a mutual friendship, 
solidarity and aid pact to Screen 
Actors Guild for signature. 

Silvia Pinal may get # chance 
at Hollywood via a featured role 
in “Greed,” the Burt Lancaster 
epic to be made kere in April. 

Alfredo Ripstein, using the cele- 
bration of the recent Second World 
Review of Film Festivals in Aca- 
puleo as a background, is making 
a feature pic in color, “Vacations 
in Acapulco.” 

Andy Russell full of plans to 
put on a “Mexican spectacle” in 
Las Vegas, claiming that his pro- 
duction. will be first Mexican musi- 
cal comedy to be presented in the 
gambling resort. 

The Arthur Rank setup here, 
dickering for a renewal of the 
reciprocal film pact which expired 
llast December, immediately will 





Jayne | 
Mansfield-Mickey Hargitay starrer | 


take on three Mexican films for 

distrib ia Engiand. British firm 

hopes to release 10 films here. 
A daughter of guerrilla chief- 


tain Pancho Villa, Maria del Car- | 


men Villa de Olvera, elected gen- 
eral secretary of the Mexican 
National Union of Newspaper Edi- 


tors. This is first time a woman 
was named to top post in this 
union. 

| Emilio (Indio) Fernandez plans 
to leave Mexico definitely after 


his chore as assistant director on 
“Magnificent Seven.” Director has 
had a tough time here recently, 
latest being dissolution of Revolu- 
tion Films, company in which he 
had a minority interest and direct- 
ing assignments. 

Mexico and Italy are readying 
four coproductions, with cameras 
slated to roll on at least two after 


the pact is ratified by film execs, 
Jesus | 


of both nations. Mexico's 
Grovas will produce “Italian Vaca- 
tion” while Oscar 


Pampanini. Dino de Laurentis will 
come to Vera Cruz to shoot a pic- 
ture and producer-director Sca- 
| tosse is also readying coproduction 


plans. 
Milwaukee 


By James Gahagan 


(1902 E. Linnwood Av.; ED. 2-7655) | 


Chicago Pabst 
Theatre Feb 

“Ballet Espanol,” with Roberto 
Iglesias, at Garfield Theatre last 
week. 

“Streetcar Named Desire” by 
Pompeii Players at Memorial Cén- 
ter last week ‘ 

St. Olaf’s College Choir inked 
for Milwaukee Auditorium in one 
performance last week. 

“An Evening With Gilbert & 
Sullivan” continues at Skylight 
| Theatre weekends to March 1. 


Symphony 
21 


“i. 


at 


| “Damn Yankees” in at Fred Mil-| 
ler Theatre for three weeks, with | 


Betty Koerber and Bill McHale. 
| “Kiss Me Kate” by Village Play- 
house in Wauwatosa at 
thorne Jr: High Feb. 25-27, March 
3-5 

Capt. Julius Herrmann conducted 
Deutschmeister Band in “Vienna 
on Parade” at Milwaukee Audito- 
rium Feb. 21 (afternoon). 


Melbourne 
By Raymond Stanley 
| (XA 1821) 

Arizona Boys chorus appearing 
here late in May. 

Dave Brubeck and his quartet 
due here for two one-night stands 
late in March. 

<< 
“Romanoff and Juliet” in cold stor- 
age because of difficulty in casting. 

Bunney Brooke has great success 
with production of Jane Hinton 
| Gates’ “Obbligato” at National 
Theatre. 
| Googie Withers considering re- 


coming “Kapo,” with { peating West End role of Georgie 


here in “Winter Journey” (“The 
| Country Girl”). 

June Bronhill to head Sadlers 
Wells company of “Merry Widow” 
to tour Australia, starting at Prin- 
cess Theatre here in July. 
| “Pleasure of His Company” 
lined up for production by J. C. 
Williamson's as soon as Cyril Ritch- 
ow is free to return homeland for 
ead. 


} 
| Frankfurt 
By Hazel Guild 
(24 Rheinstrasse; 776751) 


| Frankfurt Opera guesting in 
Paris May 17-25 with the modern 
opera “Lulu.” 

K sllywood director Wilhelm Die- 
|terle signed to produce Sidney 
Carroll's “Catch a Falling Star” 
|for Sender Free Berlin TV. 

Christine Hoerbiger, daughter of 
|a pair of famed German actors, 
Attila Hoerbiger and Paula Wes- 
| sely, signed for the Heidelberg City 
Stage starting Sept. 1. 

Arthur Brauner of CCC Films 
bought in Tessin, southern pertion 
of Switzerland, and will build stu- 
dios there to specialize in French 
and Italian co-productions. 

O. E. Hasse and Elisabeth Berg- 
ner touring Germany with the play 
“Der geliebte Luegner” (Beloved 
| Liar), a dramatization of the let- 
ters exchanged between G. B. Shaw 
and Stella Patrick Campbell. 

Two German actors, Erika Rem- 
bergyand Anton Driffring, signed 
for a British film, “Cireus of Hor- 
rors,” which Sidney Hayes is di- 
recting for 
ductions. Rank will release in Ger- 
mary 


Brooks will do} 
an unspecified story starring Silvia 


the Haw- 


Williamsons’ have Ustinov’s | 


Winter-Parkyn Pro-| 


department 


Hollywood 


Josef Auerbach in from Rome. 
| Sol C. Siegel left for London 
| and Rome. 
| Eli Bregman joined KNXT’s 
| news writing staff. 
| Ross Hunter left for England to 
prep “Midnight Lace.” 

Rita Moreno received 
head cuts in auto accident. 

Maurice Chevalier to Australia 
for month of one-man shows. 

Edward L. Hyman in on annual 
visit to gander new product. 

F. H. Ricketson Jr., left for 
Mexican filming of “The Gaiden 
Touch.” 

Robert Snody left for Europe 
to prep Paramount’s “Counterfeit 
Traitor.” 

Glenn Alexander arrived from 
Texas to cast “The Tomboy and 
the Champ.” 

Frank k. Brown succeeds Jules 
| Kahn, retired, as head of 20th-Fox 
studio prop dept. 

Jeffrey Hunter, Bill Williams, 
David Janssen to Okinawa for 
AA's “Hell to Eternity.” 

William Rowland on swing of 
eastern cities to bally opening of 
“This Rebel Breed.” 

Cyd Charisse, Ella Fitzgerald 
;and Gina Lollobrigida first three 
| stars set for 32d Oscar show. 

Fred Kohimar and Richard Mur- 
phy skied to Hawaii to ready start 
of “Wackiest Ship in the Array.” 
| Ed Benham will chairman educa- 
| tional committee of Society of Mo- 
j tion Picture and Television Engi- 
| neers. 
| Max Youngstein kicked off Na- 
\tional Brotherhood Week with 
j} luncheon attended by 25 industry 
| leaders. 
| Sammy Davis Jr. awarded 
|Shriners’ “Humanitarian Award 
'for 1960" for contributions to na- 
| tion’s worthiest causes. 
| —— 
| Chicage 
(DElaware 7-4984) 

Metro’s “Ben-Hur” has an April 
| 13 teeoff in Miiwaukee at 700-seat 
| Strand. 

Doug Helgeson back managing 
the Palace, which relights in late 
| April with “Can-Can” (20th). 
| Thrush Adrienne _ (ex-Mrs. 
|Michael Myerberg), now basing 
| here and being repped by Ai Borde 
offiee. ; 

Gen. Robert Wood, of the Sears, 
Roebuck dynasty, chairing Lyrie 
Opera's new development-finance 
committee. 

Baritone Len Dresslar, hiatusing 
from the local vidlanes, added te 
“Quick Changes Revue” at the 
Way Off Broadway Room 
| Russell C. Wright, longtime tra- 
|veloger here, and brother of Chi 
Daily News lovelorn columnist 
Edan Wright, died recently. 
| Comic Wally Griffin, with Carol 
Channing’s “Show Business” at 
Erlanger, working in a wheelchair 
after wrenching a hip in an ice fall, 

20th-Fox screened “Dog of Flan- 
| ders” over the weekend for 2.000 
|youth leaders and clergymen. 
| Branch topper Bob Conn and Daily 
| News critic Sam Lesner addr 
the group. 


By Jerry Gaghan 
| (319 N. 18th St.; Locust 44848) 
| Barry Sisters playing first local 
nitery engagement in Philly at the 
| Celebrity Room. 
Tom Friday, local jazz drum- 
|mer, inducted into the Army at 
| Ft. Jackson, S.C. 
The American-Italy Society 
sponsoring & performance of Pic- 
colo Theatrical Milano at Academy 
of Music, March 9. 

Clara Ward, gospel singer, to 
| kick off South American tour with 
| Easter Sunday performance in 
Rio de Janeiro. 
| Because of a change in schedule, 

the Philadelphia Orchestra Pen- 
| sion Fund concert featuring Vice- 
tor Borge has been moved up te 
April 12. 

William A. Madden, Philly 
branch manzuger and distributor 
for Metro pix, appointed regional 
chairman of picture industry's 
part in Brotherhood Week. 


By Gienn Trump 

(201 Patterson Bldg.; JA 8333) 

Organist Bill McCoy in his 14th 
month at Gorat's Lounge. 

Former Lincoln orch leader Pat 
Ash expanded his photo biz to 
Omaha. 

Matchmaker Joe Dusek'’s 25 
wrestling siows at the City Aud 
here in 1959 drew 160,738 paid 
patrons. 
| Clair Gross, head of Bozell & 
| Jacobs ad agency's radio and tv 
here, upped to a 


severe 














Lotte Lenya and the American | veepee. 


publishers, Chappell and Co., have 
licensed the German rights for 
three Kurt Weill comic operas to 
the stage and music publishers 


zo!dt is writing the German script 
for “Knickerbocker Holiday.” 


: 
Ahn and Simrock. Guenther Pen- | 


| suaeet Show at City Aud March 


KMTV’s staff now includes Don 
| Hoyle, weather; Floyd Kalber, 
news; and Joe Patrick, sports. 

(Nick) Kahler again to 
stage Omaha Sports, Boat and 





don 
‘T's 
i to 
ere 
alia 
nual 


for 
den 


‘ope 
‘feit 


rom 
and 


iles 
-Fox 


ams, 
for 


: of 
s of 


vrald 
hrea 


lur- 
start 
ray.”” 
luca- 

Mo- 
ingi- 


Na- 
with 
ustry 


rded 
ward 
) na- 


April 
-seat 


aging 
late 


-Mrs. 
asing 
jorde 


years, 
Lyric 
lance 


using 
~i to 
the 


» tra- 
' Chi 
mnist 


Carol 
— 
chair 
» fall, 
Flan- 
2.000 
men, 
Daily 
essed 


848) 
local 
at the 


jrum- 
ny at 


ociety 
fF Pie- 
demy 


r, to 
- with 
e in 


edule, 

Pen- 
r Vie- 
up te 


Philly 
ibutor 
gional 
istry’s 


3333) 
s 14th 


or Pat 
biz to 


's 25 
y Aud 
| paid 


ell & 
nd tv 
to a 


s Don 
-alber, 
Ss. 

ain to 
t and 
March 


Wednesday, February 24, 1960 


VARIETY 


111 





OBITUARIES 





GERTRUDE VANDERBILT 
Gertrude Vanderbilt, 60, a 
Rroadway star of the 1920s who 
appeared in such musicals as the 
«Ziegfeld Follies,” died Feb. 18 
n New York. While relatively in- 
ctive in recent years, she occa- 
onally made appearances in sum- | 
ner stock and other ventures. 

Miss Vanderbilt. who was be- 
lieved to have been distantly re- 


; 
i 
é 
& 
I 


lated to the socially prominent 
Vanderbilt family, also was seen 

several David Belasco produc- | 
tions and “The Gold Diggers,” a 


1920 hit. Her stage career started 
at 14, and she wed agent Joseph 
Pincus at 17. The marriage was 
ater cissolved. Pincus went on to 


Forever in 





become 20th-Fox eastern talent 
head 
President of the Ziegfeld Alum- 
mn Assn. and of Show Folks Inc., 
Miss Vanderbilt lost a legal battle | 
in 1929 to control the estate of the | 
Jate William J, Fallon, a celebrated 
criminal lawyer of the ‘20s who 
was known as “the great mouth- 
piece.” She charged he had bor- 
rowed $25,000 from her. 
JESSE BELVIN 
Jesse Belvin, 27, singer on the 
RCA Victor label, died Fed. 6 in| 
Hope, Ark., as a result of an auto- 
mobile accident which claimed five 
} Among the other victims 


ves 
was Belvin’s wife, Jo Ann, who 


STANLEY 





died after waging a week-long | 
fight for her life. 

Belvm, a mative of Texarkana, 
Ark started his singing career 
& e age of seven in a church 


choir directed by his mother. At 
16, he joined Big Jay McNeeiey’s 
band. Since then, Belvin had been | 
ringing and writing songs, some of 
them in collaboration with his wife. 
Among his biggest hits was “Earth 
; |,” an early rock ‘n’ roll bal- 


Angel,” 


RCA Victor is releasing Belvin’s 
album, “Mr. Easy,” 


latest due to 








. STANLEY WOOLF he 


whe left for Brigadoon Feb. 28, 1959 


EEE 


In Memory of 


Our Good Friend and Associate Member 


Sullivan County Hotel Association 


ness. He spent 40 years on the 
Keith. Pantages and Loew circuits. 
He also appeared at the Paladium 
‘in London and the Follies Bergere 
lin Paris and on numerous nitery 


| bandleader who was promotion di-| dates. 


rector of Chippewa ke Amuse-| His wife, two sons and a daugh- 
ment Park near Cleveland, died | ter survive. 

Feb. 3 in Medina (O.) Community | ws 
Hospital, Brigode, who used to play REUBEN HECHT 

sax and clarinet, started his ore | Reuben Hecht, author and tele- 


chestra during Army service in 


World War I and made it a popu- 
lar institution in long runs at 

"There Will Never Be 
Another You" 








Cleveland and northern Ohio ball- 
rooms. He gave up baton in 1945 

Survived by wife, two sons and a 
daughter. 


MRS. HARRY REGENSBERG 

Debbie (Mrs. Harry) Regensberg, 
about 58, died in a London nurs- 
ing home after a protracted illness, 
a victim of cancer. As the wife of 












16 in New 
York after a brief iilness. His 
varns appeared in Reader's Digest 
Coronet and other mags. Several 
were also used 6n “TV Reader's 
Digest.” 


vision writer, died Feb. 


; | Hecht also did the script and 
In Memoriam |pitot film for a tv series, “The 
| Cab Driver's Story.” 
My Beloved Husband IDA GROSS 
| Mrs. Ida Gross, former concert 


singer, died Feb. 16 in Milwaukee 
soprano, she sang with the 


In Memory of 
STANLEY WOOLF 


My Heart 


Beloved Uncle 


Richard & llene 


Sophie Brandt Opera Company in 
the 1920s. She also appeared on 
various Milwaukee radio stations 
and gave-recitals in that area 

Surviving are a daughter, 
and two brothers. 

MARION H. SEBBY 

Marion Hall Sebby, 42, former 
Broadway actress and more recent- 
ly engaged in Hollywood talent 
agency biz, died in Hollywood of a 
heart attack Feb. 14. 

Her husband aud mother survive. 


MATTHEW SCHROEDER 
Matthew Schroeder, special sales 
assistant to George Weltner, Para- 


the former advertising manager of 
the Variety London bureau she 
was well-known to British and | 
American showfolk 
After the London 


son 


socialized- 


in Memory of 


STANLEY WOOLF 


Forever Loved and Missed. 
Doris Woolf Aaronson 
and Andrea 





medicine clinie (hospital) dis- 
charged her as an “incurable” vic- 
tim of cancer, she consented to 


global sales, died Feb. 
home in Greenwich, Conn. 
His wife survives. 
SAM ROLEY 
Sam Roley, 39, KTTV technical 
director for the past 11 years, died 
suddenly, while recovering from a 





WOOLF 


HARRY CLARK 


(1910-1956) 








mount Pictures v.p. in charge of | 
13 at his} 


| left the road. 


W. D. Maynard, 62, pianist- 


organist, died recently in Milwau- 
kee. In the silent film days he 
played at several Milwaukee thea- 
tres and more recently worked as 
a nitery organist. 





Wolf Beneckendorff, 70, an actor 
with East Berlin's Deutsche Thea- 
tre, was found murdered recently 
in his East Berlin apartment. Rob- 
bery was ascribed as the motive. 


Martha Schwanebeck, generaily 
known as Mama Schwanebeck, who 
founded Berlin’s “Kleine Scala,” 
an artists’ restaurant, died recent- 
ly in Berlin, 





Kurt E. Walter, 52, German 
screen writer who authored such 
films as “It Was the First Love,” 
died recently in Serlin. 

Mabel F. Miles, film inspector 
for Universal Pictures in Albany 
for 37 years, died Feb. 14 in Rens- 





selaer, N.Y. 
William Noller, 86, longtime 
conductor of Noller’s Band and 


the Oriental Shrine Band of Troy, 
N.Y., died Feb. 15 in that city, 

Mrs. Carrie Donaldson Strong, 
89, veteran organist who was an 
aunt of actress Julie Haydon, died 
Feb. 11 in Middlebury, Vt. 


Widow, 72, of Ring Lardner, 
sportswriter and author of short 
stories and plays, died Feb. 15 in 
New Milford. Conn. 











Clarence Jennings, 
of Earle & Jennings, 
edy act for 18 years, 
in Hollywood. 

Father, of NBC news commen- 
tator Jim Hurlbut, died Feb. 3 in 
Chicago. 


63, formerly 
vaude com- 


died Feb. 6 





Father of Dick Whittinghill, 
KMPC..(L.A.) dj, died Feb. 14 in 
Pocatello, Ida. 

Mildred F. Brenton, Paramount 
| studio secretary for past 24 years, 
died Feb. 11 in Hollywood. 











Vegas’ Zillion-$ Five 


=== Continued from page 1 eae 





represented a group of talent the 
like of which has never before 
been assembled for a four-week 
nitery engagement, and it seems 
unlikely that such a powerhouse 
lineup of names will ever again 
be set for a such a lengthy stint. 

The unique shooting schedule of 
“Ocean’s Eleven” brought the situ- 


ation about. Sinatra, who owns 
points in the Sands operation, had 
been trying for many months to 


get just the right stars together 








heart attack suffered three weeks for the star-studded cast of his 
earlier, in Hollywood Feb. 16. | “Ocean's Eleven” Dorchester pro- 
Wife and daughter survive. | duction, which is being shot in 


Ross Wyse Trio, died Feb. 5 in| Feb. 14 in Beaver Dam, Wisc., of | come up here and kil! somebody” 
Woonsocket, R. 1. after a long ill-| injuries sustained when his truck 


As Bob Hope left the stage, he 
said, “I wanted Bing to come here 
with me tonight, but he's giving 
&@ pep talk to Charles Coburn.” 

Among the other celebs at the 
closer: Jack Cassidy, Shirley Jones, 
columnist Jimmy Starr, Angie 
| Dickinson (femme star of “Ocean's 
Eleven”), Mr. & Mrs. Sammy Davis 
| Sr. ‘with Sammy Jr.'s fiance Joan 
Stuart), Dan Rowan & Dick Martin, 
|Erin O'Brien, L. A. Dodger Larry 
Sherry, Johnny Mathis, George 
Sidney, Sammy Cahn, Jimmy Van 
Heusen, 

As a getaway stunt, the Sum- 
miteers decided to be acrobatic 
| With the aid of stage manager 
Harold Dobrow they got a plank, 
put it on a log, and attempted to 
flip Sinatra (who'd been blind- 
folded by Sammy) into a chair held 
by Bishop and Lawford after Mar- 
tin jumped on the high end of the 
plank. The plank broke, so they 
|abandoned the idea. 

Their final song, with all taking 


solo shouts, was “Birth of the 
| Blues.” Before they left the stage, 
|Sinatra and Martin held up a 


| placard with “Italy” on it, Sammy 


and Bishop had an “Israel” card, 
and Lawford had “Great Britain” 
on his. 

Before they left the stage, Mar- 
tin fluffed a word, and mumbled, 
| “I got my nose fixed, and now my 
mouth doesnt work.” Then he 
|said, “On your way out, please 
| buy a copy of my latest book, ‘The 
| Power of Positive Drinking’ 

The five Summiteers filed out 
through the cheering Copa Room 
| audience to cars waiting for them 
|in front of the hotel, and zoomeé 
to che railroad station accome- 
panied by police cars with screame- 
ing sirens. They barely caught the 
| Los Angeles-bound train, 2:4 the 
next morning they reported to the 
Warner Bros. studio in Burbank 
lfor six more weeks of “Ocean's 
| Eleven” shooting. 








———_ 


Serece a Figures 
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ensive courses requiring two to 
hree hours per day. 
| Recent enrollees include pro- 
aucer-direc’*+ S‘anlev Kramer, 
|who is studying Spanish; George 
|Seaton and Anne Baxter, German; 
| Adolphe Menjou, already an ac- 
complished linguist, Russian; 
Yvonne de Carlo, Itelian; Nat 
“King” Cole, Spanish. ‘ 

Registered for French are David 
Niven, who can speak tongue flu- 
ently already; Gary Cooper, Leon 
Uris, Norman Krasna, Marlon 
Brando, Van Johnson Donna 
Reed, John Saxton. Numerous 
lesser known players likewise have 
enrolled to pick up various lan- 
guages. 

MARRIAGES 

Angela Harbour te John De 

laney, Sutton, Eng., Feb. 13. Bride 











experimentation with specialists in | 
advanced cancer study and cura-| 
tive therapy, but she did not long 


Joe Roth, 66, legit company man- 
ager, died Feb. 16 in New York. 


Technicolor and will be released 
by Warner Bros. Once he got 
Martin, Davis, Lawford and Bishop 


viv scharg the |. : whe : 
survive her discharge from e Destry Rides Again,” “Top Ba- 
first. hospital. Husband, whose nana.” “Rebecca.” “The Red Mill” 
signature on VARIETY was Rege, . eee, eee oe 


survives. 


CARL YORK 


Carl York, 73, for about 30 years 


He had been company manager for set for the four weeks of location 
shooting in Vegas, he arranged 
with Entratter to book the quintet 
for the Sands Copa Room. The 
stars, directed in the film by Lewis 
Milestone, did their “Ocean's Elev- 
en” chores in the daytime, and did 


and other Broadway 


STANLEY WOOLF 


productions, | 


is member of the Ballet Rambert 
company; he is an opera singer. 

Anne Baxter to Randolph Galt, 
Honolulu, Feb. 18. Bride’s the ac- 
tress. 

Elise King to Marty Passeta, San 
Francisco, Feb. 14, He’s a KGO-TV 
director. 

Patty Newbegin to Douglas Bell, 
San Francisco, Feb, 6. Bride’s @ 
record librarian at KSFO there. 


Paramount's general manager for two performances every night in Pauline Yates to Donald Chwur- 

Feb io in. Stockholm after’a _ Our Father and Gramps the Sands Copa Room. All five chill, London, Feb, 16, Both are 
. it S ng ‘ ame . ar thesps. 

illness. He left Par about IO years Sadly Missed pos aniteee leted eameok te aie Phyilis Hunt to Marv Minoff, 

ago and became rep for the Mo- Bernard, Selma, Steve ond Lisa that Seen’ hia Giee eens New York, Feb. 18. Bride is with 


Gone One Year—My Dear Friend 
STANLEY WOOLF 


In Affectionate Remembrance 





LEWIS RIGLER 





e current reaction of the singer's , 
test single platters. 
rhe couple is survived by two 





HAROLD J. MISKELL 

Harold J. (Johnny) Miskell, 62, 
ad agency exec and manager of | 
Northern Ohio Opera Assn., died 
‘eb. 3 in Cleveland. For nearly 
three decades he handled Cleve- 
land promotion for annual spring 
Visits of the Metropolitan Opera Co. 
te 
I 


Civic Auditorium. He also 
inaged the Cleveland Orchesira’s 
summer pops concerts and booked 
college shows. With Rodney Sut- 
ton he did publicity and promotion 
work for Great Lakes Exposition in 
Cleveland 1936-37. During World 
War I he was a naval aviator. 
Survived by wife and son. 
| 





ATHOS (ACE) BRIGODE 


tion | 
covering 


Picture Assn. of 


America 


the Scandinavian area. 


| He was forced to leave his MPAA | 


post some time ago by ill health 
He had been in a hospital in re- | house in 1930, died of a heart at-| sions the stars would fill in as 
cent months, 





SHELDON JETT 
Sheldon Jett, 59, actor, died Feb. 
1 in New York. He appeared in 


numerous films including “King of 





maybe all five” of the stars would 
be present for any specific show. 
However, all five did appear in 
most shows, with only a few in-| 
' | stances of absenteeism. Bishop was |} 
Esther S. Fink, 52, former Mil- anchorman, tying: tozether the | 
waukee saxophone and piano in-| accorted talents of the others. 
structor, died Feb. 12 in Jas “Seagram's Talent Contest’ 
| Angeles. A member of a girl band, Needless to say, the Copa Room | 
she was @ native of Montreal. A was jammed at every show, with 


brother ives i i 
survives, hundreds being turned away night- 


Bernhard Labriola, 70, who took 'Y- Business in the casino was 
over the Vienna Ronacher variety never better, and on many occa- 


His wife, brother and sister sur- 


vive. 





|tack Feb. 17 in Wiesbaden, Ger- | dealers. 

;}many. A native of Naples, Italy, The “Meeting At The Summit” 
|he was a champion weight lifter probably attracted during its four 
in his yeuth, weeks more ringsiding celebs than 
- any other show in history. 

Sam Ash Jr., 53, son of the late At the closing performance, the 








Duroom-Katz: he's with the Will.am 
Morris Agency. 


BIRTHS 

Mr. and Mis. Richard LaPalm, 
son, Chicago, Feb. 15. Father is a 
pressagent there with severa) show 
biz clients. 

Mr. and Mrs. Wally Pfister, 
daughter, Chicago, Feb. 1. Father 
is asst. news chief of NBC News, 
Central Division. 


Mr. and Mrs. Barney Fields; 
daughter, Chicago, Feb. 16. Fath- 
er is promotion manager for 


Capitol Records in that city. 

r. and Mrs. Douglas Diitz, son, 
Hollywood, Feb. 16. Mother is 
Mary Kitano Diltz, erstwhile pube 
licist; father's a Hollywood {ature 
— for United Press Intcrna- 
tional. 


Kings,” “Body and Soul,” “The | Sam Ash, musical comedy and film | quintet introduced (in unison) Bob | ¥ 
Robe” and many of the Shirley | acter, died. Feb. 18 in Hollywood Hope. and called him onstage: | Hollywood. Feb. is aes on 
Temple series. He also appeared |of a heart attack. He had been! Hope climbed up and said, “1| actor. , ‘ 
on tv in ‘Studio One,” Robert! paralyzed by polio from the age | really enjoyed this Seagram’s| Mr. and Mrs. James Gannon, 
rt a A eg gy MRA ) of nine, telent contest.” Sinatra wanted | anpie, South Bend, ay Oa 
’ 4 aes | s . Fat Ss anr ¢ - 
the “Ed Sullivan show,” among Curt von Lessen, 83, veteran a La goal 2% Rn WSBT-TV — or WSBT 
others. «tore | 2¢tor who started his career in the 0” inutes for Nick Kelly to| , Mt.. amd Mrs. Cloye: Coffman, 
His brother and three sisters | Vienna Volkstheatre, died Feb. 12 "V@™inutes for Nic ery (© | daughter, South Bend Ind., Feb. 


survive. 


Ross Wyse, 70, former vaudeville | driver 





ROSS WYSE 


| get in here tonight!” (Kelly is the 

manager of the Copa Room.) 
When vet film gangster — Jack | 

was introed. Dean Martin 


|= Salzburg, Austria. / 





Arthur W. Hafemann Jr., 33, a 
for. Film Service Inc., a LaRue 


14. Yather is on production staff 
of WSBT-TY there. 

Mr. and Mrs. Vie Jarmel, son, 
New York, Feb. 6. Father is with 


Athos (Ace) Brigode, 67, former | performer in an act known as the! Wisconsin film delivery firm, died ' called out to him, “Why don't 'you| General Artists Corp 
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“TONI ARDEN is not @ singer 
of the subtle school; she hammers 
out ‘Charleston’ and “Chicago,” 
and evan when she sinas ‘Pennies 
From Heave.'’ she necks @ lot of 
decibels into it. Her brother JAN 
warbies as rhythmically with ‘Red, 
Red Robin’ and ‘Under the 
Bridges of Paris.” They ioin in 
several geod, solid, swinging 
numbers, including a French one 
in which Jen has had the courage 
to do a Maurice Chevalier im- 
pression even while thet man was 
in town. For a finale of "| Can't 
Give You Anything But Love,’ che 
Ardens entice ringsiders, includina 
even the most baldheaded and 
taciturm among the press corps, 
into pacticipating. That's a feat, 
but this is a persuasive pair.” 

WiLL LEONARD 
Chicago Sunday Tribune 





“TOMI ARDEN has taken on 
new depth and lively personality 
with the joining of her brother 
JAN. It is when Jan joins her that 
the teaming zings the cct into a 
mitt-sparking affair that winds 
big. LARY 
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“The versatile MISS ARDEN, 
whose vocal offerings ranged 
from sweet Italian melodies to 
bouncy jazz tunes, was an iim- 
mediate hit. JAN ARDEN is a 
sharp-looking young man with a 
qood voice and a» pleasant per- 
sonality. His ‘When the Red, Red 
Robin Comes Bob Bob Bobbin 
Along’ was delightful. Seldom 


will you hear anything more beau- 
tiful or moving then the way Toni 
Arden sings.” 

Miami Beach Sun 
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“TON! aad JAN ARDEN are 
@wow..,.” 

HERB LYON 
__Chicago Tribune 
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“The audience called her back 
three times for more songs, so 
you have an idea how she went 
over. TON! ARDEN is simply 
creat. This isa show it is a dis- 
tinct pleasure to applaud and to 
recommend that you see.” 


PAUL M. BRUNN 
S55 


“TONI ARDEN and her brother 
JAN ARDEN ... are very com- 
petent performers. They both do 
everything well. Toni is very 
strong in voice, with considerable 
versatility, and brother Jan sings 
with ea relaxed. easy style . . 
MISS ARDEN annuonced thet it 
was the first time she and her 
brother had teamed together and 
it is a combination that we would 
like to see land hear) more of.” 

BOB SUBLETTE 
States and item 
New Orleans 
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Just Concluded 
4 Weeks 


Jack Silverman 


INTERNATIONAL 


NEW YORK 
* 


Opening February 23 


SHOREHAM HOTEL 


WASHINGTON, D. C. 
(2 Weeks) 


* 
Opening March 7 


“Disk thrush TONE ARDEN and , WHE u 
brother JAN stack as @ fine en 


ity ... They accomplish the re 
markable . . . by silencing ‘em 
the whole route, then had te beg 


off with a bonafide encore. Solo 
and tandem, they tally strong 
with every tune, through an oldie 
stressed catalog that includes 
some French and Italo itmes 


Some Charleston hoofing and 
soft-shoeing gives the act visual HOW 


enchancement that's utterly 
charming. This pair brims with 
class and tolent that sustains for 
every moment of the turn.” 
PIT 
Variety ’ 
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"This brother and sister team 
has talent and quality galore. |i 
someone would build these into 
a solid act there is no telling 
how far they might go. At any 
rate, as seen at present, they're 
refreshing and enjoyabie.” 

ROBERT W. DANA, 

New York World 

Telegram & Sun 





PITTSSURGH 
(1 Week) 


@ 
May 11 


NBC-TV 
« 
Opening June 3rd 


DRAKE HOTEL 


CHICAGO, ILL. 
(4 Weeks) 


Exclusive Managemen? 





527 Madison Ave., New York 








JACK BERTELL ——, 





Plaza 3-2153 ud 
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“YONI ARDEN is @ small gal 
with @ big voice. We have ed- 
mired her on cafe floors for 
yeers. ler brother JAN sings 
duets with her. He is suave ond 
has good tone to blend well with 

















“Besides being highly entertain- 
in} there's something refreshingly 
wholesome ebuut the sister and 
brother act of TON! and JAN 
ARDEN. Here is «2 couple with 
voice control thet is almost per- 
fect. Toni's balled, ‘li's All ia 











Toni. The Ardens are most mel- BS the Game’ is « torchy aumber 
odie ond entertaining. and thea in @ flash she is socking 
FRANK QUINN € out ‘Come Back to Sorrento.’ 
New York Mirror BS jan’: ‘A Fool to Want You" is 
done in low voice after « bounce 
SSSA iS ‘Red, Red Robin.” They team 4 
“Songstress TONE ARDEN, B) for @ French medley and then 
teamed with her brother JAN, swing into a Charleston era med- 
is @ potent ottraction. Duo mekes ley. the pair doing some fancy 
quite an impression on table- N hoofing. HERB KELLY 
holders with a song and dance IR 
stint that provides solid enter- ESOC tN ee 
taimment over the route. The BS 
versatile Miss Arden socks across BB. “TON! ARDEN—whe for our 
@ well-balanced repertoire in her BS ears has the most pear-shaped 
segment. Aided and abetted by BX tenes this side of the supper clut 


@ sparkling personality ard a high 
ranging, full-fhroated style, she 
whams over ‘It's All in the 
Game,” ‘Pennies From Heaven," 
and others. Act takes on added 
lustre when she is joined by 
brother JAN in a song and terp 
session that nets heavy palms. 
Everything they do is smooth and 
in pro monner.” LIUZ 
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“MISS ARDEN, recently on oe 
brief date et the Persian Room of 
the Plaza, now has one of the 
best turns in her career. A strong, 
notural singer. Her brother is « 
personable piper and he gives an 
added aura to the act. It's the 
combined efforts of two good 
singers that cre prime virtues 
There are added items. Miss Ar- 
den's burlesque of the ‘20s gives 
the session an added frill, and 
there were repeated calls for en- 
cores at her opening before Miss 
Arden finally bowed off Their 
arias are multilingual. All have 
the quality of being melodic and 
all are excellently worked our." 
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cad populer recording line. She 
closes her show with a demand 
performance of ‘Padre’ and it 
seemed from the epplause that 
followed it thet her oodles | 
micht have been satisfied if she 
had rendered that one song alone 
and nothing else. But. fortunately 
Miss Arden not only does lots 
more—something new has been 
eddd to her act. Brother JAN 
@ single recording and cafe sing- 
ing star in his own right, joins 
sistet Toni in a sparkling session 
of song and dancing. That's right 
—dancing. Toni lets down her 
hair, figuratively, of course, and 
performs a Roaring Twenties 
dance session.” 


GEORGE BURKE ; 
MY Ss SN S 
“.,. SHE SINGS LIKE AN AN- 
GEL, whispered Kit, my comoan- 
ion... TON! ARDEN end JAN 


at the Persian Room... Take my 


—— 





word for it; here is one of the 
mos? under-rated acts among the 
cver-rated aitractions in the night 
clubs. Don't miss ‘em. 
GENE KNIGHT 
Journal-Americes 
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